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“I consider this building to be user-hostile, intimidating to citizens trying to access basic services. ... I’m frankly embarrassed when the city council THE BOSTON PHOENIX 


welcomes guests and dignitaries into the chambers.” 


— Councilor Michael Flaherty on City Hall, News and Features, page 24 
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musical portion of the recent CyberArts Festival. 
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HE US SUPREME Court’s May 14 

ruling that federal law bans the manu- 

facture and distribution of medicinal 
marijuana is disappointing, to say the least. 
But the representatives and senators from 
the nine states that have legalized the use of 
marijuana for medical purposes should lead 
the charge in Congress to 
amend federal law and make 
pot use legal under certain 
medical circumstances. And 
voters should let their elect- 
ed representatives in 
Congress know that they 
want the law to allow for 
medicinal use of marijuana. 

Researchers have found 
that pot helps minimize the 
nausea that plagues many 
cancer patients undergoing chemotherapy. 
It reverses the wasting syndrome that af- 
flicts many AIDS patients. It can ease the 
symptoms of glaucoma and has even been 
found to relieve the spasticity sometimes as- 
sociated with multiple sclerosis. In a recent 
poll of 960 physicians conducted by Rhode 
Island Hospital, three-quarters of the doc- 
tors had an opinion on the matter. Of those, 
about half said that marijuana should be 
available by prescription to those who need 
it; doctors who frequently saw cancer pa- 
tients were much more receptive to medici- 
nal marijuana use than those who did not. A 
1990 survey of oncologists found that half 
would prescribe pot if it were legal, and 44 
percent said they had recommended the 
drug at least once. In 1997, the New Eng- 
land Journal of Medicine editorialized that 
“research should go on, and while it does, 
marijuana should be available to all patients 
who need it to help them undergo treatment 
for life-threatening illnesses.” Even the fed- 
eral government, in a 1999 study conducted 
over two years by the Institute of Medicine 
of the National Academy of Sciences, con- 
cluded that marijuana has clear medicinal 
benefits. 
Yet the feds, who control the nation’s 

only legal supply of marijuana, have made it 


ILLUSTRATION BY MICHAEL KUPPERMAN 


LETTERS 


We welcome responses from our readers. 
Letters should be typed (double-spaced), if 
possible, and must include the writer’s name, 
address, and a telephone number where he 
or she can be reached during business hours 
for verification. The writer’s name and posi- 
tion or town will be published, but these may 
be withheld for good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a 
telephone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


IN LIVING COLOR 


The first death I ever saw occurred when | 
was 13 (“Killing Timothy McVeigh,” News 
and Features, May 11]. It was broadcast live 
on national television on all channels: I saw 
Jack Ruby shoot down Lee Harvey Oswald in 
cold blood in the basement of the Dallas jail. 
My parents and grandparents were in the 
same room and didn’t notice until I told them 


what I had witnessed. My father was proud of 


my powers of observation, and I felt empty. 
When we talk about the issue of public 
executions, we should remember that many 
of us have seen death broadcast live — not 
only that one time, but many times. What 


HW 
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F : ing the use of marijuana 
q 


all but impossible for researchers to obtain 
the drug. And Congress has failed to pass 
any legislation on the issue since 1970, 
when it added marijuana to the Controlled 
Substances Act’s list of illegal drugs. It’s 
nothing short of political cowardice. Our 
draconian war on drugs has led us to the 
point where our laws. prohibit- 


whether for medicinal or 
recreational purposes — do 
more harm than use of the 
drug itself. If you are convict- 
ed of possession of small 
amounts of marijuana in Mas- 
sachusetts, you can be sen- 
tenced to probation or up to 
six months in prison and fined 
$500. In 1997, 11,202 people 
were arrested for marijuana offenses in the 
Bay State. All this in a culture where revela- 


— including presidential candidates — 
hardly merits the raising of an eyebrow. 

In 1972, President Richard Nixon con- 
vened a commission to study the effects of 
marijuana. The committee concluded that 
federal and state laws should be amended 
to end criminal penalties for possession of 
small amounts of the drug. In 1977, Presi- 
dent Jimmy Carter delivered a message to 
Congress in which he repeated the com- 
mission’s findings: “Penalties against drug 
use should not be more damaging to an in- 
dividual than the use of the drug itself. 
Nowhere is this more clear than in the laws 
against possession of marijuana for per- 
sonal use.” Amen. 

As of today, nine states — Alaska, Ari- 
zona, California, Colorado, Hawaii, Maine, 
Nevada, Oregon, and Washington — have 
legalized the medicinal use of pot. Favorable 
legislation is pending here in Massachusetts 
(though it’s a long shot) as well as in Con- 
necticut, lowa, Minnesota, New Hamp- 
shire, New York, Rhode Island, Texas, and 
Vermont. A recent CNN poll found that 79 
percent of Americans support the legaliza- 
tion of medicinal marijuana. Even if the feds 


did we think we were watching when we 
followed those Gulf War (Oil War) missiles 
down chimneys and through windows? 
Anybody who refuses to recognize this 
fact when discussing whether or not to tele- 
vise criminal executions is probably a sanc- 
timonious fraud. 
George Mokray 
Cambridge 


UNDER THE UMBRELLA 


I feel compelled to address a few inaccura- 
cies and misperceptions in Marcia Siegel’s 
article “Closing the Umbrella” [Arts, May 4]. 

It is true that, except for curating this 
current season as a consultant, I have not 
been involved in Dance Umbrella’s planning 
or oversight for over a year. And yes, it has 
been an unfortunate and uneasy distance. It 
is not true, however, that Dance Umbrella 
has been losing support and audiences for 
years. In fact, at the end of fiscal year 2000 
(the last year I was responsible for its bud- 
get), Dance Umbrella finished with one of 
its largest surpluses in over a decade 
(around $150,000-plus), had surpassed all 
audience and ticket-sales projections, and 
had attracted some of its largest foundation 
gifts (including a prestigious $100,000 
grant from the Doris Duke Foundation). 
Ms. Siegel’s conclusion that the board’s 
lack of planning and fundraising was caused 


prosecute those using marijuana for medici- 
nal purposes under existing law, it’s doubt- 
ful they could find a jury that would convict. 
Not so ironically, the case that resulted in 
the May 14 Supreme Court ruling involved 
a federal request for an injunction against a 
cannabis club based in Oakland, California, 
that was distributing marijuana to medical 
patients. Prosecutors took this tack rather 
than bring charges against the club — 
which would have necessitated a jury trial 
— because more than 70 percent of voters 
in Oakland approved California’s 1996 
medical-marijuana ballot referendum. 
There can be little doubt that the public is 
moving in one direction while our politi- 
cians remain too fearful of appearing soft 
on crime to do the right thing and move 
with us. There’s a remedy for that. It’s 
called voting people out of office. 
Congressman Barney Frank has filed leg- 
islation that would legalize the use of mari- 
juana for medicinal purposes. You can call 
him at (617) 332-3920 to tell him you sup- 
port his efforts. In the meantime, you can 
call Congressman Joe Moakley at (617) 
428-2000 and Michael Capuano at (617) 
621-6208 to ask them to support the bill. 
Any US representative can be e-mailed from 
www.house.gov/writerep/. You can reach 
Senator John Kerry at (617) 565-8519 and 
Senator Ted Kennedy at (617) 565-3170 to 
tell them you want to see similar legislation 
filed in the Senate. Either senator can be 
e-mailed by visiting www.senate.gov and 
clicking through to his Web page. Contact 
House Speaker Tom Finneran’s office at 
(617) 727-3600 and Senate president Tom 
Birmingham’s office at (617) 722-1500 
(e-mail tbirming@sen.state.ma.us) to let 
them know you support the medicinal- 
marijuana legislation now pending at the 
State House. More important, call your 
state representative and senator; you can 
find a complete listing on the Web at 
www.state.ma.us/legis/legis.htm. ae 


What do you think? Send an e-mail to 
letters@phx.com. 


by my “wrangling” was upsetting to me. 
The truth is, I was fully cooperating with 
separation negotiations that were the result 
of the organization’s breach of our prior 
consulting agreement. Those negotiations 
had actually come to a successful conclu- 
sion when the board ended them without 
reason or warning. 

At the beginning of this season, the orga- 
nization had a substantial surplus, had just 
embraced the results of a year-long strate- 
gic-planning process, and had hired a new 
executive director. It should have been in 
great shape! 

This is the end of an era, however, and 
looking beyond the disagreements I have 
had with the board this past year, I see an 
organization that I founded and nurtured. It 
has been my life, my love, my passion for 20 
years. As I embark on the creation of Jere- 
my Presents and new touring projects, I 
look back and I am extremely proud of what 
we have accomplished in changing the way 
Boston and the country look at dance. 

Jeremy Alliger 
President, Jeremy Presents 
Founder, Dance Umbrella 
Jamaica Plain 


NEWS TO US 


I am writing in opposition to the attempts 


See LETTERS, page 6 
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LETTERS, from page 4 
to ban newspaper boxes in the Back Bay 
[ Editorial, News and Features, April 20]. 
The only problem that I have ever come 
across in relation to these boxes is that very 
often there are no newspapers left in them 
Obviously, demand is high enough that re- 
moving the larger distribution boxes and 
replacing them with smaller versions (or 
not replacing them at all) seems a rather 
backward solution, in that it is no solution 
at all. The aesthetic value of these boxes 
admittedly is not great, but at least they 
offer people reading materials. While many 
people in this technologically advanced age 
no longer read hard-copy papers, the op- 
tion to obtain newspapers from street boxes 
should at least remain available. Free local 
papers are a way for newcomers to the city 
to find out more about the area. 

Jamie Witholt 

Boston 


Oh, please. Within two blocks of my 
Back Bay apartment are three convenience 
stores, all of which carry the Phoenix. (Two 
of which also have news boxes outside.) 

For you to state that “[w]ithout news 
boxes, the Phoenix has no other means by 
which to distribute those papers” is a bla- 
tant lie. Not to mention the fact that I 
switched to reading the Phoenix online ages 
ago anyway. 

I have seen too many news boxes knocked 
over, too many papers dumped out of the 
news boxes and strewn throughout the 
streets, and too many news boxes containing 
nothing but roommate/job/apartment ad- 
vertising fliers to have any patience with 
them. The fact is there are plenty of other 
ways to get news to the people in this day 
and age, and if the people of the Back Bay 
don’t want the nuisance that news boxes are, 
we should be allowed to remove them. 

Courtney Peterson 
Boston 


To say that the Back Bay Architectural 
Commission’s vote to ban news boxes satis- 
fied “a tiny number” of residents is not ac- 
curate. In fact, at the hearing before the 


Back Bay Architectural Commission the 
only people opposing the ban were the 
news-box owners and the Newbury Street 
League. In addition to strong support from 
residents, over 100 store owners and man- 
agers signed a petition supporting the 
neighborhood's request for a ban. The 
Back Bay Association, a group representing 
business interests in the Back Bay, also 
supported the ban 

Further, the claim that the United States 
Court of Appeals decision upholding the 
Beacon Hill ban on news boxes cannot 
apply to Newbury and Boylston Streets is 
without basis. The Beacon Hill and Back 
Bay statutes use almost identical language 
in their grants of authority over architec- 
tural changes. The court has clearly deter- 
mined that rent-free use of public property 
for news boxes is not a constitutionally pro- 
tected exercise of free speech. 

One recent count revealed 375 news 
boxes on just two streets in the Back Bay 
Historic District. Historic considerations 
aside, most would agree that news boxes 
detract from the appearance of our city 
(even without the associated graffiti and 
trash problems) and present safety hazards 
for pedestrians. 

Your concern over the distribution of 
your own and other free papers is under- 
standable. However, to be fair, you should 
have mentioned that news boxes first ap- 
peared in Back Bay in the 1980s and that 
the Phoenix did not even use them until a 
little over a year ago. Before that, newspa- 
pers were quite adequately distributed in 
stores, by street vendors, and through home 
delivery, all of which remain available. 

Peter Y. Flynn, chairman 
Martha M. Walz, president 
Neighborhood Association 

of the Back Bay 


ALL QUIET ON THE 
WATERFRONT 


I live in Harbor Towers, a residential 
community of about 1200 people on a cou- 
ple of acres of the Boston waterfront. Your 
April 13 editorial “The Vision Thing” shows 


that you are ignorant of our existence. 

Contrary to your assertion, the space is 
populated. The density of population on 
the Harbor Towers site must rival the most 
densely populated areas of the city. Even 
now, despite the Big Dig, the area from the 
Marriott Long Wharf to Northern Avenue 
is active day and night. When I take my 
dog for her last walk of the night, there are 
others out walking, enjoying the respite 
from the street noise, sitting and watching 
the harbor and airport traffic, and going to 
or from area restaurants (Legal Sea Foods, 
Sel de la Terre, Rudi’s, and the restaurants 
and cafés in the Marriott and the Boston 
Harbor Hotel). 

Your proposal to build a 600-seat open- 
air amphitheater in front of the garage ad- 
joining Harbor Towers is wholly inappro- 
priate. The site is not, as you suggest, 
sandwiched between the Aquarium and Fa- 
neuil Hall; it is on the other side of the 
Aquarium, sandwiched between the Aquar- 
ium and Harbor Towers. Performances 
would require lights, sound amplification, 
and more. All of this within a few hundred 
feet of bedroom windows. 

The Harbor Towers community has put 
up with more inconvenience, dirt, disrup- 
tion, noise, and unsightliness from the 
Central Artery/tunnel project than any 
other residents of the city, and has done so 
for two years longer than anyone else. To 
suggest that our reward will be the perma- 
nent noise, light.pollution, and disruptive- 
ness of an open-air amphitheater truly adds 
insult to injury. 

I am not suggesting that the area should 
be bare. Uses that would attract the public 
to an area can be planned which would 
help knit the city and the waterfront back 
together without destroying the character 
of the area or depriving adjoining residents 
of their peace and sleep. Fountains, muse- 
ums, gardens, parks, cafés, and play- 
grounds come to mind. 

Please change your mind about support- 
ing this project in this wholly inappropriate 
location. 

Tom Wooters 
Boston 


ASLEEP ON THE JOB 


In focusing on whether Paul Cellucci was 
aware of the enormous cost overruns that 
Big Dig managers hid for years, the 
Phoenix editorial [“Getting at the Truth,” 
News and Features, April 6] misses a key 
point. As lieutenant governor and head of 
the Big Dig Oversight Task Force in 1994, 
when Bechtel/Parsons Brinckerhoff dis- 
closed the overruns to the Weld adminis- 
tration, it was his job to know these things. 

Cellucci says that his role on the task 
force did not include fiscal oversight. What 
kind of ridiculous excuse is that? If, as 
lieutenant governor, acting governor, and 
governor, Paul Cellucci was completely un- 
aware of six billion dollars in cost overruns 
at the Big Dig, what can we conclude about 
his competence? 

Pat Gilligan 
Brookline 


ECSTASY OF HEALING 


I applaud Richard Doblin for the work 
he is doing in Spain with rape survivors 
suffering from post-traumatic stress disor- 
der (PTSD) [“Long, Strange Trip,” News 
and Features, April 6]. I have been follow- 
ing any reports on it for months. It is my 
hope that MDMA will gain acceptance for 
medical and psychological use. 

After surviving a rape, | developed PTSD 
and was unable to overcome or manage it. 
My inability to deal with additional (external) 
stress and severe depression was keeping me 
from moving forward in my life and career. 

About 11 months after the attack, I tried 
MDMA for the “high” and “escape” it 
seemed to offer. Instead I found the ability 
to accept what had been done to me, sepa- 
rate it from who I was, see how the rape 
had affected me, and move on. 

MDMA helped me break through my 
own self-loathing, fears, and denial and ac- 
cept my situation with compassion and in a 
different light. In short, I feel it did in one 
evening what might have taken 10 years or 
a lifetime to achieve. 

MDMA is and could be a valuable tool. 

J. Peterson 
Boston 
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DEMOCRACY IN ACTION 


(this just in) 


Cambridge council makeover 


Come November, Cambridge's political landscape 
could look very different. Four-term city councilor Kathy 
Born announced earlier this year that she won't seek re- 
election, leaving a tantalizing opening on the 
nine-person council. One with her eye on 
the seat is Cambridge School 
Committee vice-chair Denise 
Simmons, the second-highest vote- 
getter in the 1999 elections, who 
announced her candidacy on 
Tuesday. “Opportunities in 
the city have opened 
up, and | see this as 
a chance to serve the 
children and families 
of Cambridge on a 
broader level,” she 
says. And, she notes, 


“| see itasawinnable SIMMONS, left, may run for the Cambridge 
council; Braude hopes to change the way the 


race.” 

In addition to new 
faces on the council, 
the body may also 
have a new way to choose its leader: direct election. 
Currently, the councilors select the Cambridge mayor 
from among themselves —. a process that can take 
months and generate ill will. “It seems to me that it's 
hard to have lived through any of the last four mayoral 
elections and not support this kind of reform,” says 
Councilor Jim Braude. “They've been protracted, nasty, 
and delayed the council from getting to work.” Next 
Tuesday, Braude’s Government Operations Committee 


mayor gets elected. 


IN MEMORIAM 


will hold the first of several public hearings on the issue. 
He and Councilor Tim Toomey issued a proposal in 
January that would allow voters to cast a ballot for the 
council race and for mayor at the same time. 

Braude stresses that the proposal would not alter the 

Cambridge mayor's largely ceremonial 
powers (although the mayor does chair 
both city-council and school- 
committee meetings). And if anyone 
has a better suggestion for reform, he’s 
game: “We want public input. If people 
have a better idea of how to avoid 
what we've had to live through 
in the past decade [in choosing 
the mayor] and add democracy 
to the system, we're open to it.” 
After the hearings, Braude and 
Toomey will submit a plan to the 
council for consideration; if it 
passes, it still will require 
approval by the state 
legislature, so the council will 
forward it to that body as a 
home-rule petition to take effect either this fall or in 2003. 
“This is very straightforward and simple,” Braude says. “It’s 
an attempt to give the public more control over those who 
lead them.” 

The Government Operations Committee hearing will 
be held Tuesday, May 22, at 6 p.m. at Cambridge City 
Hall in the Sullivan Chamber. The public is invited to 
testify. 

— Dorie Clark 


Trey Helliwell, 1963-2001 


It was splashed all over the New York City tabloids last 
weekend. The Daily News dubbed it the “Carnegie Deli 
Massacre,” and even the more reserved New York Times 
gave front-page placement on Saturday to the shootings 
that took place in a fifth-floor apartment above the famed 
Manhattan restaurant last Thursday, May 10. But buried 
in the tragic details of a very New York story about a 
failed actress who'd allegedly turned to upscale 
marijuana dealing to pay the bills was a name familiar to 
many in and around the Boston music scene — Charles 
Helliwell lll. Better known locally as “Trey,” Helliwell was 
one of three fatally shot victims of what appears to have 
been a robbery gone wrong. 

Helliwell, who of late had been living in the Virgin 
Islands and working toward his captain’s license, was a 
1987 graduate of the Massachusetts Maritime Academy. 
But it was as a music promoter that he made a name for 
himself locally in the "90s — first through his involvement 
with the Northampton-based Loud Festival, then by 
booking summer shows at the Wellfleet Beachcomber on 
Cape Cod, and by the end of the decade as an 


BICYCLING 


independent agent who placed shows in venues including 
the Cape Cod Melody Tent and the downstairs room at 
the Middle East. His company was called Baitfish 
Productions, and for a time he maintained an office in a 
Chinatown loft that doubled as a late-night hangout for 
friends and scenesters. He is remembered around town 
as a guy who wasn’t afraid to think big and who was 
always a passionate booster of the bands he loved. 

According to published reports, Helliwell, who would 
have turned 37 last Saturday, and his girlfriend 
Rosemond Dane, 36, were visiting the apartment of the 
actress, 39-year-old Jennifer Stahl, when the two 
gunmen arrived. Dane survived, but Stahl, Helliwell, and 
32-year-old Steven King were killed. Another survivor, 37- 
year-old Anthony Veader, was able to call 911. The 
Helliwell family has created the Trey Helliwell Memorial 
Fund, which will support programs to teach children 
about the sea. Donations can be sent c/o Scott Fabyan, 
Salomon Smith Barney, 53 State Street, Boston, MA 
02109. 

— Matt Ashare 


Free-wheeling councilors 


On Monday morning at City Hall Plaza, Boston city 
councilors Brian Honan of Allston-Brighton, Mike Ross of 
the Fenway, and Paul Scapicchio of the North End greeted 
commuters with free water bottles to raise awareness 
about Bike Week 2001. Scapicchio and Ross have 
championed pro-biking issues on the council, and on 
Tuesday they learned that their work had paid off. Ina 
surprise announcement at a budget-committee hearing, 
Transportation Commissioner Andrea D'Amato told 
councilors that the city will hire a full-time bike coordinator, 
which city riders have long desired. “I couldn't believe it,” 
says Scapicchio. “I was ready to wrangle and she said she 
was going to post [the position] in a few weeks.” 

In the meantime, Scapicchio and Ross, who have 
vowed to ride their bikes to work the entire week, are 
learning about life on the road. “There are traffic sections 
of the city that place bikers in perilous situations, and I’m 
running into those,” Ross wryly noted. But despite the 
hazards of riding to meetings in a suit and tie, he’s bullish 
on the experience: “For the majority of routes, you'll end 
up getting there faster [by biking], especially during rush 
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BIKER BOYS: Councilors Ross, Honan, and 


Scapicchio are riding to work this week. 


hour. | think we need more bikers and less cars.” 
The city-sponsored Bike Week will include a festival on 
City Hall Plaza this Thursday, May 17, from 11 a.m. to 
2 p.m., featuring speakers, music, prizes, and food. For 
other events, go to www.cityofboston.gowtransportation, 
and click on Bike Week 2001. 
— Dorie Clark 


ACTIVISM 


Gay youth to march 


It's been a rough year for queer youth, from right-wing activists’ secret 
taping of a youth sexuality workshop at Tufts last March to the introduction in 
January of two bills on Beacon Hill that would seriously limit students’ access 
to information about gay, lesbian, bisexual, and transgender (GLBT) issues. 
Current law allows parents to exempt their children from sex education, but a 
new bill by House minority leader Francis Marini would instead prevent 
students from participating in any class discussing sexuality or sexual 
orientation unless parents explicitly give permission. And a piece of proposed 
legislation by Senator Bruce Tarr of Gloucester would also require parental 
consent for students to participate in after-school gay/straight alliances. 

But this Saturday, GLBT youth and their allies get to focus on the positive at 
the seventh annual Gay/Straight Youth Pride celebration, sponsored by the 
Governor's Commission on Gay and Lesbian Youth. More than 3000 people 
are expected at the rally and march, which begins at Copley Square and 
winds through the South End. The march concludes at the Hatch Shell with a 
festival hosted by Sue O’Connell and Keith Orr of 101.7 FM WFNX’s One in 
Ten, and will feature music, theater, a raffle, and speeches by Congressman 
Barney Frank and David Driscoll, the commissioner of the Massachusetts 
Department of Education. 

Gay/Straight Youth Pride will take place this Saturday, May 19, beginning 
with a rally at noon at Copley Square. The march steps off between 1 and 
1:15 p.m., and will conclude at about 2 p.m. with a festival at the Hatch Shell. 
The event will be held rain or shine, and is free of charge. 

— Dorie Clark 


AS THE GLOBE TURNS 


The Sunday paper gets smaller 


Readers of the Boston Globe can sleep in an extra 20 minutes starting this 
Sunday, when the long-anticipated merger of the Focus and Books sections finally 
takes place (see “Don't Quote Me,” News and Features, April 20). 

The net loss will be considerable. Focus, which is roughly analogous to the 
New York Times’ Week in Review section, will drop from five to two pages. Books 
will shrink from four to three. The only unscathed occupant of Focus will be the 
editorial section, which will continue to publish three pages — editorial, op-ed, and 
the back page, which alternates between “The Big Idea” and letters to the editor. 

The Globe, like just about every newspaper across the country, has embarked 
on some tough downsizing moves driven by a dramatic drop in advertising, rising 
newsprint prices, and a slow, long-term decline in circulation. The Globe is offering 
buyouts to veteran employees in the hopes of shrinking its staff of more than 2000 
by some 10 percent. The news hole has been cut and, last week, the paper 
announced that it would shutter New Hampshire Weekly, one of its regional 
Sunday supplements. 

It's painfully ironic that the Globe is cutting back on books just weeks after its 
lead book critic, Gail Caldwell, won the Pulitzer Prize for criticism. But editor Matt 
Storin says he hopes to keep the number of book reviews constant by reducing or 
eliminating non-review features. The Books pages will be supplemented several 
times a year by eliminating Focus to make room for features on children’s books, 
holiday books, and the like. 

Storin says he sees the cutbacks as temporary, adding, “The publisher does, 
too, which is more important” — a reference to Richard Gilman, the veteran New 
York Times Company executive who has held the Globe's top job for the past two 
years. 

Perhaps as soon as next spring, Storin hopes to restore Books as a 
freestanding section and unveil a “revamped and ultimately better Focus section.” 
The new section — which may be called Ideas — would probably incorporate the 
Sunday Learning pages, which this week will be renamed Education. 


— Dan Kennedy 





MEDIA 
Samizdat from campaign 2000 


On the day after Christmas, Danny Schechter and a few other media activists 
had an idea: to put out a book criticizing press coverage of the just-concluded 
presidential campaign, and to get it into people’s hands as quickly as possible. 
The material would be drawn from articles posted during the previous year on 
the Media Channel, the left-leaning Web site of which Schechter is the executive 
editor. All they needed was a publisher. 

The result — bearing the unwieldy title of Mediaocracy 2000: Hail to the 
Thief: How the Media Stole the US Presidential Election — came out in 
Germany on January 19 through the efforts of the Media Channel's Bonn- 
based partner, Media Tenor. Copies were distributed to delegates and 
journalists at the Davos World Economic Forum, in Switzerland. 

But then Schechter started looking for a US publisher. And while quickie 
campaign books such as Jake Tapper’s Down and Dirty and Dana Milbank's 
Smashmouth were coming out, Schechter was told to forget about it by 
publishers both large and small. “I think a lot of these people are out of touch,” 
says Schechter. “Like the Bush people, they want to move on.” 

Mediaocracy is finally available, but you won't find it in your bookstore. 
Rather, you can buy it on the Web from ElectronPress.com; for a $7 charge on 
your credit card, you can download a file and then print it out as a 151-page 
book. “We feel a little bit like Russian dissidents who had to publish their 
samizdat clandestinely,” quips Schechter. 

Edited by Schechter and Media Tenor’s Roland Schatz, with a preface by 
WorldPaper editor-in-chief (and former Boston Globe columnist) Crocker 
Snow Jr., Mediaocracy, like most anthologies, is uneven. There's a lot here 
about corporate media, Ralph Nader, and the networks’ two blown calls in 
Florida on Election Night. But the problem with analyzing the media's 
campaign performance is that it can’t be separated from the collapse of 
politics as a serious enterprise. New York University’s Jay Rosen gets at the 
duality of this media-political dysfunction when he writes about the “vapid 
performance of the candidates,” “the poverty of press analysis,” and “a 
depressed culture of expectations for politics generally.” Yes, the media could 
do better, but so could a political system designed to eliminate worthy 
challengers such as John McCain and Bill Bradley before ordinary people 
have even started paying attention. 

Another highlight is British journalist Greg Palast’s rant about the US media's 
failure to follow up on his well-documented reports of widespread African- 
American disenfranchisement in Florida (see “Don’t Quote Me,” News and 
Features, December 21, 2000). “You've watched Murphy Brown so you think 
reporters hanker every day to uncover the big scandal,” Palast writes. “Bullshit. 
Remember, Ai! the President's Men was so unusual they had to make a movie 
out of it.” 


— Dan Kennedy 














THEATER 


The 19th Elliot Norton Awards 


These days, the highlight of any Elliot Norton Awards 
ceremony is the appearance of Elliot Norton himself. The 
dean of Boston theater critics turns 98 today (May 17), and 
the theater community that gathered at the Ritz-Carlton 
Monday night stood to sing “Happy Birthday” as an 
enormous cake with a single candle was wheeled in. We 
could have Boston theater awards without Elliot, but they 
wouldn't mean as much without the standard he set. 

Honors for Outstanding Production by a Visiting 
Company went to Death of a Salesman, which brought 
Brian Dennehy and Elizabeth Franz to the Shubert. 
Outstanding Production by a Large Resident Company was 
garnered by the Huntington Theatre’s Hedda Gabler. New 
Repertory Theatre took home the Outstanding Production 
by a Small Resident Company award for Stonewall 
Jackson's House, and Boston Theatre Works’ staging of 
Tennessee Williams's long-neglected Not About 
Nightingales won for Outstanding Production by a Local 
Fringe Company. 

The Norton for Outstanding Solo Performance went to 
(you have to ask?) Eve Ensler, who packed the Wilbur with 
The Vagina Monologues. Outstanding Musical Production 
was Honk!, the North Shore Music Theatre's adaptation of 
the Hans Christian Andersen story “The Ugly Duckling.” 
Outstanding New Script was Adam Rapp’s Nocturne, an 
American Repertory Theatre NewStages production. 

Directing honors in the Large Resident Company division 
went to Trinity Repertory’s Amanda Dehnert for both My 
Fair Lady and Who's Afraid of Virginia Woolf? The Smail 


NORTHEASTERN 


A mutual victory? 


If all goes as planned, the campus strife that's plagued 
Northeastern University for weeks will be over by the time 
you read this. At a scheduled May 16 press conference, after 
the Phoenix goes to press, the administration was expected 
to receive the critical backing of 30 students who have 





occupied the John D. O’Bryant African-American Institute to 


protest its future demolition (see “Hotel | 
Northeastern,” This Just In, April 16). 
University officials say they expect 
students to accept last week's decision 
by President Richard Freeland to tear 
down the long-standing institute. “We 
are at a critical juncture in our 
communications with students,” 
spokesperson Sandra King told the 
Phoenix. “We hope the sit-in will be 
over [by May 16]. We expect 
resolution.” 

The administration has already 
received crucial support from family 
members of John D. O’Bryant, 
Northeastern’s first black vice- 
president. His widow, Cicily O’Bryant, 
who also serves as the university's 
vice-president of student affairs, praised Freeland’s decision 
in a letter to the editor published in the May 15 Boston 
Globe. Though she applauded the students’ “commitment 
and passion,” O’Bryant wrote, “I believe that John would 
have been pleased by and proud of the final decision.” 

Campus tensions have undeniably calmed since last 
Thursday evening, when Freeland revealed his long-awaited 
decision about the popular student center's future: the 
administration intends to replace the institute with a larger 
building that will house a new, state-of-the-art institute as 
early as 2003. The president's May 10 announcement 
sparked a raucous, 300-strong protest during which throngs 
of angry students halted traffic along Huntington and 
Massachusetts Avenues. Later that night, students, who 
wanted the administration to guarantee “a freestanding 
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TALKING POLITICS 
Let the games begin 


John Kerry: Watch out! 

That was the not-so-subtle message conveyed by 
Connecticut senator Joseph 
Lieberman's jaunt into Boston on 
Monday, May 14. Lieberman heid a 
fundraising event at the downtown 
Harvard Club for his Responsibility, 
Opportunity, and Community PAC; met 
privately with Mayor Tom Menino; and 
spoke at an event on elderly housing in 
Brighton. Lieberman is one of several 
senators — including John Kerry of 
Massachusetts, Evan Bayh of Indiana, 
and John Edwards of North Carolina — 
believed to be contemplating a run for 
the Democratic presidential nomination 
in 2004. Lieberman’s actions while in 
Boston — schmoozing with Democratic 
fundraisers such as Alan Solomont at 
the Harvard Club, and meeting with 
statewide party big shots such as 
Menino — position him as a direct threat 
to Kerry, who's building his own base for 
a presidential bid. 

“He's trying to make the smart capital move — to 
reduce your opponent's ability to grow,” says Democratic 
consultant Hank Sheinkopf. “If that’s the case, why not try 
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SLATED FOR DEMOLITION: 
the building won't survive, but 
the institute will stay at the site. 





GETTING READY? 
Lieberman moves in on Kerry’s 
territory. 
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Company award (given in memory of the late Skip 
Ascheim, who for many years was a member of the Boston 
Theater Critics Association) was taken home by Sugan 
Theatre's Carmel O'Reilly for her direction of Conor 
McPherson's This Lime Tree Bower. Outstanding Design, 
Large Company went to the Mother Courage team of 
Csaba Antal (set), Edit Sziics (costumes), John Ambrosone 
(lighting), and David Remedios (sound) for their work at the 
American Repertory Theatre; the Small Company award 
was given to Laura McPherson for Not About Nightingales 

Elizabeth Franz was honored as Outstanding Actress, 
Large Company for her performance as Linda Loman in 
the Shubert’s Death of a Salesman, Outstanding Actress, 
Small Company went to the busy and versatile Bobbie 
Steinbach for her work in Stonewall Jackson's House, the 
Women on Top Festival's Sailing Down the Amazon, and 
the Lyric Stage’s Over the River and Through the Woods. 
Dallas Roberts’s marathon solo turn in Nocturne landed 
him the Outstanding Actor, Large Company prize; Phillip 
Patrone took the Small Company award for his 
appearance in two Lyric Stage productions, Side Man and 
Inspecting Carol. 

The evening ended with a special citation given to 
Wellfleet Harbor Actors Theatre “for establishing a 
beachhead for serious theater on Cape Cod.” And the Elliot 
Norton Award for Sustained Excellence went to 
Shakespeare & Company's Tina Packer for her tireless 
efforts on behalf of the Bard. 


— Jeffrey Gantz 


building in its present location,” vowed to maintain their 
aggressive, 34-day-long action. 

As of Tuesday afternoon, students were refusing to say 
whether they would leave the building on May 16. Nor would 
they comment on the O’Bryant letter. But Ellis Reid, a 21- 
year-old junior who has camped out at the institute since 
April 12, insists that students aren't about to drop the ball. 
“This is not over for us,” he says. Students, Reid adds, are 
still upset that Freeland failed to meet their primary demand 


for a freestanding building. But now, he notes, they're 


— } focusing on the details — or the lack 
thereof — concerning the institute’s 
future home. “The [president's] statement 
was too vague and open to 
interpretation,” Reid explains. “We have 
to keep fighting to ensure our questions 
are answered,” he says, and that the 
details benefit students. 

Since last week, university officials 
have maintained that students got a 
good deal. The administration, after 
all, was set to demolish the institute 
and move its scholarship programs to 
one floor in another facility. But the 
student protest prompted Freeland to 
keep the institute at its current Leon 
Street location. The president also 
said the new center will feature “a 
visible physical identity, with its own entrance,” and that 
students will sit on a committee overseeing construction 
plans. 

In a three-page statement released iast week, Freeland 
implied that he took students’ concerns seriously. “My 
thinking about the location of the Institute has been deeply 
influenced by these discussions [with students],” he stated. 
“Today is a good day for Northeastern. ... In setting forth the 
exciting vision of a new home, we celebrate the legacy of 
African-Americans on this campus.” 

Yet the administration, Reid countered, cannot speak for 
students. “It's up to us to decide what is good for students,” he 
said. “We're looking at how to move forward in the best manner 
for students and the overall university. This isn’t over.” 

— Kristen Lombardi 





to take the region, by setting yourself up as the regional 
candidate — set yourself up as the regional son.” 

Sources close to the mayor said 
Menino and Lieberman met privately 
at Jewish Community Housing 
Services in Brighton, in addition to 
appearing together at the event. But 
keep in mind that Menino is a long way 
from endorsing candidates for the 
2004 election, and that part of the 
mayor's job is to welcome important 
visitors to town. Plus, appearing with 
the popular Lieberman during a 
mayoral-election year can’t hurt 
Menino. 

“As we say in Jewish, Menino ain't 
chopped liver,” says Sheinkopf. “He’s 
the mayor of the city of Boston. He has 
the ability to raise money and reward 
his friends who helped him during a 
mayoral contest.” 

One thing is clear: even if 
Lieberman ultimately decides not to 
run in 2004, and Kerry does, Lieberman's popularity and 
money will give him leverage over Massachusetts’s junior 
senator. 

— Seth Gitell 
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Dapper days may come again 


In the past few weeks, a swarm of Boston city councilors have clamored to 
put their names in the running for Congress, Suffolk County district attorney, 
and mayor. But those aren't the only jobs coveted by council members. Mickey 
Roache, the ticket-topping at-large councilor who used to serve as the city's 
police commissioner, reportedly hopes to be named Suffolk County register of 
deeds. The position, usually elected, has been open for three weeks because 
of the death of Register Paul Tierney. Secretary of State Bill Galvin has the 
authority to appoint a replacement who will serve until next year's election. 

“| know Councilor Roache was interested in it,” says his colleague Brian 
Honan of Allston-Brighton, who himself has his eye on the Suffolk County DA 
post. But Roache is keeping mum on 
the subject. “He's not really taking any 
questions about that,” says staffer Mike 
Larkin. “He wants to take a respectable 
time for the family to get over their 
mourning period. He’s going to wait a 
while to make sure plenty of time has 
passed.” So is Galvin. Says his 
spokesman Brian McNiff, “As far as any 
time frame or any candidates, we have 
no comment.” 

If Roache is tapped, he may leave the 
council before his term expires this fall. 
But what the media haven't yet pointed 
out is that, if Roache departs, the body 
will get an unexpected addition: the 
cantankerous octogenarian former city 
councilor Albert “Dapper” O'Neil, who 
was voted out of office in 1999. Because 
O'Neil finished fifth in the at-large race, he can rejoin the council if one of the 
top four finishers leaves office — a disturbing thought to the city’s progressive 
activists. “We would clearly not welcome a return to the old days of the Boston 
City Council,” says Jeremy Pittman of the Gay, Lesbian, Bisexual, and 
Transgender Political Alliance of Massachusetts, who notes that O'Neil “had a 
long record of making remarks that we considered to be offensive, not only 
directly to gays and lesbians but also to members of other minority groups in 
Boston.” 

O'Neil — who now works part-time for the city’s elderly- and veteran- 
services departments — could not be reached for comment. But he’s made no 
secret of his desire to stay involved in public life. Weeks after his defeat in 
1999, he unsuccessfully lobbied Mayor Menino to name him head of the city’s 
election department, and when council president Charles Yancey of North 
Dorchester showed up late to his swearing-in ceremony last year, O'Neil joked 
that he’d be happy to take his place. The Boston Herald reported in February 
that, if his health holds up, O'Neil is seriously considering a comeback attempt 
this fall: “I love the action, | want to be back in the middle of it,” he told the 
paper. If Roache gets the appointment, O'Neil just might have his chance 

— Dorie Clark 


* 
inte 


O’NEIL: ready to be tapped 


if Roache leaves? 





BOOKS 
About Jane’s face 


The eyes, goes the old saw, are the 
windows to the soul. As far as Rose Rosetree 
is concerned, so are the nose, the chin, and 
the ears. One of the world’s top 
physiognomists, or face readers, Rosetree has 
built a career around the idea that facial 
structure can reveal a person's character. This 
month, she published The Power of Face Reading 
(Women’s Intuition Worldwide), her fourth book on the 
subject. She spoke with the Phoenix about big lips, a 
weak chins, and what Jane Swift's cheeks say SWIFT: built-in 
about her leadership style. BS detector. 





Q: How old is the practice of face reading? 
A: It originated in China, either 3000 or 5000 years ago, depending on who 
you ask. 


Q: And this is more than looking at laugh lines and furrowed brows? 

A: It's way, way beyond that. My belief is that the material side of life 
coexists with the spiritual side. The material components of a face reflect the 
spiritual components of the person. Each of us is a soul that is having a 
human experience. As we grow and evolve during a lifetime, our souls 
manage to outpicture through our faces, and so our faces reflect what we are. 


Q: Are there such things as shifty eyes or weak chins? 

A: To say someone has “shifty eyes” is a very crude version of face reading. It's 
making a quick judgment and recognizing why that person is without value and 
moving on, which is the opposite of what | do. | open up to who people are rather 
than judging them. The so-called weak chin is a social stereotype that keeps 
cosmetic surgeons in business. 


Q: Can you give us an example of a revealing facial feature? 

A: Here’s a fun thing about the mouth: when someone has a lower lip at 
least three times as full as the upper lip, that person has “blarney lips.” It 
means that the person can sell ice to Eskimos — you see it on TV pundits and 
politicians. The potential challenge is letting the gift run away from you, lying, 
or stretching the truth. You know, “You need this ice, you've never seen ice like 
this before.” 


Q: Let's put your skills to the test. What does a photograph of Governor 
Jane Swift tell you? 

A: The first thing | notice about her face proportion: the bottom of the nose 
to chin is the longest. This tells me she’s a down-to-earth person with a built-in 
BS detector. She’s pragmatic, but she may not have a lot of patience with 
people. She has down-angled eyes, and that tells me that she’s always 
looking for the problem wherever she goes, and this can make her seem like a 
worrywart. She has a diamond-shaped face, and that says she’s a survivor; 
she keeps on keeping on until resistance goes away. She has a tremendous 
amount of inner strength. She’s got prominent and close-set cheeks, which 
means that she has a strong leadership style. She is someone who will not be 
an inconspicuous leader. She will throw her weight around to get things done. 


— Chris Wright 
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Paradise 


BOSTON'S LEGENDARY ROCK CLUB 


MAY 24 spit show = 18+ 


JUNE 17 


7:00PM DOORS 
8:00PM SHOW ¢ 18+ 
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JULY 2 sotimshow'e's. 


get tickets at 


Tickets also available at the Orpheum Theatre Box Office and select 

Strawberries‘locations. Call 617-423-NEXT for tickets. Tickets avail- 

atte at Avalon box office night of show only. A service charge will be 
to each ticket price. Date(s) & time(s) subject tg 
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BOSTON NEIGHBORHOOD NETWORK 
One of our specialties at Boston 
Neighborhood Network is coverage of 
parades and festivals throughout the city. 
During the month of May BNN 
is helping to celebrate Haitian Heritage 
month. On May 13, TeleKreyol 
producers covered the Haitian American 
United Parade in BNN's new mobile 
van, our traveling studio on wheels. 


Our Haitian £reole magazine, 
TeleKreyol, originates at our Access 
Studio in Roxbury and is produced by 
volunteer producers. It is a one hour 
program in magazine format circulated to 
four New England States at access centers 
with a Haitian population. 


Cablecasts of the parade will be on 
Channel 23 in Boston on Friday, May 
18, at 9 a.m., and Saturday, May 19, 
at 8 a.m. 





Wy DAY 


BOSTON NEIGHBORHC we 20 NETWC Ser 


flashbacks i=: 


TOP GUN: military for the MTV 


generation 


The Boston Phoenix has been cov- 
ering the trends and events that shape 
our times since 1966. The following 
selections, culled from our back files, 
were compiled by Megan Reguin 
Money matters 

years ago: 
May 17, 1996 

Paying for college is hard, 
and it’s even harder to un- 
derstand all those financial- 
aid forms. lan Williams re- 
called his feeble attempt to 
make sense of his student- 
loan applications. 

“| have a hazy memory of 
signing something vaguely 
financial when I was 17 
years old, just arriving at 
the university. | was more 
interested in checking out 
the social scene a few floors 
up in my dorm and trying 
to find my sociology class 
without getting rained on; 
the financial-aid office was 
stuffy, and I had no idea 
what the officers were talk- 
ing about. I assumed that 


most of what I was getting was in the 


form of Pell grants. I knew that 
‘grant’ meant I didn’t have to pay 
them back, but the meaning of the 
rest of that form eluded me until | 
graduated. | know what it means 
now.” 


Boy oh boy 


1 years ago: 
0 May 17, 1991 

After attending a Chris Isaak per- 
formance at the Orpheum, Stephanie 
Zacharek lauded the talent and in- 
tegrity of this rockabilly revivalist. 

“Isaak and the Silvertones are actu- 
ally preserving the best elements of a 
style of performing that’s too often 
reduced to parody.... As he and the 
Silvertones frolic on stage, they sug- 
gest a cartoon version of the typical 
"50s rock band — not only animated, 
but hyperactive. Yet for all his exuber- 
ance, the ‘Oh Boy’ boy has his boots 
planted firmly in the 90s. Songs like 
Wicked Game’ and ‘Blue Hotel’ are 
remarkably crafted; you find yourself 
wired by their dreamy, drowsy feel, 
but it doesn’t take long to realize that 
they’re woefully alert. These songs 
aren’t opiates; they’re always casting 
a wary glance over their shoulder.” 


Crash and burn 
1 years ago: 

5 May 20, 1986 

Film editor Owen Gleiberman 
shuddered at the effect Top Gun 
might have on the film industry and 
America’s youth. 

“Trying to follow Top Gun’s action 
scenes is like doing a geometry prob- 


lem in your head: it’s not fun, exact- 
ly, but it sure keeps you occupied. 

“So does the rest of the film, 
which could be described as a slick- 
ly retro Navy recruitment commer- 
cial done in the mindless, rock- 
drenched, post-Flashdance style 
that is threatening to turn American 
movies into adolescent pacifiers. 
Forget narrative; Hollywood doesn’t 
even believe in the clichés anymore. 
If An Officer and a Gentleman was 
a contemporary version of those old 
yarns about vainglorious heroes 
humbled by the military — a Ty- 
rone Power movie eroticized for the 
*80s — then Top Gun is the MTV 
version of An Officer and a Gentle- 
man.” 


Slouching toward 
Bethlehem? 


years ago: 

20 May 19, 1981 

Staff writer Charles P. Pierce saw 
the shooting of Pope John Paul II in 
St. Peter’s Square as the latest step 
toward a society in which no one is 
safe. 

“Since 1963, we have accepted 
physical danger as part of our politi- 
cians’ job ——= Perhaps for a 


JOHN PAUL Il: 10 one is safe. 


while we thought artists bulletproof, 
but that all changed last December 
[with the murder of John Lennon]. 
And now, this: a pope shat down a 
few feet from the spot upon which 
tradition says the first pope was cruci- 
fied. One more person, one more in- 
stitution thought to be invulnerable to 
mindless violence is revealed as just 
another blank wall upon which can be 
scrawled another deranged and bleed- 
ing message. Politicians are shaken 
further... 

“It even overcame its latest victim. 
As he was rushed from St. Peter’s 
Square, John Paul II is said to have 
asked, ‘How could they do this?’ ” 


Spelling relief 
years ago: 

25 May 18, 1976 

Desperate times call for desperate 
measures. Sports editor George Kim- 
ball explained how the Red Sox, after 
a 10-game losing streak, relied on a 
little help from the supernatural. 

“Owing to the gravity of the situa- 
tion, an authentic Salem witch had 
been dispatched to Cleveland to 
straighten the Red Sox out. Some of 
the players and most of the Boston 
press corps resented what they con- 
sidered a cheap publicity gimmick on 
the part of the anonymous Boston 
television station that had paid for the 
broom fare. Did Darrell Johnson 
mind? 

‘Mind?’ the Red Sox manager 
asked incredulously. ‘Hell, if she can 
get a couple of hits I’ll put her in the 
line-up.” ” 


Stone cold 


3 years ago: 
0 May 18, 1971 
Today the Rolling Stones are certi- 
fied rock-and-roll legends, but it 
wasn’t always this way. Music editor 
Ben Gerson suspected that their mas- 
sive popularity would soon wane. 
“[T]he Stones are gradu- 
ally becoming a cult band, a 
kiss of death of sorts. From 
the beginning a deeply 
derivative group, they are 
now, even more remote in 
time from their source, al- 
most a dated one. Their tal- 
ents are still intact, and 
their popularity is still enor- 
mous, yet there have been 
other artists who have been 
abandoned through the 
fickleness of public taste at 
the height of their abilities, 
and there are kinds of pop- 
ularity which can obscure 
the real foundations of an 
artist’s success. The Stones 
are too young, too clever, 
too ambitious to be left be- 
hind; still, Keith Richards’s ever-pre- 
sent Chuck Berry licks sound, in 
1971, a bit ... quaint.” 


Where are they now? 
Stephanie Zacharek is a freelance 
writer for the Boston Phoenix, Salon, 
and other publications. Owen 
Gleiberman is a film critic for Enter- 
tainment Weekly. Charles P. P 
a writer-at-large for Esquire and the 


rerce 1S 


co-author of Sports Guy: In Search of 
Corkball, Warroad Hockey, Hooters 
Golf, Tiger Woods, and the Big, Big 
Game (Da Capo, 2000). George 
Kimball is a sports columnist for the 
Boston Herald. 
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Where art & radio meet! 
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Boston’s Best Rock! 


1. Guided By Voices ‘Glad Girls” 

2. Doves "Catch the Sun” 

3. Ours “Everyday” 

4. Badly Drawn Boy —= "Once Around the Block" 
5. Whiskeytown "Don't Be Sad" 


Top 5 Local Artists: 


1. The Push Stars Opening Time 

2. The Blake Babies God Bless the Blake Babies 
3. Amy Corriea Carnival Love 

4. G. Love... Electric Mile 

5. Dar Williams The Greenworld 

THE RIVER presents the BEST LIVE SHOWS 
6/2 Paul Pena - The House of Blues 
6/3 Paul Pena - The House of Blues 
6/13 Jim White - Lilli’s 


6/16 Johnny A. - The House of Blues 


(Sn ERAT AIR ECO AA NOAM AAMT EAE NRE NIN RNS 
Coming to play LIVE IN THE RIVER MUSIC HALL 


6/1 Buddy Guy at 2:30pm 
6/4 Better Than Ezra at 2:00pm 
6/5 Rustic Overtones at 2:30pm 
6/13 Jim White at 3:00pm 


Go to our website and listen LIVE! 
www.92.5theriver.com 


PCP his 
personals 
Real People. 


To place your FREE Personal call 
617-859-DATE 


DAVID MEAD 
JUNE 6 


7PM DOORS © SPM SHOW 


ROK 
SEXSMITH 


FRIDAY, 
JUNE 10 
8PM, 21+ 


3 


LILLI'S 


TICKETS ON SALE NOW AT TICKETMASTER 
617-931-2000° WWW, TICKET MASTER.COM 


AXTS 


1 3 hdinsdowne $1. 
Boston, 262°2437 
WEDNESDAY MAY 30TH 


SYSTEMATIC 


with special guests 


6PM DOORS- 6:30 SHOW 18+ 
SATURDAY JUNE 2ND 
JULIANA THEORY 
with special guests 
SHOW OFF 
AROUND THE WORLD 
LUCKY BOYS CONFUSION 


5PM DOORS - GPM SHOW ALL AGES 


WEDNESDAY JUNE 6TH 
THE ICARUS LINE 


with special guests 


PARIS TEXAS 


7PM DOORS - 8PM SHOW ALL AGES 
SUNDAY JUNE 10TH 


eo, soe w 
with special guest 


DJ MIKE WALSH 
6PM DOORS- 7PM SHOW 18+ 


WEDNESDAY JUNE 13TH 


MOURNING WIDOWS 


7PM DOORS- 8PM SHOW 
SATURDAY AUGUST 11TH 


THE BUSINESS 
AGNOSTIC FRONT 


with special guests 


ENSIGN 


5PM DOORS - 6PM SHOW ALL AGES 


TICKETS AVAILABLE AT THE ORPHEUM 
THEATRE BOX OFFICE, SELECT 
STRAWBERRIES LOCATIONS, 

ALL NEXT TICKETING LOCATIONS, 
WWW.NEXTTICKETING.COM, OR 
CHARGE BY CALLING 
617- 423-NEXT. TICKETS AVAILABLE AT 
AXIS THE NIGHT OF THE SHOW ONLY. 


TICKETS 


www.coolguitars.com 


Boston’s Best Kept 
Secret! 


Indr. - outdr. every Sat and Sun 
8am - 4pm 
65 East Cottage St. 
Dorchester 


617.929.1072 


vendors call for info 


Named Boston’s Urban 
Buy: Jan 26 - Feb 1st 
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Paradise 


BOSTON'S LEGENDARY ROCK CLUB 


Rufus Wainwright 


with special quests Tegan & Sara 
Friday, May 18 6:30pm doors, 7:30pm showtime 


Evan and Jaron 
with special guests Angie Aparo, Howie Day 
Saturday, May 19 


Pedigree / Homeward Bound presents 
Deana Carter 
Tuesday, May 22 6:30pm doors, 7:30pm showtime, 21+ 


Soulive 

Thursday, May 24 

This is a new show. The April 26 & 27 shows have been can- 
celled. Refunds are available at point of 

purchase. 


Edwin McCain with Gibb Droli 
Thursday, May 31 7:00pm doors, 8:00pm show 


Powdlerfinger with special guests Ours 
Saturday, June 2 6:30pm doors, 7:30pm show. 


Rustic Overtones 

with special guests Heidi, The Clarks (Tuesday), Gruvis Malt, 
Fighting Gravity, The Clarks (Wednesday) 
Tuesday June 5 & Wednesday, June 6 

6:30pm doors, 7:30pm show 


Levellers (acoustic 
Tuesday, June 12 


O.A.R. with Liama 
Wednesday, June 13 


OLD 97'S with special guest Josh Joplin Band 
Thursday, June 14 


John Mayer 
Saturday, June 16 6:30pm doors, 7:30pm showtime 


The English Beat’s Dave Wakeling 
Sunday, June 17 


Jump Little Children with sieu 
Thursday, June 21 


Bebel Gilberto 
Saturday, June 23 6:30pm doors, 7:30pm showtime 


Karen Finley “Shut Up and Love Me” 


with special guest Cynthia Von Buhler’s Countess 
Friday, June 29 6:30 pm doors, 7:30pm show 


Echo & The Bunnymen 
with special guests The Rosenbergs 


Monday, July 2 


Indigenous 
Friday, July 27 6:30 pm doors, 7:30pm show 


The Paradise is Located at 967 Commonwealth Avenue, Boston. 
All Shows On Sale Now. All Shows 7pm doors 8pm show 18+ unless otherwise noted. 
Check out www.diclive.com for select upcoming shows on sale through web site only. 


+ CUTTY & 


Tickets available at the Orpheum theatre box office without 
ons or charge at 
617-423-NEXT. Tickets available at the iradise night 


If you need a roommate, 
you need the Phoenix. 


» a 
die ry 
ROOMMATES 


617-859-3300 


95% FIND A ROOMMMATE IN 2-3 WEEKS 
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RE YOU WORRIED that to go sailing this summer 

you'll have to shack up with a salty sea dog or ro- 

mance a maritime widow looking to get her fleet 
wet again? You'll be relieved to know there are lots of 
aboveboard opportunities to get out on the water in 
Boston. 

The Boston Harbor Sailing Ciub, located at Rowes 
Wharf Marina, has offered sailing instruction and mem- 
bership since 1974. Day-sailing courses are $649 and in- 
clude 30-day sailing privileges. This course teaches folks 
with little or no experience how to navigate vessels like 
the club’s 23-foot Sonar and 26-foot Solings around 
Boston Harbor in favorable-to-average wind and sea con- 
ditions. The classes and on-the-water guidance will get 
you get on board with everything from safety regulations 
to storm-weathering maneuvers. For the more ambitious 
would-be helmsman, the club offers charters and rentals 
ranging from the Albin 28 ($75 per hour, $225 per day) to 
the Pearson 34, a performance cruiser ($115 per hour, 
$345 per day). With names like Overnight Sensation and 


On the 
watertront | 


How to stay afloat 
‘this summer 


all named for old girlfriends.” 

Tucked behind the North End, with offices in a river- 
boat, the Boston Sailing Center welcomes both new- 
comers and experienced sailors to the boating life. For 
$675, you can cast off with “Learn To Sail,” a comprehen- 
sive approach to beginner sailing that covers the basics: 
rigging, points of sail, balance and sail shape, chart read- 
ing, and navigation. The course entails 10 classroom 
hours, plus 16 on-the-water hours; classes meet once a 
week for five weeks, from 7 to 9 p.m. Sailing time can be 
scheduled at your convenience. All instructors are certi- 


Where to find them: 


¢ Boston Harbor Sailing Club, 58 Batterymarch Street, 
#249, Boston, (617) 720-0049 


* Boston Sailing Center, The Riverboat at Lewis Wharf, 


(off Atlantic Avenue), Boston, (617) 227-4198 or 
www.bostonsailingcenter.com 


¢ Community Boating, 21 David G. Mugar Way, Boston, 


ai wo a 
i m5 fer 
ht in 
cme ome eT 
pres oo 6 por: 
(m= 1) 
Tom oc rio 
oom microm 
(Parra wes oe 
rere eee s 
m= cro 
De mt te 
a 
7 orehce 


SHIP SHAPE: Bernard Dunn, visiting 
from Sydney, Australia, breaks down his 
boat after a day of sailing 


fied by the US Sailing Association. The center also offers 
frostbite racing in the winter months. 

If your bank account resembles a slightly deflated raft, 
we've got something to keep you from sinking. Nestled 
between the Esplanade and the Longfellow Bridge on 
the Charles River is Community Boating, the largest 
and oldest public sailing program in the US. Founded by 
Joseph Lee Jr. in 1936, Community Boating has a sim- 
ple mission: to make the fun and adventure of sailing 
available to everybody! Kids get to sail for $1 for a 10- 
week season, and adult rates are only $75 for 45 con- 

secutive days, $120 for 75, and $190 for a full 
year. The Learn To Sail program consists of four 
classes, all taught with the Cape Cod Mercury, a 
stable, high-performing centerboard sloop. At 
prices like that, why isn’t Community Boating over- 
run with members? Sailing instructor Sean Gass 
speculates, “Most people think we’re a private club 
when they walk or drive by. They’re amazed to dis- 
cover they can just come right in, that we’re open 


The Unthinkable Molly Brown, these boats are sure to 


cruise. Mark Healy, the club’s CEO, confesses, “They're 


PHOTOS BY MIKE MERGEN 


(617) 523-1038 or www.community-boating.org 


ee 
moon SIGNS BY SYMBOLINE DAI 


HIS WEEK, THE dark of the moon comes on May 21 as the 

sun moves into Gemini. Be careful about letting defensiveness 

or righteousness creep into your tone then. And it'll be difficult 
to maintain interest in projects begun earlier this month or in late April. 
Element flashes for the week: air signs will hemorrhage money; earth 
signs will concentrate on being more efficient; fire signs will charge for- 
ward, though the hurdles in front of Sagittarius become increasingly 
inventive (look — barbed wire that looks like festive fairy lights!). But 
water signs, especially Cancer and Pisces, may feel choices diminish. 


Thursday, May 17 
Waning moon in Pisces. 
Save the fresh start for to- 


morrow — Pisces moon brings sor- 
rowful but endlessly poetic reflec- 
tions on what was. Pisces (especial- 
ly those born February 19 to 23, 
March 9 to 11, and March 17 to 20) 
are really adorable right now — in 
spite of how they feel. Virgo, delays 
in routine transportation aren't just 
your problem. Cancer needs to enjoy 
people-pleasing impulses — they're 
happening anyway, y'know? 


Friday, May 18 
Waning moon in Aries. 
Enormous changes at the 


last second, especially from atten- 
tion-challenged supervisors. Aries, 
focus on business — romance is just 
goofy right now. Leo, however, is 
saturated with allure, while Capri- 
corn grumbles about expenditures 
for new stuff: “Can't you use the one 
you have for another year?” 


Saturday, May 19 
Waning moon in Aries. A 
great day to go someplace 


old that’s new to you, though tomor- 
row afternoon is better for buying 
decorative items. Aries, especially 
those born after April 8, should look 
for ways to work with a group (athlet- 
ics?), but Libra may feel needy and 


nudgy. Sagittarius, don’t dip your toe 
into fresh trouble by presuming. 
Scorpio, don’t hesitate to change 
course. 


Sunday, May 20 
Waning moon in Aries/Tau- 
rus. The moon is void-of- 


course in the morning, which means 
those Sunday sermons are aggres- 
sive and diffuse. In the afternoon, 
think about spending that improves 
your abode. Aries, practice flexibility, 
especially tomorrow. Taurus, you 
survived another birthday, but can 
you survive your air- and fire-sign 


companions? (Today — yes!) Aquar- 


ius: “show” willingness; you don’t 
have to “be” willing (especially those 
born in '43, '44, '51-’53, '62-’64, and 
'72-'74). Whew! VOC 10 a.m. to 
noon. 


Monday, May 21 
Dark of the moon in Taurus, 
sun moves into Gemini. 


The next month is all about miscom- 
munication, which means the spy 
business gets extra-interesting. 
Today, focus on trudging, not leap- 
ing. Taurus, today you need to be 
the manager. Capricorn, today 


to the public.” 


there’s no such thing as “overcau- 
tious.” Leo, the next 10 days are 
about cementing attraction — resis- 
tance comes in early June. 


Tuesday, May 22 
New moon in Taurus/Gemi- 
ni. An all-day void-of-course 


ensures that all those exciting new 
ideas get written on vaporware. A 
good day for getting the wrong im- 
pression. Taurus, you're not sup- 
posed to doubt your path (save May 
15 bulls, who need to answer this: 
“Do | care about this project any- 
more?”). Gemini, it's the opposite 
story for you — today boasting pays 
off. VOC 9 a.m. to 6 p.m. 


Wednesday, May 23 
Waxing moon in Gemini. 
Exuberance is more of a 


theme than loyalty, particularly 
among air signs. Geminis have to 
work for clarity — if that means 
overexplaining or repetition, so 
much the better. Geminis born be- 
fore June 4 are paying dues for later 
twins right now. Sagittarius, if the 
thrills of the weekend seem far away 
now, you get a second chance next 
Sunday. a 


— Suzanne Kammiott 


Key to Moon Signs 


This horoscope traces the passage of the 
moon, not the sun. Simply read from day to 
day to watch the moon's influence as it moves 
through the signs of the zodiac. 

When the moon is in’your sun sign, you 
are beginning a new 28-day emotional cycle, 
and you can expect increased insight and 
emotionality. When the moon moves into the 
sun sign opposite yours (see below), expect to 
have difficulties dealing with the opposite sex, 
family, or authority figures; social or romantic 
activities will not be at their best.” 

When the moon is in Aries, it opposes 
Libra, and vice versa. Other oppositions are 
Taurus/Scorpio, Gemini/Sagittarius, Cancer/ 
Capricorn, Leo/Aquarius, and Virgo/Pisces. 
The moon stays in each sign approximately 
two and a half days. 

As the moon moves between signs, it will 
sometimes become “void of course,” making 
ho major angles to planets. Consider this a 
null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes 
and advice column, visit our Web site at 
www.bostonphoenix.com. 


Symboline Dai can be reached at 
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WITH SPECIAL GUESTS THE WEBB BROTHERS 


Doors 6PM * Show 7PM ¢ All Ages 


ON SALE TODAY AT 10AM! 
15 LANSDOWNE STREET, BOSTON 


Tickets available at the Orpheum Theatre Box Office and select Strawberies locations. Call 
617-423-NEXT for tickets. Tickets available at Avalon box office night of show only. A service charge is 
added to each ticket price. Date(s) and time(s) subject to change without notice. Brought to you by SFX 


PET SHOP BOYS 
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WEDNESDAY, 
MIAWE23 


AAT HEGRO XY; 
27 OkTREMONTESTO 


_ ANDYIHE 
DESTROYERS 


Doors at 8pm 
184 


at Record Town 
south Shore Plaza 
Saturday, May 19th 
2pm! 


Braintree 
South Shore Plaza 
(781) 848-9423 


HURRY, SALE ENDS MAY 21ST! 
SL Se ae eS CHARGE IT! 


© 2001 Trans World Entertainment. We reserve the right to limit quantities. Not responsible for typographical errors. 


Void where prohibited by law. May 2001. T0105-191BP 


OUT THERE 


What’s your man really worth’? 


Boyfriend 
Roadshow 


BY KRIS FRIESWICK 


OOD EVENING, AND welcome to 

Boyfriend Roadshow. I’m your host, 

Joann Cameron, and today we’re 
broadcasting from the VFW Hall in Saugus, 
Massachusetts. 

[Camera pans down a long line of nervous 
couples. | 

Women have come from all over Greater 
New England to have their boyfriends evalu- 
ated by our crack team of professional ap- 
praisers. So, without further ado, let’s get 
right to the action. 

[Cut to a man sitting on a stool, flanked by 
his girlfriend and a bookish female appraiser. | 
Appraiser: Well, Tina, tell me a little bit 
about the piece you brought here today. How 

did you come into possession of this one? 

Tina: George and I met at a party about 
six months ago. I thought he had 
nice eyes, and he 
was, like, the only 
guy there who 
wasn’t totally 
trashed. We talked 
for a while, and 
then he offered to 
drive me home. He 
sorta never left. It’s 
been fun, but lately 
I've been wondering 
what George is really 
worth. You know, is he a Rend show 
good enough piece to hold > = 
as a long-term investment, or is 3 
he just another cheap imitation? I 
don’t know enough about this to evaluate 
him myself, so [ thought I’d bring him to a 
professional. 

Appraiser: Tina, I’m glad you did. I can 
tell right away that this piece is probably of 
Southern European descent, most likely the 
Alentejo region of Portugal or eastern Spain, 
possibly mixed with some Slavic ancestry, 
likely from Poland, the Gdansk region, dat- 
ing back to, looks like, 1965. It certainly 
wasn’t the best year for this model, but this 
one seems to be in excellent condition, except 
for the small scar across his lower forehead. 
That’s going to decrease his value slightly. 
Does he have any other non-original mark- 
ings? 

Tina: His left ear is pierced and he has a 
Harley tattoo on his right calf. 

Appraiser: Hmm. George, may I see the 
tattoo? [George lifts cuff. Appraiser peers 
through her bifocals.] Excellent tattoo work- 
manship ... or at least it was when originally 
done 10 years ago. It seems rather dull and 
greenish now, though. That may decrease his 
value somewhat if you’re thinking resale. 

Tina: | was afraid of that. 

Appraiser: George, when is Tina’s birth- 
day? 

George: Um, | think, um, it’s like, in De- 
cember sometime? 

Tina [whacking George’s arm}: It’s June 5 
you trout. 

Appraiser: There are a lot of pieces like 
this on the boyfriend market right now, so I 
wouldn’t expect his worth to be tremendous- 
ly high. I would evaluate George as a good, 
basically sound piece, although sporting 
some rather bourgeois design details and 
with a questionable history, judging by the 
tattoo, but disastrously self-centered. I would 
appraise him as a strong “fling,” with very lit- 
tle “serious boyfriend” potential after six to 
eight months. 

[Cut to another couple, Bill and Nancy, sit- 
ting at a desk with a male appraiser, dressed 
nattily with an ascot. | 

Appraiser [squeezing Bill’s biceps]: He 


DAVID SIPRESS 


seems fundamentally sound. Nice lines 
good design. His footwear selection is very 
nice. Bruno Maglis, yes? The fact that he’s 
not wearing khakis immediately marks him 
as one of the better pieces from this particu- 
lar year and region. However, he has a Cae- 
sar hairstyle, which was the height of fashion 
back in 55 BC. Today, reproductions of this 
style have become quite popular, but most of 
them aren’t very good. Tell me, Nancy, does 
he leave the seat down when he urinates? 

Nancy: Well ... 

Appraiser: An honest answer now could 
save you nasty buyer litigation later if you de- 
cide to put him on the market. 

Nancy: Sometimes he does. 

Appraiser: Is he nice to his mother? 

Nancy [excitedly]: Yes. Yes. He’s very nice 

to his mother. 
Appraiser: Too nice? 
Nancy: No, no. Just 
the right amount of 
nice. 

Appraiser: Col- 
lege? Is he em- 
ployed? 

Nancy: Went to 
UMass but dropped 
out junior year. 
He’s a manager at 
an insurance compa- 
ny. 
Appraiser: Does he 
phone if he’s going to 
be late? 
Nancy: Most of the time. 

Appraiser: | think that this is a very nice 
specimen, in remarkably good shape for its 
age, and acquiring a very pleasing patina 
with the years. As long as he remains struc- 
turally sound, I would value him a strong 
“hold,” with “serious commitment” potential 
in 14 to 18 months. He’d probably make an 
excellent father and husband. Is that about 
what you expected? 

Nancy: No! Wow. I had no idea he was 
worth that much. This is great! 

[Cut to another couple, Laura and Ted, 
whose ill-fitting suit is obviously an attempted 
restoration to increase his value, with a 


young, buxom female appraiser. Ted stares at 


her breasts. | 

Appraiser: Laura, this next question is dif- 
ficult, but it’s very important for the evalua- 
tion process. How is he in the sack? 

Laura: What!? 

Appraiser: Is he a good lover? Does he 
satisfy you sexually? 

[With Ted’s eyes glued to the appraiser's 
breasts, Laura is free to shake her head “no 
emphatically. | 

Appraiser: | didn’t think so. Well, Laura, | 
think I’ve seen enough to make a pretty ac- 
curate appraisal. Your Ted is a very low- 
quality reproduction of a boyfriend model 
popular during the 1980s: the self-centered 
misogynist. You know, Laura, there’s a Sal- 
vation Army collection table set up on the 
other side of the hall for donations, if you 
don’t want to have to carry this piece home. 
I’m afraid it’s essentially worthless. 

Laura: Ya. Tell me something I don’t 
know. 

[Cut back to host. | 

Well, that’s it for us here today at 
Boyfriend Roadshow. We hope you'll tune in 
next week, when we’ll be broadcasting from 
lovely Passaic, New Jersey. Until then, happy 
hunting. = 


Kris Frieswick can be reached at 
krisf1 @gte.net. 
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BACKSTREET BOYS*U2 


ERIC CLAPTON © NSYNC 
ROBERT PLANT 


GIPSY KINGS - MADONNA 


AMES TAYLOR 
DIDO-resTING-e TOM PETTY 
BLACK CROWES « OASIS « KISS 108 » BON JOVI 
BUFFETT *ALLMAN BROTHERS * AEROSMITH 
MADONNA : JOURNEY « RIVER RAVE + SADE 
BROOKS + DUNN ° JOHN MELLENCAMP 
DAVE MATTHEWS « STYX* GODSMACK 
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Dim the lights, flash the candles, 
turn the music up, serve a really special meal... . 














Excuse me? Who has time to cook? 


Start with Snow Crab California Sushi Maki...follow with Apricot Glazed Cornish 
Hens and Wild Mushroom Stuffing served with a medley of grilled asparagus, 
Moroccan Carrot Salad and top it all off with a Turtle Mousse Cake. 









| From Hearth Oven Pizza to Fresh Sushi made-on-the-premises, complete 
Hot-Prepared-Meals, 42 feet of Salad Bar, Great Deli, unbelievable desserts 
and bakery goods... 


Impress, dazzle, relax, enjoy, save time, money, energy... — Es Se | af MM » we & a 
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34 One Purchase Per Coupon « Expires june 30,200! BP Se 


299 HARVARD STREET, COOLIDGE CORNER/BROOKLINE 617.731.8900 
1000 HIGHLAND AVENUE, NEEDHAM HEIGHTS 781.449.9090 















THEATRE ° SEINFELD 
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Look for a job on the train. Look for a job in the office. 
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Dill -mrolels- tet Tame lltlcmPiscP SIP ME THE STRAIGHT DOPE’ 


SECOND AND FINAL SHOW ADDED, JULY 17 


BRYAN FERRY, ANDY MACKAY 
AND PHIL MANZANERA 


BY CECIL ADAMS 


Are flamingos pink because they eat shrimps? And if so, 
what other animals have their pigmentation altered by what 
they eat? If no, again my father gets one over on me, the 
lousy git ... 

Richard Chiles 


Flamingos are in fact pink because they eat shrimps, which 
contain a red pigment. I confess this knowledge causes me 
some distress, because it reinforces the cartoon view of the 
universe, which I learned at an early age to distrust. In car- 
toons, exploding bombs merely blacken your face, a character 
who runs off a cliff can pinwheel in midair for several seconds 
before plunging to earth, and if you drink a bottle of red ink 
you'll turn red. Common sense (or painful experience) soon 
teaches us the truth about shrapnel and gravity. But drinking 
that red ink? It’s honest to God the way the world works. 

What we’re talking about here is a class of plant-derived 
compounds called carotenoids — that is, carotene and its 
chemical cousins. People who are regular Straight Dope 
readers — heck, people who are regular breathers — are fa- 
miliar with carotenoids, which have many useful properties. 
Beta-carotene, found in so-called cruciform (Latin for 
“icky”) vegetables such as broccoli and turnip greens, is 
thought to prevent cancer. More relevant to this discussion 
is the fact that carotenoids tend to be a persistent red-orange 
in color. Depending on formulation, they impart a red, pink, 
orange, yellow, or even green cast to some plants and to the 
higher links in the food chain by which those plants are con- 
sumed. Thank goodness, because it would be a dull world 
otherwise. Examples: 

¢ Wild flamingos are pink because they eat carotene- 


ie ! iam Wt 


anaes 





containing brine shrimps (one species) or blue-green algae 
(another species). Lacking such food in zoos, they turn 


\~ 7 | : . aa 
fad FLEETBOSTON | white unless fed caroteniferous substitutes — carrots, beets, 
- . or red peppers in the old days, or the additive canthaxanthin 
, ‘ 4 of pept b 
FleetBoston Pe f etme | today. 
Aa Pavilion _ . 4 : 4 ¢ Salmon caught in the wild are orange because of their diet 


of crustaceans that contain carotenoid. The flesh of farm- 


‘ | raised salmon, which don’t feed on crustaceans, is an unappe- 
J U LY 1 7 @ & 3 OPM tizing gray unless the fish are given the carotenoid astaxanthin. 

. * Carotenoids are often found in conjunction with chloro- 
' phyll, the chemical that makes plants green. When chloro- 
Ti Oe KE rr gS Oo N SA LE M oO N DAY AT 1 1 A M phyill production stops in autumn, the green fades but the 
’ carotenoids remain, turning tree leaves red and orange. 
Tickets also available at the Orpheum Theatre ‘ ° Normal human skin color Goeee' derive from carotene. 

: owever, Straight Dope readers know that /) if they eat 
get tickets at [Sfx.com step an Ohadlodsteclalemmagelane 1. ¢7.¢-2 4227-73 ¢-) aes enough carrots (which, duh, contain carotene), they’ll turn 
orange, and 2) if they have no interest in eating vegetables 
(617) 931-2000 or (617) 228-6000 but would still like ‘be orange, they can Genet canctand 
ONG. eat pills providing 10 to 30 times the normal dietary amount. 

This is done in the ill-founded belief, apparently common 
FLEETBOSTON PAVILION IS LOCATED AT 290 NORTHERN AVENUE BOSTON, ADJACENT TO THE WORLD TRADE CENTER. among Northern Europeans, that the resulting color resem- 


No refunds or exchanges. For more information call FleetBoston Pavilion at (617) 728-1600 or visit us online at www.sfx.com or www.diclive.com bles a suntan and will cause people to think, “Ach, Fritz, you 
look like you chust got back from der Riviera.” On the con- 


>) Fleet WCVB-TV [5 in : sfx trary, you look like you have hepatitis B. 
c gehiobe “4 rc Che Gaston Globe m ¢ “The plumage of canaries can be changed from yellow 


to red if they are fed paprika during molt.” This comes from 
Straight Dope curator of birds George Angehr, who says he 
got it from the Cambridge Encyclopedia of Ornithology. 
Knowing George as a kid would have added a whole new di- 
mension to pet ownership. 

* George also reports that the “bloodsucking bug Rhodnius, 
as well as several species of tapeworm, derive their porphyrin 
pigments from the heme unit in the hemoglobin of their host.” 


afe This has nothing to do with carotene but does indicate that the 
ace our or a @ assi bee stuff isn’t the only pigment in the world. It also gives my assis- 


tant Jill the opportunity to remark, “Edith, what are you feed- 
a or g2&, S, t an ing that tapeworm of yours to give it that healthy glow?” 
e Nature abounds with other examples of carotenoid-based 


pigments, which can be found in egg yolks, oranges, butter, 
tomatoes, mangoes, and many dther fruits and vegetables, all 
of which can be used to generate an array of exciting party 
colors in your higher vertebrates. But why stop with yellow, 
orange, pink, and red? I’m thinking of those blue-green 
algae. A little carotene, a little chlorophyll, and whoa, you’re 
walking into the next sock hop the color of kelp. e 


SFX and the SFX logo are 
service marks of SFX Entertainment Inc k Brought to you by SFX and Solo. 





Comments, questions? Take it up with Cecil on the Straight 
‘ p Dope message board, www.straightdope.com, or write him at 

6 17 8 5 9 3 3 0 0 the Boston Phoenix, 126 Brookline Avenue, Boston, MA 

02215. Cecil’s latest compendium of knowledge, Triumph of 

the Straight Dope, is available at bookstores everywhere. 
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Take *10 off a purchase of 
°40 or more* 


Select from over 18,000 items from more than 400 name brands. 


Present this coupon at time of store purchase. Hurry! This offer expires on May 31, 2001. 
Cashier: Enter code 1158 in Discount Reason Field. 


539 Granite St. 100 Worchester Rd. 268 Washington St. 300 Andover St. (Rte. 114) 
Braintree Framingham Boston Peabody 
781-843-5593 508-620-8909 617-742-0730 978-532-1199 


Mon-Sat 9-9, Sun 11-6 Mon-Sat 9-9, Sun 11-6 Mon-Fri 8-8, Sat 9-7, Sun 12-6 


18-28 John F. Kennedy St./Harvard Square - Cambridge 732-759 Broadway /Hillside Plaza ~ Saugus 
617-354-8765 Mon-Sat 9-9, Sun 11-6 781-231-7424 Mon-Sat 9-9, Sun 11-6 


§ “Offer good for any one purchase per household placed by May 31, 2001. Offer cannot be combined with any other offer and ; 
excludes tax. All discounts taken from suggested retail prices. 


Find a band or find @ band mate. 
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DON’T QUOTE ME 


lf we execute Timothy McVeigh, 
questions about the Oklahoma City 
bombing will go forever unanswered 


Truth and 
consequences 


BY DAN KENNEDY 


T’S MAY 16, 2026, the 25th anniversary 

of the day Timothy McVeigh was supposed 

to die for the Oklahoma City bombing. His 
execution was postponed when the FBI dis- 
covered that more than 3000 investigatory 
documents had never been turned over to his 
lawyers. In 2003, President George W. Bush 
commuted 


ficial version would have it — limited to 
McVeigh, Terry Nichols, and, to a lesser 
extent, Michael Fortier. 

The only way out of this dilemma is to 
commute McVeigh’s sentence to life in 
prison. It is inconceivable that McVeigh 
could be given a lethal injection next month 

— or six months 


_M VE 1GH PHOTO BY AP/WIDE WORLD; COLLAGE By K BONAM 





McVeigh’s sentence 
to life in prison 
after a special 
commission 
chaired by Attorney 
General John 
Ashcroft found that 
the bombing was 
the work of a con- 
spiracy of which 
McVeigh was only 
a part. Now 58 
and dying of can- 
cer, McVeigh is 
being interviewed 
in his cell by a 
young lawyer 
brought in at his 
request. “I'm yot 
going to be.ggound 
much longer,” 
McVeigh says. “It's 
time to tell the 
truth about what really happened.” 


US. Department 
Federai Gureauy 





N THE week following the FBI’s stun- 

ning admission that it had failed to pro- 
vide McVeigh’s lawyers with all the docu- 
ments they needed to defend their client at 
his 1997 trial, the FBI has been subjected 
to a well-deserved and long-overdue 
pounding by the media. 

For the most part, though, the pounding 
has been administered on the FBI’s own 
terms — that is, more commentators than 
not have accepted the notion that the docu- 
ments were withheld because of reckless in- 
competence rather than malice aforethought. 
The real danger, we have been solemnly told, 
is that the paranoid crazies who have never 
believed that McVeigh carried out the bomb- 
ing alone will latch onto the revelations as 
proof that their delusions are real. 

The conventional wisdom was well sum- 
marized by Newsweek’s Michael Isikoff and 
Evan Thomas, who wrote that “from seem- 
ingly harmless errors and petty evasions 
grow conspiracy theories about monster 
plots. If McVeigh’s wish is for publicity and 
martyrdom, the FBI has inadvertently 
added fuel to the pyre.” 

Yet if the media elite accept the FBI’s * 
cover story, the public does not. Newsweek’s 
own Web site reported the results of a poll 
showing that 43 percent of those surveyed 
believed the documents had been withheld 
deliberately, and only 40 percent believed 
the government’s story that it resulted 
from some sort of intergalactic computer 
glitch. What a glitch: the Los Angeles 
Times reported on Tuesday that still more 
documents had been discovered, prompt- 
ing a worldwide search. 

There is virtually no doubt that Timothy 
McVeigh is guilty of participating in the 
1995 bombing, which killed.168 people, in- 
cluding 19 children. But there have long 
been doubts among some lawyers, right- 
wing activists, and even victims’ families as 
to whether the conspiracy was — as the of- 


from now, or a 
year or two from 
now — with 
questions about 
what really hap- 
pened still unan- 
swered. McVeigh 
claims he has told 
us what hap- 
pened, repeating 
in a letter to the 
Houston Chroni- 
cle this week that 
there were no 
other conspira- 
tors. “The truth is 
on my side,” he 
reportedly wrote. 
‘But for-thosewho 
believe he has yet 
to come clean, the 
prospect of his 
maintaining-his 
silence all the way to the grave is neafly as 
horrifying as the crime he committed:six 
years ago. 

And that, in turn, leads to an inescapable 
conclusion: we must abolish the death 
penalty once and for all. Even if McVeigh 
was part of a broader conspiracy, he is still 
the worst mass murderer in American his- 
tory — a remorseless, evil man who re- 
mains proud of what he did. If we can’t ex- 
ecute him — and we can’t — then how can 
we execute the poor, the black, and the 
mentally ill wretches who are the customary 
victims of capital punishment? 

In an online forum on WashingtonPost.com 
on Friday, Kathy Graham Wilburn — who 
lost her two grandchildren in the rubble of the 
Murrah Federal Building — put it this way: 
“McVeigh deserves to die for what he did, but 
I am not in favor of killing him. Dead men 
don’t talk. If McVeigh was to have a change of 
heart I would like for him to be able to tell us 
what happened.” 


ERHAPS THE most shocking aspect of 

last week’s revelations was that FBI di- 
rector Louis Freeh had gotten away with his 
act for as long as he did. Freeh’s eight years 
at the top have been marked by a remarkable 
series of missteps. There was the persecution 
of Richard Jewell, falsely accused of the 
Olympic bombing in Atlanta, and of Wen Ho 
Lee, the former Los Alamos scientist who 
was jailed for months in a spying probe that 
eventually fell apart. There’s Robert 
Hanssen, the agent accused of treason, and 
the FBI crime lab, exposed as shoddy and in- 
competent. And, of course, there are the 
scandals that preceded Freeh, and that con- 
tinue to eat away at the FBI’s credibility be- 
cause of his failure to address them in a pub- 
lic, systematic way: the agency’s corrupt deal 
with Boston gangsters Whitey Bulger and 
Stephen Flemmi, the fatal standoff at Ruby 
Ridge, and the assault on the Branch Davidi- 
an complex in Waco. It was that last event 
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McVEIGH, from page 18 
that McVeigh claims inspired his attack in Oklahoma City. 

Yet Freeh has proven himself to be a master politician. 
Appointed by Bill Clinton to lead the FBI, he burnished his 
reputation by sucking up to congressional Republicans, 
making it clear that he believed not nearly enough was being 
done to investigate the Clinton fundraising scandals — a 
tack that made it impossible for Clinton to fire him. As late 
as last week, the New Yorker ran a long puff piece on Freeh, 
revealing that he had chosen to hand his resignation to Bush 
rather than Clinton because he believed the Clinton admin- 
istration had stymied his efforts to investigate the 1996 
bombing of an American military base in Saudi Arabia. 

And whatever his problems in running the FBI, Freeh 
could always point with pride to Oklahoma City — an 
$82 million investigation that reportedly involved half of the 
bureau’s agents when it was at its peak. 

But there have always been questions about the investiga- 
tion. How, critics demanded, could McVeigh carry out such 
a deadly attack all by himself? What about his right-wing 
ideology, and his ties to the militia movement? What about 
reports that McVeigh was seen with other as-yet-unidenti- 
fied people, and the FBI’s own early search for a “John Doe 
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#2”? McVeigh’s trial, conviction, and subsequent confes- 
sion in American Terrorist (Regan, 2001), by journalists 
Lou Michel and Dan Herbeck, seemingly put those ques- 
tions to rest, at least in mainstream circles. Yet the FBI's 
own actions have now dredged them up once again. 


There are, as we all know, people who believe that Lee 
Harvey Oswald did not kill John F. Kennedy, that James 
Earl Ray did not kill Martin Luther King Jr., that Sirhan 


spired with the Japanese to bomb Pearl Harbor, and that 
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If we can’t execute McVeigh — and 
we can’t — then how can we execute ender: by that paper's American 
the poor, the black, and the mentally according to what appears to be 

ill wretches who are the customary 

victims of capital punishment? 


How credible are these questions? It’s impossible to say. 


Sirhan did not kill Robert Kennedy, that John Wilkes Booth 
did not kill Abraham Lincoln, that Franklin Roosevelt con- 








the earth is flat. In the case of Oklahoma City, it is almost 
certainly safe to discard theories that McVeigh was some 
sort of unwitting government agent who blew up the Mur- 
rah building in a twisted, Washington-directed plot. 

Not so easy to dismiss, though, is a lengthy report pub- 
lished last week — on the same 
day the FBI’s discovery was an- 
nounced — in the London Inde- 









correspondent, Andrew Gumbel 





careful, well-documented report- 
ing, Gumbel found that McVeigh 
had, for several years, been a 
member of a group of white- 
supremacist bank robbers called 
the Aryan Republican Army; that the organization was 
heavily involved in the bombing; that a missing leg found in 
the rubble, never claimed or identified, almost certainly be- 
longed to one of the bombers; and that, in addition to the 
bomb-laden Ryder truck outside the building, there were 
several bombs that exploded inside. 

According to Gumbel, the government never presented 
this story for reasons of pragmatism. Prosecutors, fearful 
of putting a diffuse, complicated narrative before the jury, 
concentrated on McVeigh, against whom they had the 
strongest case; in any event, most of the other conspira- 
tors were either dead or in prison by the time of 
McVeigh’s trial. McVeigh, who'd decided to take the fall, 
was happy to play along. And his lawyer, Stephen Jones, 
couldn’t make the case for a broader conspiracy because 
it would have harmed his client. 

Less likely theories continue to get an airing as well. On 
May 4, the right-wing Web site WorldNetDaily.com reported 
that a citizens committee headed by Charles Key, a former 
Oklahoma state representative, had just completed a 500- 
page report on the bombing that found “over 70 witnesses” 
had seen McVeigh with “one or more ‘John Does.’ ” The 
committee also presented evidence that the bombing may 
have had some connection with the international terrorist 
network financed by Osama bin Laden — a theory that has 
been pursued by former Oklahoma City television reporter 
Jayna Davis, who recently appeared on the Fox News Chan- 
nel’s The O'Reilly Factor to discuss her views. 

It’s also worth noting that a 1997 book by the notorious 
British journalist Ambrose Evans-Pritchard, The Secret Life 
of Bill Clinton (Regnery), made many of these same allega- 
tions, including an accusation that federal agents knew be- 
forehand that the Murrah building was a likely terrorist tar- 
get. Few American journalists take Evans-Pritchard seri- 
ously, and maybe they shouldn’t. Yet among Evans- 
Pritchard’s allegations is that the FBI illegally withheld so- 
called 302s — investigative documents — from the de- 
fense team. And now we know that is precisely what the 
agency did. 

For the most part, the mainstream media have been con- 
tent to sneer at the conspiracy theorists. The New York 
Times, the Boston Globe, and Salon have all used the FBI 
revelations to check in on the right-wing militia movement, 
many of whose members believe that “the government” was 
behind the bombing. The subtext: still crazy after all these 
years. (And kudos to U.S. News & World Report and the 
Boston Herald for treating the more-credible theories with 
the seriousness they déserve.) 

Whether any of the conspiracy theories are true, or whether 
substantial numbers of people merely think they’re true, 
what’s needed is more investigation, not condescension. 



























































HIS:PAST Sunday, 60 Minutes showed a year-old in- 

terview it had conducted with McVeigh to a group of 
eight Oklahoma City survivors. It was a moving program, 
ending with correspondent Ed Bradley touring a memorial 
and museum that have been erected on the former site of 
the Murrah building. It marks, as Bradley noted, the after- 
math of “one man’s act of terror.” 

And so the official version of what happened on that 
April day six years ago has now been memorialized in 
glass and concrete. A dead child’s sneaker, pulled from 
the wreckage and plunked down inside a display case, 
stands as a silent rebuke to anyone who would question 
that version. 

One month from now, Timothy McVeigh is scheduled 
to be strapped down on a gurney and killed. Even if it 
doesn’t happen that day, it will probably happen someday, 
sooner rather than later. And we will see the death penalty 
at its most pernicious. McVeigh will take the truth with 
him to the grave. That truth may well be exactly what he 
has said it is: that he carried out the bombing all by him- 
self, that there was no fellow conspirator other than Terry 
Nichols. 

But how can we execute the only person who knows 
what really happened that day? How can we know what he 
might tell us 10, 20, or 30 years from now? 

George Bush and John Ashcroft have talked insipidly 
about “closure,” as if McVeigh’s death will bring peace to 
the victims’ families. Yet there can be no closure without 
justice. And if we bury the truth along with McVeigh, there 
will be no justice. 

The death penalty is a barbaric act unworthy of a civi- 
lized society, To be sure, McVeigh deserves to die. But we 
don’t deserve the consequences of his death. Ss 

















































Dan Kennedy can be reached at dkennedy@phx.com. 
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UESDAY, MAY l, looked like a good day for the 

Swift administration. The Boston Herald published 

the results of its latest public-opinion poll about the 
new governor, and the results were positive: 41 percent 
of voters said they approved of Swift's job performance. 
Compare that with an earlier Herald poll taken in Febru- 
ary, when just 31 percent of voters viewed her favorably. 
Meanwhile, the percentage of those who held an unfavor- 
able opinion of her dropped by 13 points. This was a far 
cry from the St. Valentine’s Day massacre: on February 
13, Swift announced at a press conference that she was 
ready to become governor. The following day, the Herald 
published a close-up photo of her looking ridiculous — 
the photo caught her at the exact moment her eyes went 
in one direction and her mouth went in the other — 
under the headline HERE’S JANE. On May 1, Swift had 
again made the front page, but this time the headline 
read JANE TURNS TIDE. 

Although one might think the Herald’s poll results 
would be cause for celebration in the governor’s office, 
they weren’t. As she does many mornings, Swift sum- 
moned the “table,” the nickname given to her group of 
senior staffers: chief legal counsel Leonard Lewin, sec- 
retary of administration and finance Steve Crosby, 
deputy chief of staff Stacey Rainey, chief policy adviser 
Judy Butler, chief secretary Abner Mason, chief of staff 
Peter Forman, and spokesman Jason Kauppi, though 
other staffers are occasionally pulled into the meeting 
(see “Who’s Who in the Swift Administration,” page 
23). “The temptation was to 
want to pat ourselves on the 
back,” recalls one administration 
insider who attended the meet- 
ing. But Swift would not permit 
it. “This is absolutely not the 
time for that,” she told her team, 
according to several of those pre- 
sent. “We have to prove our- 
selves. We haven’t even begun to 
do that.” 

As citizens in the Common- 
wealth and around the country 
focus on Brigham and Women’s 
Hospital, where Swift made his- 
tory Tuesday night as the first 
governor in the country to give 
birth while in office, another 
story is emerging out of Beacon 
Hill — the story of how Swift 
and a relatively inexperienced 
band of advisers (though they’re 
not quite as young as commenta- 
tors have generally assumed) im- 
proved her poll ratings and 
turned the governor into a force- 
ful political presence. 

Since taking office a mere five 
weeks ago, Swift has acted deci- 
sively. She’s taken strong 
stances on adult education, gay 
marriage, coal-burning power plants, Clean Elections, 
and sentencing reform. A weak chief executive — like, 
say, the guy from Hudson who recently moved to Ottawa 

— wouldn't be able to do that. (Cellucci started off 
strong, too, after he was promoted to governor from 
lieutenant governor when Bill Weld resigned to pursue 
his nomination as ambassador to Mexico. During his first 
week, he called for a tax rollback to five percent and for 
extending unemployment benefits to victims of domestic 
violence. We saw little of that initiative in his last years as 
governor, however.) In addition to her policy initiatives, 
Swift scooped up the best like-minded talent available — 
hiring Jim Peyser from the Pioneer Institute to serve as 
an education adviser, and Melrose mayor Patrick Guer- 
riero, a former Republican state rep, to serve as a deputy 
chief of staff. 
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TURNAROUND: press coverage of Swift 
changed dramatically in less than two 
months. Democrats are beginning to take 
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JUST FIVE WEEKS INTO HER ADMINISTRATION, SWIFT 
HAS MADE DECISIVE MOVES ON VOTER-FRIENDLY 
ISSUES. HOW DID HER INEXPERIENCED TEAM TURN 
HER FROM THE BUTT OF JOKES INTO A BONA FIDE 
GOVERNOR? @ By SETH GITELL 


To be sure, Swift is not out of the woods yet — as she 
herself is aware. She still must come through the birth of 
her children and her working maternity leave without po- 
litical damage. At the very least, however, Swift’s first 
month in office won her a second look from voters. By 
focusing on a pragmatic mix of issues such as the envi- 
ronment, education, and welfare reform, her team has set 
out on the right foot — as the poll numbers seem to re- 
flect. In the meantime, Swift hit the fundraising circuit 
during her first month as governor, and raised an im- 
pressive $411,127. As one political observer noted, that 
can mean only one thing: she’s running for,re-election. 

Need further evidence of Swift’s turnaround? The 
strongest signal yet is coming from the Democrats. “Her 
initiatives in the first month of office have positioned her 
to run as a centrist mainstream candidate in a way that 
demonstrates her awareness that 50 percent of the elec- 
torate is unenrolled,” says 
Democratic gubernatorial can- 
didate Steve Grossman, who 
believes he stands the best 
chance of beating Swift in a 
general election. 

“I think it’s time for every 
Democrat, whether you’re a 
member of the legislature or a 
candidate for governor, to treat 
Jane Swift like a governor,” 
says Democratic strategist 
Mary Anne Marsh. 

A mere six weeks ago, no- 
body was talking like this about 
our first female governor. So 
how did the Swifties do it? 
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NCE GEORGE 

W. Bush was in- 
augurated as presi- 
dent, Swift and her 
aides thought they 
might need to plan 
for her administra- 
tion — since Cellucci’s interest in joining the Bush team 
was obvious to everyone. But they couldn’t actively pre- 
pare for it until Cellucci’s nomination was announced, 
and even then the planning could not be blatant — no- 
body wanted to make it seem as though Swift couldn’t 
wait to get in the governor’s office. Beyond that, nobody 
wanted to let Senator Jesse Helms think that anyone in 
Massachusetts was taking Cellucci’s appointment for 
granted. Remember, Weld had already donned his som- 


Spent ytd 
om oe 
omen cates 28 Bey 


Ne ee 





brero when Helms, the head of the Senate Foreign Rela- 
tions Committee (which approves ambassadorships), left 
him twisting in the wind — in no small part because 
Helms was offended by Weld’s breach of protocol. The 
Swift team worked rapidly — and quietly. Senior Swift 
advisers, including Rainey, Crosby, Butler, Mason, and a 
handful of others, began gathering at the State House. 
They knew they had a very tight window in which to 
work before Swift gave birth — just two months between 
Cellucci’s departure and Swift’s June due date. As it 
turns out, Swift was admitted to the hospital with 
preterm labor pains in May, giving her people even less 
time to make an impression than they had expected. 

In late March, shortly after Bush nominated Cellucci 
for the Canadian ambassadorship, Swift and her team 
held a key Saturday meeting at the then—lieutenant gov- 
ernor’s house in Williamstown. Members of the “table” 
were there, along with political adviser Margaret Dwyer. 
Their objective was to detail the first weeks of the up- 
coming Swift administration. Advisers brainstormed and 
circulated policy drafts. During their planning, they de- 
bated a decision to amend the state’s welfare policy. Sev- 
eral attendees say Swift was sympathetic to the idea, but 
concerned about its impact: where would a new welfare 
policy place Massachusetts in comparison with other 
states? If parents were required to work more hours, 
would child care be available for them? And how many 
hours of work should participants be required to put in? 
As we all know by now, the team decided on a bold wel- 
fare-reform strategy: allowing parents on welfare to 
count educational credits toward their weekly work quo- 
tas while mandating that parents of children as young as 
two — parents who had previously been exempt from the 
work requirement — put in at least 20 hours per week. 

By the time Swift was sworn in, her team had also de- 
vised a theme that knit together all the new administra- 
tion’s programs — support for “working families,” la 
George W. Bush’s campaign slogan to “leave no child be- 
hind.” Administration insiders say the focus was Swift’s 
idea. From a political point of view, shaping initiatives 
under the “working families” rubric would allow her to 
continue with some of the more conservative programs of 
Weld and Cellucci (e.g., sentencing reform) while tacking 
left in other areas (e.g., welfare reform). Of course, this 
new theme also has the potential to neutralize Swift’s 
chief political weakness. Swift’s worst moments in office 
came when she abused her office as lieutenant governor 
to gain privileges not available to people who have to 
scramble to balance their jobs and families — beating 
Thanksgiving-weekend traffic to Western Massachusetts 
with a chopper ride courtesy of the state police, and 
using her aides as nannies to baby-sit in a pinch. Focus- 
ing on working families cuts directly against that image. 
Says one senior staffer, “There’s a real sensitivity to the 
fact that working families, who are in the low-to-moder- 
ate income range, are finding it hard to make things 
meet. She has a real sense of that as an audience.” 

One of the first results of her team’s March strategiz- 
ing session was Swift’s announcement, on her first full 
day in office, that she had set up a task force to study 
available worker-training programs, as well as a mecha- 
nism to evaluate their efficacy. The move was a re- 
sponse, in part, to groups like MassINC, a local nonpar- 
tisan think tank that has been pushing for increased 
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adult-education and training opportunities since 1997. 
In January 2001, the group released New Skills for the 
New Economy, a study showing that 33 percent of Mas- 
sachusetts workers lack the skills to work in the new 
economic environment. The Swifties viewed their new 
task force as a way to enhance Swift’s reputation for 
friendliness to both educational and economic programs. 
It also filled a niche untouched by previous Republican 
administrations. Weld and Cellucci had worried about 
the state of the public schools and talked about the 
economy, but they had never focused on training adults. 
Although Swift did not offer any new money for worker 
training, the effort is aimed at making the current sys- 
tem more efficient. “We’re waiting to see what the ad- 
ministration is going to embrace,” says Tripp Jones, the 
executive director of MassINC. “But this is a big deal for 
those of us who think this issue is central to the econo- 
my of the Commonwealth. There was a real acceptance 
of responsibility here.” 

A more high-profile action came the following week, 
when Swift announced that she would enact strict air- 
pollution guidelines for the Commonwealth’s six coal- 
burning power plants. In itself, the decision to demand 
lower pollutant rates for air emissions cannot be seen as 
controversial. The changes, after all, were proposed 
under Cellucci, and had been languishing in bureaucratic 
limbo. And Bush, rather notoriously, went back on a 
campaign commitment to keep federal carbon dioxide 
regulations on the books in March, thereby drawing the 
ire of the nation’s environmental advocates. So by 
proposing stricter pollutant regulations, Swift didn’t 
glide into smooth political waters; instead, she risked 
alienating the friendship of the new Bush administration. 

Within the new Swift administration, advisers were 
aware that a move to restrict pollutants from the coal 
plants carried some risk. “If you’re a beginning governor, 
you don’t usually want to go against the president,” says 
one administration insider. “Not many Republican gover- 
nors would have done what she did. Ultimately, the gov- 
ernor had to decide to do what was best for the Com- 
monwealth of Massachusetts. The Bush administration 
chose a different course.” 

Before moving forward, the Swift administration ad- 
vised the White House of its decision, insiders say. She 
apparently smoothed her way out of any potential conflict 
with the Bushies, though she did take criticism from the 
generally pro-Republican, pro-business Associated In- 
dustries of Massachusetts — which said the new regula- 
tions “may place the Commonwealth’s economy and en- 
vironment at a great risk in the years ahead.” 

And the environmental measure was not Swift’s final 
lurch leftward. Just before the release of the Boston Her- 
ald poll numbers, Swift attempted something that her 
two GOP predecessors in the governor’s office wouldn’t 
have dared to touch: reforming welfare reform. Although 
Weld had orchestrated the passage of the state’s welfare- 
reform bill in 1995, which moved 61,500 families off the 
rolls by April of this year, neither Weld nor Cellucci 
evinced any interest in amending the law, which drew 
heavy criticism because it didn’t allow welfare recipients 
to count hours spent in the classroom toward work re- 
quirements. “We had been aware for some time that we 
had a wildly successful welfare-reform initiative,” says 
one administration insider. “But it was clear that the re- 
maining people [on the welfare rolls] would benefit from 
some additional training.” 

Meanwhile, Swift also made sure to deliver red meat 
to conservatives during her first few weeks in office. Al- 
though a Boston Globe story of April 3, 2001, suggested 
that she might endorse civil unions, Swift took the oppor- 





tunity during an interview with Cosmo Macero Jr. of the 
Boston Herald to reject marriage and marriage benefits for 
gay and lesbian couples. “I don’t believe in extending mar- 
riage benefits to same-sex couples,” she told the Herald 
for the April 7 story. (Swift's staff says she does support 
domestic-partnership benefits.) And Swift — with the 
help of Suffolk County district attorney Ralph Martin 

also made sure to paint herself as a law-and-order politi 
cian, proposing tough mandatory-sentencing guidelines 


HERE’S NO question that Swift’s pregnancy, togeth- 

er with the largely sympathetic press coverage of her 
early admission to the hospital and the birth of her twins, 
has aided her mini-comeback. She’s also, to be sure, had 
a good bit of luck. In recent weeks, for instance, Swift's 
speakerphone governance generated political fallout, but 
it has all gone her way. Indeed, Democrats like Gover- 
nor’s Council member Edward O’Brien the father of 
state treasurer and Democratic gubernatorial hopeful 
Shannon O’Brien — were seen as overzealous for criti- 


WHO'S WHO IN THE 


SWIFT ADMINISTRATION 


Stacey Rainey — A Swift veteran who has been with the governor since her days in the 
state senate. At times, the doggedly loyal Rainey seems to anticipate Swift's positions on 


the issues before the governor states them herself. 


Steve Crosby — Secretary of administration and finance. A onetime political aide to both 
Republican governor Frank Sargent and Boston mayor Kevin White, Crosby is Swift's chief 
fiscal and economic adviser. He worked for the business side of the Real Paper (a now- 


defunct alternative weekly) during the 1970s. 


Peter Forman — Swift's chief of staff and a seasoned inside player. A former Republican 
legislator and minority leader, Forman also served as Plymouth County sheriff. He helps 


Swift in her battles with House Speaker Tom Finneran. 


Judy Butler — Swift discovered her while Butler was working in Washington for 
Podesta.com, a government-relations firm. A veteran of the Reagan White House, she 


helps provide Swift with a sense of “how the real world works.” 


Abner Mason — The Harvard-educated Mason has been linked with the state’s GOP since 
the early days of Governor William Weld’s regime. Mason, who cut his teeth in the Depart- 
ment of Transportation and used to be active in the Massachusetts chapter of the Log 
Cabin Club, a political organization for gay Republicans, now serves as Swift's chief secre- 
tary. He oversees hiring and diversity practices, among other things. 


Leonard Lewin — Chief legal counsel. A veteran of the Cellucci administration, he helped 
devise the legal arguments to defend Swift's right to remain governor while in the hospital. 


Jason Kauppi — Press secretary. A former Lowell Sun reporter, Kauppi has seen his pro- 
file rise since Swift entered the hospital. He’s also become familiar with the intricacies of ce- 


sarean sections. 


Margaret Dwyer — A long-time Swift ally who has worked for Weld and for Governor John 
Engler of Michigan, she had a hand in Swift's recent political and fundraising success. 


Pam Jonah — Political and media consultant who helps craft Swift’s image. One of the ar- 
chitects of Swift's Today show appearance and other touchy-feely national-media hits. 


Elizabeth Ames — Director of economic development who is key to Swift’s “working fami- 
lies” agenda. It is hoped that Ames will do for the I-495 belt and Western Massachusetts 
what she once did for Eastern Europe as a principal at Global Partner Ventures. 


Yvonne “Vonnie” Boyle — Once the scheduler for William Weld, Boyle now provides the 


Swift administration with institutional memory. 


Henri Rauschenbach — A former long-time Republican state senator from Brewster, 
Rauschenbach serves both as the undersecretary of administration and finance and as the 
governor's chief energy-policy adviser. He also helps Swift navigate the personalities in the 


Senate. 


James Peyser — The governor's senior adviser on education and worker training, Peyser 
is a rising Republican star who served as the executive director of the Pioneer Institute for 
Public Policy Research. He may be working for Swift's administration in preparation for an- 


other political role, perhaps electoral office in its own right. 
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cizing Swift when she conducted last week’s meeting of 
the council by phone. Even Bernard Cardinal Law came 
to her defense, calling her detractors “foolish.” 

It also didn’t hurt that Swift assumed power just as 
House Speaker Tom Finneran flouted the public will as 
brazenly as he has done yet, with his gutting of the Clean 
Elections Law which was passed via ballot initiative in 
1998. Although Swift has stated that she would not par- 
ticipate in public financing of elections herself, she has 
sworn to uphold the public’s desire to put such a system 
in place. She made points by publicly vowing to veto the 
Speaker's bizarre scheme to fund the law by allowing 
taxpayers to contribute up to $100 of their own money. 

Swift has played the Democratic legislature the way 
Bill Clinton played the Republican Congress, and the best 
the Democrats can say in response is that Swift is a hyp 
ocrite because she won't be a Clean Elections candidate 
“How can you have somebody who says I'm all for it, but 
I’m not going to do it?” asks Marsh. “That is the height 
of hypocrisy.” 

But that’s not the way Clean Elections advocates see it 
“We measure legislators and statewide elected officials by 
what they do in the public function of carrying out thei 
jobs,” says David Donnelly, the director of Mass Voters 
for Clean Elections. “Their own decision to participate in 
a voluntary system is just that, voluntary. Swift is doing 
everything she can to put forth what the voters want, 
which is an option to run for office without relying on 
raising big money from wealthy individuals.” 

Of course, in her first few weeks as governor, Swift has 
also benefited from her predecessor’s apparent lethargy. 
Very little got done during Cellucci’s last few years as gov 
ernor. Although Cellucci worked doggedly for the tax-cut 
initiative passed by voters last fall, it too often seemed as if 
the Commonwealth was a ship without a skipper. Adminis- 
tration insiders are more than happy to pay lip service to 
Cellucci’s achievements, but they are also privately willing 
to acknowledge that the former governor’s lack of zeal has 
made Swift’s job easier. As one insider puts it, Cellucci did 
“lose a little bit of enthusiasm for getting up and doing the 
job.” Of Swift, the insider says: “She’s fresh, she’s new, 
and this is her time to make a difference.” 

In other words, for the first time since the early 1990s, 
the Commonwealth has a gubernatorial administration 
infused with energy and ideas. Beyond their good luck, 
Swift and her team must be given credit for laying out a 
series of policy initiatives that have allowed the new gov- 
ernor to come off looking like a decisive leader. 


AN SWIFT keep it up? Time will tell. But if her first 

month in office is any indication, the Democrats need 
to take note: her team is focusing on issues that have led 
Republicans to statewide success since 1990. When Swift 
emerges from the hospital, the 
administration plans to focus 
on fiscal discipline, individual 
and institutional accountabili- 
ty, working families, and eco 
nomic development until 
Election Day 2002. 

Swift’s people remember the 
notes the Republicans sounded 
to win the governor’s office in 
1990, 1994, and 1998. 
They’re also focusing on the 
2000 election results: about 
1.5 million voters passed the 
income-tax cut last year; a 
similar number voted for 
Weld’s re-election in 1994, 
Swift has to move leftward just 
enough to capture indepen- 
dents and others in the Boston 
suburbs, particularly in the 
Route 128/495 belt, who are 
willing to vote Republican. 
Barring another chopper-style 
shocker, Swift and her babies 
could cut a profile that — on 
paper at least — is attractive 
to suburban voters. 

Explains one Swift insider: 
People elect Republicans in 
this state to be a little bit more 
conservative than Democrats 
on the fiscal issues and a little 
bit more moderate than the 
nationwide Republicans on the 
social issues.” Weld may have 
been somewhat atypical in 
running to the left of his initial 
Democratic opponent, John 
Silber, on social issues, but he 
set the template for success. 
With Swift and her team ac- 
tively planning ways to fit that 
profile, the Democrats may 
have a tougher fight on their 
hands next year than anyone 
expected. ad 


— SG Seth Gitell can be reached 


at sgitell@phx.com. 
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CITY HALL 


SO few people attend Boston City Council meetings that public participation 
is almost nonexistent. Here are nine ways to boost attendance. 


Public attraction 


BY DORIE CLARK 


HE BOSTON CITY Council’s 
weekly meetings are a lonely place to 
be. Attendance usually hovers 
around half a dozen people: council 
staffers, a die-hard activist or two, and 
the day’s honorees (South Boston Midget 
“A” League hockey players, heroic cops 
who save old people from fraudulent 
schemes), who wait until their names are 
called and then depart soon 
after. Most weeks, just one 
or two journalists are on 
hand; the Herald frequently 
doesn’t even send someone 
down from the press room 
upstairs, where reporters 
can watch the proceedings 
on a television monitor. 
If even the press can’t be 
bothered to attend in per- 
son, it’s easy to understand 
why the average person 
doesn’t want to take time 
off work or find a babysit- 
ter, schlep to Government 
Center, and sit through 
meetings that Susan 
O’Neill, who covered the 
council for a year and a half 
for the Boston Tab, calls 
“monotonous” and “not at 
all interesting unless you’re 
specifically interested in 
government process.” Many 
people just don’t see a rea- 
son to attend either the 
weekly Wednesday meetings 
or the frequent, yet irregular, 
public hearings on specific 
issues. “Most people feel 
that the city council has lit- 
tle to no impact on their 
lives,” says former councilor 
John Nucci. 
But it does have an im- 
pact, of course. Insiders 
quibble over how much 
power the council has com- 
pared to mighty Mayor Tom 
Menino, but the city’s bud- 
get requires council ap- 
proval; thanks to at-large 
councilor Peggy Davis- 
Mullen’s innovative decision 
to hold Ways and Means Committee 
hearings this year before the mayor re- 
leased his budget draft, the councilors 
now exercise more fiduciary clout than 
ever. They can make bold statements, as 
when they approved domestic-partnership 
benefits for city employees even though 
they had no specific authority to do so 
under state law. (Boston’s grant of domestic- 
partnership benefits was later struck 
down in court.) And from unsexy deci- 
sions about cemetery fees to crackdowns 
on sidewalk knife peddlers, the council 
often acts in small but important ways to 
improve a community’s quality of life. 
To be sure, some councilors don’t see a 
correlation between public participation 
at meetings or hearings and quality of 
“I don’t know if getting 
people in to city-council meetings has 


representation. 


ever been the goal of the city council,” 
says Jimmy Kelly of South Boston. 
“We're not here to entertain people; we’re 
here to do our job and discuss legislation. 
If people can attend hearings, then that’s 
good, but we realize that most people 
work for a living and they just don’t have 
the luxury of taking time off to go toa 
city-council hearing. | guess that’s why 
we're elected.” 

But in a city where the last municipal 


elections drew only 13.8 percent of eligi- 
ble voters, many activists see it different- 
ly. “Whatever your issue is, it’s important 
that [elected officials] know you’re 
there,” says Betsy Smith, the executive di- 
rector of Citizens for Participation in Po- 
litical Action (CPPAX). “It’s easy to ig- 
nore people unless they’re saying, ‘This is 
my story, this is why it’s important, and 
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you need to do something about it.’ ” 

The following nine suggestions, culled 
from interviews with current and former 
councilors and local activists (and from 
my experience working the City Hall 
beat), are ways the city council could 
make itself more accessible — and under- 
standable — to the public. 

1) Improve publicity for hearings, 
and distribution of the weekly meeting’s 
agenda. Although the council meets to 
discuss legislation every Wednesday at 
noon, the schedule for hearings — the 
only chance for the public to share its 
views during special meetings on issues as 
diverse as bicycling and voter participa- 
tion — is far more sporadic. The coun- 
cil’s Web site lists the next few weeks’ 
worth (at www.ci.boston.ma.us; click on 
‘city council’ and then ‘hearing sched- 
ule’). In January, the council began 
e-mailing the hearing schedule, as well as 
the agenda of the next Wednesday meet- 
ing, to interested parties (you can sign up 
by calling 617-635-3040). But the service 
is not really publicized — I didn’t even 
know about it until I interviewed city- 
council chief of staff Ann Hess for this ar- 
ticle, and I’ve been attending meetings for 
six months now. A listing in some of the 
local papers could increase attendance, or 


at least raise public awareness 

In the meantime, when citizens actually 
make it to the weekly meetings, the pro- 
ceedings can be immensely confusing. 
“When I first ran for the council, I re- 
member coming to meetings to check it 
out and I remember having no idea what 
was going on,” says Councilor Paul 
Scapicchio of the North End. For those 
not on the e-mail list, the 
council recently began posting 
the weekly agenda online 
every Tuesday afternoon, 
which is a great idea — if 
they’d update it. This past 
Monday, May 14, the agenda 
from three weeks ago was still 
up, with no sign of the agen- 
das for the two subsequent 
meetings. 

For someone wandering in 
off the street, Hess points out, 
“we'll usually have copies [of 
the agenda] in the chamber, 
depending on how crazy the 
morning is, and people can 
ask the receptionist.” But 
often, no copies are available, 


MARK REUSCH 


and most people don’t know 
they can ask for one — much 
less whom to ask, or where 
the receptionist even sits (on 
the other side of the floor 
from the council chambers). 
A well-marked stack near the 
door, at every meeting, would 
be helpful. Scapicchio even 
goes a step further: “It’d be 
nice if we had a summary to 
hand out to people, saying the 
way we conduct business is 
that the first third of the 
meeting, we review things 
submitted by the mayor. The 
second part of the hearing is 
dedicated to things the coun- 
cilors submit, or other orders 
submitted by department 
heads, and the third part is 
committee actions. It'd be 
nice to have a thumbnail. I’m 
not sure it’d attract people, 
but it’d be nice for when they 
come.” 

2) Put comfortable chairs in the 
council chambers. The hardy souls who 
brave the chamber know that the bleach- 
er-like seats are probably less comfortable 
than sitting on the floor, because they’re 
so narrow that not even an average-size 
pair of buttocks can fit on them. In fact, 
the average rear end goes completely 
numb after less than an hour. “The seats 
are very uncomfortable — extremely in- 
commodious,” says Shirley Kressel, presi- 
dent of the Alliance of Boston Neighbor- 
hoods, who’s attended quite a few council 
meetings over the years. It should be 
noted that the section cordoned off for 
reporters and staff members has luxurious 
wide seats with armrests and fold-out 
surfaces for taking notes. We don’t be- 
grudge them their comfort, but it’s not 
exactly fair to everyone else. 

3) Improve acoustics. “The biggest 
complaint I get from people who have to 
testify is the acoustics are terrible, and it’s 
impossible to hear,” says former city- 
council candidate Greg Timilty, now an 
institutional stock trader with Fechtor, 
Detwiler & Company. The council — 
after a painful three-year wait — got a 
new sound system earlier this year. But 
councilors’ own decorum sometimes 
makes it hard to hear them anyway: they 


move too far from the microphone. Also, 
it’s extremely difficult to make out what 
assistant city clerk Ed Kelley is saying 
when he reads the council agenda. A little 
more enunciation would be much appre- 
ciated in the gallery. The Multilingual 
Voting Rights Coalition floated the idea 
of purchasing simultaneous-interpretation 
equipment and maintaining a modest 
cadre of translators, all for under 
$100,000, for non-English-speaking 
spectators — a helpful notion, given that 
one in five Bostonians is an immigrant. 
“The goal,” says Lydia Lowe of the Chi- 
nese Progressive Association, “is to really 
increase the participation of all Boston 
residents in helping to make decisions 
and improve their communittfes.” 

4) Make better use of the public’s 
time during Wednesday meetings. If 
more people are going to come see gov- 
ernment up close, their time shouldn’t be 
wasted with incessant ceremonial inter- 
ruptions. To be sure, some councilors be- 
lieve that the photos and awards are all 
part of responding to the community. 
Says Kelly of the Midget League hockey- 
team photo op, “They came in, we had 
pictures taken with the team, and it made 
the kids and the coaches and the parents 
feel good.” But others are frustrated by 
the lack of serious business. “It’s great 
for the constituents,” says Timilty, “but 
maybe you can schedule a time out of the 
meeting so they can come in for the pic- 
tures, because it breaks up the meeting.” 
A better use of citizens’ — and reporters’ 

time would be to set aside every 
Wednesday from noon to 12:30 p.m. for 
the awards. The meetings — and the 
business of the day — could then start 
promptly at 12:30. 

It would also increase interest if coun- 
cilors allowed a brief public-comment pe- 
riod at the start of each regular weekly 
meeting, as they do in Cambridge. Cur- 
rently, Bostonians can comment only at 
hearings — which means that if a bill 
never advances to that stage, no one ex- 
cept councilors can address it during de- 
liberations. Allotting such time each week 
would allow more input on more issues. 
Of course, things can get out of hand, as 
they have in the People’s Republic: 
“Sometimes [public comment] will go for 
two hours; they certainly try to limit it to 
that,” says John Moot, the president of the 
Association of Cambridge Neighborhoods, 
who notes that Cambridge City Council 
meetings frequently run nearly six hours, 
until 11 p.m. or midnight. One Boston 
city councilor fears the outcome of such a 
policy: “Sometimes we can’t get through a 
council meeting in three, four, five hours 
with just listening to ourselves. What if we 
added John Q. Public to that?” 

But a firm time limit of an hour, or even 
half an hour, could address that concern. 
If the councilors aren’t willing to go that 
far, they could at least change the way tes- 
timony is taken at the public hearings. 
Councilor Maura Hennigan of Jamaica 
Plain notes that many people are frustrat- 
ed when they’re forced to wait hours to 
speak while councilors grill members of 
the administration about policy. “We 
could limit council questioning to one 
hour, and then if people just wanted to 
come to testify, they could come when the 
public would be on,” she suggests. 

5) Hold more hearings (and maybe 
even some weekly meetings) in the 
evening. The Somerville Board of Alder- 
men holds its regular meeting every other 
Thursday at 7 p.m. The Cambridge City 











Council convenes each Monday at 
5:30 p.m., which “makes it tremendously 
more accessible to everybody,” says 
Moot. Some would like to see a similar 
schedule in Boston. Says Brian Wallace, 
who ran unsuccessfully for city council in 
1993, “They really have to have meetings 

. when people can get there; otherwise, 
it’s an inside game with only lobbyists and 
people who work in City Hall.” 

But even more important to activists is 
regular nighttime scheduling for council 
hearings — a time for fact-finding by the 
council, and the official time for public 
comment on specific issues. “If you’re 
going to have a hearing at City Hall, par- 
ticularly if it’s an important issue, those 
hearings should be in the evenings” so 
working people can 
attend, says Bob 
Terrell, the execu- 
tive director of the 
Washington Street 
Corridor Coalition 
Some of these hear- 
ings are held in the 
evenings already, 
but because there 
are sO many 18 
in April alone 
there’s simply no 
way every one can 
be conducted after working hours. In- 
deed, even Cambridge’s council holds 
some during the day. Still, the council 
should make an effort to schedule them at 
night as often as possible. 

6) Hold neighborhood hearings. On a 
related note, many people feel that some 
— if not all — the hearings should be 
moved out of City Hall and into the 
neighborhoods. Roni Krouzman of the 
activist group Boston Mobilization thinks 
the convenience factor could beef up par- 
ticipation: “People might not travel an 
hour to sit for three hours and maybe 
speak for two minutes, but they might do 
that if it were three blocks away.” Scapic- 
chio suggests changing the hearing loca- 





tion on a rotating schedule: “Maybe we 
could do one month in each district,” he 
says. Former councilor Larry DiCara is 
skeptical: “You'd probably just get a high- 
er percentage of unhappy people with 
nothing else to do who'd keep the coun- 
cilors out all night.” But, says Scapicchio, 
“it would make people feel that what 
we're doing is important to their neigh- 
borhood, and maybe they’d come and 
stop in.” 

7) Hold real debates during the meet- 
ings. If the people are going to get in- 
volved, they need to feel it matters. “One 
of the problems historically has been that 
many of the decisions are made before he 
meeting and there isn’t much substantive 
public discussion or debate,” says Nucci, 


‘’m not so sure the council wants 
to gin up all the enthusiasm in 
the first place. All it means for 
them is more work in terms of 

constituent services.’ 


— former councilor Mike McCormack 


adding that he’s sure the practice is “a vi- 
olation of the open-meeting law.” He 


says, “It’s reasonable to expect that coun 
cilors will confer with each other between 
meetings. But it’s also reasonable to ex- 
pect that once the meeting starts, they'll 
have a real debate” — and not a private 
discussion on the council floor when the 
president calls the council to the podium. 
Former Boston School Committee mem- 
ber Felix Arroyo, who is running for an 
at-large seat this year, has another sug- 
gestion. Building on Davis-Mullen’s early 
budget hearings, Arroyo wants the coun- 
cil to reach out not just to department 
heads, but also to the public. He wants to 
“have hearings in each neighborhood, and 


say, ‘What would you like to see in the 
next budget?’ rather than just being reac 
tive.” He'd also like hearings on issues 
such as housing that bring together both 
city councilors and state officials, “so 
there will be a common agenda.” 

8) Solicit public input. Some of the 
best suggestions are ones reporters, pun- 
dits, and councilors would never dream 
of. That’s what they realized in Cam- 
bridge, where the council’s Government 
Operations Committee, chaired by Coun- 
cilor Jim Braude, spearheaded a move- 
ment for the body to re-examine itself. 
The council paid for a telephone poll of 
Cambridge residents and sent out ques- 
tionnaires to every household in the city, 
asking citizens’ opinions of city services 
and the council’s per- 
formance. Councilors 
held community meet- 
ings on the subject, and 
eventually went on a 
one-day retreat to dis- 
cuss the feedback. Says 
Braude, “We didn’t just 
say, ‘Come down to 
City Hall.’ We decided 
we had to reach out.” 
Though he cautions 
that “the results have 
been imperfect,” he 
notes that “the effort was there.” Out- 
reach on that level would be a lot tougher 
and more expensive in Boston, which is 
six times the size of Cambridge. But it 
would go a long way toward making resi- 
dents feel that councilors care about their 
opinions. 

9) Move to better quarters. Perhaps 
the most quixotic — and best — sugges- 
tion comes from at-large councilor 
Michael Flaherty. It’s no secret that City 
Hall is ugly. “The building is somewhat 
intimidating,” says former councilor Mike 
McCormack. “When I first worked in the 
building, | thought it was the most un- 
inviting place I’d ever been.” Flaherty’s 
language is even stronger: “I consider this 
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building to be user-hostile, intimidating 
to citizens trying to access basic ser 
vices,” he says. He calls the council 
chamber, where meetings are conducted 
and citizens testify, “atrocious.” The 
building’s wall on Congress Street is 
“life-sucking.” He says, “I’m frankly em 
barrassed when the city council welcomes 
guests and dignitaries into the chambers.” 
But even more important, more than 300 
City Hall workers have recently com- 
plained of health problems attributable to 
their workplace. Says Flaherty, “I'd be in 
favor of putting this building and the 
other buildings [which house City Hall 
employees who can’t fit in City Hall] up 
for sale to the highest bidder and leasing 
a more modern building where all our 
services could be accessed by someone 


walking in the front door.” Amen 


HE POLITICAL will to implement 

these suggestions may be hard to 
muster. “I’m not so sure the council 
wants to gin up all the enthusiasm in the 
says McCormack. “All it 


means for them is more work In terms of 


first place,” 
constituent services.” At least one current 
councilor agrees with him: “To take more 
on, | wouldn't do that for all the tea in 
China. Frankly I don’t know if | could do 
it; I'd probably take a gun out.” 
But there’s also an irony at work 

“They probably would love to play to a 
It’s just that 


packed house,” says Nucci 
people don’t get worked up about them 
One of the frustrations of being a coun 
cilor is you look around and there’s 
empty seats every Wednesday. That’s why 
so many of them are looking at leaving 
{for other elective positions |.” 

The council may never draw a packed 
house. But to fill it a littke more — and 
make the system fairer and more accessible 
to the voters — the councilors ought to 
take a hard look at how they do business. @ 


Dorie Clark can be reached at 
dclark@phx.com. 





ERICSSON 2 


parr Wireless 







| NEWS AND FEATURES [HE BOSTON PHOENIX 


PHOTOS BY BRUCE MYREN 


SOUND’HOUNDS: fhe tapers’ 
$eetion, at shows that allow it, is a 
frenzied mishmash of recording 
equipment, mikes, and pocket-sized 
flashlights. 


AS NAPSTER FACES LETHAL LEGAL CHALLENGES, 
AN OLDER CULTURE OF TAPE TRADING, 
BORN IN THE 1970s, IS MORE LIVELY THAN EVER 


REEL WORLD 


OB AND SHARON Shiner are the portrait of a well- 

adjusted, young, successful professional couple. He’s a 

doctor with a family practice; she works for a biotech- 
nology firm in Woburn. Kids are not too far in the future. The 
Shiners’ bright third-floor apartment in Brookline is decorated 
in post-collegiate neo-hippie chic: Day-Glo concert posters 
dominate the walls; a stone carving of Buddha sits peacefully 
on a shelf; a miniature fountain gurgles soothingly in the cor- 
ner. But where most couples would liven up their dining 
rooms with plants, pottery, or maybe a piece of sculpture, the 
Shiners display racks and racks of electronic recording gear 
and a collection of looming CD towers. For despite the trap- 
pings of middle-class yuppiedom, the Shiners are members of 
a strange subcul- 
ture, with rituals, 
codes, and rules 
that would mystify 
the Masons: Rob 
and Sharon are ta- 
pers. Or, as Sharon 
jokes in an e-mail, 
Rob is the taper; 
she’s the “taper- 
wench.” 

Tapers and their 
companion hobby- 
ists, tape traders, 
form a subculture of music fans dedicated to the live-concert 
experience. Really dedicated. Not only do Rob and Sharon at- 
tend more than a hundred performances a year (recording a 
large percentage of them), but they have flown back and forth 
across the country and spent thousands of dollars pursuing 
their hobby. Live music is the soundtrack to their lives. 

Contrary to what the media would have you think, music 
sharing didn’t begin with Napster. It originated in the tape- 


AS PORTABLE-CASSETTE TECHNOLOGY BECAME 
MORE SOPHISTICATED AND AFFORDABLE, THE 
PRACTICE BEGAN TO MUSHROOM: BY THE MID 
‘70s, THE COMMUNITY OF TAPERS WAS LARGE 
ENOUGH THAT EVERY SINGLE DATE OF Bos 
DyLAN’s 1974 AMERICAN TOUR WAS 
RECORDED FROM THE AUDIENCE. 


BY MICHAEL ENDELMAN 


trading community. Unlike bootleggers, who sell illicit live 
recordings and rare studio outtakes, or CD pirates, who just 
hawk low-budget knockoffs of commercial releases, tapers 
share their recordings of live shows gratis; they make copies 
for friends, fellow collectors, and even complete strangers. 
Recordings are exchanged, but never sold: this is the corner- 
stone of the purist and staunchly anti-commercial taper philos- 
ophy, and the number-one rule of tape trading. 

Now, as Napster begins to crumble under pressure from the 
recording industry, the tape-trading community continues to 
grow, free of the legal pressures that plague bootleggers, CD 
pirates, and online file traders. Bringing together the sonic fa- 
naticism of audiophiles, the breathless promotion of fanzine 
scribblers, and the 
obsessive tendencies 
of archivists and mu- 
seum curators, tapers 
see themselves as de- 
fenders of American 
music culture — col- 
lecting, cataloguing, 
and disseminating a 
body of music that 
would otherwise be 
lost forever. And al- 
though critics (and 
some record labels) 
say that tape trading encourages bootlegging and hurts CD 
sales, the taper community points to the success of artists like 
the Dave Matthews Band and Phish, who allow fans to tape 
their concerts and distribute the recordings, to prove other- 
wise. 

With many more bands following suit, tape trading could 
become the next Napster — a form of grassroots music distri- 
bution paralleling the recording industry, but free of corporate 


influence and commercial pressure. The growth of the taper 
community could also signal the expansion of a subversive, 
relatively new subculture, consisting of thousands of young 
Americans in search of something more raw and unfiltered 
than what MTV has to offer — the live concert. 

Or it might just be another way to scam free music, dude. 


HE HISTORY of concert taping is usually traced to the 

Grateful Dead’s encouragement of the practice, but it actu- 
ally goes back much further than that. Though there was no 
trading network in place until the mid 1970s, music fans were 
taping live recordings for personal use as early as the 1940s. 
Dean Benedetti, for example, was a Charlie Parker devotee 
who in the mid ’40s followed Bird around from club to club, 
recording his solos (and nothing else) on acetates — home- 
made 78s. Leon Kagarise, who was recently profiled in the 
New York Times, recorded hundreds of famous country artists 
around Washington, DC, and Baltimore during the 1950s and 
‘60s; several record labels, including the Library of Congress 
Folklife Center imprint, have expressed interest in issuing his 
recently publicized collection. Benedetti and Kagarise, howev- 
er, were extraordinary examples. 

It wasn’t until after the appearance of store-bought rock 
bootlegs in the late 1960s that the noncommercial taping 
scene began to grow. “Commercial bootlegging predates and 
is a precursor to tape-trading culture,” explains Clinton 
Heylin, a British music writer and author of Bootleg: The Se- 
cret History of the Recording Industry (St. Martin’s, 1994). 
“Most of the serious early tape traders began by buying 
bootlegs and then said, ‘Oh, I can do that.’ The amount of au- 
dience tapes that exist from the 60s — pre-bootleg era — is 
minuscule on any counted scale. I have never come across 
anyone who taped in the ’60s who traded with anyone else at 
the time.” 

Until the mid 1970s, collecting tradeable tapes, which were 
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recorded illicitly on bulky reel-to-reel recorders, remained a 
hobby of a well-heeled, well-connected, technically savvy few 
But as portable-cassette technology became more sophisticat- 
ed and affordable, the practice began to mushroom. As Heylin 
points out, the community of tapers was large enough by the 
mid '70s, that every single date of Bob Dylan’s 1974 American 
tour was recorded from the audience. 

Still, this large and growing community remained under- 
ground until 1984, when the Grateful Dead began designating 
taper sections at their shows. Other granola-rock bands fol- 
lowed suit, and groups like Fugazi and Metallica also permit- 
ted taping early on. But explosive growth didn’t come to the 
scene until the mid 1990s. Blame the boom on the usual cul- 
prits: digital technology and the Internet. The increasing 
miniaturization and affordability of digital recording technolo- 
gy made it extremely easy to make crisp, hiss-free recordings 
on the fly. Though some tapers spend tens of thousands on 
microphones, preamps; and digital-to-audio converters, it’s 
possible to buy an entry-level recorder for under $500. Sound 
degradation, which hampered listening quality in the analog- 
cassette era, is no longer an issue in this age of minidiscs, 
recordable CDs, and DAT tapes. 

If improved recording technology enhanced the taping 
community's technical proficiency, the Internet, as it is wont 
to do, enhanced the community itself. In the pre-Internet era, 
tape collectors went to great lengths to acquire new material. 
Mailing wish lists back and forth, buying classified ads in 
fanzines, and searching out fellow tapers at concerts were the 
only means of communication. Now, it’s easy to arrange 
cross-country trades with a mere e-mail. Type “tape trading” 
into a search engine like Google, and literally tens of thou- 
either portal sites like Re- 


sourcesfortraders.com or personal home pages on which col- 


sands of hits will come up 


lectors post extensive lists of their holdings. “The Web has fa- 
cilitated tape trading to the nth degree,” says Dean Budnick, 
the editor of Jambands.com, a online ’zine based in Provi- 
dence, Rhode Island. “A lot of the specialized taping that’s 
based around specific bands that don’t go on national tours 
never could’ve happened before the Internet.” 


INETY PERCENT of the music | listen to is live,” says 

taper Rob Shiner. Which means that Shiner pays for only 
10 percent of the music he consumes. The rest of his collec- 
tion is either recorded on his DAT deck, a studio-quality digi- 
tal recorder, or acquired through trades with fellow tapers. 
Cash never changes hands; money is useless in the taper com- 
munity. Tape traders make a very strong distinction between 

share record- 

and what boot- 
sell product 


what they do 
ings freely 
leggers do 
“Bootleg is sort of a taboo 
word,” explains Shiner. “We 
never use it.” 

Unfortunately for tapers, 
lawyers see it differently. 
“Tape trading and bootlegging 
are the same thing,” says Jay 
M. Schornstein, a lawyer 
based in Portland, Oregon, 
who specializes in entertain- 
ment law. “I'll give you a tape, 
so long as you give me a tape 
in return. It’s an exchange of 
value. The law makes no differ- 
ence between the two.” 

But even though the record- 
ing industry has the law on its 
side, the continuing miniatur- 
ization of digital recording 
technology makes policing 
more difficult, and it’s unlikely 
that the practice will abate. As 
one record-label executive, 
speaking anonymously, sighed: 
“Is there anything we can do to 
stop it? Maybe, but probably 
not.” 

Many bands have simply de- 
cided to stop fighting. Over the 
past decade, the number of 
groups that allows fans to 
openly tape their performances has grown. Along with the 
usual suspects (neo-hippie acts like Blues Traveler, moe., and 
the String Cheese Incident), indie rockers Built To Spill, hair- 
metal specialists MGtley Criie, grunge standbys Pearl Jam, and 
alt-country band Wilco are just a few of the acts that allow tap- 
ing. Even Metallica, famous for their vehement anti- Napster 
stance, have allowed taping in a special section at their shows 
since 1991. While some bands have a “don’t ask, don’t tell” 
policy, others just ask for a copy of the finished product, and 
some post elaborate taping policies on their Web sites. 

Pearl Jam’s policy, for example (posted on www.sonymu- 
sic.net/artists/PearlJam), is more restrictive than most, but not 
unusual: “Pearl Jam’s taping policy is that you may bring a 
hand-held Walkman-type AUDIO recorder for personal 
use.... Please remember that the spirit of the taping policy is 
for each person to have a personal memory of the show. If the 
equipment is too sophisticated, it’ll be considered bootlegging 
gear and will probably not be allowed. ... OK are Walkman- 
type, hand-held recorders: cassette, micro-cassette, mini-disc 
are fine. No DATs. No external mics. No digital cameras. No 
standing mics. No booms. No pre-amps. There is no taper’s 
section. ... No soundboard hookups.... No video.... Trading 








CASSETTE CACHE: Rob and Sharon Shiner are 
typical of the taper subculture: they've spent thousands 
of dollars on equipment and travel, and attend more 
than a hundred performances a year. 


is ok but selling is not ok. [It would be a betrayal of the band’s 
trust.|” Whether it’s written or just understood, a green light 
from the band clears tapers from any legal trouble 

To outsiders, royalty-free recording and free music dissemi- 
nation may seem like a musician’s nightmare — thousands of 
unofficial, unsanctioned, and occasionally embarrassing 
recordings are floating around the world — but for many 
bands, tape trading is a free grassroots promotion network 
that helps spread their reputation without major-label med 
dling or distribution middlemen. “It’s had a really positive ef 
fect on our band,” says Marc Friedman of the Boston-based 
trio the Slip. “It’s a huge way of getting your band out there. 
It’s cheap, efficient, and free, right to the point. The Midwest 
is a great example: I talked to kids who drove from North 
Dakota to see us in Illinois because they heard a live tape.” 
Steven Bernstein, leader of the New York jazz combo Sex 
Mob, agrees: “People like me aren’t getting support from ma- 
jors, so tape-trading is the best advertising you can get.” John 
Perry Barlow, former lyricist for the Grateful Dead and co 
founder of the Electronic Frontier Foundation, calls tape trad 
ing “the first case of viral marketing that anyone can identify.” 
He explains: “The literal implication is that genetic code is 
being spread out over an evet 
growing culture. Which is the 
thing that is the most valuable 
in an information economy, 
because it makes [someone] 
familiar.” 

But not everyone is so en- 
amored of the practice. “Lots 
of negative things can happen 
because of it,” explains John 
Lockwood, bassist for the 
long-running Boston jazz trio 
the Fringe. “You'll discover 
bootleg albums in Europe with 
liner notes and pictures, with- 
out your permission. In the 
jazz world, sales are so mini- 
mal, that could really hurt us.” 

Still, tapers argue that, 
being the most loyal of fans, 
they usually purchase all the 
official releases regardless 
And some even suggest that 
allowing taping will stop the 
flow of illegal recordings. “| 
think that it stymies bootleg- 
gers,” says Kevin Shapiro, 
full-time archivist and legal 
counsel for Phish. “Because 
fans are aware of the taping 





LIVE AND ON RECORD: «i a Blues Traveler show, 
fans scramble to capture the best recording. 


network — it’s so easy to get 
a copy of a show on the Web 
— they are less likely to pay 
for a bootleg.” Shiner sec- 
onds that opinion: “If you can decrease the demand, you 
won't be able to sell anything. So you tape something and 
you try to get it out to everybody. That’s our theory. No one 
will be able sell it.” 

Others are more skeptical. “I suspect that it’s simplistic to 
suggest that the pro-taping mentality is some kind of safe- 
guard against commercial bootlegging,” says Clinton Heylin. 
“Because if you took an example, the [Jimmy] Page and 
[Robert] Plant tour of 1995, the American leg had a taper sec- 
tion — every one of those concerts came out on bootleg CD. 
Commercial bootleg — every single one.” 


AKE LEWIS is a talkative, bright-eyed 17-year-old high- 

school student with a bushy mop of dark curly hair. The 
Marblehead resident, along with a couple of other tapers, has 
set up a microphone stand in the center of a row at the 
Somerville Theatre to record a concert by the New Deal and 
Ulu, two jam bands currently popular with the post-Phish set. 
From the balcony, the stands look like miniature telephone 
poles stretched along an imaginary line, dividing the well-worn 
theater in half. 

It’s Jake’s first time taping, so he’s a little nervous, but excit- 
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ed. Unable to conceal how pleased he is to be 
talking to a reporter, he speaks with an un- 
abashed optimism and naiveté particular to 
adolescents of a certain tax bracket. He has 
lots of thoughts about taping. “Commercials, 
videos, MTV — all that stuff seems so fake to 
me, so capitalist. | consider myself a socialist,” 
he proclaims. “Taping is free, you know? It’s 
all about building a grassroots movement.” 
An hour later, the New Deal are cranking 
through a set of their ecstatic disco-house. A 
girl in heart-shaped sunglasses carves imagi- 
nary spirals in the air; white guys with dread- 
locks close their eyes and lock into the height- 





ening groove; Jake’s still standing guard next 
to his microphones, looking torn between his 
gear and his hips. 

Tapers like Jake Lewis are, like other hob 
byists, driven by a fervor that from the outside 
seems quite insane. Serious tapers are willing 
to pour thousands of dollars into their collections. “I’ve proba- 
bly spent thirty to forty thousand dollars altogether,” Shiner 
says with a shrug. “I don’t even know.” Most tapers arrive at 
concerts many hours before the actual start time, often after 
long interstate drives and overnight road trips. They speak in 
bizarre codes and acronym-laden slang. (Do the terms FOB 
ORTF, cardioid, or hyper-cardioid mean anything to you?) 
And the taping community abides by an intricate set of rules 
and guidelines that govern everything from microphone place- 
ment to the correct syntax of tape cataloguing to mailing eti- 
quette. “Never send stuff in those paper-filled mailers,” one 
taper fussily states. “When you open them, the innards get all 
over the tapes!” 

In other words, tapers are sort of a geeky bunch; unsurpris- 
ingly female tapers are a rare breed. “There were a lot of jokes 
about tapers,” says John Perry Barlow of his days with the 
Grateful Dead. “Mostly around how seriously they took them 
selves. But you didn’t want to mess with the tapers, because 
they didn’t have a sense of humor about it. I always felt like 
they were doing something that was way more important to 
them than it should be 

Which leads to the central question: for all the trouble and 
expense, why tape? “In the most basic sense, people are col 
lecting tapes to listen to the music,” explains Clinton Heylin 
“It’s a very pure form of collecting in that way. What you're 
collecting has no financial value, but it has immense cultural 
and aesthetic value to you as a person.” And for many, that is 
the sole reason they hunt down live tapes — to experience the 
energy of raw, unedited, live music at home 

But for some, the thrill of the hunt overshadows the appre 
ciation of its riches. Jim Crichton works as the “archivist” for 
two local bands, the Miracle Orchestra and the Slip. Which 
means that he collects and catalogues every: single gig that the 
two bands perform. If he can’t tape it himself — which seldom 
happens — he has someone send him a copy. The resulting 
collection is absurdly large. Like many of the tapers I spoke to, 
Crichton has more recordings than he could possibly listen to 
And if you don’t listen to your tapes, then what’s the point? 
“Some people explain their collections with romantic or noble 
intentions,” explains professor Russell Belk, author of Collect- 
ing in a Consumer Society (Routledge, 1995). “They have this 
notion that they’re saviors or heroes, saving artifacts that 
would be lost — even though they’re collecting beer cans.” 

Even some band members question this level of fan devo- 
tion. Mickey Melchiondo, half of the heavily taped absurdist 
rock duo Ween, is glad that his band is documented so reli 
giously, but he sometimes wonders if it goes too far. “It’s cool 
that all of our high points are documented for ever and ever 
he says. “But there are a lot of disastrous gigs that are traded 
too.... | admit, I think it’s kinda dorky. We’re just a bunch of 
buffoons and we drive around in a van playing music. | mean, 
people tape us being drunk and sucking.” And though some 
tapers compare their hobby to the folkloric work of ethnomu- 
sicologists like Moses Asch and Alan Lomax, they occasionally 
seem more like pack rats or trash collectors. Crichton, for ex- 
ample, expresses serious regret over missing part of a Slip per- 
formance in Pittsburgh — not the show itself, but an outdoor 
jam session after the gig, when one of the Slip picked up a 
banjo and played a few tunes. Seriously. Like overeager dads 
with camcorders, tapers want to record every burble and 
squeal of a band’s evolution — even when they do nothing 
more than spit up. 

The irony of all this is that by attempting to capture the live- 
music “experience,” tapers often miss out on the party. By 
spending so much time worrying about the artifact, they forget 
to enjoy the art. “You're definitely missing out on the show,” 
explains Phish archivist Kevin Shapiro, who no longer tapes 
regularly. “You can’t give your full attention to listening to the 
artist, or dancing, or interacting, because your attention is on 
preserving sound waves — you have to think about that. 
There’s no way to avoid it.” 

Barlow agrees, but he still thinks that tapers are irreplace- 
able. “I always felt that tapers were like the Tibetan butcher 
caste,” he explains. “Tibetans have to eat meat, but they can’t 
kill it, so they have this other caste of Hindus from Nepal do 
all the butchering for them. I always felt like the tapers were 
like that butchering caste — they couldn’t really enjoy the 
concerts ... but putting up with them was the price we paid to 
enjoy ourselves, knowing that there was going to be a record- 
ing later.” eB 


Michael Endelman can be reached at 
mikeendelman@yahoo.com. 
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New York Times 
crossword-puzzle 
writer by day, 
local pop-punk 
rocker by nicht, 
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Brendan Emmett 


Quigley is hard 


to box in 


TRE 


BY NINA WILLDORF 


T 26, BRENDAN Emmett Quigley isn’t the youngest 


crossword-puzzle constructor out there (if you want to 


get nitpicky about it, there’s that 16-year-old upstart 


from England). But ask around in the world of puzzles, and 


people gush about his “freshness.” He introduced me to this 


band called Radiohead, enthuses one. He’s a master at 


throwing around pop-culture references, sighs another. 


In fact, spend five minutes in this rar- 
where high-fives and word- 
use quibbles fly over message boards faster 


efied Ww orld 


than you can say “Dungeons & Dragons” 

and it becomes amply clear that this 
gangly, frizzy-haired Norwood native is 
something of a god. 

On an afternoon in one of his favorite 
crossword-constructing haunts, the puzzle 
guy — outfitted in saggy, faded black jeans 
and a super-size, yellow European soccer 
jersey recounts how he came to his un- 
likely trade: he was initiated into the cross- 
word tribe as a fresh-faced cherub the sum- 
mer between his junior and senior years at 
the University of New Hampshire when, all 
naiveté and nonchalance, he attempted his 
first New York Times puzzle. Attempted ... 
and flailed. But he was more challenged 


than discouraged by its difficulty, and start- 
ed consuming puzzles like crack. As the 
habit progressed, he decided to take a shot 
at constructing. He begrudgingly exchanged 
his cocky pen (Look, Mom, no eraser!) for a 
forgiving pencil, pored over a book on puz- 
zle construction, and sat down to try his 
hand at the other side. 

The first (first!) puzzle Brendan made up 
and sent to the New York Times was picked 
up by the paper’s crossword editor, noted 
puzzle guru Will Shortz. Six years after 
Quigley’s Times debut, he’s made a fan af 
Shortz, who moons over his consonant use, 
his liberalism with lesser-seen letters, and 
his appeal to non-geriatric puzzle-doers. 
That’s probably because this crossword 
wunderkind is known for stunts like 
putting Britney Spears next to, say, Emile 


MARK OSTOW 
- 


IN A WORD: Brendan Emmett Quigley creates almost a hundred crossword 
puzzles a year, many of which run in the New York Times. 


Zola. And one of his consonant-heavy en- 
tries, like JFK Jr. or VH1 
ly gets Shortz’s juices flowing. “Brendan 

uses interesting phrases you don’t often see 


well, that real- 


in crosswords that everyone knows,” he 
raves. “Lesser-used letters like j, q, x, and 
z, and fewer s, r, |, and t’s.... He’s quite 
good at wide-open construction.” 

These days, Quigley regularly sells his 
puzzles to the New York Times, the Wash- 
ington Post, the Wall Street Journal, and 
the Los Angeles Times Syndicate. Unlike 


many of the hundred or so other construc- . 


tors in the world, Brendan is versatile, 
notes Shortz: he’s a Monday-Tuesday- 
Wednesday guy (puzzles get harder as the 
week progresses), but he’s also done some 
damage on Saturdays and Sundays. “Most 
people specialize,” explains Shortz. “But 
Brendan can do everything.” 

Within the puzzle community — an inar- 
guably fervent crew of irony-challenged 
devotees — Brendan Emmett Quigley’s 
work sparks lively debate. “People on our 
message board get automatically excited,” 
says Henry Rathvon, who manages the 
Times’ message board with partner Emily 
Cox. Sure enough, after a recent Quigley 
puzzle, the verbal butt-pats start cracking: 


“Nice one, Brendan!” writes Amy Andersen; 


Jenny Gutbezhal breathlessly types in that a 
“BEQ” makes her feel smart and not “beat 
up,” even on a challenging Friday or Satur- 
day. “Maybe I’m just on the same wave- 
length,” she says, “but his puzzles are gen- 
erally pretty smooth sailing for me. Not fast, 
necessarily, but I don’t get bogged down 
staring at one corner for a long time.” 


RENDAN MAY have made his mark in 

the crossword community a while back, 
but it’s only in the past month that his 
name has registered on the national non- 
puzzle radar. In the Endpaper of the April 
8 New York Times Magazine, Will Shortz 
name-checked him at the end of a column 
on “How To Solve the New York Times 
Crossword Puzzle”: “Brendan Emmett 


Quigley, 26, a guitarist for a rock band in 
Boston, conveys a younger, more pop-cul- 
tured sensibility.” Sound hip? Well, it was 
enough to win phone calls from Details, the 
Phoenix, and the Harvard Crimson. Imme- 
diately, Brendan was initiated into the art 
of spinning himself. 

In conversation, he tries to paint himself 
as an accidental media darling, taking a 
page from Dave Eggers. Talking himself 
up, he seems consciously self-deprecating, 
and quickly gets immersed in his own 
meta-narrative. “Have you ever painted a 
room?” he asks over the phone before our 
meeting, trying to provide an analogy for 
puzzle construction. “It’s kind of like that. 
It’s kind of dull.... I guess I can show you 

. it’s like watching a guy erase things.” A 
few seconds later he adds, “Not that you 
would really give a shit about this. I have a 
kind of Woody Allen thing going on.” In 
conversation, he mentions that he’s reading 
Eggers’s A Heartbreaking Work of Stagger- 
ing Genius. “I wish he didn’t break down 
the fourth wall,” he muses, commenting on 
Eggers’s layered use of literary irony. Still, 
he likes the book enough that he’s toying 
with the idea of basing a puzzle on it. 

At our meeting, when he’s finally 
prompted to start constructing the 
promised puzzle after half an hour of back- 
ground conversation, he seems a bit 
stunned that the interview didn’t go ... 
deeper. “Is that it?” he asks, at once disap- 
pointed and self-righteous. “Sure. All right, 
um ... very good,” he mumbles, quickly 
shuffling papers. Then he starts to maneu- 
ver: “You know, shortly after you called 
me, this student at Harvard asked to do the 
same article.” He looks off, coyly. “It’s just 
interesting to see the overlap of 
questions ...” 

Brendan, who was a journalism major in 
college, pretends not to know that when he 
agrees to an interview, it’s considered ex- 
tremely bad form to give the same interview 
to another paper that’s going to be pub- 


See PUZZLER, page 30 








North End cooking without 
the North End hassles. 
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PUZZLER, from page 28 

lished first. When prompted to be specific 
about what questions he’s been asked be- 
fore, he visibly struggles. “God, I don’t re- 
member.” Well, then, when did the piece 
come out? “It would beeee ... jeez, | 
should have read the article before I came 
over. | didn’t want to give you fodder for 
slagging me.” Brendan seems to get pan- 
icked when pressed, and starts flailing 
around, breathing heavily. Finally, he gasps 
a frenzied request: “Can you, can you just 
turn that OFF!” He grimaces at the tape 
recorder. Later he explains himself: “It’s a 
totally David Eggers moment,” he sputters, 
eyes darting. “I’m totally aware of what I’m 
doing and what she’s doing.” 

The next day, realizing that his Phoenix 
story is in jeopardy, Brendan calls back. “I 
don’t really see what the big deal is,” he 
says. “I mean, the Phoenix arts section 
writes fluff pieces that show up in other pa- 
pers all the time.” 


AS IT turns out, an arts-section fluff 
piece is what he’s been angling for all 
along. Brendan is in a local amateur pop- 
punk band called Hip Tanaka, he’d like you 
to know. If he were to write himself into a 
crossword puzzle, his preferred clue would 
probably be “rock star.” Before our meet- 
ing, Brendan sends over a batch of his 
band’s new CDs and requests that a couple 
be slipped to the Phoenix’s music section. 
And at the end of a crossword-centric chat, 
he coyly points the conversation to his 
band. “It’s funny,” he hints. “I probably 
talk about music more than anything other 
than crosswords.” Ahem, ahem. When the 
tape recorder is shut off for the second and 
final time, he furrows his brow and asks, 
“Is that it? Just this article?” 

Mounting the stage at T.T. the Bear’s 
with his guitar a few hours later, Brendan 
seems much more at ease. He smirks, at 
home with a beer and a cigarette dangling 
from the sides of his permanently puckered 
lips. Over the course of the set, he does his 
languid thing in front of a crowd of 


Boston’s best blunt-cut-black-banged rock- 
er chicks, giggling at the occasional wild 
thing he blurts into the mike. “This is a 
song we like to call ‘Checking the levels,’ ” 
he says with a grin, as he casually strums 
During the day, however, the bespecta- 
cled fellow can usually be found working 
furiously at his other job, slung over graph 
paper and overflowing coffee mugs in vari- 
ous cafés around Brookline and Brighton, 
his current home. There he sits, madly eras- 


worked himself up to the prolific output of 
about a hundred puzzles a year. He starts 
most of them by selecting a theme. (Shortz 
says that some of his favorite themes from 
Brendan’s archives include “You Chauvinist 
Pig,” “The Usual Suspects,” and “Boys Will 
Be Girls.”) To give an example of how he 
picks a theme, Brendan uses his newest in- 
terest in avant-garde jazz as a logical launch 
pad. He arrives at the theme “From A to Z” 
by tracing the path of the letters in the words 


‘| hate u’s,’ Brendan barks, while constructing 


a puzzle. ‘They look like they’d be pretty 


flexible, but they’re not.’ Upon further 


consideration, he contemplates his dislike for 


v’s and f’s as well. As an afterthought, he 


slags on another alphabetical troublemaker: 


‘Z's aren’t particularly friendly either.’ 


ing, concentrating really, really hard, and 
occasionally freaking out about letters. “I 
hate u’s,” Brendan barks at one point while 
constructing a puzzle. “They look like 
they’d be pretty flexible, but they’re not.” 
Upon further consideration, he puts his fair 
head in his hand and, drawn out by an in- 
dulgent ear, contemplates his dislike for v’s 
and f’s as well. As an afterthought, he slags 
on another alphabetical troublemaker. “Z’s 
aren't particularly friendly either.” Sum- 
ming up, Quigley wags his finger at the tape 
recorder: “Vowels good, consonants bad.” 

Somehow, Brendan has cobbled together 
a full-time career out of puzzle-making, 
placing at least one a week in newspapers 
from coast to coast. But at $75 a pop from 
the New York Times for a daily puzzle and 
$250 for a Sunday — high-end pay — it’s 
no get-rich quick scheme. 

Over the past six years, Brendan has 


“The #1 course you can play in New England.” 
° . > 


Golf Magazine 


Golf & Stay Packages 


per person 


Includes greens fees, power 
cart, lodging, breakfast and 
health club. Available from 
opening to July 5, 2001. 


Price per person, double occupancy. 


info@sugarloaf.com 
www.sugarloaf.com 
1-800-THE-LOAF 





the “a” at the beginning of “avant,” the 
“z” at the end of “jazz.” He quickly rattles off 
a few possible entries for the “theme slots,” 
which typically occupy longer, horizontal 
strings of squares in the middle of the puzzle: 
Alcatraz, All Abuzz, and Annie Leibovitz. 

Quigley then creates his blank puzzle. 
For a weekday crossword, he blocks off a 
square of 15 spaces across by 15 spaces 
down (Sunday puzzles are 21 by 21) and 
starts by randomly shading in black spaces, 
drawing a symmetrical grid. After-complet- 
ing his empty puzzle, with black boxes 
drawn in, he “attacks” a corner. According 
to Brendan, corners are problematic for 
both puzzle-makers and puzzle-doers; he 
says his mom sometimes “gets stuck” in 
one and calls in his dad to help get her out. 
As for constructors, he says they generally 
start by filling in words in the corner and 
work their way in to the center. 
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And if you think constructing a puzzle is 
an organic affair undertaken only by those 
with encyclopedic knowledge of words, think 
again. There’s a not-so-secret reference, The 
New York Times Crossword Puzzle Answer 
Book, which Brendan calls “the Bible.” Con- 
fronted with a blank entry, say T___K, 
Brendan can quickly flip to the five-letter- 
word section of the 700-page tome and se- 
lect one of the many words that have those 
letters. He doesn’t even know what half of 
them mean, but who’s gonna figure that out’ 
After fitting all the letters into squares to 
make words, Quigley starts to write clues. 

Clue-writing is the hardest part for him. 
For someone presumed to have a way with 
words, he has an unlikely penchant for 
cliché and an odd preference for outdated 
turns of phrase, such as “I’m borin’ ya to 
tears here.” Head crossword honcho Shortz 
rewrites almost all the clues for Brendan’s 
New York Times puzzles (he redoes the 
clues for most other contributors, too). The 
rewriting of clues can push a Monday puzzle 
to a Saturday slot by making it trickier, 
Brendan explains. For example, if Brendan 
entered the word, say, “complex” into a 
crossword grid, it could be clued a couple of 
different ways: 1) a group of buildings; 2) 
what Brendan would like you to think he is. 

At his best, Brendan is a savvy lettersmith, 
wooing crossword constituents with his cun- 
ning jeux de mots, throwing together an of- 
the-moment amalgam of references to pop 
culture, literature, music, religion, and what- 
ever else pops into his fast-firing brain. At his 
most difficult, though, he’s a manipulative 
trickster. Getting him to answer a simple 
question requires true effort. (Asked what his 
major was at the college Brendan cutely nick- 
names “the University of No Hope,” he ini- 
tially displays his preference for best fit over 
truth: “Mmmmm, let’s just say ... English.”) 

“It’s a game,” Brendan says later, eyes 
glinting. “You wanna see what you can get 
away with.” bd 
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Nina Willdorf can be reached at 
nwilldorf@phx.com. 
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Women to teach dance 
at our busy location in 
Natick & Stoughton. 
Start at $10.00/hour. 
TOP Pay for experi- 
enced teachers. For 
Natick call Bill at (508) 


291-4683 dept 190. (AAN CAN 


































Mail Boxes Etc. 
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Mail Boxes Etc. in Kendall 
Square, Cambridge. We are 
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al individuals who enjoy work 
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ARTIST MODEL net 


Need female models with pr 
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drawing sessions. No 
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781 -856- 7715 
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Entrepreneurial Indi- 
vidual 


and managing small grants essary. Will train & certify 

. and budgets. Send resume tc w! 800-806-0084 x2033 ne-B t 

seek 0SItion in small t 9 e-Broadway Eas 
SOOKs Key OSM seat Human Resources, Latino www.barcareers.com 118 


mid size business leading to an 
equity position or a buy out. Ex 
cellent work ethic, good health 
In 30's. Principals only. Re 
spond to: PO Box 17271 Smitt 

field, Rl 02917 


Own a Computer? 
Work from home. Mail order/E 
commerce $1000-$7000 


materials, supervising staff 


Health Institute, 95 Berkeley 
Street, Boston, MA 02116 
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100d at dealing w ) 
ties. Parking availa Red 





Berkeley Street, Bostc 
r fax 617-695-9552 attn: Liz 


SUMMER JOB 
OPENINGS 


Be The Life Of 
The Party! 


Most fun, well-paid job you wil 
ever have. High energy people 
to DJ at special events. Ext 
preferred, but will train right 
folks. Love being the center of 
attention? Call 








PT/FT. Free information DRIVERS-F/T or P/T 
688-932-6362. «CARS. a BOSTIX TICKET SALES soummomn semen | 
Work From Home VANS RFEB! BOSTIX, Boston’s exclusive half-price eek wakaeal core ; 


$500-$2500/mo. PT $3000 
$7000/mo FT. Free booklet. 1 
888-658-5470 www.Workingo- 
nadream.com 


HAIR SOCIETY 
A New Salon grand opening 
June 15 seeking experienced 
Hair Stylists Excellent opportu 





cnewystens 


Drivers will do on demand and 
routed deliveries. Please bring 
your vehicle, SS card, driver's li 
cense, registration and insur 
ance for your appointment. For 
immediate consideration 
please call 


6y X 68-4008 
. 4710 


National collection law office is 
seeking self-motivated, career 
oriented professional debt col 
lectors, Competitive pay plus 
commission, medical and den 
tal benefits. 401k and much 
more. Don't let this opportunity 
pass you by 

CONTACT Jay Zanni 

978-686-2255 x 3811 


DANCERS NEEDED 


Live web shows 


ticket outlet and _ full service 
Ticketmaster outlet is now hiring part- 
time window sales help. Experience 
preferred, but willing to train, must be 
attentive to detail and have a friendly 
personality. Knowledge of Boston's 
cultural scene and attractions a plus. 


STAFF ACCOUNTANT 
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No exp.. flex. hours 


nity to have fun & earn money Call 978-774-8297 
au y/ $74 ial 


617 734-7000 


EDITORIAL DESIGNER 








Flexible hours and weekend work 
available at both of our locations: 
Faneuil Hall and Copley Square. 
Send cover letter and resume to: 
Joe Donlavey 
Arts/Boston 
325 Columbus Ave. * Boston, MA 02116 
or fax to 617-723-8009 
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ACCOUNT EXECUTIVE 








CREDIT/COLLECTIONS REPRESENTATIVE 






GRAPHIC ARTIST 


PEOPLE2ZPEOPLE GROUP 


MARKETING COORDINATOR 







CITY JOBS 





Now Hiring 
ine) Experience 


eh W heh elev A oYA o. 
24 hours - 7 days 


CALL CENTER REPRESENTATIVES 







STAFF ACCOUNTANT 







YOU ALC 0. -¥ 
thinking about how to 
spend the summer after 


the semester lets out. 





CLIENT DEVELOPMENT MANAGER 




















you know the web and love 
technology (in fact, some 
folks think you're a geek 
and you think it's cooll) 


Used & Rare 
Book Shop 


Assistant 














you're also into pop-culture 
and are by no means a 
simple joe or plain jane. 
let's face it...you just look 
at things with a more 
Creative perspective. 










Internship 
Opportunities 










so, how about doing a 
summer internship where 
you won't have to fetch the 
boss his morning coffee? 

a place where creativity 
and cutting-edge rules. 



















$9.00/hr plus benefits 
FULL TIME 


Driver's license necessary 


PART TWME EVENT COORDINATORS (BOSTON cata 
The FNX Radic t t t 





Phcenix | 


" MEDIA/COMMUNICATIONS GROUP 


send your resume to internships@phx.com 
or call/fax Kim Strassel at 617-859-3339 
Fax: 617-425-2615 












Fax, mail or email re 
Human Resource 
PMCG 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 
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BRATTLE BOOK SHOP ary vecniveent 


Vinloslerkae)ead 








come spend the summer 
as an intern to the phoenix 
group. work one-on-one 
with a brilliant web geek 
and learn things they won't 
teach you in school. 











Antiquarian Bookshop 


Call 617-542-0216 
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9 West Street ¢ Boston 
Two blocks from Park St. Station 
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contents: 
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a ee 
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PO LID ove cceeedesnscsereedichoddearsesesteuinessi ee Gre 
Mind, Body & Spirit.........................g. 34 


SOP MICOS oc iisicaisiiniiibiteactitalies ve vccnecesste ane 


place your ad: 
by phone: 


61 7-859-3300 (lines) 
617-859-3388 (display) 


for web advertising: 
call either of the above 


by e-mail: 
classifieds@phx.com 


by mail: 
Phoenix Classifieds; 
328 Newbury St., Boston, MA 02115 


in person: 
The Phoenix Classifieds Office 
328 Newbury St., Boston, MA 02115 


(between Mass Ave. & Hereford streets) 


Monday - Friday, 9 AM - 6 PM 
by fax: 
617-425-2670 


classified advertising 
line rates: were. 


» 


$8.00 


Help Wanted 


Real Estate 5.00 


Services : 5.00 


Mind, Body & Spirit 
(except Healing 


Bodywork) 5.00 


Healing Bodywork....8.00 


Music, Theater & Arts 


(except Gigs) 5.00 ....4.50.....4.25 


Guaranteed Gigs.....99.00 guaranteed! 


4 lines plus 1 boid headiine for up to 1 year. Must renew every 4 weeks. 


For Sale 


(3 line minimum) 2.40 


2.25 
> 4) 


Bold Line 
(extra per line). 


Extra Bold Line 


(extra per line) 6.30 


5.95 


Highlight Your Ad 


(extra per ad) 20.00 ..18.00 ...17.00....16.00....15.00 
The deadline for Classified Line Ads is Tuesday at 12 
Noon. All changes, cancellations, and renewals are due 


Monday at 12 Noon 


assified Advertising Policies: Guaranteed Gigs: T n Phoenix 

eserves the right to reject or edit any advertisement. Purchase a 

juaranteed Gig adivertisernent for one week in advance and we will 

keep running the same ad for up to one year from the original date of 
4 


nsertion. You must call 617-859-3300 every four weeks to renew your 
ad. Absolutely no changes are allowed to a Guaranteed ad 


Copy regulations: The forwarding of an ad is construed as an accept- 
ance of all the rates and conditions under which advertising space is 
at the time Sold by the Phoenix. The Boston Phoenix reserves the right 
to: revise copy containing objectionable words or phrases; to reject, in 
its sole discretion, any advertisements on account of its text or iflustra- 
tions; to determine correct category placement. There is a one month 
minimum on ail commercial real estate ads. Cancellations and 
changes on commercial advertisements: there are no refunds for can- 
celled ads. Advertising space credit will be issued for ads cancelled 
before 12 Noon on Mondays. 


Cancellations and changes on guaranteed advertisements: There are 
no changes allowed or refunds granted for guaranteed advertise- 
ments. Claims for errors and omissions: The Boston Phoenix-accepts 
no liability for its failures, for any reason, to print an advertisement, and 
shail be under no liability whatsoever for any error for which it may be 
responsible beyond liability to give the advertiser credit for so much of 
the linage occupied by the advertisement as is materially affected by 
the error, provided that the Phoenix is notified by the advertiser of such 
error in an advertisement within seven days of publication 
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roommates 


ALLSTON: M/F for 1st fi room 
Near trans, pkng, utils. Kit, priv 
Non-smoker, quiet, refs. $400 
neg. Avail now! 617-787-380 


Arlington, East 3M in 30's sk 1 
M/F to shr 4 bdr hse 2 fi, 2 bth 
prk, D/W, W/D yrd. Walk to red 
line $575 + Felix 781 646-7851 


Brighton: Rsp. M/F rmt,spac 
apt..pint stor. spc,quiet res.oft 
Brighn cnt.nr pub trans.exc loc 
N 5 n pets pkg 
avi..$650/mo+utis(cing 


ncl)Barry 617-787-3428 


BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE 
Bedroom avail in nice apt. w/2 
losets, modern kitch & bath 

se to T. Hdwd fir wW/D ir 
bidg. $800 mo includes all utils 
617-277-9661 


BROOKLINE: Looking for female 
1-26 to share 5BR apartment 

for summer (6/1-9/1). $620/h/ 
Id Please ema 
heris24 @ hotmail.com ASAF 


CAMBRIDGE/PORTER 
sublet-Skg F, 30's, N/S, t 
3BDR. 2 min from T. $785 
H/HW. Avail 06/01. Sr 
Long-term. 617-492-9104 
CAMBRIDGE: 21-35 y 
nate needed to share very ni 
BR/2Bath, at BU Bridge. $ 
+uti N/S or pets 

w for summer 


Daniel 617-864-7679 


AMBRIDGE: F seeks F 3 


jiet/calm lifestyle 


ean 2br. $650/mo. Avail now 
617-868-0664 before 10PM 


AMBRIDGE: $630-$650. skg F 


tils inc., W/D, conv. to red/green 
1st/last/key fee. 617 666-364€ 


628-549 


HARLESTOWN: Now L 
3/31. M/F in Irg 3BR apt. Hdwd 
Mod kit, bckyrd patic T 


ews, $600 781-749-2787 


YORCHESTER. Ashmont/Ad 
T 3 BR bowtr. brownstone 
nin to Rt 93. 13 mint 
3 spac. BR, EIK, cat 
hdwd fl. exp t 
W/D hk-ug 


3499 


ORCHESTER: M or F wanted 

om in creative, musica 

sehold w/free laundry. Pets 

k. $485 +utils. Avi July 1 " 
617-288-9527 


DORCHESTER: Sk prof fe 
Newly remod 3br apt. W/D, DW 
HWF, 2 prch, yd, Close to Rdin 
No Smok/pets/students 
$750/mo + ut. 617-407-4838 


DORCHESTER/FIELDS COR 
NER: Share 3BR w/ ocean view 
$400/mo w/ utils, N/S or pets 


all 617-269-6718 


DORCHESTER: Lg sunny rm 
5min to Red Ln, St. Pkg, W/D. 
prch. $434 + ut. Shr apt w/ 2 fun 
quirky progressive GF & 
2cats(also quirky), shr food. Avi 
6/5. 617-740-0688 


DORCHESTER: 3br, Nr Red Ln 
Sks F, N/S. Quiet Neighborhood 
$450/mo + ut. Avi 6/1. 617-504 
3068 


East Arlington: Sking prof for 

bdrm in 2 bdrm apt, spacious 
pking, W/D, dish, 5 min walk to 
Ale T, N/S, no drugs or pets 


$525+ 617-256-6694 


JAMAICA PLAIN: 1BR - avail 
F/M, newly renov condo. Very 
lean, sunny. Share new kitch 
w/3 other people. Close to bus/T 
$500. Monica 617-901-6831 


JP: 1M/F to share 3BR apt nr 
arboretum & T. W/D, dw, hdwd 
firs. N/S, Mature. $550+utils 
rirnc, sec. 617-522-4046 


JP: Large Room, 3 fir dupl. 4 Badr 
W/D, hdwd, cpet, Nr T & bus 
Stor, 5 comm rms, no lease 
smok OK, on St Pkg resp, clean 
stud or pro, fem pref. $580/m + 
1/4 ut. Avi immed. Doug, 617 
522-6080 


JP: N/S sks quiet, prof F/M, 33+ 
to shr beaut 2BR apt in pcefi 
frndly, attr foliage filled nghbd, nr 
T. Meditator pref. $450 +utils, avi 
7/1. 617-983-5512 


1F, 25-30, to shr love 
apt. N/S. no pets. 10min 
n. $400/rm« j 50 
22-8489 


MALDEN: Rmate wntd for Huge 
3br, 2bth, on St. Pkg, 5min walk 
to Orange 

smok/drugs/pets. $. 

388-9552 

MALDEN: Sublet sunny rm w 
3F's & dog in 4BR co-op house 
hold. 6/1 to 8/31. Walk to Orange 
Line & grocery. Fem. preferred 
Jon 781-397-2471 


MANHATTAN: Do you travel bet 

Boston and N.Y.? Room avail in 

2BR Chelsea apt. for PART-TIME 

ROOMMATE. $700/mo inc! utils 

refs & dep req, avail imm. Call 
12-243-7279 


MEDFORD: Avi 6/1, Skng M/F 
25-35. Clean, spac apt. Close to 
Davis Sq. Hip landlord 

$625+. Aaron, 781-874-0263 


MISSION HILL: Brig Cir, Br avi 
6/1. 2F & 1cat sk 25+ neat/con 
sid/mature indiv, laid-back, no 
strnger to fun. Nr bus/T, on St 
Pkg, W/D, EIK, Lg prch. $500/mo 
+ ut. call at work 617-357-6230 


NEWTON CTR, 6/1 or 7/1, Irg 
hse, w/d, off-pkg, nx to park+ten- 
nis+lake, 4 rms avail, $600-730 
2 biks fr New. ctr D-in stat. 617- 
512-6297 


NEWTON 
GW\M, 50, sks clean, quiet, resp 
N/S GWM, 35-55, to shr attrac 
2BR apt. Bath, A/C, D/D, WW 
W/D. Nr rte 128, M Pike, Grn In 
$675/mo +1/2 elec. Prk avi. Avi 
7/1. 617-965-6979 


NEWTON: Skng quiet, mature M 
rmmt for 1B8R in 4BR apt 
Pkng/utils incl. Nr T. Shr K&B 
$525 Avi now. 617-972-4208 


QUINCY/WOLLASTON: Roor 
avail 6/1, in 2BR apt. Walk-ir 
closet, front & back porches. 1 & 
1/2 blocks to beach. 12 min walk 
to Red Line. $575/mo+ utils. No 
pets. 617-328-4395 


QUINCY: F, N/S rmate wntd for 
beautiful Victorian 3br. Hdwd firs. 
> min from Quincy center T 
Prkng avail. $430/mo + util 
Avail now. 617-479-4322 


QUINCY Share 
$300/m« Womar 
Smoke/Drink OK. Delcc 
617-376-2309 


ROCKLAND GPM seeks 
GPM/F roommate to share mod 
ern private home, all modern 
amentities garage parking 
close to commuter 
rail, $850/mont 781-261-9903h 


ROOMMATE 
SERVICE 


All Areas: Rooms 
Furnished & Unfurn 


List Rogms Free 
www. T Sublet.com 
201-265-7900 
ROSLINDALE: 
f. female seeks same, 30+, k 
share ste 2BR w/EIK, hdwd 


floor, walk to T. $450+. Avi 5/15 
all 617-469-5122 


SOMERVILLE: 22+, N/S, $500+ 
Rm-+ in renov apt, pkg, W/D., live 
W/2 adults & 2 quiet teens. 617 
625-9631 


SOMERVILLE Sking 
resp, friendly M/F for 1r 
3br apt. Hdwd, deck 


funky and nice. W/D. tyr 


$466+ H/HW 
8387 


Stacey 


mmerville, 1M/1F 


OMERVILLE: Ska 1 rmmate for 
BR rn 2 BR apt. Nr 
Dav T no pet 
Need own phone. $700/mo, inc 
tils. Av! 6/1. 617-627-9879 


SOMERVILLE: Nice 
3BR, outside Davis sq., 1 M/F 
nmt wanted, must be relaxed 


professional 


OMERVILLE: Sk M/F 


* Nr Tufte/T 
Nr Tufts/Davis 


BOSTON 

2 to ahr 4 be 
+utils. Avail 

617-269-004 


SOUTH BOSTON: N/S, fur 

for rent to an astute, quiet ind 
vidual. Nr Red line, $400/mo in 
udes utils, 1st & last required 

Avi 6/1. 617-269-7665 


SOUTH END- GF, 28, sks hit 
GM 23-35 to share grt SoEnd 
apt. Close to everything. Grt 
neighborhood. 2 BR, dwshr 
Jeck, hdwd fi, exp brk, fpic. No 
pets/smoking (the oct octail is 
fine though AVAIL NOW 
S 765+/m vist req. © 17-572 


3465 


WAKEFIELD: Gay father seeks 
housemate, 8 rm Victorian, W/D. 
500, share utilities,781-246 
5259 


WATERTOWN/CAMB Spac 
3BR apt, 2nd & 3rd fir. Attic 
2LRs, sunrm, pool table, W/D. 
grbg disp, drvwy, newly renov 
Skg irmmt. Avi 07/01. $483 
617-924-5945 


WATERTOWN/CAMBRIDGE 
Avi flex 6/1-9/1. 25+, N/S, No 
pets. Sunroom/office. Nr bus 
Harvard Sq. 617-926-7388 


WATERTOWN: Skng 1 prof F for 
2BR, 2BA apt. AC, DW, HDWD 
firs, pool. Nr bus and Mass Pike 
Off-str pkng. $700 incl ht/hot 


water. 617-924-2331 


WATERTOWN: 1F, 1M, sk 2 oth 
ers, 26+ to complete our 4br 
2bth home. Shr dinners, wine 
gard, frpic & friendships. W/D. 
Pkg, Nr bus. No pets, N/S 
$750/mo + utils & food. Avi 6/1 
Kristin or Bob 617-926-9346 


WINTHROP: (next to E. Boston) 
Nice/sate area. T/Boston/beach 
very close. N/S, Foreign student 
wanted. $295+ for 1/$195+ to 
shr. 617-846-7052 


WINTHROP Large sunny 
apartment!! Avi 8/1. $475/mo 
1BR avi in 3BR house. Looking 
for M/F, straight/gay, N/S. HDWD 
firs, fireplace, W/D. 1 yr lease 
first and deposit req. ekava- 
Jias @ counciltravel.com 


Riel Bir eR 
housemates 


ACTON OR WORCESTER: Free 
room for help renovating classic 
houses of GM pair. Write Box 
3167 Worcester, MA 01613 


BELMONT: Skng prof F, 20s 
30s, to share group house & 
food, nr bus to Harvard, $33¢ 
+utils. Avi June. 617-489-4579 


BOSTON 
Zen Martial Art Temple living 
study under Shim Gum Do, Mind 
Sword Path Founding Master 
Zen Master Chang Sik Kim 
Spacious, clean, secure living 
near Cleveland Circle. Private 
room, beautiful grounds. Meals. 
utilities, training fees included 
$720/month. $50 parking. Call 
Mary Stackhouse 617-787-1506 


CAMBRIDGE/PORTER SQ: Rm 
in Irg indep/co-op Vict hse, N/S 
no more pets. 2kit, 3bth. $460 
incl gas/elec/nt. First/last/house 
fee. 617-628-5497 


DAVIS SQUARE Coop: 2 JF's 
mid 30's, 1 cat, seek 25+ M/F for 
cooperative, progressive house- 
hold. Share food, cooking, and 
occasional flossing parties. Call 
Laura at (617)625-4268 or Lisa 
at (617)625-0312 


DRACUT Mat rmmt to shr home 
N/S N/Drugs $400 inciud utils 
Sec dep req. Call Dan 
978-453-8749 


MEDFORD/TUFTS U: 2M/1F 
quiet for irg 
sunny 5BR apt in 2 Fam house 
1&1/2 BA, spacious kitch, W/D 
on main floor. Yard, bsmnt. On 3 
bus lines. 7 min to Davis T 
$450/mo +utils. 781-396-0859 


kng 1F. mature 


QUINCY: 26+ to shr 3BR, quiet 
N/S, environmental home, no 
pets, nr beach’T, W/D. $475+ 
Avi 6/3. 617-472-0799 


ROSLINDALE M/F wanted 
nsmkr, F pret, pets(?), bus/T, off 
st prkng, W/D. Avail ASAP. $350+ 
ut. Oliver 617-469-1709 


© BOSTON AREA/SAVIN 
HILL: 2 nice rms in Victorian hse 
3000 st, quiet hse. Good for cre 
ative person. Red line, renov 
W/D, 1 & 1/2 bths. No lease 
$575 & $605 inci all utils/pkg 


617-474-1664 


somerville: GWM prof sks same 
35+ for spacious 6 bdrm apt 
Furn space. N/S must be pet 
friendly 00 + utils. All amen 
ities provided. Great locatior 
Walk to Harvard and Porter 
Available 3/01. Call 617-308 
7830 


WALTHAM/WEST NEWTON 
Quiet & Spacious. 1 Irg br, in 

mv farmhs, to shr w/ 2 artists 
4m from 128 & Pike. 12m t 
Bos. EiK/Study/Lv Rm w/ vault 
eil Must See $795+/mo, subiet 


Ok. Peter 617-243-0919 


WATERTOWN 

Skng GM to shr a home in quiet 
yhbrhd. Nr pub trans. W/D 

able hkup in BR. $350+ 

hold expenses. 1st mo, sec & 

923-2480 


phone: 
hse dep. 617 
WEST MEDFORD 


Hsmt sought in Vic 
yard & gardns, off-s 


CO-OP 


DORCHESTER: 3F's 
4BR apt. 2 balconies 
park & T. Gay-friend! 


1 617-47. 


Avi € 474-2 


SUBLET SERVICE 


Ali Areas: Sublets 
Bedrooms $800-1200 
List Apartments Free 


www.TheSublet.com 
201-265-7900 


ALLSTON: 5/14-8/31, 2br avi in 
4br apt. Sunny and airy. 10min 
wik to “BU. $400/mo. Call 
Aaron/Pedro asap. 617-782 


0066 


ALLSTON: Avi 6/1-8/31. 1rm in 
br apt. $650/mo. Nr T. 617-562 


BEACON HILL: 5/10-8/31, Furn 
cozy rm wiview, in cute 3br, 2nd 
Fi. Brwnstne w/2F studs 
$700/mo, dep req. 802-985 
2111 


BOSTON/Hemenway St., 1br avi 

2br. Very clean, $540. Avi 
June-Aug 31. Call Luke 617-283 
2398 


Sublet & Roommate Service 


Sommerville: Avi. 6/1- 9/31. 10 
us 1BR on Gainsboro St min to Davis Sq & Tufts, indry 

HDWD firs, 1 BA, porch, kitch D/W. 2F sk non smk M/F gay ok 

$1,000/mo. 617-262-0054 $625 + utl. 617 623-1896 


BOSTON: Avi 6/13 to 9/1. Spa 


BOSTON: South End. Avi 6/14. 
9/1/. Designer loft (1500 sq ft) 
Fully furn, 1 BR, conven prkng & 
trans. $2000 617-496-6845 


SOUTH END: 7/1-8/31, Huge 
1br apt. EiK, pets welcome, DW. 
Nr T, $1300/mo. 617-596-3653 
MUST SEE 

Brighton/BC: 1 BR in sunny 2 BR Summer Sublet 

apt on Comm Ave., late May $400 + utils, nr Harv/Davis Sq 
Late Aug; $725/mo; 617-513 sunny, hdwd firs, beautiful apt 
8557 june-Aug. 617-491-4921 


BRIGHTON: Avi 6/1-8/31. 1rm in 
2br apt. Fully furn, baic. Sep 
erate phone in. On Comm Av 
$650+ut. 617-739-0167 


WALTHAM: 2rms avi in 4br 
house. 2bth, plenty of prk, Ir seci 
yrd. W/D. 1rm $500, sm rm $300. 
Matt/Mark 781-736-9153 


BRIGHTON: Avi 6/1 - 9/1. 1BR in 
2BR apt. $550/mo. Near ail lines condo/apt on T. 6/1-9/1 w/ option 
Patio, N/S. Fully furnished to renew. Must sign lease. $500 
Christina 617-975-2997 nc. 617-924-6604 ive message 


WATERTOWN sa Shr 


BRIGHTON Av 6/1-8/31 
$633.33/mo, On St. pkg, Smin 
walk to T + Comm Ave. Call Gien 
617-782-7544 af * : 

apartments 
BRIGHTON: Avi 6/2-8/31. M/F 
for 1br in 3br. Spacious, great 
cation. Garage, on St. Pkg 


Cambridge: 2 bdrm pilus den 
$530/mo. 617-787-4121 4 


1400 sq ft, w/sky Its & new kitch. 
by red line, Ctr Sq. $2,000. 917 
446-0480 


Dorchester/SB 
Great apts! $1250-$1600 
www.athomeboston.com 

@HOME Realty 617-436-7676 
HELSEA: Avi 6/1 


‘ LIVE RENT FREE! 
3br_ N/S. Nr bus 3 rmmts for ARL 4BR, HD 
889-7092 L } Magna Carta 


ENTRAL SQ: Skng quiet, frnd 
y, flexible, M, to shr apt w/young 
M., 2min walk to T, $500/mo, furr 

nc! utils, cable & phone. Avi 
short term, Now-June 30th. 617 
354-2784 


XLIDGE CORNER: asag 
31. F for 1br ir br rer 
use. 1Bik to Gr | $ 


FENWAY/BOSTON: Avil 


8/31. M/F for Huge sunny 


loft 


: ARTIST LOFT/ 
2rms, $600 each; 4min walk PHOTOGRAPHERS STUDIO 
nage Line: Hdwd fi near South Station in historic mill 
31. 617-983-3923 r 


aT stops 


55/mo. 617-543-2972 


building. Great natural light, tall 
eilings, Hardwood floors. 3500 
sq. feet w/ interior room, dark 

office, bathroom and 


Spacious eee 
pac Tenant-at-w 


983-3609 $ 
. 3000 
1 at (617 


OWER ALLSTON 

kng 25+ M/F to shi 

2br. Hdwd fis ose 
N no pets. $588/m« 
jet option. 617-787-1 


MISSION HILL or rent in 
3BR apt. Avi June 1 to Sept 1 
rer of Tremont & Parker 
Near Wentworth, 1 stop from 
Northeasterr Free pk 


$500/mo +utils. 617-541-3852 


CAPE COD 
Brewster Ocean Edge resort. 2 
BR/2BA Condo Weekly June 
MISSION HILL: 1RM, $600/mo + $800, July $1200. (508) 528 
itils. Free parking, cable, porch 4189/(508)528-5855 


Avi June 1 Aug 31. Earlier : 
negotiable. 508-367-2893 leave MARTHA’S VINEYARD, 
message Inviting Hms/Apts 1-9 BR 
508-627-5005 
www.marthasmgmt.com 


MARTHAS VINEYARD, 
Chappy, 3BR, 2ba, sips 6 
avi. 6/30-7/7, 7/28-8/4 
8/18-8/25 no pets 
$1150/wk. (508) 543-4936. 


WELLFLEET: 2BR cott, 
wik to twn, pier, bch. Jul 
$600/wk, Aug $700/wk. 610 
694-9171 


WELLFLEET: studio cot 
tage, sunny, open beam, nr town 
& beach. June $450/wk, Aug 
$525/wk. 610-694-9171 


MISSION HILL: Avi 6/1-8/31. 1br 
avi in 2br apt. Pref F, new 
bath/kitch. Nr Gr Ln, bus. $625 
617-524-6206 or 617-566-1078 


MISSION PARK: 3 BR sublet avi 
immed thru August 31 
$1575/mo + utils. HDWD firs 
W/D in building. On Green Line 
E” & 39 bus. Contact Renae at 
ren_79@hotmail.com 


NORTH QUINCY: Avi 6/1-9/1 
Skng M for 1br avi in 2br. 10 min 
walk to Rd iIn/beach. N/S 
$535/mo. James 617-512-2644 
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*AVLB EXP LD 
Singer/guitarist seeks to 
starV/join talented band 
Orig/some covers. Wide infil. Aiso 
acoustic gig interest. Pro gear 
Dave 781-729-2952 


-VOCALIST SOUGHT- 
to record high quality 
Pop/Jazz/R+B songs. Fully writ 
ten. Minimal time commitment 
413-684-1198 +/OF 
tluke @ empire.net 


2ND VOCALIST 
Hurricane Jane seeks 2nd Fem 
vocals/guitarist. Infl Kate Bush 
Tori Amos. Visit 
www. hurricanejane.com/bvox.ht 
mi or email 
kyra @ hurricanejane.com 


A Drummer Available 
For gigs, fill-ins, studio, Have 
exp, trans, space with PA 
Boston/Providence area. 508 
878-4606 or e-mail 
chrisrb @ webtv.net 


ACCORDION & FLUTE 
Skng a Male accordion plyr + 
flutist for an upcoming theatrica 
production. Pay. For more in 
formation Call 617-877-9387 


Ba BSN 
ORIGINAL BANDS! 
Audition packages are being 
accepted for the first annual 
Block Island Rhode Island Music 
Festival June 10th-17th 2001 
Bands perform a one hour set in 
exchange for $100 spending 
overnight accommodations, a 
merchandise table to sell prod 
uct and the chance to meet and 
play with up and coming bands. 
Send all audition material to 
Marc Scortino PO Box 1305 
Waitsfield VT 05673 
Submissions must be received 
by 3/1/01 


AVAILABLE: 
Female singer with drummer for 
rock/pop/folk-type projects 
Interested in playing live/record- 
ing. Call us at 781-592-2709 or 
email at 
reedrock2001 @ yahoo.com 


AVLB FEM SAX DBLR 
Sk wrk-GB, jazz, class, play all 
styles & dbie: fi, clar. 16yrs exp 
and ref. Stephanie 781-321 
8531 


ATT. STUDIO 
BANDS 
unique project- 
new sound 
ultrahot vox/poet sks 
band/indvs. to write and record 
5-song demo CD. elements 
include ecstatic lyrics (rilke 
meets morrison), killer dance 
grooves (african, hip-hop, middie 
eastern, r&b), guitar heroics 
(jimmy page, the edge), and 

major rock&roll swagger 


call 4 audition: 
bryan eden 617-629-2906 


BANDS WANTED: 
New live bands and acts to play 
in new bar in downtown Boston 

Contact 1-781-324-3458 leave 
message 


BARN nds Bass w/Vox 

Orig. Amer. Rock (Tom Petty, 
Stones, Husker). Must be: dedi- 
cated & serious. Bk. vox a must 
Trans & equip. too. Call Barn 
617-247-6999 or email 
mantra1966@cs.com 


BASS. & KEY 
ACCORDIA 

No, we're not on the verge of get- 
ting signed but if you're tired of 
the same old, we have orig 
music and need an open mind- 
ed, creative bass and keys/accd 
player. iIncred SB. Cave 
Cohen, Mariachi/Samba, Div 
Cmdy, Meat Pups. S 
Walker:Scott, 781-395-6312 
xochigat @ aol.com 


BASS & KEYS 
Alt/Prog/Rock band sks Bass & 
Keys. Orig rock infil. by 
Yes/Alice/Live/Police/Tool etc 
Stud/Live exp nec. 508-384- 
4166 


BASS + KEYS NEEDED 
Est. RnR band needs bass + 
keys. Originals + covers, old + 
new. Steady gigs, great live 
show. Committment. Unlimited 
goals + fun. www.riversidetrain 
band.com. Email _riverside- 
train@yahoo.com or call 617- 
598-1046 x2397 


BASS - YES? 

Orig power-pop rock band Red 
Planet sks 4th member. Rhrse 1 

2x wk in Framingham (free), Gig 
1-2x month in Boston. Finishing 
2nd CD. Have good gear, trans, 
Straightforward less is more style 
+ strong desire/attitude. Bkp voc 
a plus. Visit www.redplanet- 
boston.com and call Don 617- 
971-0170 or John 508-259- 
4406 


BASS AVAILABLE 
for indie pop/rock band. My style 
is melodic, driving, simple & 
solid. Looking for established 
project in Boston/North area 
Call Walt @ 781-979-0114 or 
wblazewicz @ aol.com 


BASS 
Groove plyr, exp w/most styles. 
w/strength in blues, rock, & R&B. 
Avail for sessions, sit-ins & tours. 
All sits considered. Tom 603- 
692-3553 or 
ebassbytm @ mediaone.net 


BASS NEEDED 
BASS ‘NEEDED FOR NS 
COVER BAND!! We have $$$- 
gigs, rehearsal space, own PA & 
a sound company that works for 
us Aer th Run-DMC 
Commodor Slash/ Static-X 
Linkir Par Orgy 
et I 
www. THEHANGOV 
Call Mike Luke 
Pager 617-486-2 


BASS PLAYER 
looking for professional working 
full-time band. Pros only! Call 
978-464-5719 


BASS PLAYER: 
Looking for Part/Full time work 
ing band. Versatility, equipment 
transport., serious calls only 

?-852-6028 


PAREEDED 


to join guitarist for rock oriented 
acoustic duet possibly leading to 
full blown rock band. Vocals help 
ful. Checking out VT wknd gigs. 
influ: Hot Tuna/DiFranco. Bob @ 
781-843-6985 


BASS PLAYER 
Est orig Hip-Hop/Roots rock 
band, sks exp Bassist, W/ big old 
school sound. Tour ready spook 
iedalypride @ aol.com 


BASS W/ VOX 
For working situation 
Sub/PT/FT, 10yrs + exp, Rock 
Biues, Folk, Irish, R&B, Funk 
Also 
guitarist. Chris 617-323-6305 


BASS/KEYS/2nd GUIT 
Bass, kys, 2nd Guit, wanted by 
bnd w/reviews, CD in stores, stu 
dio. For gigs, CD. intl: R-head, J 
Buckley, Late Beaties 
Doors, Ours. 781-646-4926 


BASS/VOX SEEKS 
60's-Y2K Classic Rock, Blues 
GB Band for club or function 
work. CALL ANYTIME Ken 508 
946-5264 


BASSIST WNTD 
For orig Pop/Rock band, Infl 
Mats, Wilco, Husker. Vocals a 
plus. Call Tim evenings 
617-364-2969 


BASSMAN 
Solid R&B, Funk, Motown, Jazz 
Rock bassman seeks working 
band. 781-860-7220 (h) 


BECKY CHASE 
Band seeks drummer full time 
Orig rock. Call Brian 401-946 
4719 


BHAKTI 

Exp Guit/Bass, sks Keys 
Drums/Bass to collaborate on an 
Improv-Rock project. Folk/Blues: 
Rock roots branches ir 
funk/latin/reggae/techno. Vox a 
+++. Have trans and some time 
to dedicate to a collaborative 
project. Mike at 617-987-8195 


BLUES HARP 
Experienced blues harp player 
seeks working biues band or 
gigs. Hank 508-641-0723 


BRIT ROCK SINGER/ 
Songwriter with demo seeks 
lead guitar, bass, drums & key- 
board. Infi. incl. gomez, ben lee. 
nick drake, ocean colour scene 
Under 25 please. Call bob @ 
617-407-3916 bx 6 & 8 


CAN YOU JAM??? 
peer eng are | looking for 
musicians. Rock/Funk/Groove 
Email Doug dkohen @umich.edu 


CANS NEE 
MUSICI NEEDED 
Christian contemporary rock/ 
praise band forming. All original 
music 100 songs already written 
Seeks drummer, bass, guitar, 
lead singer, backup vocalist, key- 
boardist Ministry minded, 
Quincy area 

Billy 617-472-7787 


Christian plays sks 
ass ~ er 
Orig Christian fe rock band 
sks bass player Cal Larry 508- 
872-0119 or Jonathan 781-272- 
8238 


CLASSIC ROCKER 
GUIT (22) sks musicians to play 
classic rock covers. Infl Zepplin, 
Hendrix, Black Crows, Gov't 
Mule, Aliman’s, Stevie, and tons 
more. Cali Joe 781-899-8277 


COOL MOTHAFUCKAS 
UrbanSoul-AlternaFunk. LdSngr 
Lkng 4 muscns/bk vox. No corny 
motos 617-625-1671 
DecorUnique.com/band.htm 


CREATIVE MUSICIANS 
Orig folk/rock/acoustic/eclectic 
band sks bass, keys, 
fiddier/cello, lap steal w/strong 
harmony; join est. band. Reh 
wkly, gig mthly. Great fun! Lenny, 
Day(617)495-4215, Eve 
(617)492-0162; solomon @har- 
vard.edu 


DJ WANTED 
1 Muthafucka to scratch with live 
band. Infl Gypsy Kings, Rage 
Stevie Wonder. F/T commit. Exp 
only 617-479-0154 


ol ApELMGMT7A 7AIR- 


ala-Grn Day/Blink. Infi 
a Trck/KISS. 20's/mdrn look/B 
vox A+. 212-330-8383 theflame- 
susa.com 


DRUMMER & SAX WTD 
Orig groove based keyboard, 
upright bass, seeks dynamic, 
funky drums. Some jazz, latin, 
trance & breakbeat. Think MMW, 
Slip, MO. 781-608-0258. 


DRUMMER 

and bass player wanted. Into 
dark tribal sounds, cats and 
moonbathing Bands __ilike 
Siouxsie, Sky Cries Mary, PJ 
Harvey, Heather Nova. Call Kelly 
@ 617-782-1504 or 
kreep @ prodigy.net 


DRUMMER AVAILABLE 
For gigs, fill-ins, studio. Have 
experience transportation 
space w/P.A. Boston/Providence 
area. 508-673-7781 or email 
chrisRB @ webTV.net 


DRUMMER FOR YOU 
Need a solid, musical drum- 
mer/perc for that upcoming proj- 
ect? I'm a pro (20s); 14 + yrs exp 
with: Gigs / US & Euro Tours 
Film-TV-Radio Soundtracks 
Studio. Have gear, trans, & great 
rates. 

Fernando 617-547-7349 
fdrum @ hotmail.com 
www.drumfernando.com 


DRUMMER 
Needed for Curtis Knight Band 
Full-time 1-40, pop, 80's rock 
Trans, exp & pro attitude requir. 
$300/wk to start. 978-667-6611 
Curtis @ CurtisKnight.com 


DRUMMER NEEDED: 
Young pop band. Bkgd vox 
Hurry, gigs in BOS/NYC/DC (Ibi 
int/space/CD) 617-441-5479 
gordon @ fooledbyapril.com. 


DRUMMER NEEDED 
Zyola Blue has completed full 
length CD. Singer/guitar, piano 
and bass players influenced in 
folk rock music are ready tc 
expand. Melissa 617-469-7413 


DRUMMER SEEKING 
ther mature musicians for fun 
and jamming, rock/biues/jazz. 2 
yrs experience, now looking to 
play. Call Allen 978-263-6451 


DRUMMER 
WANTED 


Girl Or Tor an all-orig 
rock/punk/pop band sks long 
term pro. Have gigs, mgmt 
interest. Must have trans 


617-529-6243 
DRUMMER WANTED 


Highlife/Soukous, Reggae/Ska 
drummer for working orig band 
2+ $ gigs/wk. Fun, creative, com 
mitted, M/F. 617-308-9431 


DRUMMER WANTED 
Little white lies (female 
bass/vocals; male juitaris 
needs drummer for pop-driven 
band w/outstanding 
vocals. influences: Crow, Amos 
etc. ProTools equipped practice 
room. Billy 508-485-2505 


DRUMMER WANTED 
Pop rock band sks new drum 
mer. Also, band currently gigging 
as power trio, but want to add 
2nd guitar or keys player 
www.thebuckners.com 
luke @ thebuckners.com 


DRUMMER WANTED 
Highlite/Soukous, Reggae/Ska 
drummer for working orig band 
2+ $ gigs/wk. Fun, creative, com 
mitted, M/F. 617-308-9431 


DRUMMER WANTED 
For Boston rock metal band 
Must be dedicated, creative 
ready to commit. Influ: Too! 
Deep Purple, Marley. etc 
Contact www.indumusic.com 
617-787-2155 or 781-598-4899 


DRUMMER WNTD 
Guit/Bass/Vox sk drummer for 
Pop/Rock Band. Britpop infil 
Oasis, Travis, StoneRoses. Matt 
617-327-9219 


DRUMS & V 
Acoustic & V drums. Pro 15yrs 
int. exp. Modern drummer 
Samples at www.bbdrums.com 
Avi studio/live. 781-321-1140 


DRUMS 4 HIRE 
Exp. drummer looking to join or 
start an orig. band. Infi: Tool 
Soulfly, Machine Head, Rush 
Nothingtace. Serious musicians 
only. Providence/Boston area 
Bob Harris 401-241-1812 


DRUMS. BND_BASS 


ASAP. Need chops, groove 
energy. Creative sound inspired 
by Kravitz/Crowes, Motley/Skids 
Our Lady Peace/Imperial Drag 
Serious pro players call for 
demo. Matt/Dave 617-769-0603 


DRUMS WANTED 
30+, NShore. Beatles, Dead 
Byrds, Dylan, CSN, VanMorr. For 
fun and local gigs. Contact: dee- 
pelem @ mediaone.net 


PRODUCTIONS 


24 track recording, 3 song demo 
packages starting at 00 
Weekday special rates. Lock in 
rates. 20 hour recording rates. 

Call 401-861-796: 


EXPERIENCED PRO 
F vox wntd for trio. Must have 
good range, stage presence & 
be able to sing all styles of 
music. Willing to travel. Call eve 
after 7pm @ 508-945-5684 


EXPERIMENTAL 
Lakeside Project sks xprimental 
noisicians (drums, gtrs, fx) to 
complete line up. Ultrawired.net / 
508-427-0587 - RD for info 


FEM SINGER SKNG: 
F singer w/ 3 octv wants 2 form 
band in No. Shore, MA. Skg 
guit/key/drum/bass Style 
pop/rock/jazz/alt. If you crave 
music, call 781-631-2719 


SENG A ab 


songs. 


NEEDED 


South shore — Keyboardist 
looking for female and male 
vocalist. Make $. Contact Seth 
508-580-2274 


FEMALE SINGER/ 
Writer sks orig band or plyrs of 
like mind. Serious Dreamers 
only. Jwvoyce @aol.com 


Female Vox Needed 
by songwriter/guitarist/singer for 
recording & possible live per- 
formances. No prof exp nec. All 
ages ok. Infl: Sheryl, Aimee, 
Juliana Martina, Muffs 
Garbage. Call Mark 781-251 
9424. Thanks. 


FEMALE VOX WANTED 
Estb, —? N. Shr, Midi Trio 
needs exp, F front, over 30, for 
GB/Club work. Pros only. 

Paul 12-8pm. 781-942-9203 


FRONTMAN WANTED 
Scratch My Back sks vox/harp 
Working blues band playing vin- 
tage blues and R&B at HOB, 
Harpers Ferry.Don 617-628- 
8169 


GOAL ORIENTED 


Est orig Grass Roots touring 
project sks mature, creative indi- 
viduals to support Eclectic Roots 
music Styles 
Rock/Kiezmir/Cajun/Jazz/Funk 
Zydeco. If you play bass, sax, 
clar, fidd, call 508-949-8600. F/T 
commit, realistic goals: this is the 
band for you! 


GODDESS RISING 
Lyricist/vocalist - R&B, blues 
jazz, rock. Seeks others for posi- 
tive music relationship with seri- 
ous drive to make it BIG! 

Big girls do it bettah. Call 
Godjhivah @ 617-522-6072 or 
email dtholian @ hotmail.com 


GROOVE SECTION 
Guitarist/Singer looking for 
bassist & drummer w/ vox. Style 
King's X, Mourning Widows & 
beyond...Randy 978-957-3816 


GRRE DRE" 


Establ. original and unique rock 
band seeks seriously inspired 
bass. Ben 617-696-2801 


GROOVIN’ GUITAR 
to complete orig funk/rock/r&b 
band. Dedication, equip, trans a 
must! Steve or Michele 781-871 
8363 


GUITAR 
HEAVY/MELODIC 
Avi to start/join band. Inf 
Glassjaw, Deftones, Taproot 
NothingFace, Far, Quicksand 
Adam 617-828-6642 


GUITAR LOOKING 
to start band. Over 30, gig once 
a month, more tor fun, have 
equip. Dead, Feat, Spin Doctors 
styles. Call David 61 25-3470 


GUITARIST AVAILABLE 
for working GB club. Band expe 
rience in Blues, Rock, Jazz. Can 
read, vocal ability. NE area, gigs 
Call 401-784-5703 


GUITARIST 
W/VOX needed for Curtis Knight 
Band. Full-time T-40, pop, 80's 
rock. Trans, exp & pro attitude 
equir. $300/wk to start. 978-667 
6611. Curtis @CurtisKnight.com 


ee WANTED 


singer/songwriter 

(aggressive acoustic rock) seeks 

lead acoustic/electric guitarist w 
harmony. Contact Ethan 617 
134-5348 or ethanjoy@hot 


matl.com 


GUITARIST 


Pro id guitarist sks to join 
wrkng/near wrkng cover band 
Formerly w/Shoot the Moon, the 
Pour Boys, et al. Inf. incl. Goo 
Goo Dollis/Peari Jam/3rd Eye 
Blind/Oasis. Mike (508)872-0471 


GUITARIST 
Guitar looking for band or just to 
play- the Ex, X, Boredoms, Fall 
Mekons, Devo, Rough Trade 
617-524-4236 


GUITARIST WANTED 
Original, alternative metal band 
based in Framingham seeks 
dedicated, hard working, serious 
guitarist. Have 
mgmt, NE gigs, airplay 
Rehearse 3x per week. con 
trolledaggression.com 
Call CBEG 508.579.4081 or 
cbgroup @ mediaone.net 


GUITARIST: 
w/ a lot of original material & cre 
ativity searching for Vocalist w 
same to create Rock that's 
Powerful/Heavy & Quiet/Soft, all 
with the Deep Expansive power 
of the Soul. The Masters 
Zeppelin, Beatles, Ravi Shankar 
Filter Creed Godsmack 
Stephan 781-646-3758 


HARD COUNTRY/ 
FIDDLE ROCK: Drummer look 
ing to form hard country/fiddie 
rock band for fun & anything elise 
that may develop. Let's jam & 
create something original. Nc 
drugs. Brian 508-875-5421 


HAVE HAMMOND 
WILL TRAVEL 
Pro B3/Leslie guy for 
gigs/tours/records. Reasonable 
rates. Phil 978-649-2839 


Heavy Pop Band 
Seeks drug free Geezer Butler 
type bassist & Eric Singer type 
drummer w/reliabie trans. Have 
space, CD, gigs. Call 617-548 
9856 before 10:30pm or visit 
www.dropdose.com 


PERFECT BEAST 


LD GTR/SNGR/SNGWATR, and 
F vox, sk co-conspirators with 
talent, humor and patience to 
play R&A, built on Blues, Funk, 
R&B, Country. Orig, covers, and 
jams, old and new, for fun and 
profit. Call David 781-605-1954 


Hillbilly B ‘op 
Male guit/vox looking for others 
to play Rockabilly/Western 
Swing/Hillbilly Bop. 617-641- 
2904 or whunt @ndevelop.com 


INDIE ROCK CELLO & 


wnted for moody-pop thing. Call 
617-983-0046 or write 
amaws @ yahoo.com 


irish Music 
Guitarist sks mature (30+) musi- 
cians for fun Irish pub band with 
regular gigs. Leave message 
978-828-9348 


JAZZ BASS 
Bass (acous or elec) wanted for 
weekly Newton jam 
session/rehearsals and occa 
sional gigs w/ est band 
Emphasis on progressive jazz of 
all types. 617-928-0330 


JAZZ QUINTET 
Seek serious saxophonist and 
drummer, for Jazz quintet. We 
have families, day jobs and 
weekly rehrsis. 781-642-6555 
or jvk @world.std.com 


KEYBOARD WANTED 
For working band. Age 35-55, 
call Tom for details. 781-871- 
6722 


YBO, IST LOOK- 
ING £5 On CELLIST AND 
to form Rachel's like group. Exp 
not nec but a desire to collabo- 
rate and grow towards rec/gigs a 


must. Sharon 617-369-1992, 
muse_ician@ yahoo.com 


KE ROAROS 
AVAIL E 
with backing harm vox (plays 
rhythm gtr, harp too) Lkng for 
classic rock/blues band 60s-90s 


Gig 1-2 times a month. Call 
Glenn 781-326-4257 


KEYS NEEDED 
For busy GB band. Functions 
and clubs. $500-1000 per week 
Vocals helpful. Very steady work, 
top notch band. Boston area 
Call Mike 978-922-9698 


KEYS/ACCORDIAN 
Wanted by F sing/songwriter to 
perform original music, Infl 
Sundays, Aterciopelados, Ani 
that Dog. Strng vox/songwriting 
thehermitsings @ yahoo.com 


LEAD GTR AVAIL 


To join wrkng or near-wkng 
heavy metai/hard rock band 
Have killer equip, chops, exp 
dedication. U must have same 
Pro situat. only. Covers and/or 
orig. Infl: Ozzy, Zeppelin 
Godsmack, STP, Creed, etc. Call 
Kevin @ 978-744-8369 


LEAD GUITA IST & 
LEAD VOX 


ASAP, for established gigging 
rock band. Must be team player, 
pro attitude, no egos. Paul 781- 
899-4076 


LEAD GUITAR WTD 
Orig. & cover rock, funk & blues 
band. Gig 1-2 nights/wk. Also 
acoustic gigs, vox a +. Must have 
trans. Alan 978-369-2370 


LEAD VOX WANTED 
4 N. Shore band, Smokehouse 
Infl. Hendrix, Clapton, Allmans 
Biack Crowes, Steely Dan, et 
Ready to gig/ but looking to kick 
it up a notch with front person 
978-626-1181 


617- 


Major Label Deal 
National recording artists looking 
for musicians for summer tour 
Drums, bass, keys. Pros only 
401-457-5000 


MALE VOCALIST 
Busy working original/cover 
modern rock band sks new male 
vocalist/front man. Must have car 
and be totally dedicated Cal 
781-641-4881 


MANAGER SEEKING 
Rhythm & Biues, Country, and 
Folk bands for gigs and night 
clubs. Must be orig and/or cover 
tunes. No Rap. 508-494-1694 


MIKE DIPLOMAT 
Needs a keyboard/guitarist, ser 
ous band, fun, three-song dem 
practice space Rock-Pop 
Country. Call 617-923-922¢€ 
mikedipiomat @ hotmail.com 


MULTI KEYS WANTED 
Well estb, N.Shr based, Classic 
Rock cov band, Sks parts playr 
35+, BU vocals a must 
IWknds/mo. 781-595-3708 
ecm5866 @ aol.com 


MUSICIANS 
Seeking musicians & Female 
vocals for top forty group. Must 
have equipment and transporta 
tion. Call 781-340-5775 


MUSICIANS WANTED 
Guitarist looking to start a rock 
band. Inf Foo Ftrs, Blink, Sex 
Pistols, Lemonheads. Serious 
please. Bill 617-742-0191 


NEED BASS & DRUMS 
Orig band w/ elements of Pop 
Hard Reok, Goth, Glam and 


Electr. needs rhythm section to 
comp line-up 


508-832-4814 
NWOBHM 

Bassist seeks musicians int 
tron Maiden, Aerosmith, NMA to 
bring 70's metal glory days back 
Antony 617 436-5959 
Orig Rock band with soulful 
edge, and past loc and nat ext 
seeks down to earth, prof. drum 
mer. Must have gd timing, ded 
and trans. BG vox a +. Call 
Blackbird Music Ent 
508-587-3131 Leave Message 


PIANIST SEEKING 
Bass and Drums 
Jazz Standards 
Serious Inquiries only 
781-322-3726 


POP OPERA 
Needs musicians and vocalists 
Tommy meets Radiohead meets 
Beck Email Russell at rus 
selichud @ hotmail.com 


Pop Rock Band 
Seeks frontman Brit Pop inti 
Oasis, Travis, Stone Roses 
Under 25. Cali Matt. 617-327 
9219. 5-8pm 


POPROCK BAND 
Seeks guit/bass harmony vox a 
must. Writing a+. Beatles, Oasis, 
Travis. 20's pref. 617-327-9219- 
between 5 and 8pm 


PRO BASS AVAIL 
Talented Bassist/Backing Vox 
sks working band. Ext live & 
studio exp. Have great equip/ 
sound/trans. 617-281-4112 


\¢] 
DRUMMER muchEXP 
eee 
Drives&Grooves w/taste 
GoodEar.Musical.Listens 
Writes/ArrngesPlaysKeys 
Solid.Committed ante 
4CD: 413-684-1198 or 
tluke @ empire.net 


PRO GUITARIST 
seeks to join original, melodic. 
heavy band. Call John 401-729- 
1922 or email 
jpollard12@ aol.com 


MODERN DRUMN 


All pan Call _ @ 
508-429-5878 


RE-FORMING 
Guitar/Bass/Keys needed. Full 
time road ban? Have gigs! Top 
40, Alt Variet all John 781 
447-2122 


SADE 
F vocalissongwriter sks others 
to write/record/gig pop fusion 
jazz w/Brazilian, Latin, Middle 
Eastern influences. Shelly 
781-888-2027 


Sax/Bass/Key/Vox 
Gigging band seeks. Must read 
and improvise, have trans, and 
equip. Call 781-986-8181 or 
email wanasi@ hotmail.com 


SAXNCEYS YOK PRO 


Very exp, young s579"2, NEC 
rad, sks est band for $$ gigs 
/or org projects. Can read/write 

music, have plyed GB, R&B, Top 

40, Pop, Jazz, Ska, Reggae, Big 

Band, Rock, Alt. Prefer orig proj- 

ect but will listen to any offer, inci 

GB & cover bands n travel, 

have car & equip. Free- 

lance/pick-up gigs Ok, but would 
prefer a F/T gig 

Jimi (617)924-3868 Iv mess 


SEEKING VIOLINIST 
For gigging original rock reggae 
band zox@brown.edu — or 
www.mp3.com/zox. Providence 
area 


SEEKS DRUMS & BASS 
Gtr player & fem vox sks drums 
& bass to make melodic distort- 
ed pop songs. Don 617-921 
2326. Glowmaria @ aol.com 


SERIQUEEAUES 


Blues guitarist seeks to join or 
form working band. Multi-ethnic 
welcome. Traditional 401-397- 
3213. 


SINGER/GUITARIST 
Looking for band or other musi- 
cians. Infl. Pavement, GBV. 
Modest Mouse, Lemonheads 
Wilco. John 617-625-4117 


SINGER/GUITARIST 
Norwood band sks Vox, who 
doubles on Guit/Keys. Have 
space PA, record stud 
Cover/Orig. David 781-551- 
3407 


SINGER/SONGWRITER 
Pro rhythm section 
(gtr/bass/drum w/2 vox) is avi to 
singer/songwriter in need of tight 
band. We have wide styles 
range & infils. Wayne 508-429 
8986 or bonedance1 @ aol.com 


SKG LEAD GUITARIST 
for original band. Be talented 
Jedicated, under 30. Contact 
Jenifer 978-468-1317 or email 
Jreamcatcherjeni @ aol.com 
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859-3300 


617-859-3319 


display) 


MALE MODEL SEAKCH 


Train for TV COMMERCIALS, MAGAZINE, FASHION SHOWS 
No experience necessary. Males Ages Teen to Adult 


LA. Krol, Executive Director of the world farnous 
BARBIZON MODELING AGENCY is conducting 
complimentary auditions for its MALE MOOELING 
DIVISION at the Jonn Hancock Conference 
Center, 40 Trinity Pi., Copley Sq , Boston 
Qualitified candidates, after training, will have the 
apportumity to register with the internationally 
affliated BARBIZON MODELING AGENCY 


THE BIG O'S 
Sensuous/edgy pop punk, 4 pc 
sks Id gtr, bass, drms for orig, int 
cvrs. If] inc Hole, Garbage, Iggy 
etc Fem plyrs welcome 
TheBigOsRHere @ aol.com 


There's no such thing as a guar 
anteed gig. UNLESS its a 
Guaranteed Gigs Ad in the 
Phoenix. Just place an ad in the 
Gigs Section and, if you say so. 
we'll renew it for FREE every 4 
weeks until it works.” It's that 
simple 


Call the 
Phoenix Classifieds 
for more details 


617-859-3300 


“up to one year 


TORQUE 

Has found its lead singer, but we 
are still searching for a hard 
rock, metal bass player. Slapping 
technique a plus, must be dedi 
ated with the ability to play 2-3 
times a week, serious inquires 
nly, ability to play 6 or 7 string 
bass a plus. 25+. Bill, 617-543 
8038 or Jerry, 978 

590-1146 


RUM EM OONE 


Pro-level p/t band seeks trumpet 
& trombone; we have great play 
ers and do it all; cover & orig 
978-443-4036 


VIOLINIST 
Violinist with improv/reading 
skills wants to tour. THIS SUM 
MER-All styles. Equip ready. Call 
617-257-0451 


VOCALIST AVL 
Looking to join est S. Shore band 
to be playing out by summer 
Musicians Inst grad. Infl: Korn 
Limp Biz, Rage, (heavymetal rap 
project). Call Kevin 508-291 
0874 


VOCALIST AVAILABLE 
F POP/ROCK Vocalist, iSO 
Band that is currently/soon-to-be 
igging. Infi, Limp Bizkit to No 
joubt. Visit Website http://carol- 
goller.iuma.com, and/or call 508- 
414-6162 


VOCALIST AVAILABLE 
I'm seeking a Boston based 
band w/ unique rock material. | 
have rhythm guitar & percuss 
exper., but | have a vision of 
singing out front. Ambitious. Call 
Scott at (617)515-4685 


VOCALIST WANTED 
Sngwrter, guitarist, frustrid sngr 
seeks gutsy nonsongwrtng 
vocalist to sing my tunes. into 
Mats, Buff Tom, Wilco, Marah 
Rythnm Guit a pius. Call Tim evs 
617-364-2969 


VOX WANTED 
Orig heavy/melodic band seeks 
singer 18-25, exp not necessary. 
For contact Email derivedmu- 
sic @hotmail.com 


WANTED 
Pianis’Composer to construct & 
perform soulful repertoire w/ 
26yo F vox. Favs; Etta James, 
Otis R., Nina S. 617-852-6826 


wanmngeNe’™= 


Hard core Kiss Fanatic to play 
Kiss songs professionally. Looks 
singing w/playing a plus. Orig 
978-342-9669 


WANTED: 
Bassist 


Drummer. 

or Female Rhythm Guitarist/ 
Doubles on Keys. Vocals a plus 
for all. Styles: Metal to Funk & 
Rock and Roll. Ages 25+ 
Contact John. Leave name and 
message 508-222-0163 
Serious musicians need only 


apply 
WIPO WSOW ID WERS 
UPPOR OUP 

We play instruments, sing, jam 
dance and volunteer all over 
New England Christian 
Motorcycle Club Members 
R.Vers, Snowmobiles, Boaters, 
and ail music-loving people wel- 
come. Let's talk! Call 401-737- 
4080 


PRE AEY gIREARETS 
musical 
instruction 


KAREN 
DEBIASSE 
VOCAL LESSONS 


See 643 by in this section 


617)529-6243 
criessets 


Renound pianist/educator, 
BERKLEE PROF, Dave Frank, 
offering state of the art private 
intstruction. 781-483-3192 


KAREN DEBIASSE 
VOCAL LESSONS 
All Styles 


* Breathing » Posture 
+ Mic Technique + Stage Presence 
* Confidence * PLUS: Guitar * Piano 
* Drums + Songwriting 
+ Composition 


YS EYLe. 


ONE DAY ONLY ~- SATURDAY MAY 26, 2001 
11AM - 4PM -BY RESERVATION ONLY 
CALL BARBIZON (617) 266-6980 (MON-SAT) 


vOERT [ESSN 
Pop/Rock technique 


Call 617-964-0804 
Beginners weicome 


ERSTE EE NCI 

acting 
classes 

workshops 


ACTORS 
WORKSHOPS 
SINCE 1956 
BOSTON’S 
OLDEST 
AND BEST 
PRO ACTING 
SCHOOL! 
617.423.7313 


P/T of ' eed 
FOR ADULTS. 
P/T BEGINNING 
ACTING CLASS. 


P/T CLASSES IN 
TELEVISION 
COMMERCIALS 
AND FILM. 
SPECIAL 
TEEN CLASSES 
STAND UP 
COMEDY 
CLASSES 
SELF- 
IMPROVEMENT 
FOR NON- 
ACTORS 
ALL CLASSES 
HAVE 
SHOWCASE 
PUBLIC 
PERFORMANCES 
IN OUR 
FULLY 
EQUIPPED 
THEATRE 
CALL FOR OUR 
FREE 
BROCHURE! 
617-423-7313 
40 BOYLSTON 
STREET. BOSTON 
HISTORIC THE- 
ATRE DISTRICT 


ESL TAN in EE TIM Se TOT, 
auditions 


ACTORS WANTED 


Exciting opportunity to earn seri 
ous cash while making people 
happy. Promote and host night 
lub events at Barry's n 
Warwick, Ri. Call 401-463-5117 


EXTRAS/ACT Rue 
i 09 


S50) a 3 Sey 
ne ll for in 
80 - 3949 ext. nig i: 


TRANSLATIONS 


Vokes Players. Rte 7 
Brian Friel’s play of 19th century 
rural Ireland, dir by John Barrett 
to be performed Jul-Aug 2001 
By appointment only, May 29th 
and 30th, 7-9:30pm, at Beatrice 
Hertord’s Vokes Theatre. (Other 
times available by special 
arrangement) A brief (under 
min) monologue encouraged 
therwise, audition readings wil 
be from the script. No pay. F« 


0, Wayland 


appointment cal Voke 


508/358-2011 


recording’ 
studios 


TINWOLF STUDIOS 
Award-winning production and 
engineering Caters to 
singer/songwriters and bands 
needing additional accompani 


ment 
508 -3720 
{ wheter nwolf.com 


rehearsal 
space 


Band Rooms 16x20, $400/mo 

Main Street, Brockton, Nr T, 24 

hr security, ask for Ed 508-982- 
7668 


REHEARSAL SPACE 
available in Copley Square 
Clean-Comfortable-Private- 
Secure. Nights & weekends 
access. Info: call 617-266-2825 


misc. 


ital enerieehinedimesanenietenieieneniemmentemanen 
TO PLACE AN AD IN THE 


PHOENIX CLASSIFIEDS 
CALL (617) 859-3300 


MON-FRI 9:00 AM to 6:00 PM 


DRUM LESSONS 


taught by Robert Kaufman, Assoc. Prof. of 
Percussion, Berklee College of Music, Author of The 
Art of Drumming and Deeper into the Art of 
ee ee) ee el 
Johnette, & Roy Haynes. Instruction for serious 
students of all levels. Improve the quality of your 
practice time and learn faster. Call for more info: 


508-478-8954 
AWA Galt ladelicla iislsalial: Metelaal 


PACKT LIKE SARDINES 
IN A CRUSHD TIN BO 


RADIOHEAD AMNESIAC 
6.05.01 


to place 
a line ad, 


call the 
Phoenix 
SESsiices 
at 


617.859.3300 


to place 
a display 
ad.call 
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anllare 








health & 
fitness 


Roryfit.com 
Interactive health & fitness site! 
All ages! All activities! 
www roryfit.com 





Suicidal thoughts. Eating disor 
ders. See world's foremost Psy 
chologist. Cambridge office. 617 
825-4943. www 

Psychotherapy eBoard.com 


PR PE OL REER RI 
healing 
bodywork 





2 HR. MASSAGE, $80 
(1-866-BackRub), near Beacon 
Street; BeautifulMassage.com 
David Brandon 


NORA GF BSS OF 


Total body massage for men 
Rob 978-352-6890 


BODY BY JEFF 
Looking for a great 2-hr. mas- 
sage for $80 by an ordinary guy 
who transforms massage into an 
art of spiritual and physical weil 
being? 


617-236-7009 
JOY OF LIVING 


Enjoy a beautiful massage that 
will leave you completely relaxed 
in a comfortable, stress-free set 
ting. 617-359-2411 


wAlinsshee 


Convenient location 
T accessible 
Quincy 617-472-2990 
Ask about our specials! 


Men to Men massage 
full body relaxing massage. Call 
617 412-1207 


EXPERIENCED 
BRITISH 
THERAPIST 


Combining the best of 
European & American tech 
niques. Swedish/aromatherapy 
4 hands avail. Convenient 
pking/ T accessible. In/Out 
Discounts avail. $20 off first 
session. Call Ken. Men only 
617-596-8296. 617-822-2944 


Relax and unwind with a full 
body massage in a clean com 
fortable setting. Call 617-779 
9657 or 617-739-8862 9a-9p 


“Best Massage in Metro-Boston 
HANDS DOWN! 


Matrix Health Massage 


Ask about our specials! 
Quincy 617-472-2990 * Stoneham 781-279-3322 


2 Locations, both T accessible 


www.matrixhealthmassage.com 








PLEASURABLE 
MASSAGE 


all female staff 


Shower facilities Available 
by appointment only 
call 


617-232-3406 


No Walk ins 












mele 





autos 
domestric 





1997 FORD EXPLORER 
Sport utility, 2 door, 4 wheel 
drive, green, power, V6 eng, roof 
rack, 152K highway miles 
Excellent condition $7,500. or 
best offer 


508 226-1152 
MUST SELL: 1998 Dodge 
Neon, 4dr, Green, Man, A/C 


Cass, 50K miles. $5000 or BO. 
617-547-9225 


autos/ 
foreign 





MAZDA PROTEGE 96, 76k 
Miles. New CD Stereo, No snow 
damage, Looks & runs like new 
$7500/BO. 617-589-4615 
anustup @ hotmail.com 


bicycles 





GENUINE 
CourierWare Bags 
Available only at 
www. courierbags com 
(800)678-BAGS 


Mountain Bike, 21 speed Nishi 
ki. Good condition. $350. Also 
Hybrid, 21 speed, 25 inch, $200 
617-268-2549 


furniture 


ALL NEW BLACK 
wrought iron canopy bed with 
frame. New in boxes. Queen size 
orthopedic mattress/box. Cost - 
$1275. Sell for $365. Can 
Deliver. 781-279-9144 





BED COUCH FUTON; Double 
mattress box spring & frame 
$50; large, dark green sofa w/pil- 
lows, $50; Double pine futon & 
pad, $25. All in exc condition 
Moving, must sell. 617 596-5994 


jewelry 


Brooksidejewelers.com 
Over 40,000 JEWELRY ITEMS 
COMMITTMENT RINGS 
MEN’S WATCHES, RINGS 
LADIES GEMSTONE - DIA 
RINGS, EARRINGS, ETC 

‘your family business” 





motor- 
cycles 


Hot Single 
looking for a date. Visit my site 
buelibiast.com 





musical 
instruments 
equipment 
ROCK CITY GUITAR 
We don't suck 


378 Highland Ave., Somerville 
617-623-7100 





records, 





CASH FOR RECORDS 
George 781-938-8808 
or 781-8917250 


tickets 





TICKETS for Jimmy Buffet 
Aerosmith, Robert 
Plant, Sting, Dave Mathews,Bon 
Jovi, Red Sox, KISS Concert 
U2 Phil/Lesh Ratdog 
Standard/Purple, Seinteid 
Madonna, Depeche Mode, & all 
others 


617-730-5716 


travel 


| 


$300 R/T + Tax, 
EUROPE $169 Oneway 
+ Tax 
Other World wide destinations 
cheap. Book tickets on-line 
www.airtech.com 
or 212-219-7000 


misc. 
for sale 





HERE'S HOW TO 
PLACE AN AD IN 
THE PHOENIX 
CLASSIFIEDS 


CALL (617) 859-3300 


MON-FRI 9:00 AM to 6:00 PM 
Ad Copy Deadlines are 

Tuesday, Noon for Classifieds 
and the Marquee Page 
Thursday, Noon for Adult Ser- 
vices 


We accept Visa, MasterCard. 
American Express, checks, and 
of course, cash 


Let The Phoenix Classifieds 
work for you 


(617) 859-3300 


ROP THERAPY” 


Stress free relaxation in a 
woodiand setting. Female thera 
pist. Aroma, hot oil, only 5 min 

utes from Providence 
508-336-1313 
www. moondancemassage.com 
Seekonk 


RETURN TO 
HARMONY 


Through the soothing rhythms 
and flow of Hawaiian total body 
massage. Combined with 
Swedish, Deep Tissue 
Accupressure, Shiatsu. First 
session reduced rate. 9am-9pm 
Cali Lisa 


617-547-6191 
0 CRN RRC RE 


instruction 





GURDJIEFF-OUSPENSKY 
Fourth Way School now ac 
cepting students. Boston & 
worldwide. www.apollo.org 

















































































services directory 











business 
services 


J & L Hardwood Floor Co for 
sale. Owned and operated for 20 
yfs. $10,000. Cali for more 
details 781-646-7497 


NEED CASH? 


* injured with a pending 
insurance case? 














+ We advance cash on 
your personal injury 
case 


Lawfunds, LiC. 


Call today 
(877) 826-4287 


SL WAAR RRR ER ON See 
financial 
services 


Get rid of debt!!! No application 
fees. 1-800-863-9006 ext. 838 
(AAN CAN) 











Short on cash? Bad Credit? No 
Problem! $600 until payday! Call 
today, cash tomorrow. One hr 
phone approval! 1-877-4-PAY 
DAY, 24 hours/7 days. (AAN 
CAN) 


Sea I RENEE 
home 


services 


GUTTER CLEANING, Mainte 
nance Fully Insrd, Painting 
Carpentry, Masonry. Satisfaction 
Guaranteed. 617-325-1794 


cleaners 
PAT D CLEANERS 


RESIDENTIAL & 
COMMERCIAL 
Looking for cleaning and janitor 
ial cleaning contracts 
in the Boston area 
Class A Work. Patrick 


781-334-3790 








legal notices 


Commonwealth of Massachusetts 
The Trial Court 
Probate and Family Court Department 


SUFFOLK Division 


DOCKET No. 01P0713EP1 


In the Estate of FRANK R PECCI A/K/A FRANCESCO R PECCI 


Late of BOSTON 
In the County of SUFFOLK 
Date of Death February 27, 2001 


NOTICE OF PETITION FOR PROBATE OF WILL 


To all persons interested in the above captioned estate 
a petition has been presented praying that the last will of 
said decedent be proved and allowed and that ANNE C 
PECCI of BRIGHTON in the County of SUFFOLK be 
appointed executrix, named in the will to serve without 


surety 


IF YOU DESIRE TO OBJECT THERETO, YOU OR 
YOUR ATTORNEY MUST FILE A WRITTEN APPEAR- 
ANCE IN SAID COURT AT BOSTON ON OR BEFORE 
TEN O'CLOCK IN THE FORENOON (10:00 AM) ON June 


14, 2001 


In addition, you must file a written affidavit of objections 
to the petition, stating specific facts and grounds upon 
which the objection is based, within thirty (30) days after 
the return day (or such other time as the court, on motion 
with notice to the petitioner, may allow) in accordance with 
Probate Rule 16 


WITNESS, HON. ELAINE M MORIARTY, ESQUIRE 
First Justice of said Court at BOSTON this day, May 10 


2001 


public 
notices 


Symwid e Nudist 
ampground 





Sterling, CT 1-860-779-1512 


www.sunridge1.com 





vacation 
services 


FLY AS TANDRY,-- 
LY 4 AP! 
Europe $169 o/w (+tx) 
Mexico/Caribbean $199 r/t (+tx) 
CHEAP FARES WORLDWIDE! 
4standby.com or 800-326-2009 





SPRING 
CLEANING 


misc. 
services 





INVENTORS-PRODUCT IDEAS 
WANTED! Have your product 
developed by our research and 
development firm and pro 
fessionally presented to manu- 
facturers. Patent Assistance 
Available. Free information: 1 
800-677-6382. 


personal 
services 


Learn How to Find Anyone in the 
United States. For $19.95 our 43 
page manual telis you how to 
locate anybody. Call (718) 456 
9400 to order. (AAN CAN) 





movers 





ACE MOVERS-We're the best 
and cheapest! From $38/hr 
Local and Long dist. Call till 
11pm, 7days 617-876-4061 





video 
services 





NEED EDITING? 
Short films, home movies, what 
ever. For details, call Jim or 
Mark. 617-562-8196 


dating 





CASUAL SEX 
DATELINE 


Always free for women 

Men try it FREE with code 9622 
Just call 617-848-1666 

For your local number visit 
www.casualsexdateline.com 


GET SEX 
TONIGHT! 


Live phone connections with 
thousands of single men and 
women every day. Try us FREE! 
Enter code 2130 


(617)245-1005 


New Male 
Partyline! 


Bi-curious? Connect live with 
local guys or record and listen to 
ads for FREE! 617-848-1677 
and enter FREE trial code 6718 
www. interactivemale.com 


meet someone 
tonight! 


Boston 


617-245-1000 


Worcester 


508-365-1000 


ra. 
NightLine 


Memberships trom 7¢/minute 





Om with a Credit card, cash, chec 


Providence 


01-621-0888 


FREE Trial Code # 1130 






DY phone Of 


phone bill 24-hour cnstomer service at 1(800}419- 3388. [CE Consultants Ine. 18+ 


Piace your 


rForSsale 





Ciassifiec 
ad for iess 
than $10. 
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| 
FREE BAC - F-73508 sCEPILEPSY RESEARCH 
Lapies TALK — _ | 
| ou OF your loved ones can The Harvard Neuroendocrine Unit at the 
To MEN NATIONWIDE | reduce or eliminate medication. | _ Beth Israel Deaconess Medical Center is 
Used by NASA FDA approved for stress reduction | Carrying out a number of clinical trials to 
6 [ 7.494. § § & 5 EEG Biofeedback is an effective treatment for: determine if hormonal therapies (proges- 
| | terone in women and testosterone in 
| ADHD Depression Anxiety Learning Problems SP 
| Sleep Headaches men) are beneficial for the management 
T ALK | | of epilepsy. Studies also investigate if 
. s | Free consultation Free brochure hormonal changes during the menstrual 
| | cycle or menopause in women may affect 
y) L K We work with your physician. | the occurrence of seizures. 
8 0 0 7 i 4 TA | DON’T DELAY! | : 
| Call 781-235-1521 | * saedamanendae “n sis ae i 
° | investigations and mi e inter- 
i144 INTERNET DATING . Dr. Anita Myer, ested in participating, please call Nancy 
= licensed psychologist, at 
m Boston Neurofeedback, Wellesley, MA 
a . : 
im New Lexington location * 781-274-0001 § 61 717-667-4389 
ONE NIGHT STAND! | Volunteers Needed CALLING ALL ANGELS 
: | for Sleep Research | $5,000 
ALL HOT! ALL LIVE! Healthy individuals 18-30 yrs/old & on No Medications Compensation 
: ; ; are wanted for a 10-day sleep research study being plus karma credits 
Owned & Operated by Women Seeking Casual Sex! conducted at Brigham & Women’s Hospital THE EGG DONOR PROGRAM 
Participants must Keep a 3-week sleep schedule. 877-700-EGGS 
J — . . . , ac . - “FUAs(s) TOLL FREI 
You won eagen hee wife with = — wil | Receive up to $2050.00 | The highest compensation paid from the only 
have one DAMN GOOD TIME! Call Melissa at _ | program that allows you to receive information 
617-732-8093 about your couple. 
1-784-490-0012 | or e-mail at | Shelley Smith M.., M.k.c.c. 
18+ LD Rates light @rics.bwh.harvard.edu e-mail SSmithMFCC @aol.com 
ALCOHOL GENDER RESEARCH $1500 a month PT 
RESEARCH Earn $700 $4500-$7200 FT 
Farn $1 000 A research group is looking for men and | 
: women to help us understand how gender | $ $ WORK IN HOME $ $ 
AH d Medical School-affiliat | influences the effects of tobacco cigarettes. | 
arvar €dical oCnoot-ariillat- | You may qualify for the study if you: | . 
ed research group is studying the | International company 
effects of alcohol on the brain and ; _ nee old ia ' needs Supervisors and 
. : ™ * Are available to come to McLean | . = 
org 93 You —- qualify for this Hospital for multiple visits | Assistants. Training. 
seuay uf you: | * Smoke Tobacco Cigarettes Free booklet. 
* Drink alcohol occasionally or | 
e are 21 - 35 years old | socially | 
e use alcohol occasionally | * Are willing to give blood samples (3 B 8)3 73 “309 y A 
¢ are willing to give blood ee Saka 
samples | For more information call | - 
| | www. 
For more information call | (617) 855-3823 | cashfromhomeplus. 
1-800-999-5655 Taxis provided for all study visits com 
eae ee, , aay ; DONOR REQD 
Harvard | Smoke Pot — Get Paid! § mG Q 3 
: | Couple seeks egg donor. Must be very 
Medical School | , | - 
EARN $300 | To $2,680! Legal Cash Studies. attractive, exc health history, 18-28 yrs old, 
¢ Are your relationships painful | 18+. All Welcome. | 5°5”-5°9”. Preferences: R1500 SAT, athletic. 
and difficult? | | ‘ Sie 
>| C onsat s $25,000. 
¢ Do you frequently feel out of | Local/Natl Programs. cia cyicieli 
control? | www.ConfidentialReport.com | Email photos and scores to 3 
e Are you extremely moody? ier: tn a He 
e Are you often distrustful of other 24 hr Private Info: 617-499-1970 | Nancykp?@ aol.com 


pect | “Safe Sex - Get Paid’® 


¢ We are looking for women between 











; = "gion 
the ages of 18 and 40 for participation | Men, 18+ Vn eee ce 
in a study of a nutritional supplement. $1,000/wkly ie : , 

© Study participants will receive a free we can run your ads on a check payable post event. 
psychiatric evaluation at McLean All Races | Ad insertion services on credit in the local weekly media. 








Hospital. Boston Area Private Into: Pen ee 
7 For vee information, call Anna 617-499-7760 boston-ad-placement @ onebox.com — email. ad 
Vujanovic at 617-855-3589. se ‘ | (781) 685-1450 x4663 — voicemail. 
Principal Investigator: FREE "BlackBook" Offer! na cg OP 
. | | Your checking and card information remains secure through www. itransact.com 
Mary C. Zanarini, Ed.D. www.SafeSexGetPaid.com | We know your name but not your acount numbers. Up to two weeks credit 






TO PLACE YOUR AD ON THE MARQUEE PAGE, CALL 617-859-3300 


Home Plan | $2999 | $3999 | $4999 | 
we eS ae ee 
@ Unlimited Nights, Unlimited Weekends. | Anytime =| Anytime Anytime 


; M Minut 
Talk for hours without burning minutes. oimaens uel a 
. . , | Unlimited | Unlimited | Unlimited | 
@ Plus, Nationwide Long Distance. | Nights | Nights Nights | 
At no extra cost, 24/7. | 4 i 


| Unlimited Unlimited Unlimited | 
available to new and exist t Weekends Weekends Weekends | 


Unlimited Unlimited | 
Nationwide | Nationwide | 
| Long Distance | Long Distance | 


Ericsson A1228di 


S Ne B Via 
ellular One customers say hello to Cingular Wireles 


1-866-CINGULAR 
www.cingular.com 


FREE 


with activation 


X cingular” 


WIRELESS 


What do you have to say? 


Available At: 

Cingular Wireless Stores 

ACTON 133 Great Road, 978-264-4311 

ALLSTON 1089 Commonwealth Avenue, 617-787-5454 
AMESBURY 100 Macy Street, Route 110, 978-388-0150 
ANDOVER 2 Elm Square, 978-470-1217 

AUBURN Auburn Mall Kiosk, 508-832-7308 

AVON Christmas Tree Plaza, 800-370-2355 

BOSTON 8 Park Plaza, 617-227-9100 

Copley Place Kiosk, 617-247-7080 

70 Franklin Street, 617-478-2500 

222 Newbury Street, 617-640-5640 

One International Place, 617-462-7080 

Shops at the Prudential Center, 617-262-5100 

33 Union Street, 617-367-2871 

BRIGHTON 1686 Comonwealth Avenue, 617-566-1100 
BROCKTON 747 Belmont Street, 505-584-3895 
Westgate Mall Kiosk, 508-427-1715 

B KLINE 1948 Beacon Street, 617-738-7878 
BURLINGTON Burlington Mall Food Court, 781-221-8500 
CAMBRIDGE Cambridaeside Galleria Kiosk, 617-374-9334 
22 Elliott Street Harvard Square, 617-354-3819 

1 Porter Square, 617-349-3555 

276 Third Street, 617-354-7800 

CHELMSFORD 11 Drum Hill Road, 978-446-2661 
DANVERS 151 Andover Street, Route114, 978-777-7700 
10 Elm Street, 978-774-9777 

Liberty Tree Mall Kiosk, 978-774-0260 


DEDHAM Dedham Mall Kiosk, 781-329-6064 

FALMOUTH 62 Davis Straights, 508-299-8181 

FOXBORO Route 140, 508-543-0354 

FRAMINGHAM 225 Worcester Road, 508-820-3404 

680 Worcester Road, 508-879-1900 

FRANKLIN 25 Franklin Village, 508-498-4360 

HANOVER Hanover Mall Kiosk, 781-829-8777 

1363 Washington Street, 781-829-2227 

HYANNIS Cape Cod Mall Kiosk, 508-771-8885 

1224 lyanough Road, 508-778-2277 

KINGSTON Independence Mall, 781-582-9694 

LEOMINSTER 19 Sack Boulevard, 978-840-6555 

MARLBORO RK Plaza, Route 20 W, 508-481-2121 

Solomon Pond Mall Kiosk, 508-303-3210 

MEDFORD 567 Fellsway, 781-393-0440 

MILFORD 140-C South Main Street, 508-473-0777 

NATICK Natick Mall Kiosk, 508-647-6800 

NEEDHAM 11 Second Street, 781-449-0062 

NORTH ATTLEBORO Emerald Square Mall Kiosk, 508-695-7490 
Fashion Crossings, 1250 South Washington Street, 508-643-7131 
NORTH DARTMOUTH 634 State Road, Route 6, 508-999-5230 
PEABODY Northshore Mall Kiosk, 978-538-3030 

1 Sylvan Street, 978-977-3333 

PEMBROKE 117 Old Church Street, #4, 781-826-2355 
PLYMOUTH 5 Main Street, 508-830-3500 

QUINCY 70 Quincy Avenue, 617-773-3757 

RANDOLPH 1395 North Main Street, 781-961-5300 
RAYNHAM 421 New State Highway, Route 44, 508-828-6275 


ROCKLAND 900 Hingham Street, 781-982-1568 
SAUGUS 1161 Broadway-Route 1, 781-231-5533 

1268 Broadway-Route 1, 781-231-0001 

Square One Mall Kiosk, 781-231-4785 

SHREWSBURY 510 Boston Turnpike, 508-842-9595 
SOUTH BOSTON 240 Old Colony Avenue, 617-269-9500 
WALPOLE Walpole Mall Kiosk, 508-660-8855 
WALTHAM 221 Bear Hill Road, 781-890-9366 
WATERTOWN Arsenal Mall Kiosk, 617-924-2722 

14 Arsenal Street, 617-923-0885 

WEST BRIDGEWATER 4 South Main Street, 508-584-8282 
WESTBORO 135 Turnpike Road, 508-616-9000 
WEYMOUTH 208 Main Street, 781-335-5544 
WILMINGTON 310 Lowell Street, 978-657-4100 
WOBURN 130 New Boston Street, 781-932-4100 
WORCESTER 453 Park Avenue, 508-791-1900 

490 Shrewsbury Street, 508-792-9005 

New Hampshire locations: 

DERRY 64 Crystal Avenue, 603-437-2266 
LONDONDERRY Crossroads Mall, 603-434-3030 
PLAISTOW 18 Plaistow Road, 603-382-8966 

SALEM 370 South Broadway, 603-890-3733 

Rockingham Mall Kiosk, 603-894-6536 

SEABROOK 920 Lafayette Road, 603-474-9300 
WINDHAM 29 Indian Rock Road, Route 111, 603-434-3733 


Available at participating WAL*MART locations. 
Available at participating BJ's Wholesale Club locations. 


Limited Time Offer. Service and promotional phone offers require a one or two year service agreement and credit approval. Activation fee may apply. Calls subject to taxes, long distance, roaming, universal service fee or other charges 
Package minutes and unlimited night and weekend minutes apply to calls made or received within local calling area. Airtime in excess of any package minutes will be charged at per minute rate of $.15 to $.50. Digital phone and Cingular 
Wireless long distance are required. Unlimited long distance applies to calls originating from your Cingular Wireless Home Calling Area to anywhere in the U.S. Airtime not included, however, package minutes and unlimited nights and 
weekend may apply. Calis made and received while roaming outside your Home Calling Area are subject to applicable roaming charges. Airtime and other measured usage are rounded up to the next full minute at the end of each call 
for billing purposes. Unused package minutes do not carry forward to the next billing period and are forfeited. Although service is available at authorized agents, equipment availability and prices may vary. For Virginia and Connecticut 
stores, minimum charge for equipment is $.01. Other conditions and restrictions apply, see contract and store for details. Cellular One is a registered trademark of Cellular One Group. Cingular Wireless, and “What do you have to say? 


are Service Marks of Cingular Wireless LLC. ©2001 Cingular Wireless LLC 
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@ THURSDAY 17 

KIMCHEE I. The suddenly prolific 
Kimchee label, having taken on the 
task of bringing Boston indie rock 
to the universe, maintains its one-a- 
week pace of record-release par- 
ties, tonight heralding the arrival of 
the homonymous debut by Rosa 
Chance Well, a group centered on 
former Samuel mainstays Vanessa 
Downing (Good Furies, Wicked Far- 
leys) and Dean shen If you ask 





NING OUT AND ON THE CHEAP PHOT 








3 BY TED BAIRD 


FOR FILM AND THEATER LISTINGS, 


Edited by Carly Carioli 


real nice, they might reprise their 
disc’s downright Cat Powered take 
on CCR’s “Bad Moon Rising.” Also 
on board are Victory at Sea, Tiger 
Saw, and Helms, whose excellent 
The Swimmer (also on Kimchee) 
came out this year. Next week the 
party moves on to Lilli’s (see 
“Thursday 24,” below). The Middie 
East is at 480 Mass Ave in Central 
Square. Call (617) 864-EAST. 
PUNK. The seedy room upstairs 


LLUSTRATION BY ROBERT PORTE 











from the Penalty Box bar up near 
North Station has been hosting 


rowdy punk-rock gigs since well be- 


fore the joint across the street be- 
came the FleetCenter. Back in the 
80s it was called Chet's Last Call; 
in the 90s it was known as the 
Causeway. These days it’s simply 
the Upstairs Lounge — and once 
again, they’re taking off the gloves 
and throwing some wild spirits in 
there. Tonight, catch some top- 
notch street punk courtesy of 
Tommy & the Terrors, Suspect 
Device, and the Lashes. Doors are 
at 9; it’s $6 and 21-plus. The Up- 


CLUB LISTINGS 6 
CONCERTS 12 
EVENTS 15 

ART LISTINGS 18 


SEE ARTS 


THURSDAY 24: Susan 
Erony is an American Jew 
whose family members 
endured pogroms and 

imprisonment during 

Hitler’s reign. Erika 
Marquardt was born to a 
German army officer and 
 . grew up in a nation still 
coming to grips with the 
Holocaust. They are the 
unlikely collaborators in 
an exhibit of paintings 

and journals entitied 
“Have We Gone Too Far?”, 

the product of their 

mission to make 1000 
paintings, representing 

one for each year of 

Hitler’s proposed Third 
Reich. (That's one of their 
paintings, all of which are 
untitled, in photo.) Pius, 
the journals they both 
kept during the project 
have been adapted into a 

play by Peter-Adrian 
Cohen, and tonight — as 
part of the Cambridge 

Multicultural Arts 
Center’s “Dialogues on 

Race” series — a 
reception for the exhibit 

will be followed by 
readings from the play in 

a program entitied 

“Finding Places That 

Make Us Feel Safe.” 
That's at 6 p.m. at the 
CMAC, 41 Second Street 
in Cambridge. Call (617) 

877-1400. 
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stairs Lounge is at 65 Causeway 
Street; call (617) 703-7364 


@ FRIDAY 18 

FILMS OPENING. We all awail 
our Prince or Princess Charming in 
this grand fairy tale of life. Take re- 
cent Oscar winner Kate Hudson in 
About Adam; she plays a spirited 
Irish lass who falls for the dream- 
boat title character played by Stuart 
Townsend. The only problem is that 
everyone else in her family, her 
brother included, falls for him as 
well. In the animated epic Shrek, 
the beleaguered Princess Fiona, 






voiced by Cameron Diaz, desper 
ately needs a prince to rescue her 
from an impressive CGl-generated 
dragon. Too bad he turns out to be 
the ogre of the title, voiced by Mike 
Myers. Eddie Murphy, John Lith 
gow, and Linda Hunt join the cho 
rus. In Angel Eyes Jennifer Lopez 
plays a cop whose prince is an ac 
tual angel. Luis Mandoki (Amazing 
Grace; Message in a Bottle) directs 
and James Caviezel co-stars 
Prince Charming has a charming 
flaw in The Golden Bowl, the Mer 
ory adaptation of Henry 

Ss last and densest novel 
about the daughter of an American 
n Italian 
ist that is too 
Nick Nolte, Uma 


cnant tv 


James 


billionaire who marries a 
aristocrat with ap 


close to home 


Thurman, Kate Beckinsale, Anjelica 
Huston, James Fox 1 Jeremy 
Northam star. A couple of smart 


guys out of college think they’ ve 
found their happily-ever-after with a 


new company on the Internet in 
Startup.com, a documentary by 
Chris Hegedus (The War Room) 
and Jehane Noujaim 


know how that fairy tale is going t 


and we all 


end 
VIDEO. Described as “Boston's 
most notorious cult-video fran 
chise,” Channel Zero will try to live 
up to that description this evening 
with a program of classic silent and 
sound comedy two-reelers, includ- 
ing gems by Buster Keaton, Laurel 
& Hardy, the Three Stooges and 
W.C. Fields. For a night of archaic 
hilarity stop by the Coolidge Corner 
Theatre, 290 Harvard Street in 
3rookline, at 8 p.m. Call (617) 734 
2501 
DANCE. 
Three years 
in the mak 
ing, the pre- 
miere of 
choreograph- 
er Kate 
Digby’s 
Digby Dance 
promises to 
be a breath 
of fresh air 
Digby, a for- 
mer Bill T. 
Jones/Arnie 
Zane apprentice who's performed 
locally with Prometheus Dance and 
Caitlin Corbett and in Dance Um- 
brella’s “Boston Moves” program, 
has assembled a bright young 
group to perform a series of works 
featuring two premieres and four 
from Digby’s repertoire, including 
the playful duet Ojly Night (in 
photo), which one reviewer has 
likened to “Teletubbies on ecstasy.” 
Performances are Friday and Satur- 
day at 8 p.m. at the Dance Com- 
plex, 536 Mass Ave in Central 





Digby Dance 


Square. Tickets are $12; call (617) 
247-2242 
THEATER. |t's only recently that 


the prospect of a new Cold War 
with China spelling the defunct So- 
viet Union in the role of the bogey 
man has reared its head here in 
the US. But for Taiwan, which sits in 
the shadow of the world’s last red 
menace, a political and cultural tur- 
bulence is still very much in evi- 
dence; and as was the case in 
Czechoslovakia, the avant-garde 
theater plays a prominent role. This 
weekend and next, under the agis 
f the International Society, two of 
the lights of the Taiwanese avant- 
garde theater arrive in Boston, 
where they'll be joined by some of 
our own avant-minded free-improv 
musicians. Tonight through Sunday, 
Wu Wen-Tsui presents her White 
Ghost, “a movement-based perfor- 
mance exploring issues of pain, 


Continued on page 3 
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state of the art 
More Vagina 


) promepan Williams thought the fairer sex’s genitals looked like “a 
dyin’ orchid.” But even he probably would have attested to the 





flower power of The Vagina Monologues. Eve Ensler’s raucous 
pzan to female sexuality has returned to the Wilbur Theatre 
following a sold-out two-week run in March. Ensler herself 
performed the piece back then; this time around, its defiant whoops 
and well-simulated moans are being delivered by the gutsy 
triumvirate of Robin Givens, Debi Mazar, and Rosie Perez. Givens 
and Perez have done previous duty in the New York and Los 
Angeles productions. Mazar is, in Vagina parlance, “a virgin 
Meeting the press with producer David Stone, the three 
actresses, looking a bit like multi-ethnic Barbies, are cheerleaders 
for the production as well as for the V-Day Fund, which 
distributes money to organizations that work to end violence 
against women and to which $10 of every full-price ticket goes 
Oscar-nominated for Fearless, the irrepressible Perez admits that 


when she made her stage debut in the Monologues, in 1998, she 











‘was just thinking about myself. | was telling the press, “Yes, it’s f 
women, it’s for women,’ but I was thinking, ‘How do I look?’ Then 
when you get out there on the stage and you see women and men, 
young and old, absorbing what you’re saying, you understand the 
politics. You understand why you’re there. For me, | always wanted 
to make a difference in the world, and doing a commercial movic 
doesn’t cut it. But when you do something like this, it cuts it like a 
knife.” 

| Rosie Perez, Robin Givens, and Debi Mazar | 
























In Givens’s household, enthusiasm for the show has trickled 
down to the actress’s seven-year-old son. He likes to wear her 
Vagina Monologues baseball cap — though she draws the line at 
allowing him to wear it to Mass. 

“Hey,” Mazar breaks in, “doesn’t it say ‘Cunt’ on the other 
side?” 

And it’s then that you realize a Vagina Monologues press 
conference isn’t like most press conferences. Like the show itself, 
which was culled by Ensler from interviews with more than 200 
women and is chock full of humor, poignancy, and rallying cries, it 
is not for the squeamish. Producer Stone calls attention to the way 
in which Monologues has “demystified” the word that’s the jewel of 
its title. Even with the material split three ways, each of the 
actresses gets to say that word a lot — along with every other name 
for the female orifice imaginable. 

Of course, there’s more to carrying off The Vagina Monologues 
than liberating language. In the hands of Givens, Mazar, and Perez, 
the show is neither as tightly performed nor as deeply felt as when 
Ensler does it. And the three women, spread across the stage on the 
trademark red-upholstered high chairs, get so close to their boom 
mikes that much of the material is marred by amplification and 
popping sibilants. 

But each performer has her bravura moments. Givens, who can 
barely stay in her seat, gives voice to the tax lawyer turned pleasurer 
of women, who lets loose some two dozen differentiated and highly 
convincing orgasmic moans. The elegant-looking Mazar is very 
funriy as “My Angry Vagina,” which is pissed off about intrusions 
ranging from tampons to thongs. And Perez, holding on for the 
i most part to the accent of a Southern woman of color (though the 
New Yawk Latina does sneak in), brings warmth to a woman who 
finally learns to love her much-abused “coochi snorcher.” As for the 

, enthusiastic audience, it adores The Vagina Monologues. I’ve never 
heard a prick get so much applause. 
The Vagina Monologues is at the Wilbur Theatre through May 20; 
it will return May 29 through June 10 with a new cast that hadn't 
been announced at press time. Tickets are $25 to $65; call (617) 
{ 931-2787. 
— Carolyn Clay 
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White Oak Dance Project 


THURSDAY THROUGH SUNDAY: Mikhail Baryshnikov’s ambitious new program with his White Oak 

Dance Project is something like a breathing history of the seminal modern American dance of the ’60s 
and ’70s. Entitled PASTForward, it’s a lush staging of choreography by all-stars Trisha Brown, Lucinda 
Childs, Simone Forti, David Gordon, Deborah Hay, Steve Paxton, and Yvonne Rainer that’s given context 
and added flourish with new and archival video, extensive program notes, and lobby exhibitions. Go to 
school with Mikhail and friends tonight through Saturday at 8 and Sunday at 3 at the Shubert Theatre, 
265 Tremont Street. Tickets are $50 to $75; call (800) 447-7400. 


Continued from the cover 
alienation, and death in contempo- 
rary society.” She’s joined tonight by 
the punk-informed Venezuelan 
Chang U Choi Trio, tomorrow by 
the Undr Trio featuring Bhob 
Rainey, and Sunday by microtonal 
all-stars Nmperign featuring Curt 





have been savoring each Buffalo 
Tom performance for fear it'll turn 
out to be their last. So tonight's 
show, which we've been told will be 
“mostly acoustic,” is yet another 
reason for celebration. It’s at 8 p.m. 
at the Somerville Theatre, 55 Davis 
Square. Tickets are $17, and it’s all 













“Impossible Library,” Jamaica 
Plain’s rolling Forest Hills Cemetery 
— playing up the graveyard’s Egypt- 
ian, Gothic, and Victorian architec- 
tural influences, its famous resi- 
dents (e.e. cummings, Anne Sexton, 
and Eugene O'Neill among them), 
and its function as “an outdoor mu- 











seum ...a vast, three-dimensional 
sculptured-and-landscaped memory 
bank.” See what they're up to today 
from 5 to 7:30 p.m.,; it’s free and no 
reservations 
are required. 
The cemetery 
is at 95 Forest 
Hills Avenue in 


Newton. All performances take 
place at 8 p.m. at the Tremont The- 
atre, 276 Tremont Street. Tickets 
are $12; call (617) 542-4599. 
ROCK. Buffalo Tom's primary 
singer-songwriters, Bill Janovitz and 
Chris Colbourn, have been pursuing 
their own music independently of 
each other for a while now, both 


ages. Tickets are available at the 
Somerville Theatre box office, the 
Middle East box office, or through 
Ticketmaster at (617) 931-2000. 










@ SATURDAY 19 
PERFORMANCE. 
Somerville’s Invisible Cities 
Group, the community-art 


















solo and with their respective coun- collaborative whose large- JP; call (617) 
try bands, the Bathing Beauties and __ scale outdoor installations 628-1021. 
the Colbourn/Mancini Project (both transform hidden neighbor- ROCK. That 
of which include members of local hood treasures into elaborate aes the former 





members of local alternative-era 

stars O Positive reunited for a gig to 

benefit local scenester Mikey Dee 
Continued on page 4 


pop institution Fuzzy; Janovitz has 
also been playing in a local band 

called Crown Victoria). And though 
no one’s talking break-up yet, fans 


public happenings, turns its focus 
from the living to the dead this 
evening. The group has taken for 
the setting of its latest endeavor, 






























road tripping 


Weezer aren't the only long-lost emo titans back in the spotlight this 
month: witness the return of Piebald, the long-running Merrimack Val- 
ley faves with a similar penchant for black-rimmed glasses and hu- 
morously rocking love songs. Out of com- 
mission for the better part of a year, they 
played a much-hyped reunion show last 
month at the annual MACROCK festival in Vir- 
ginia. This Sunday, they're making up for lost 
time with two home-town shows in one day: 
an all-ages matinee with Fairweather and 
Thursday (the band, not the day of the 
week) at Bill’s Bar (617-421-9678) in 
Boston, followed that night by an 18-plus 
evening show at the Middle East (617-864-EAST) in Cambridge with 
Orange Island and Vermont's finest purveyors of instrumental math 
rock, the Cancer Conspiracy. And that's not all: next month, the busy 
local indie label Big Wheel Recreation will release Barely Legal/All 
Ages, a two-CD Piebald retrospective, along with singer Travis Shettel’s 
solo debut, 7ctally Travis! Those releases will be followed by CD-re- 
lease parties at the Met Café (401-272-5876) in Providence next Sat- 
urday (May 26), with Junction 18, Drowningman, and Keepsake, and 
next Sunday (May 27) at the El-N-Gee (860-437-3800) in New London, 
Connecticut, with Six Going On Seven, Junction 18, and Keepsake. 

If you can cover the bus ticket to the wilds of Connecticut, you can 
see some pretty fantastic stuff for free at the Mohegan Sun (888-226- 
7711 extension 27163), where the music's a lure for the slots. On Sat- 
urday, for instance, you can catch pioneering pop-country crossover 
star Glen Campbell, who, aside from being the original Rhinestone 
Cowboy, is also the only human being to have played on the recordings 


of Frank Sinatra’s “Strangers in the Night” and Merle Haggard’s “The 
Legend of Bonnie and Clyde.” 

From the City of Brotherly Love — not to mention the City of Gam- 
ble & Huff — comes Musiq Souichild, 
another fine and funky addition to the 
D’Angelo/Joe soul-brother brigade. 
Musiq’s “Love,” an album cut from his 
Aijuswanaseing (Def Soul), is currently 
Climbing the charts, and he capitalizes 
with dates on Friday at Avalon (617- 
423-NEXT) in Boston and Saturday at 
Lf 4 Lupo's (401-272-5876) in Providence. 

. Thanks in no small part to superstar 
DJ Paul Oakenfold, the 7ranceport mix CDs have become a kind of an- 
nointment for trance’s next big thing. This weekend we get the outgo- 
ing queen — Sandra Collins, architect of Tranceport Ill — and incom- 
ing champ — Max Graham, who is behind the brand-spanking-new 
Tranceport IV — in our neck of the woods. Graham spins tonight (May 
17) at Axis (617-423-NEXT) in Boston; Collins spins Friday at Avalon, 
where her special guest will be Emmanuel Lewis. That's right, as in 
Webster. Must be a trance thing. 

Heavyweight funnyman Jerry Seinfeld’s gargantuan Wang Theatre 
(800-447-7400) gig in Boston next Thursday (May 24) is sold out, but 
at press time tickets remained for his show at the Providence Perform- 
ing Arts Center (617-931-2000) this Sunday. Cutie-pie modern-rock 
twins Evan and Jaron have a sold-out date at the Paradise (617-423- 
NEXT) in Boston on Saturday; try ‘em tonight (May 17) at Toad’s Place 
(203-624-8623) in New Haven. 
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earlier this month wasn’t such a 
stretch: three of 'em (frontman 
Dave Herlihy, bassist David Ing- 
ham, and drummer Kenneth Hick- 
ey) have a post- 


STON PHOENIX 


tonight. That’s at 15 Lansdowne 
Street. Call (617) 423-NEXT. 


@ MONDAY 21 
FILM. You haven't seen a sweaty 
T-shirt until you've witnessed a buff 
Marlon Brando wearing one on the 
Wang Theatre’s big screen in its 
showing of A Streetcar Named De- 
sire (1951). His brutish charmer 
Stanley Kowals- 





Positive band 
called Toyboat 
and a debut 

album Prob- 
lem (Smashing 
Records), pro- 
duced by LA-via- 
Boston dude 
Mudrock, who's 
best known for 

his work on 
Godsmack'’s al- 
bums — that they'll 
celebrate with a show tonight at 
Bill’s Bar, 5 Lansdowne Street. Call 
(617) 421-9678. 


ki started a tra- 
dition of movie 
loverboys cul- 
minating in the 
green and flatu- 
lent romeo of 
this week’s 
Shrek. Elia 
Kazan’s adap- 
tation of the 
steamy Ten- 
nessee 
Williams play 
won a ton of Oscars, including Best 
Actress for Vivien Leigh and Best 
Supporting nods to Karl Maiden 
and Kim Hunter. We expect the 
crew of Shrek to do no less. See 
how this great classic holds up 50 
years after the cry “Stella!” first sent 
shivers down the spines of filmgo- 
ers tonight. It screens tonight at 
7 p.m. The Wang is at 270 Tremont 
Street; call (617) 482-9393. 


@ TUESDAY 22 

POP. Is there any room left on the 
radio for cerebral, moody guitar 
rock? With Radiohead gone ambi- 


future perfect 


@ WORKING THEATER: One doesn't usually think of 
Charlestowm as ‘being an arts hotbed. And in fact the 
Charlestown Working Theater is Charlestown's only 
nonprofit organization devoted exclusively to the arts. But 
its out-of-the-way location — in a community well 
removed from the chi-chi Theater District — is part of its 


A Streetcar Named Desire 


WEDNESDAY: The new American indie label Rubric serves a variety of needs — for one thing, how 
many neo-psych labels would find room for Boston roots-rockabilly wild kids the Raging Teens? — but 
the coolest thing about ’em is that they serve as the US outlet for UK psych-pop-folk-rock monsters 
the Bevis Frond, who’re old enough to have a member of Hawkwind and young enough to have 
founded Ptolemaic Terrascope, the most influential psych ‘zine in the world and the inspiration for 
the Terrastock festivals. Most folks in these parts know Frond frontman Nick Salomon as that guy 
who writes Mary Lou Lord’s songs, but the Frond are a bipolar beast, adept at heartrending jangle 
pop, but when they break into acid-guitar-freakout mode, look the hell out. Besides releasing the 
Frond’s new Valedictory Songs, Rubric is also set to re-release a significant chunk of the band’s hard- 
to-find back catalogue — which means an entire generation of stoner-boogie kids will be hearing 
“Eyes in the Back of My Head” for the first time. Beware. Tonight, Bevis Frond check into T.T. the 
Bear’s Place, 10 Brookline Street in Central Square. Call (617) 492-BEAR. 


@ SUNDAY 20 

R&B. Brothers Cedric and Joel Jai- 
ley, also known as half of the R&B 
group Jodeci, are better known 
these days as K-Ci and Jo Jo. 
Their 2000 release X (MCA) includ- 
ed a cameo by the late Tupac 
Shakur, on whose chart-topping hit 
“How Do U Want It” the group de- 
buted. But right now they’re riding 
high on a new single, “Crazy,” and a 
tour that brings ‘em to Avalon 


next weekend 
Future of Music Coalition 


Vitality, Currently, the CWT is hosting Cyndi Freeman's. / 
‘Kissed Dash Riprock {which has been well received at, ] n most réspécts Jénny Toomey had what in the early 


American tour was too much for me to pass up,” 
Toomey admits over the phone from DC. “And it’s not 
particularly hard for me, after running alabel for eight 
years, to set up a mini-tour.”” © ¢ 
But Toomey’s also hoping today the groundwork for a 
more ambitious tour in the fall, vhen she’s aiming to, 
spend ag such time 
promoting Future of 
Music Coalition business 
as she does playing music 
“Right now we’ve got 
between 5000 and 7000 
people who have signed 
the Future of Music 
manifesto at 
www.futureofmusic.com. 
And that’s without us 
actually going out and 
beating the bushes for it. 
Our goal is to use the 
enormous changes 
brought on by technology 
and the Internet-to shine a 
spotlight on the fact that 
the traditional music- 
business model benefits 
less than one percent of 
musicians. The traditional 
music-business model has 
never served the majority 
of musicians. So we want 
to make sure that as we 
build out the Web, we do 
all that we can to make 
sure that the same market 
consolidation that has 


"90s. was a:typical introduction to the business of indie 
rock. She and her DC-area roommate Kristin 
Thompson started a band called Tsunami. Having 
watched punk bands like Fugazi do it themselves in the 


_aMong otheF places; the Edinburgh Fringe Festival); it's 
also seen the Grammy-nominated storyteller Sharon 
Kennedy and a sold-out run by Poland's Gardzienice 
Theatre Association, and a long-term collaboration with 
Ashfield'$-Double Edge Theater is in the works. At the | '80s, the singing/songwriting/guitar-playing duo 
same time, the CWT is an emblem of community service, | ‘t@tted their own little label, — - 
offering theater, art, and music classes free of charge to Simple Machines, and began | 
local kids and teens. It is, in short, a good cause, and on 
June 1, a bunch of top-bill Boston funnymen — including 
Tony V, Steve Sweeney, and Jimmy Tingle — will perform 
at a benefit for the theater. Showtime is at 8; the CWT is 
at 442 Bunker Hill Street in Charlestown. Tickets are 
$100. Call (617) 242-3285. 





releasing cassettes, vinyl 45s, 
and eventually full-length CDs 
of material by their own band 
and their friends’ bands. 
Nothing unusual about any of 
that. But by the end of the ’90s, 
Toomey’s experiences with 
Simple Machines had turned 
her into more than just an 
underground artist/ 
entrepreneur: she’d become an 
activist intent on furthering the 
cause of independent artists in a 





business dominated by 
/ increasingly consolidated major 
labels: She began by teaching 
|} other like-minded musicians 
how to record and release their 
own material, then by 
championing low-power radio. 
Most recently she formed the 
Future of Music Coalition. 
Although Tsunami are no 
longer a going concern, Toomey 
hasn’t abandoned music: she’s 
got two solo albums in the can 
(both will see release this fall), 
@ VERSE FOR CASH: Ask around and any writer this and she’s about to embark on a 
side of Stephen King will tell you that $47 per line isn't a 
bad payday. Which is what something called the Talent 


mini-tour that'll bring her to the Middle East next locked most musicians away from audiences isn’t 
Saturday. She’ll be performing with a line-up that 


features Franklin Bruno of Nothing Painted Blue on 


replicated.” 

To that end, Toomey has been busy forging alliances 
with people who are, as she puts it, “fighting these 
battles in other areas of the arts and media.” And she’s 
making arrangements to speak at various universities 


Literary Guild claims to be offering to the grand prize 


ee Poetry Contest,” the title of whict piano, Tsunami collaborator Amy Domingues on cello 


and bass, Jean Cook on viola and violin, Tsunami, Ida 
drummer Trip Grey, and trumpeter Kevin Cordt. And 
she'll be joined by singer/songwriter Daniel Bejar, wh 


winner of its “Fr 
refers to the lack of an entry fee. The top prize is $1000 
and the entries 


— in any style, on any subject 


ss the country in the fall. 
Seeatiy Gord ae records under the nom de pop Destroyer. Jenny Toomey and Destroyer perform next Saturday, 
Poetry Contest, 1257 dine , : ia: ' 7 Me inet 
The main push behind this tour is that I love the Vay 26, at the Middle East, 480 Mass Ave in Central 
EAST 


songwriting of Daniel Bejar so much that the Square. Call (617 


no longer than 21 lines. The deadline for 
5; poems can be 


ard, PMB 4, Ashland 


entries is June 


sent to Free 


Cialis, Bru Orannn O75°° 
OISKIVOU BOUIEV Oreaon 975 ; 
S0O4- 


visit www.freecontest.con 
— opportunity to take him on the beginnings of his first — Matt Ashare 


THE PAPER AND INK USE 
PUBLICATION MAY AFFEC 
THE MICROFORM EDITION 





Creeper Lagoon 


ent and the English-speaking indie 
world off on a series of tangents, 
one wonders whether anyone will 
get to hear Creeper Lagoon’s new 
Take Back the Universe and Give 
Me Yesterday (DreamWorks), an 
album that does seem to yearn for 
a bygone era in which big, earnest, 
left-of-center anthems were the 
order of the day. Three years and 
four producers after their buzz-in- 
ducing / Become Small and Go (on 
the Dust Brothers’ Nickelbag), the 
Creepers have tidied and tightened 
up quite a bit from their hazy 
psych-damaged salad days, and 
they’re on a tour that brings them 
to the Middle East tonight. Former 
Radish frontboy Ben Kweller, now 
a nifty singer/songwriter signed to 
Dave Matthews'’s ATO label, 
opens. It’s an 18-plus show, doors 
at 8:30, and tickets are $8. The 
Middle East is at 472 Mass Ave in 
Central Square; call (617) 864- 
EAST. 

FILM. For those of 

us who survived that 

bleakest of decades, 

Jean Eustache’s 

The Mother and the 

Whore (1973) cap- 

tured the ’70s with 

its tortured doubts, Jets to Brazil 
infidelities, self-loathing, crushed 
ideals, and bad hairstyles. The talk 
was wittier in those days, however, 
and there’s lots of it in this harrow- 
ing, sometimes hilarious psy- 
chodrama of three Parisians 
caught up in a self-lacerating, self- 
congratulating romantic triangle. 
With Jean-Pierre Léaud, 
Bernadette Lafont, and Francois 
Lebrun, it screens at 7 p.m. in the 
Carpenter Center, 24 Quincy 





takashi * 
murakami: 


MADE IN JAPAN 


BOSTON 


MUSEUM OF FINE ARTS, 
AVENUE IF THE ARTS ¢ 


Street in Harvard Square. Call 
(617) 495-4700. Eustache himself 
survived the '70s, but just barely: 
he killed himself in 1982. 


@ WEDNESDAY 23 
POR. If you want to trace the '80s 
punk-rock underground’s voyage 
from hardcore to melody, you 
could do a lot worse than to sniff 
out the path cut by Blake 
Schwarzenbach, the singer/song- 
writer/guitarist whose uncommonly 
potent hooks, searing delivery, and 
celebrated lyricism have created 
the benchmark for almost a 
decade. His most recent group, 
Jets to Brazil, allow him more 
stylistic leeway than did his semi- 
nal punk outfit Jawbreaker, and 
he’s taken full advantage, penning 
everything from AM-radio piano 
ballads and acoustic chanteys to 
ballistic arena-styled anthems 
Last year’s Four Cornered Night 
(Jade Tree) found Jets to Brazil ex- 
ploring their most sensitive sounds 
yet, but word on the street is that 
they've lately rediscovered the pri- 
mal joys of exuberant rock and roll. 
Tonight at 8 p.m. they play the 
Somerville Theatre, 55 Davis 
Square, with openers the Love 
Scene. Tickets are $15. 
Call (617) 931-2000. 
FILM. The Phoenix's 
own “Mr. Film Culture,” 
Gerald Peary, hosts a 
Bd special program of his 
Director’s Cut series at 
the Coolidge Corner 
Theatre tonight, shining 
the spotlight on winners of 
the recent New England Film and 
Video Festival. Included will likely 
be the acclaimed and — given the 
recent John Kerry revelations — 
timely documentary Unfinished 
Symphony, an account of a 1971 
Vietnam Veterans Against the War 
demonstration in Lexington. Local 
filmmakers Bestor Cram and Mike 
Majoros directed. See that and 
much more at 7:30 p.m. at 290 
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Joseph Ablow’s Monument 


FINAL WEEK: Okay, when the catalogue for “Joseph Ablow: Recent Paintings” arrived from the 
Pucker Gallery, we admit we weren’t bowled over: his chalky, pastel-like still-lifes didn’t exactly leap 
off the page. But a quick visit to the gallery revealed that Ablow is simply one of those artists who 
doesn't reproduce well; gaining in complexity from their interplay with light, these oils do leap off the 
canvas. And the subject matter isn’t as innocuous as it looked, with the tables and tablecloths 
beginning to suggest altars and altarcloths, as in Monument (pictured above). The show will be up 
through Wednesday; the Pucker is at 171 Newbury Street and is open every day. Call (617) 267-9473. 


Harvard Street in Brookline. Call 
(617) 734-2501. 


@ THURSDAY 24 
KIMCHEE ff. The little local indie- 
label-that-could continues its Her- 
culean release schedule with yet 
another CD-release party, this one 
to celebrate the issue of the Pee 
Wee Fist’s smart, eclectic pop 
debut album Flying and former 
Shiva Speedway singer/guitarist 
Heidi Saperstein’s damaged, 
scary, PJ Harvey—like solo debut, 





Museum of Fine Arts, Boston 
APRIL 25 - SEPTEMBER 3, 2001 


See the Boston debut of Murakami’s 
neo-pop paintings and sculpture — 

a bold blend of contemporary culture 
and traditional Japanese art. 


Japanese New Beat Cinema 


Face by Junji Sakamoto, 


winner of Japan’s Best Director “Oscar” 


May 17-June 3 
Call 617-369-3770. 


BOSTON 





re 


24 


MAY 
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MAY 


31 





Presented by: 
& Pepsi 
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KALLE 


The Devil | Once Knew. Come’s 
Thalia Zedek and Chris Brokaw 
open the bill. That's at Lillis, 608 
Somerville Avenue in Somerville. 
Call (617) 267-8644. 


@ AND BEYOND 

FOLK. When Club Passim’s annual 
four-day, 48-hours-plus orgy of new 
singer/songwriter talent, “Cutting 
Edge of the Campfire,” heats up 
this Memorial Day weekend, there 
will be bunch of familiar names — in 
addition to lots of familiar faces — 





Diamond Jim’s 
Nevada Club 


10 P.M. /NO COVER 


421 


10 P.M. / NO COVER 


John Bowser 
10 P.M. /NO COVER 


ADDRESS: 
131 CLARENDON STREET 


:617 


424.7625 


on the schedule. Call it “Folkies: The 
Next Generation.” Included will be 
sets by Sara Lee Guthrie (daughter 
of Arlo and, more important, grand- 
daughter of Woody), Jen Chapin 
(daughter of Harry) and Ruth Unger 
(daughter of Jay). All three are 
scheduled to perform on Friday May 
25, but there’s music from noon to 
past midnight running through May 
28. Admission is only $5 per day or 
$10 for the whole weekend. Passim 
is at 47 Palmer Street in Harvard 
Square; call (617) 492-7679. 





GODSMACK 


LAID A GREAT SHOW ON THE CROWD 


AT HARD ROCK CAFE. 


WHO'S NEXT 27 


S- %, 


May 18 


10 PLM. 
NO COVER 


HARDROCK.COM 








343 Western Ave, Cambridge 
Boston’s Only True Reggae Club 


MAY 18+ 19° 
ap ADDIS + REIGN 9m 


REGGAI 


MAY 25 
7 SHAKA BLACK 


REGGAI 


MAY 26 
HEIGHTS CREW 
CD RELEASE W/ 
WAYNE RANKS 
9p FITZI NICENESS 
PAUL WAYNE 
SHADOW 
SHAKA BLACK 


JUNE 1 & 2 
T ANTHEM 


REGGAE 


JUNE 8&9 
TRIBE OF DJEMBE™ 


REGGAE 


7 jUNE1IS&16 F 
CRUCIAL MASSIVE 


REGGAE 


Every Thursday © Latin Night 


GIANCARLO BUSCAGLIA 


Fri 


May 18 
TARBOX RAMBLERS 
GIANCARLO BUSCAGLIA 


Sun. May 20 


HAVANA BAND 
Mon, May 21 


DIVERSITY 


Wed. May 23 
THE FULLY CELEBRATED ORCHESTRA 
CLOSING AT 2 A.M 
THURSDAY - SATURDAY 
780 GREEN STREET 
CAMBRIDGI 
(G17) 876-1655 





May 18th & 19th 


The Zen of 
Drumming 
Concert 


Margasa 


*Coming Soon June 2* 
The Pink Floyd Experience 
A Tribute to Pink Floyd 


Visit Semerville's biggest and best rock club, 
conveniently located in Assembly Square 
30 Assembly Square Dr, Somerville 

www .geodtimeemporium com 

Fer Booking infe call Chris McMahon at 

781-393-1883 dracaee 
free Parking - T) accessible 


iF LOUNGE & LANES 


=MiTKY WaY 


THE BEATINGS 
MIGRATION TRAP 
SCUBA 


9PM $7 COVER 


UMA ELISH CD RELEASE PARTY 


9PM $8 COVER 


MANGOS LATIN DANCE 
CLUB/SALSA LESSONS 
8:30PM $7 COVER 


MYSTIC REGGAE 
W/ DJ JUNIOR RODIGAN * POWER SURGE 
9PM $10 COVER 


BOY RACER ¢ RABBIT IN RED 
KANDA 9pm $5 cover 


MARY MARY'S 


ALL-STAR KARAOKE 
9PM $3.COVER 


MERCURY LOUNGE 
SOUL, FUNK, HOUSE DJ'S 
9PM NO COVER 
at Bella Luna 
403 Centre St. in J.P. 
617-524-3740 





THE ORIGINAL 


H[aluls]e]4 Bit lule|s; 


Award-Winning Restaurant & Live Music Venue 


96 Winthrop St 


Harvard Square - 617-497-2229 - www.hob.com 


Thursday May 17 10pm 18+ 


ANOLHER PLANE 


Friday May 18 10pm 21+ 


BLULY JOE 


SHAVER 


% | ’ 
za ke 


Saturday May 19 10pm 21+ 


MICHELLE WILLSON 


© THE EVIL GAL FESTIVAL ORCHESTRA 


Sunday May 20 9pm 18+ 


From VH-1's Bands on the Run 


eyan 


JOSH DODES BAND 


Monday May 21 9pm 18+ 
EAST MEETS WEST EARTHQUAKE RELIEF FOR INDIA 


JAMES MONTGOMERY, JERRY PORTNOY, 
JOHNNY A., MATT WOODBURN 


Tuesday May 22 9pm 18+ 
Beye) (om od a-1-1>1 0) (oe 


SHAKE SENORA 
plus JENNIE LAWS 
hursday May 24 10PM 21+ 


GROOVE JUICE 
SYMPHONY 


feat. 


BARRENCE 
WHITFIELD 


Friday May 25 10pm 21+ 


TOM HAMBRIDGE 


EXPERIENCE SUNDAY GOSPEL 
SEATINGS EVERY SUNDAY AT 10AM- 








Lansdowne 5 

» BEST 
| Rock Bar 
/ §5LANSDOWNE ST 


FOR INFO 421.9678 


BAR » LOUNGE 
e*ee#e ) 


WWW.DLCLIVE.COMBILLS.HTMI 


Thursday May 17 


THE UNDERGROUND 
W/ DJ MARK HAMILTON 


EVERY SECOND 
W/ GIVE AND 
PURGE D.I. * 


Friday May 18 


WHO'S THE 


FAT GUY 
MAPPARI 


Saturday May 19 
SPECIAL FARLY SHOW 
DOORS 7PM / SHOW 7:30PM 


TOYBOAT 


(CD RELEASE) a 
CALENDAR GIRL 


Sunday May 20 


SPECTAL ALL AGES STIOW 
POORS IPN 


PIEBALD 
FAIRWEATHER # THURSDAY 


THEN @10PM 


1ST TIME SHOWCASE W/ THIS NY/RI ARTIST 


Monday May 21 
FERRET RECORDS PRESENTS 


KILLSWITCH 
ENGAGE 
MARTYR A.D. 


FROM AUTUMN * 
TO ASHES 


Tuesday, May 22 
SPECIAL EARLY SHOW aK 
DOORS 6PM / SHOW 7PM 


JEFFREY GAINES 
W/ FLYNN 
Wednesday May 23 
DRUM & BASS LIVE 


MOONRAKER 
SCHISM 3% 


Thursday May 24 


THE UNDERGROUND 
W/ DJ MARK HAMILTON 


NE PERFORMER AND 
FISHMAN TRANSDUCER 
PRESENTS: 


y\: 


SAY ZUZU 
WOODEN LEG 
Friday May 25 
THE GENTLEMEN 
QUINTANE 
AMERICANA 
AD FRANK & THE 
FAST EASY WOMEN 
Sunday May 27 

e Sunda 


J N 
SHAKA BLACK 


HIP HOP LIVE 
MASSHOLES 
(CD RELEASE) 
AKROBATIK * SKITZOFRENIKS 
D-TENSION == -Me 


Thursday May 31 
THE UNDERGROUND 
DJ MARK ge 


DROPKICK JESUS 
CURB FEELER ¢ PROJEK DH 


Friday June 1 


SIX GOING ON SEVEN 
LOVELIGHT SHINE 4% 
MOODS FOR MODERNS 


Regsae Sunda: 
W/DJK-DON ¥* 


HOT LIKE FIRE 
Monday June 4 
MONS "TA MONDAYS 
W/ DJ KAPT KRUNCH 


SPYNDAKIT 
INSIGHT & GUESTS 


Wednesday June 6 
FUNK & GROOVE 


W/ DJ TIM COLLINS 


LITTLE HORSE 
JOE DEVOE BAND ¥* 


Thursday June 7 
THE UNDERGROUND 
W/ DJ MARK HAMILTON 


THE SLACKERS 
TOMMY & THE TERRORS 
WESTBOUND TRAIN 


aialel-\Vaelelal—ms) 


THE SLACKERS 
NEW REGGAE REVUE 
HIBATCHI JOE * 
Saturday June 16 


SPECIAL ALL AGES SHOW 
DOORS AT 2PM 


GRADE w, 
THE MOVIELIFE, 
THE IMPOSSIBLES 
PRIZEFIGHTER 


GIVE play a CD-release party at Bill’s Bar this Thursday, 


To place a listing: bring it or send it to List 
ings, Boston Phoenix, 126 Brookline Ave 
Boston 02215, at least eight days before the 
issue in which it would appear. Listings can 
also be faxed to 859-8201. We can't take any 
listings over the phone. There is no charge 
but your copy may be rewritten due to space 
limitations. Include the time of the event (or 
the hours that a gallery or museum is open to 
the public), date, place, a description of the 
event, how much it costs, and a phone num 
ber that can be published. Specify whether 
admission is free: listings will not be pub 
lished without price information. If the infor 
mation is for an event or exhibit lasting more 
than one week, specify the dates of the is- 
sues in which you would like the listing to ap 
pear. Repeat listings may be deleted due to 
space limitations 


Theater listings are separate; send them by 2 
p.m on Thursday to “Play by Play”. Auditions 
Classes, religious services, reunions, and 
events requiring advance registration are not 
listed here: call Phoenix Classifieds at 859 
3300 to take out an ad. Unsolicited pho 
tographs are considered for publication but 
are not returned to senders 

NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE FOL- 
LOWING WEEK’S ISSUE. To be considered 
for “Hot Tix,” the deadline is a week earlier; to 
be considered for “Next Weekend,” two 
weeks earlier 


clubs 
[ee 


THURSDAY 17 


> b Directory fo 


ABBEY LOUNGE, Somerville. Downbeat 
Five 

ACTON JAZZ CAFE, Acton. “Blues Jam 
with Mike Avery & Lenny Bal 

AN TUA NUA, Boston. Hip-hop and Top 40 
with DJ Ren Justice 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C 

THE ATTIC, Newton Centre. Brother 
Chameleon, Palabra, Paul Ruderman Band 
AVALON, Boston. At 10 p.m., “International 
Thursdays,” Eurohaus with DJ Manolo 

AXIS, Boston. At 10 p.m., “Chrome,” house 
and trance with DJs John Debo and Ali Ajami 
plus special guest DJs Max Graham 

THE BEACHCOMBER, Quincy. Uprise 
BILL’S BAR, Boston. At 9 p.m., “Under- 
ground Thursday” with DJ Mark Hamilton plus 
special guests Every Second, Give, Purge DI 
BLACKBURN TAVERN, Gloucester. Spirit 
House 

BLACK ROSE, Boston. Eugene Byrne 
BLACKTHORNE TAVERN, S. Easton. Dick 
Lewis 

BOB THE CHEF'S, Boston. Sonny Watson 
Quartet 

THE BURREN, Somerville. Front Room 
Irish Seisiun 

CAFFE ITALIA, East Boston. Al Vega Trio 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. “Acoustic Open Mic” with host Oen 
Kennedy 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. “Twisted Rico All-Acoustic 
Revue.” 

CLUB PASSIM, Cambridge. Steph Corby 
Barb Phaneuf 

COLONIAL INN, Concord. John Fitzsim- 
mons 

COMMON GROUND, Alliston. Popgun 
Seven 

DRUID PUB, Cambridge. House with DJ 
Doug Nice 

EMBASSY, Boston. At 10 p.m., “International 
Thursdays,” Latin house with DJ Anthony 
EMILY’S, Boston. International Night with DJ 
Maurizio 

ENCORE, Boston. Michelle Currie 
EUROPA, Boston. “Absolute,” house & 
trance with DJ Stezo 

THE EXCHANGE, Boston. “Heaven & Hell,” 
house and hip-hop with DJs Chaos and 7L 
THE GOOD LIFE CAMBRIDGE, Cambridge 
Jose Ramos & the Special Blend 

THE GOOD LIFE DOWNTOWN, Boston 
Mickey Bones & the Jump Crew 

GRAND CANAL, Boston. Tom Pittman 
GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. “Latin 
Night 

HARPERS FERRY, Aliston. Sugar Coat 
Stymie, Buzby 

HARRY'S TOO RESTAURANT, Westbor 
ough. Jim Porcella Trio 

HOUSE OF BLUES, Cambridge. Another 


Planet 

JOHNNY D'S, Somerville. Ten Shekel Shirt 
Little Horse 

JULIET'S, Wobum. Top 40 and Club Clas 
sics with DJs Danny and Joe Jazz 

KARMA CLUB, Boston. At 10 p.m., “Speed 
hip-hop and house with DJ Bruno 

KENDALL CAFE, Cambridge. Reedlings 
Capital City 

LAVA BAR, Boston 
Brother Cleve 

LES ZYGOMATES, Boston. Steve Langone 
Trio 

LILLI'S, Somerville. Joint Chiefs, Mag Dub 
Band 

LIZARD LOUNGE, Cambridge. “Club d'Elf.” 
LUPO'S HEARTBREAK HOTEL, Provi- 
dence, Ri. MxPx, Good Charlotte, Grand 
Theft Audio, SpineShank, Sheila Divine 
Nuliset, C60, Becky Chace Band 

MATRIX, Boston. At 10 p.m., “Zion,” house 
and trance with DJ Adilson 

MIDDLE EAST, Cambridge. Upstairs: Victory 
at Sea, Helms, Rosa Chance Well, Tiger 
Saw, Pads. Corner: Board of Education, Le- 
icester Flat 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night 

MILKY WAY, Jamaica Plain. Beatings, M 
gration Trap, Scuba 

THE MODERN, Boston. At 10 p.m., “Interna- 
tional Thursdays 

O’BRIENS, Allston. Dashboard Jesus 
Grudge Fuck, Tootsie 

O’LEARY’S, Brookline. Bruce Bartlett 
PARADISE ROCK CLUB, Boston. At 
10 p.m., resident DJs Lenny C and G Love 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum ‘n bass with DJs Crook, Lenore 
and Rando 

P.J. RYAN’S, Somerville. Dave Foley Band 
PLOUGH & STARS, Cambridge. Lune 
POLLY ESTHER’S, Boston. “Charlie's An 
gels Night” with DJ Beez 

PURPLE SHAMROCK, Boston. Jin 
THE RACK, Bostor tune 
REGATTABAR, Cambridge. Mark Kross 
Five-Piece Tri 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Evalast 

RIO GRANDE CAFE DANVERS, Danvers 
Porch Rockers 

THE ROXY, Boston. At 10:30 p.m., “The 
Latin Quarter 

RYLES, Cambridge. Dave Valentin & Hilton 
Ruiz 

SCULLERS, Boston. Sabor de Cuba 

SKY BAR, Somerville. Myshkin 
Nemochrome, Vibrotica 

$W1, Boston. “Resonation,” house with DJs 
Gabriel Donnelly and Joe DiPadova 

TIR NA NOG, Somerville. Coots 
TRATTORIA IL PANINO, Boston. “Young 
Professionals Club 

T.T. THE BEAR’S PLACE, Cambridge 
Laffing Freemen, Bully Pulpit, Raymond, Au- 
diants 

UPSTAIRS LOUNGE, Boston. Tommy & the 
Terrors, Suspect Device, Lashes 

VENU, Boston. “Swank,” Top 40 and house 
with DJ Adilson 

VERTIGO, Boston. “Legacy,” deep house 
and garage with DJs Max and E2E4 
WALLY'’S CAFE, Boston. “Latin Jazz.” 
WONDER BAR, Alliston. Grant Langford Re- 
view 

YESTERDAYS/SOUNDSTAGE, Boston 
“Liquid” with DJs Chris DeSimone and Jynx 


FRIDAY 18 


See Club Directory for phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. Modifiers 
Chilly Kurtz 

ACTON JAZZ CAFE, Acton. Chiara Civello 
Quartet 

AN TUA NUA, Boston. Top 40 with DJ Vin 
ARIA, Boston. “Tempted,” house with DJ 
Raffi 

ARTSPACE, Gloucester. Boxing Water, Jeri- 
cho, Prizefighter, . ..And So It Begins 
ATLAS DANCE, Boston. “Top 40 Dancing 
AVALON, Boston. At 7 p.m., Musiq Soulchild 
Res. At 10 p.m., “Avaland” with DJ Ali Ajami 
plus special guest DJ Sandra Collins 

AXIS, Boston. Downstairs: at 10 p.m., “Spin 
Cycle,” house with DJ Tym Ryan. Upstairs: at 
10 p.m., retro pop with DJ David James 
BACKSTAGE, Boston. Top 40 with DJ Jonny 
C 

THE BEACHCOMBER, Quincy. Jim Plunkett 
BILL'S BAR, Boston. “Nocturnal Friday” with 
DJ Mark Hamilton plus special guests Who's 
the Fat Guy, Mappari 

BLACKBURN TAVERN, Gloucester. Chris 
Fitz Band 

BLACK ROSE, Boston. Eugene Byrne, Celtic 
Clan 

BLACKTHORNE TAVERN, S. Easton 
Bloodline 

BLUESTONE BISTRO, Brighton. Fred 
Woodard 

BOB THE CHEF'S, Boston. Herman John- 
son Quartet 

BULL RUN, Shirley. Pau! Rishell & Annie 


Bootyque” with DJ 


Plunkett 


Raines 

THE BURREN, Somerville. Front Room 
Irish Seisiun 

CAFFE ITALIA, East Boston. A! Vega Trio 
CANTAB LOUNGE/THIRD RAIL,*Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers 

CENTER FOR THE ARTS IN NATICK, Nat 
ick. Atwater-Donnelly, Chris Payhud, Phil 
Kissinger 

CHAPS, Boston. “Freak” with DJ Richie Rich 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Stonecutters, Lolita’s Bliss, Sam 
Hooper, Mickey Bliss Organ Combo 

CLUB PASSIM, Cambridge. Bill Morrissey 
Karaugh Brown 

COLONIAL INN, Concord. Workingman's 
Jazz Duo 

COMMON GROUND, Allston. Swinging 
Johnsons 

COPPERFIELD’S, Boston. Stout, Rosemary 
Crass 

DODGE STREET BAR & GRILL, Salem 
Michigan Blacksnake 

EMBASSY, Boston. At 10 p.m., “Revolution 
house with DJ J.C 

EMILY’S, Boston. Top 40 with DJ Renell 
ENCORE, Boston. Jan Peters 

EUROPA, Boston. “Absolute/Blue,” house 
with DJs Roger M. and Frederics 

THE EXCHANGE, Boston. House and hip- 
hop with DJs Tiziano & Maurizio and G- 
Squared 

EXIT 23, Haverhill. Ground Zero, Portraits of 
Yesterday, My First Step Toward Failure 
Fragment 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Issi Rozen Quartet 

THE GOOD LIFE DOWNTOWN, Boston 
Fascinatin’ Rhythr 

GRAND CANAL, Boston. Return 

GREEN DRAGON, Boston. Me & Julic 
GREEN STREET GRILL, Cambridge. Tarbox 
Ramblers 

HARPERS FERRY, Allston. Babalo 
HIBERNIA, Boston. “Food,” DJs and mus 
sans unite 

HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Ross Robinson. At 10 p.m., Billy 
Joe Shaver 

IRISH EMBASSY PUB, Boston. Freezepop 
JOHNNY D’S, Somerville. Steve Riley & the 
Mamou Playboys 

JUKEBOX, Boston. Top 40 and retro dance 
night 

JULIET’S, Woburn. Top 40 and Club Clas- 
sics with DJs Danny and Joe Jazz 

KARMA CLUB, Boston. At 9 p.m., “American 
Karma,” Top 40 with DJ Tim Collins. 
KENDALL CAFE, Cambridge. Hamilton 
John Haydon & Ten Worlds, Felix McTeigue 
LAVA BAR, Boston. “Life,” deep house with 
DJ Fran 

LES ZYGOMATES, Boston. Ron Murphy 
LILLI’S, Somerville. Pernice Brothers, Julie 
Doiron 

LIZARD LOUNGE, Cambridge. Fire in the 
Boathouse, Lonesome Brothers, Lucky 57 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ril. Max Creek 

MATRIX, Boston. At 9 p.m., House with DJ 
Pedro Gonzalez 

MIDDLE EAST, Cambridge. Upstairs: Jack 
Drag, Fly Seville, Longwave, Jr. Corduroy 
Downstairs: “Rumble Semifinals” with AM 
Stereo, Freezepop, Bleu, Lamont. Corner 
Ross Robinson 

MIDWAY CAFE, Jamaica Plain. Inner Pink 
Tokyo Tramps, Sugar Bomb 

MR. DOOLEY’S TAVERN, Boston. Sunday's 
Well 

THE MODERN, Boston. At 10 p.m., “Revolu- 
tion,” house with DJ Eddie K 

O'BRIENS, Allston. Nancy Mroczek, PhD 
O’LEARY’S, Brookline. Dave Foley Band 
THE PALLADIUM, Worcester. Rebecca St 
James 

PARADISE ROCK CLUB, Boston. At 
7:30 p.m., Rufus Wainwright, Tegan & Sara 
At 10 p.m., “Superstar” with DJs Chaos and 
Marolo 

PHOENIX LANDING, Cambridge. Disco, hip- 
hop, and Top 40 with DJ Ren Justice 

P.J. RYAN’S, Somerville. Pete Massa 
PLOUGH & STARS, Cambridge. Stumble- 
weeds 

POLLY ESTHER’S, Boston. “Disco Inferno” 
with DJ Uncle Bob 

PORTERS, Boston. Jim Devlin Trio 

THE RACK, Boston. Central Basement 
REGATTABAR, Cambridge. Dane Vannater 
Quintet 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Jack Lee & Divercity 

RIO GRANDE CAFE DANVERS, Danvers 
Cat Sass 

THE ROXY, Boston. At 10:30 p.m., “Global 
Friday,” house with DJ Felix 

RYLES, Cambridge. Downstairs: Dave 
Valentin & Hilton Ruiz. Upstairs: Joao Marcos 
Quintet 

THE SAD CAFE, Plaistow, NH. From the 
Start, Blue Letter Days, Far from Famous 
Trying Too Hard 

SCULLERS, Boston. Roy Hargrove Group 

































CLUB DIRECTORY 


ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., Actor 
AN TUA NUA (617-262-2121), 835 Beacon St.. Boston 
ARIA (617-338- 7060) 246 Tremont St., Boston 
ARTSPACE (978-283-1381), 1 Center St., Gloucester 
ATLAS DANCE (617 437 0300 rsdowne St., Boston 
THE ATTIC (617-964-6684 St., Newton C 











AURORA (617-350-6001), 300 Congress St., Boston 

AVALON 617-262-2424), 15 Lansdowne St., Boston 

AXIS (617-262-2437), 13 Lansdowne St., Boston 
BACKSTAGE (617-726-1110), Faneuil Hall Marketplace, Bostor 


THE BEACHCOMBER (617-479-8989), 797 Wollaston Beach Bivd.. Qu 
BILL'S BAR (617-421-9678), 5.5 Lansdowne St., Boston 
BLACKBURN TAVERN 978-282 3), 2 Main St., Gloucester 
BLACK ROSE (617-742-2286), 160 State St., Boston 
BLACKTHORNE TAVERN (508-238-9017), 402 Turnpike St., S. Eastor 









BLUESTONE BISTRO (617-2 799 Comm. Ave., Brightor 
BOB THE CHEF'S (617-5 $C Ave., Boston 
BULLFINCH'S (978-4 s Rd., Sudbury 





BULL RUN (978-425-4311), Rte.2A., Shirley 
THE BURREN (617-776-6896), 247 Elm St., Davis Sq., Somerville 

CAFE RAVELLO (617-723-5182), 48 Salem St., Boston 

CAFFE ITALIA (617-569-1800), 144 Meridian St., East Boston 

CANTAB LOUNGE/THIRD RAIL (617-354-2685), 738 Mass. Ave., Central Sq 
Cambridge 

CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., Revere 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge 

CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 Main St., Natick 
CHAPS (617-695-9500), 100 Warrenton St., Boston 

CLERYS, (617-262-9874), 113 Dartmouth St., Boston 

CLUB BOHEMIA/KIRKLAND CAFE (617-491-9640), 421-425 Washington St 
Somerville 

CLUB NICOLE (617 - 2782), 40 Dalton St., Boston 

CLUB PASSIM (617-492-7679), 47 Palmer St., Harvard Sa., Cambridge 
COLONIAL INN (978-369- 9200) 48 Monument Sq., Concord 

COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hall, Bostor 
COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River Rd., Andover 
COMMON GROUND (617-783-2071), 83-87 Harvard Ave., Allston 
COPPERFIELD’S (617-247-8605), 98 Brookline Ave., Boston 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401-2221), Rte. 125 
North Andover 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401-2221), Ries. 93 &28, Randolph 
DICK DOHERTY’S COMEDY VAULT (781-729-2565), at Remington's, 124 Boylston 
St., Boston 

DODGE STREET BAR & GRILL (978-745-0139), 7 Dodge St., Salem 
DRUID PUB (617-497-0965), 1357 Cambridge St., Inman Sq., Cambridge 
EMBASSY (617-536-2100), 30 Lansdowne St., Boston 

EMILY'S (617-423-3649), 48 Winter St., Boston 

ENCORE (617-338-ROXY), 279 Tremont St., Boston 

EUROPA (617-482-3939), 51 Stuart St., Boston 

THE EXCHANGE (617-726-7600), 148 State St., Boston 

EXIT 23 (978-372-9660), 246 Winter St., Haverhill 

FRANKLIN CAPE ANN (978-283-7888), 118 Main St., Gloucester 

THE GOOD LIFE CAMBRIDGE (617-868-8800), 720 Mass. Ave., Cambridge 
THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St., Boston 
GRAND CANAL (617-523-1112), 57 Canal St., Boston 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton 

GREEN DRAGON (617-367-0055). 11 Marshall St., Boston 

THE GREEN ROOM (401-351-7665), 145 Clifford St., Providence, RI 
GREEN STREET GRILL (617-876-1655), at Charlie's Tap, 280 Green St 
Cambridge 

HARPERS FERRY (617-254-9743), 158 Brighton Ave., Allston 

HARRY'S TOO RESTAURANT (508-898-2200), Rte. 9 West, Westborough 
HENNESSY'S, (617-742-2121), 25 Union St., Boston 

HIBERNIA (617-292-2333), 25 Kingston St., Boston 

HOLIDAY INN SELECT (800-401-2221), 5 Blossom St., Boston 

HONG KONG (617-864-5311), 1236 Mass. Ave., Cambridge 

HOUSE OF BLUES (617-491-BLUE), 96 Winthrop St., Harvard Sq., Cambridge 
HOWARD JOHNSON (617-267-8300), 1271 Boylston St., Boston 

IMPROV ASYLUM THEATER (617-263-6887), 216 Hanover St., Boston 
IRISH EMBASSY PUB (617-742-6618), 234 Friend St., Boston 

JACQUES (617-426-8902), 79 Broadway, Boston 

JOHNNY D'S (617-776-2004), 17 Holland St., Davis Sq., Somerville 

JOHN STONE’S INN (508-881-1778), 179 Main St., Ashland 

JUKEBOX (617-338-ROXY), 275 Tremont St., Boston 

JULIET’S (781-935-8760), 15 Middlesex Canal Park, Woburn 

KARMA CLUB (617-421-9595), 9 Lansdowne St., Boston 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cambridge 
LAVA BAR (617-267-7707), 575 Comm. Ave., Boston 

LES ZYGOMATES (617-542-5108), 129 South St., Boston 

LILLI’S (617-591-1661), 608 Somerville Ave., Somerville 

LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cambridge Common 
Restaurant, Cambridge 

LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 Westminster St., Providence, RI 
MATRIX (617-338-ROXY), 275 Tremont St., Boston 

McGANN’S (617-227-4059), 197 Portland St., Boston 

MET CAFE (401-861-2142), 130 Union St., Providence, RI 

METROPOLIS (401-454-5483), 172 Pine St., Providence, Rl 

MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cambridge 
MIDWAY CAFE (617-524-9038), 3496 Washington St., Jamaica Plain 
MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St., Jamaica Plain 
MR. DOOLEY’S TAVERN (617-338-5656), 77 Broad St., Boston 

THE MODERN (617-536-2100), 36 Lansdowne St., Boston 

NICK'S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston 
NICK’S KOWLOON (781-231-2500), Rte. 1 North, Saugus 

NICK'S MAUI (508-482-0930), Rte. 1 North, Brockton 

O’BRIENS (617-782-6245), 3 Harvard Ave., Allston 

O’LEARY’S (617-734-0049), 1010 Beacon St., Brookline 

THE PALLADIUM (508-797-9696), 261 Main St., Worcester 

PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 
PHOENIX LANDING (617-576-6260), 512 Mass. Ave., Cambridge 

P.J. RYAN’S (617-625-8200), 239 Holland St., Somerville 

PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge 

POLLY ESTHER’S (617-720-1966), 262 Friend St., Boston 

PORTERS (617-742-7678), 173 Portland St., Boston 

PRAVDA 116 (617-482-7799), 116 Boylston St., Boston 

PUPPET SHOWPLACE THEATRE (617-731-6400), 32 Station St., Brookline 
PURPLE SHAMROCK (617-227-2060), 1 Union St., Boston 

THE RACK (617-725-1051), 24 Clinton St., Faneuil Hall, Boston 
REGATTABAR (617-661-5000), Charles Hotel, Harvard Sq., Cambridge 
RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. Ave 
Cambridge 

RIO GRANDE CAFE DANVERS (978-777-7200), 356 Andover St., Danvers 
THE ROXY (617-338-ROXY), 279 Tremont St., Boston 

RYLES (617-876-9330), 212 Hampshire St., Cambridge 

THE SAD CAFE (603-382-8893), 148 Plaistow Rd., Plaistow, NH 
SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston 

SEA NOTE (781-925-4300), 159 Nantasket Ave., Nantasket Beach 

SISSY K’S (617-248-6511), 4 Commercial St., Boston 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., Maynard 

SKY BAR (617-623-5223), 518 Somerville Ave., Somerville 

SOPHIA’S (617-351-7001), 1270 Boylston St., Boston 

SUGAR SHACK (617-351-2510), 1 Boylston Pl., Boston 

$W1 (617-423-6767), 48 Winter St., Boston 

TIGER LILY (617-445-2907), 8 Westland Ave., Boston 

TIR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq., Somerville 
TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge 
TRATTORIA IL PANINO (617-338-1000), 295 Franklin St., Boston 

T.T. THE BEAR’S PLACE (617-492-BEAR), 10 Brookline St., Central Sq 
Cambridge 

UPSTAIRS LOUNGE (617-703-7364), at the Penalty Box, 65 Causeway St., Boston 
VENU (617-338-8061), 100 Warrenton St., Boston 

VERTIGO (617-723-7277), 126 State Si., Boston 

WALLY’S CAFE (617-424-1408), 427 Mass. Ave., Boston 

WESTERN FRONT (617-492-7772), 343 Western Ave., Cambridge 

WEST STREET GRILLE (617-423-0300), 15 West St., Boston 

WONDER BAR (617-351-COOL), 186 Harvard Ave., Allston 

THE YARD ROCK (617-472-9383), 132 East Howard St., Quincy 
YESTERDAYS/SOUNDSTAGE (617-338-6999), 533 Washington St., Boston 









































































































SEA NOTE, Nantasket Beach. Urban Re 


SISSY K’'S, Boston. Top 40 Dance Nigh 
or N BULL PUB, Maynard. Bruce Marsha 










SKY BAR Somerville. Woody, Boot Factor 

Five, Charcoal Lavage, Barn 

SW1, Boston. House with DJ Maurizio 

TIR NA NOG, Somerville. Johnny Come 

TRATTORIA IL PANINO, Boston. ‘70s, ‘80s 

and ‘90s with DJ Zino; progressive, top-40 

club, and international with DJ Peter D 

T.T. THE BEAR'S PLACE, Cambridge. Grav 

e! Pit, Shelley Winters Project, Reverse 

Adam Elk 

UPSTAIRS LOUNGE, Boston. “The Pill,” Brit 

pop and mod with DJs Ken & Jennifer 

VENU, Boston. “international Night,” Euro 
house with DJs and Arsit and Alex 

VERTIGO Boston. “Dream Lounge,” house 

witt is A ossi and Souhleris 


WALLY s CAFE Boston. John Lamkin Quin 




































WESTERN FRONT, Cambridge. Addis & 
Reigr 

WEST STREET GRILLE, Boston. Top 40 
with DJ Gabe 

WONDER BAR, Aliston. Johnny Horner/Joe 
McMahon Quartet 
YESTERDAYS/SOUNDSTAGE, Bostor 
Swing Night 


SATURDAY 19 


See Club Directory for phone numbers and 








addresses 
ABBEY LOUNGE, Somerville. Fiorafina 
Black Eggs 

ACTON JAZZ CAFE, Acton. Molly Flannery 
AN TUA NUA, Boston. Top 40 and hip-hor 
with DJ Ren Justice 

ARIA, Boston. Top 40 and Eurohaus with DJ 
Raffi 

ARTSPACE, Gloucester. Tae Bo Death 
Squad, Cool Hands Luke, Lazardos, Sellouts 
ATLAS DANCE, Boston. “Top 40 Dancing 
AVALON, Boston. At 10 p.m., “Downtown 
house with DJ Manolo plus speciai guest DJ 
Jon Pleased Wimmin 















AXIS, Boston. Downstairs: at 10 p.m., “X 
Night,” alternative rock with DJ Keith Dakin 
Upstairs: at 10 p.m., “Move,” breaks, houss 
and techno with DJ Traylor 

BACKSTAGE, Boston. Top 40 with DJ Fred 
dyC 


THE BEACHCOMBER, Quincy. Bald Walter 
BILL’S BAR, Boston. At 8 p.m., Toy Boat 
Calendar Girl. At 10 p.m., “Smile Saturday 
hip-hop and R&B with DJ Bruno 
BLACKBURN TAVERN, Gloucester. Big 
Bill's Band 

BLACK ROSE, Boston. Eugene Byrne, Celtic 
Clan, Frank Ryan 

BLACKTHORNE TAVERN, S. Easton. Mid 
diemen 

BLUESTONE BISTRO, Brighton. Leo C 
BOB THE CHEF'S, Boston. Groove 2 >This. 
THE BURREN, Somerville. Back Room: Tar 
box Ramblers. Front Room: “Irish Seisiur 
CAFE RAVELLO, Boston. “Soular’ with resi- 
Jent DJs Echo and Marc 

CAFFE ITALIA, East Boston. A! Vega Tri 
CANTAB LOUNGE/THIRD RAIL, Car 
bridge. Upstairs: Little Joe Cook & the 
Thrillers 

THE CELLAR, Cambridge. “The Appliance of 
Science” with special guest DJ Shalako 
CENTER FOR THE ARTS IN NATICK, Nat 
ick. Patrice Williamson 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. RPMs, Rip Chordz 

CLUB NICOLE, Boston. European house 
with DJ Alex 

CLUB PASSIM, Cambridge. Christopher 
Williams, Brian Joseph 

COMMON GROUND, Allston. Allstonians 
COPPERFIELD'’S, Boston. Itchy Fish 
DODGE STREET BAR & GRILL, Salem 
Overall Junction 

EMBASSY, Boston. At 10 p.m. house with 
DJ Eddie K 

EMILY’S, Boston. Top 40 with DJ Gary 
ENCORE, Boston. DesPres & DeGraft 
EUROPA, Boston. “Killer Dance Club,” gay 
night with DJs Mary Alice & Michael Sheehan 
THE EXCHANGE, Boston. House and hip- 
hop with DJs Raffi and G-Squared 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Grant Langford & the Good Life All-Stars 
THE GOOD LIFE DOWNTOWN, Boston 
Karin Parker 

GRAND CANAL, Boston. Pig Pen 

GREEN DRAGON, Boston. Dog House 

THE GREEN ROOM, Providence, Ri. Bleu 
GREEN STREET GRILL, Cambridge. “Latin 
Night.” 

HARPERS FERRY, Alliston. Mudhens 
Stargazer Lilly, Traveling Matt 

HIBERNIA, Boston. House with DJ Steve 
Porter 

HOUSE OF BLUES, Cambridge. At 1 p.m 
Shake Senora. At 10 p.m., Michelle Willson & 
the Evil Gal Festival Orchestra 

IRISH EMBASSY PUB, Boston. Chapter in 
Verse 

JOHNNY D'S, Somerville. Mango Blue 
JUKEBOX, Boston. Top 40 and retro dance 
night 

JULIET’S, Woburn. Top 40 and Club Clas- 
sics with DJs Bob and Renn 

KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life,” house with DJ Mario. In the 
Cheetah Room: at 10 p.m., funk and soul with 
DJ Tim Collins 

KENDALL CAFE, Cambridge. Katie Terrio 
Shiner Jones, Divya Kumar 

LAVA BAR, Boston. Lesbian night with DJ 
Fran 

LES ZYGOMATES, Boston. George Russie 
Trio, Henrietta Robinson 

LILLI’S, Somerville. Seks Bomba, Electric 
Logs, Lars Vegas 

LIZARD LOUNGE, Cambridge. Ray Corvair 
Trio 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Musiq Soulchild, Res 

MATRIX, Boston. At 9 p.m., House with DJ 
Pedro Gonzalez 

METROPOLIS, Providence, RI. DJ Hex Hec- 
tor 

MIDDLE EAST, Cambridge. Upstairs: King 
Eye. Downstairs: “Rumble Semifinals” with 
Diecast, Decals, Crack Torch, Kings of 
Nuthin’. Corner: Color Forms 

MIDWAY CAFE, Jamaica Plain. Three Day 
Threshold, Major Major, Paid to Fake It 

MR. DOOLEY’S TAVERN, Boston. Sunday's 
Well 

THE MODERN, Boston. At 10 p.m., house 
with DJ Shiuan Lee 




















































Continued on page 8 
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Fri 5/18* 


608 SOMERVILLE AVE, SOMERVILLE 
617.991.1661 
www LILLISCLYUB.COM 
voor J MM a 
BURBLE FROM Hchotere to 
Oo www TICKETMASTER COM 


FREE MUNICIPR, PARKING RVAILABLE NEXT TO CONWAY PARE 
S-TICKETMASTER SHOWS 


Thu 5/17 Fri 5/25* 
THE JOINT CHIEFS THE DICTATORS 
THE MANG DUB BAND THE OYSTERS 


Sat 5/26* 


THE PERNICE BROTHERS OVER THE RHINE 








JULIE DOIRON mohc nash 














Sat 5/19 
SEKS BOMBA new 


Tue 5/22* 


KEVIN SO 
CLARE BURSON 













Thu 5/24 


with The ELECTRIC LOGS, 
LARS VEGAS THE ANTI JAZZ RAYGUN 


Wed 5/23 
THE BRETT 2: THE UPPER CRUST, SCISSORFIGHT 
ROSENBERG PROBLEM 4 smoc 
BART CARUSO BAND & DAVID MEAD 
DELICIOUS h 


THE WILLARD GRANT CONSPIRACY 


: DJ GREYBOY (ot the Greyboy Allstars) 
cd party! W/ ULU « plus: 8-9:30 pm 






Thu 5/31* 
NEW SHOW! 
EVAN DANDO 














KIMCHEE RECORDS PARTY! 
PEE WEE FIST, 
HEIDI SAPERSTEIN, 
CHRIS and THALIA (from Come} 












we" £EASTCIDE® 7: 7pm do, (9 


ANTKROPHO 


BiA * WOOOLAND CREATURES 


By TRE GRACE OF * FLESHCRANK 


UNDER 21 
DANCE PARTY | 


Sunday May 27th 


>> MARDUK 


Gorguts 


Sun. May 27-7pm doors 


NAPALI! VEAIM 


SOILENT GREEN / DIECAST 
FRIDAY JUNE | / 7PM DOORS 


Lb, 


SKY CAME FALLING- THURSDAY 
FAIRWAETHER -LUDAKRIS 
TUBSDE. Y JUNE: oT 6PM DOORS 


+ no motiv 


PALLADIUN 


% . 


261 Main St. Worcester 

(508) 797-9696 Tickets available at all Stawberries 

Record Stores, online at tickets.com or by calling 
‘| ) 477-6849. All shows, All ages 

www.massconcerts.com 
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472/480 Mass. Ave, Cambridge 
www.mideastclub.com 


DOWNSTAIRS 


THURS SA7 18+ $7 8.30PM 
PLASMA PRESENTS 


SUPERKOLLIDER ° INDU 


WBCN RUMBLE SEMIFINALS 
LAMONT « BLEU 
FREEZEPOP * AM STEREO 
SAT sf 18+ $8 8:302M 
WBCN RUMBLE SEMIFINALS. 
KINGS OF NUTHIN’ * CRACKTORCH 
THE DECALS * DIECAST 
















































RC/DC * NEPTUNE * CABARET ALL-STARS 
MARILLIANA ARVELO jramenco with UVE MUSK 
CHRIS BROKAW * MATT SAMOLIS @anx 
BOOGIE NIGHTS CREW (eataxnancinc 
UZ HEICHELBECH (spoken worD/Tar 
WITH VIC RAWLINGS, JONATHAN LMASTER AU REL KIRTZ 













AON S/21 7.30PM 


_ STONE SOUP POETRY 


CREEPER LAGOON 
BEN KWELLER * HEADSET 


“THURS « “4 ry $10 8:30PM 


WBCN RUMBLE FINALS 
DICK DALE 


CHELSEA ON FIRE 


UPCOMING 


5/27 CANDIRIA 

5/3) INJUSTICE, STOCKLAN 

6/1 RON JEREMY'S S&M SIDESHOW 

6/3 NEBULA (SUB POP REC), CHERRY VALENCE 
6/7 AKROBATIK, HUMANS BEING 

6/13 WOYD COLE, JL SOBULE 

6/14 WNA 

6/16 RIPPOPOTAMUS (CD REL} 

6/18 RED HOUSE PAINTERS 

6/19 THE EX (TOUCH AND GO REC), FAT DAY 
6/20 CALBXICO (TOUCH AND GO REC), ARCHER PREWITT 
6/21 THE WHITE STRIPES 

6/23 THE DISMEMBERMENT PLAN 


UPSTAIRS 




































































































































VICTORY AT SEA * HELMS 
ROSA CHANCE WELL iéc. set 
TIGERSAW @ PADS (x-tvnx 

FRI sh8 18+ 38 
JACK DRAG sua rte rec) 
THE FLY SEVILLE 
LONGWAVE ¢ JR. CORDUROY 
































BACK IN THE DAY DANCE 
WITH KINGEYE (re. vieewise ‘. 


SUN S/20 38+ 8 


PIEBALD * THE CANCER CONSPIRACY 


























ESSENES * 48 ROOMS 
__WICKED AUTOMATIC. 
FUES saa 18> 38 
KEEPSAKE » MOMENT » PURITYS FAILURE se. es 
THE COMMERCIALS + HAMARTIA 









































FIGHTING DOGS * TROUBLE WITH SWEENY 
ROYAL CITY (FR. CANADA) © DIE ELECTRIC 
THURS | 5/4 1B+ 3 
TED LEO / PHARMACISTS) 
BRANDSTON (eer eum nec) 
THE MATTERS * RUBY LASHES 













ISIS © ANODYNE ¢ CABLE 
SAT 5/26 18+ $7 6:00PM 
JENNY TOOMEY (0+ tsunami 

TW WALSH sec. rev) 

DANIEL BEJAR ifr. New porNocrapHers) 


18+ $7 10:00PM 


CLARIAS 
UPCOMING 


5/28 THE TOSSERS, REX HOBART (BLOODSHOT REC. 
5/29 KOLYA (REC REL), THE MERCURY PROGRAM 
5/30 THE BINARY SYSTEM (REC. REL), THE LOTHARS 
5/31 GAMEFACE, ERRORTYPE: 11 

6/02 MISHIMA (REC REL) 

6/03 NEIL HAGERTY (OF ROYAL TRUX), ROCK" A" TEENS 
6/06 BLUETIP, THE BISMARK 

6/08 THE FAINT, RADIO 4 

6/09 LYRES, BOTTLENECK DRAG 

6/10 THE CUENTELE, DUMP (MEMB. OF YO LA TENGO} 
6/12 SHANNON WRIGHT, CLAIRVOYANTS 
6/13 THE LOT SIX, PILOT TO GUNNER 

6/14 UZ JSME DOMA 

6/15 RETSIN, K. (KARLA FR. IDA), ORSO 

6/16 CHEERLEADR 

6/19 TRUE LOVE ALWAYS, MARK ROBINSON 
6/21 RIVAL SCHOOLS UNTIED BY FATE (X-QUICKSAND) 
6/24 US MAPLE 

6/30 ALABAMA THUNDER PUSSY 


CORNER 









































































































































THE MIDDLE EAST PRESENTS 


a ane SOON Jan 
AT TWE SOMERVILLE THEATER 

A SPECIAL ACOUSTIC PERFORMANCE 
BUFFALO TOM 
AARON PERRINO OF THE SHEILA DIVINE 
DREW O'DOHERTY 























AT THE SOMERVILLE THEATER 


JETS TO BRAZIL 


THE LOVE SCENE 
























AT THE ROXY 
MOGWA I 
BARDO POND 









DOORS AT 9PM UNLESS NOTED 
PROPER ID REQUIRED FOR ADMISSION 
Tickets available at 
Middle East Box Office 
OPEN MON.-SAT. 1-7 PM. 
For info coll 617-864-EAST. 

Tickets also available through 
TicketMaster. Charge tickets through 


[ticketmaster | 931-2000 
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RREN 


Luncn & Dwwer 7 Davs 11:3 


tise Bereaxrast Sav. & Sun 


| Oam-4em 


| 


Pp Whiclway » 
« es i CFE MR" at 
~') Lge ER 


a 


DYKE NIGHT 
ie 
TOKYO TRAMPS+SUGARBOMB 
THREE DAY THRESHOLD 
MAJOR MAJOR «PAID TO FAKE IT 


Continued from page 7 

O'LEARY'’S, Brookline. Tom Carroll 

THE PALLADIUM, Worcester. Upstairs: An- 
throphobia, Eastcide. Downstairs: DJ Clue? 
PARADISE ROCK CLUB, Boston. At 
7:30 p.m., Evan & Jaron, Angie Aparo, Howie 
Day. At 10 p.m., resident DJs Matthew and 
Ali Ajami. Front Room: at 10 p.m., “Shake 
hip-hop, funk, and soul with DJ Goodtella 
PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” new wave and disco with DJ 


La a 


ck a ee 





+a aa, 


, , | 


4 





Sunoay Dinner SPeciat 4Pm-9:45m THE CADAVERS vin 
A P.J. RYAN’S, Somerville 
Band 
PLOUGH & STARS, Cambridge. One Thin 
ymne 
CHANDLER TRAVIS PHILHARMONIC POLLY ESTHER’S, Boston. “Saturday Night 
WWW.MIDWAYCAFE.COM Fever" with DJ Uncle Bot 


PORTERS, Boston. Jack & Present 
the Phoenix Landing 
S/i? iGem 


Suma Session Ai Day 2em- tam ie Shaker 


Nicuriy Sessions @ Orn SEANCE NIGHT 
AuTwenTic Irish Music Pus-ResTauranT a 
747 tem Street, Devis Square, Semervite 
776-6806 On the fed time “tT.” 
One Bleck trem Soemervitte [heater 


The Back Roor 


iu. May iF 
SWINGING JOHNSONS 
Pri. May 18 





TOM LAWLOR’S OPEN JAM 


idge Br Kalz 


REGATTABAR 


band 
ELEMENTS |> RHYTHM & SPICE CARIBBEAN GRILL 


f 


JABE 
Sat. May 19 : 
TARBOX KAMBLERS Seiten 0108 
1 MAKE WHAT YOUR MOMMA GAVE YOU 
Disco Hip Hop Top 40 
Dj Ren justice 
aterde 9 


ambridge ypical Fire 

RIO GRANDE CAFE DANVERS 

MELISSA MORRIE! f " 
Mon. May 21 > 
SET DANCING 10M BOOM ROOM 
1 with Dj Vinny - New Wave, 

OPEN Mi« 
Wed. May 23 

SUNBURNED BAND OF THE MAN 


7:30pm Samoa Wilson & 
The Gin House 
fopm Resurrection the Hara Trance 


Heroes 


Experience wi) Mackamth & Amroon Ep 
ts: Gavin (Spoctra, MYC 


mM bul fOr JA t <iAt 


Thursday May 17 
Funk Spectacular 


| Pe : www burren.com pus tb etsernettse ochae =e (SUGARCOAT 
a - Friday May 18 


BABALOO 
41 Years 


W/ VIRGINIA COALITION 

Saturday May 19 214 
MUDHENS 

of Great Music 

mes ROBBIE O'CONNELL, 
LITTLE HORSE AINE MINOGUE, INCHICORE 
STEVE RILEY & 
THE MAMOU PLAYBOY 


W/ STARGAZER LILLY (PHILLY), 
MANGO BLUE 


TRAVELLING MATT 
BLUES JAM 


Sunday May 20 21+ 
SOUTHERN FRIED SOUL SHACK 

SALSA NIGHT 

wit RUMBA NAMA 


Monday May 21 18+ 
ESSONS AT 9:00 PM 


a a ras 


21+ 


FINKFANKFUNK 
LIVE WIRE 
Tuesday May 22 18+ 
ANOTHER PLANET & FRIENDS 
Wednesday May 23 18 
VOGONZ 
w/ FREE LUNCH 
Thursday May 24 
JIGGLE 
MOUNTAIN OF VENUS 
Friday May 25 vars 
THE PRESSURE COOKER 
POPGUN SEVEN 
Saturday May 26 21+ 


LYDIA WARREN BAND 
SCRATCH MY BACK, UNITED 


MAHAVISHNU PROJECT 
BEATLEJUICE 
MAY 29 - HENRY ELSESSER 
MAY 30- KATIE VIQUEIRA 
MAY 31- VYKKI VOX 
JUNE 1 - FUNK-KIN 
JUNE 2 - SLIPKNOT 
JUNE 5 - LOUISE TAYLOR 
JUNE 7 - MARY FAHL 
an JUNE 8 - X-CENTRIC S SYSTEM 
JUNE 9 - TON! LYNN 
DANA EDELMAN BAND WASHINGTON 


JOEL CAGE JUNE 15 - CURTIS SALGADO 


Www. 17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
johnnyds.com ACROSS DAVIS RED LINE 
; INFO: 617-776-2004 CONCERT LINE 617-776-9667 


COMING: 


SE es a a. iit. é aa 1 # aid So 
STEVE RILEY AND THE MAMOU PLAYBOYS play /o/imny D’s on Friday. 


AURORA, Boston. “Ginseng,” soulful house 
ew wave with DJ Kilbey mip hop, and reggae 

VENU, Bost Myth AVALON, Bost 7 p.m., K-Ci & JoJo. At 
VERTIGO, Bostor ‘ternational Night 10 p.m., “Gay Night,” house with DJ Darrir 


Friedmar 


THE ROXY, Boston. At 9 p.m., ho 


pecial quests Plasmic Hone 


UPSTAIRS LOUNGE, £ 


TI 'S AVAILABLE AT HARPERS FERRY 
CHARGE BY PHONE TICKET CITY IN 


ALLSTON ¢ 787-2370 


NOW SERVING MOOGY'S 
LUPO'S 


nd Jess ack 
SCULLERS, Boston. Roy Hargrove G 
SEA NOTE, Nantasket Be 3 


THE 13TH ANNUAL 


SLIP INTO SUMMER 
OUT 


& THE BOSTON HORNS 
AT THE 

MAYNARD ROD & GUN CLUB 

— MAYNARD, MA op, 

a (978) 897-2173 Nis 


SATURDAY MAY 26 TH 


FOR INFO CHECK OUT THE KNOTLINE (781 777-1552 OR WWWANOTBUZZ.(OK 


ALL ROADS LEAD TO... acques 
| FEATURING BOSTON’S BEST FEMALE 

IMPERSONATORS | 
| + NORELL GARDNER ¥: 
| SPRPHANIE WHYTE & | 
| LAKIA*® MONDALE x 


FINE SANDWICHES 


Rubi BACKSTAGE, Boston. Hip-hop and reggae 
6PM - 1AM DAILY Lamkin Quir ' 


SISSY K’S, Boston. Top 40 Da WALLY'’S CAFE, Bost thDJTC 


SIT 'N BULL PUB, May 


‘ THE BEACHCOMBER, Quincy. Mossi 
rg WESTERN FRONT, Cambridge. Addis & | the Boston Irish, Tommy Byme 
SKY BAR, Somerville. Lifestyle, Butterfield | Reign 

ht, B DJ Commodore Vic 2.0 WEST STREET GRILLE, Boston. Top 40 


Landers 

BILL'S BAR, Boston. At 2 p.m 
Fairweather, Thursday. At 10 p.m 
to Bob Marley 
Selector K-Don featuring Sh 


SW1, Bostor 
ye Nessis 


TIGER LILY, Bost 


and Dennis 


WONDER BAR, Aliston. Rusty Scott Quartet 
YESTERDAYS/SOUNDSTAGE, B 


TIR NA NOG, S le. Jimmy Ry 
TRATTORIA IL PANINO, Bost } 


1% 


SNV? 40 SII IGE ON 


BLACKBURN TAVERN, Glouceste 
SUNDAY 20 11:30 a. day Brunch” with Anthony 
See Club Dir for phone numbers and Weller Jazz Du 

BLACK ROSE, Boston 
Frank Ryan 
BLACKTHORNE TAVERN, S. Easton. At 


1 a.m., Paul Horton. A 


ati with DJ Ste addresses Eugene Byrne 
ACTON JAZZ CAFE, Acton. Wendy Sobel 
AN TUA NUA, Boston. “Acoustic Open Mic 
ARIA, Bost iving Room,” house with DJ 


ie Club Eddy K 


| f 
Se L j 
PROVIDENCE 
www.lupos.com 
This Friday, May 18 ¢ $10 


MAX CREEK 


at.; May 19 « $15¢ 7-10pm 


T.T. THE BEAR'S PLACE, Cambridge. Mis 


e Thrush, Strokes, All the Queen’s Men Irish Seisi 


~ 
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NGON IV N3IdO STIVS 


*sottlehild 


RES 


hie G, tn, No O15 
his Sunday, May 20 ¢ $15 


TRAIN 
PAT McGEE BAND 


Jay, May 25 « $8 


ITCHY FISH 


© $16.5 


Social Life 
Version 2.0 


Tuesday, May 29 


THE CULT 


Friday, June 1 ¢ $8 


AMAZING 


CROWNS 
rays 


‘ . 


EVERY 
‘DIAMOND 
DRAG-ONS REVIEW 


Hoel 


thephcentix 
com 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


oatu 





MIDTOWN COOTER 
EDWIN McCAIN 
FUEL 
OUR LADY PEACE 


ANTI-FLAG 


Tuesday, July 17 © $25 
EVERCLEAR 
AMERICAN HI-FI 
LUPO'S HEARTBREAK HOTEL 
ee DOWNTOWN PROVIDENCE. Fi 


with THE MET CAFE 


Place your ForSale 
Classified ad for less 


ticketmaster 


aS . ee ee 


LONESOME BROTHERS play the Lizard Lounge on Friday. 


CALL 617-831-2000 T0 CHARGE BY PHONE 
http://www.ticketmaster com 



























| 








BOB THE CHEF'S, B 
BULLFINCH’S, Sy ft 


THE BURREN, Sor 


3urt Lafountain, Russell Wolff 

CANTAB LOUNGE/THIRD RAIL 
9e. 5 am wilh | 

CARAVAN CLUB, Reve ) 

CENTER FOR THE ARTS IN NATICK 


CHAPS, 8 
CLERYS, Bi 
SLUB PASSIM 


DODGE STREET BAR & GRILI 


RUID PUB 


THE EXCHANGE 
GREEN DRAGON, £ 
GREEN STREET GAIL! 
HARPERS FERRY, Att 
HOUSE OF BLUES. 


HOWARD JOHNSON 


JACQUES, Bost 
JOHNNY D'S, Some 
Open Blue 5] ALO ¢ 


ng with Rumba Na Ma 


JOHN STONE'S INN, Ashland 


with Pete Hendersor 
KENDALL CAFE, Cambridge. Frank M 
LAVA BAR, Boston. “Pandora's Box 


Eurotica and more with DJ Vin : 
LIZARD LOUNGE, Cambridge. “Poetry Slam 
& Jam” with Jeff Robinson Trio 

LUPO’S HEARTBREAK HOTEL, Prov 
dence, Ri. Train, Pat McGee Band 

MIDDLE EAST, Cambridge. Upstairs 
Piebald, Cancer Conspiracy, Orange Island 
Downstairs: RC/DC, Neptune, Cabaret All- 
Stars, Chris Brokaw, Jonathan LaMaster 
Corner: Balla Tounkara, Allston Mutts, Freda 
Rome Revue, Noah Maltsberger 

MIDWAY CAFE, Jamaica Plain. Cadavers 
MILKY WAY, Jamaica Plain. “Mystic Reg- 
gae” with DJ Magnum 

PHOENIX LANDING, Cambridge. Trance 
with DJ Blacksmith 

PLOUGH & STARS, Cambridge. Orville 
Guiddings Band 

PUPPET SHOWPLACE THEATRE, Brook- 
line. Sound Stage Seven, All About Buford 
Ken Selcer 

THE RACK, Boston. Chad LaMarsh 

SIT ‘N BULL PUB, Maynard. B.J. Magoon & 
Drivin’ Sideways. 

TRATTORIA IL PANINO, Boston. “Interna- 
tional Night” with DJs Nino, Antoine, Giulano 
and Giovanni 

T.T. THE BEAR'S PLACE, Cambridge 
“Reverie,” goth/industrial dance night 
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SEKS BOMBA play a CD-release party at Lilli’s on Saturday. 


VENU, Boston. “Carnival,” Brazilian night 
with DJ Adilson 

WALLY’S CAFE, Boston. Wally’s Stepchil- 
dren 

WONDER BAR, Allston. Johnny Horner/Joe 
McMahon Trio featuring Barry Ries 

THE YARD ROCK, Quincy. At 9 p.m., “Blues 
Jam” with Steve Murphy 


MONDAY 21 


See Club Directory for phone numbers and 
addresses 

AN TUA NUA, Boston. “Ceremony,” goth & 
industrial 

AXIS, Boston. At 10 p.m., “Static,” drag show 
with DJ Jay Ine and Mizery 

BILL’S BAR, Boston. At 9 p.m., “Monsta 
Monday” with DJ Kaptain Krunch plus special 
guests Killswitch Engage, Martyr A.D., From 
Autumn to Ashes. 

BLACK ROSE, Boston. Tony O'Riordan 
BLACKTHORNE TAVERN, S. Easton. Inca 
Son 

BULLFINCH’S, Sudbury. Paul Broadnax & 


Peter Kontrimas 

THE BURREN, Somerville. Back Room: “Set 
Dancing” with Ger Cooney. Front Room 
Irish Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Open Mic” with John Schindler 
Geoff Bartley 

CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry 

CLUB PASSIM, Cambridge. “Arabesque 
DODGE STREET BAR & GRILL, Salem 
Russ Lawton 

FRANKLIN CAPE ANN, Gloucester. Antho- 
ny Weller 

GREEN BRIAR, Brighton. “Irish Seisiun.’ 
GREEN STREET GRILL, Cambridge. Jack 
Lee & Divercity 

HARPERS FERRY, Aliston. Live Wire 
HOUSE OF BLUES, Cambridge. Jerry Port- 
noy, James Montgomery, Johnny A., Matt 
Woodburn 

JOHNNY D’S, Somerville. “Beat Research 
with DJs Flack, C, and Cozmopolis 

KARMA CLUB, Boston. At 10 p.m., “Plat- 


num,” hip-hop, reggae, and house with DJs 
Bruno, Thanos, and Nelski 

KENDALL CAFE, Cambridge. Emm Gryner 
Matt Jenson 

LIZARD LOUNGE, Cambridge. Fringe 
MIDDLE EAST, Cambridge. Upstairs: Es- 
senes, 48 Rooms, Wicked Automatic. Cor- 
ner: Tom Bianchi & Jason Gardner, Kendra 
Flowers & Ari 

PHOENIX LANDING, Cambridge. Hip-Hop 
and Reggae with DJs Voyager :01 and Black- 
finger 

P.J. RYAN'S, Somerville. “Open Mic” with 
Dave Sammarco 

PLOUGH & STARS, Cambridge. Jabe 

SKY BAR, Somerville. Zen Bastards. 

TIR NA NOG, Somerville. Bow Thayer & the 
Euphorians 

TOAD, Cambridge. Tim Gearan Band 
Shwang 

T.T. THE BEAR'S PLACE, Cambridge 
Pierce Woodward Trio, Summer Pierre 
Kristin Plater 

VERTIGO, Boston. “Ultra Lounge,” house 


with DJs A. Rossi and Eric Santangelo 
WALLY'S CAFE, Boston. Jose Ramos & the 
Special Blend 

WONDER BAR, Alliston. Johnny Horner/Joe 
McMahon Trio featuring Barry Ries 


TUESDAY 22 


See Club Directory for phone numbers and 
addresses 

ACTON JAZZ CAFE, Acton. Jerry Bergonzi 
Bruce Gertz & Bob Kaufman 

AN TUA NUA, Boston. “What's Up Night 
house and hip-hop with DJs Skinny B and 
Ray 

BILL'S BAR, Boston. At 7 p.m., Jeffrey 
Gaines. At 10 p.m., “Fat Tuesday,” hip-hop 
and R&B with DJ Chaos 

BLACK ROSE, Boston. Celtic Clan 
BLACKTHORNE TAVERN, S. Easton. Real 
Jazz Octet 

THE BURREN, Somerville. Back Room 
“Open Mic” with Hugh McGowan. Front 
Room: “Irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
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CENTER FOR THE ARTS IN NATICK, Nat 
CHAPS, Boston. R th [ anae 
CLUB PASSIM io¢ pen Mi 
COLONIAL INN 1. “B Jay” witt 
DODGE STREET BAR & GRILL 
EMBASSY 

ENCORE. £ 

THE EXCHANGE ‘ 
FRANKLIN CAPE ANN ter. Hert 


HE GOOD LIFE CAMBRIDGE 








S FERRY 





McGANN’S 
MIDDLE EAST 


MIDWAY CAFE 

MILKY WAY 

THE MODERN. Bost At Lot 3€ 
O'BRIENS Allst th DJs Steve 


PARADISE ROCK CLUB, Bost Deana 


Carte 


PLOUGH & STARS, Cambridge. Uncle 
Trouble 
THE RACK, Boston. Search Party 


REGATTABAR, Cambridge. Laszlo Gardony 
Trio 

RYLES, Cambridge. Giana 

SCULLERS, Boston. George W. Russell, Jr 
Trio 

SKY BAR, Somerville. Emery Vesch, Red 
Letter, Poor Law Union 

TIR NA NOG, Somerville. Diablos 

T.T. THE BEAR'S PLACE, Cambridge. Flat 
Five, Frank Morey, Dave Sammarco, Lucky & 
the Bastards 

VENU, Boston. “Milk,” house with DJ Os- 
heen 

WALLY'S CAFE, Boston. Wally’s Stepchil- 
dren 

WONDER BAR, Allston. Wayne Escoffery 
Trio 


WEDNESDAY 23 

See Club Directory for phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. Daniel Ja- 
cobs 

ACTON JAZZ CAFE, Acton. “Acoustic Open 
Mic" with hosts Fishken & Groves 


Continued on page 1 
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WITH CREED’S NEW SHIRT ON YOUR BACK, IT’S AMAZING WHAT YOU CAN SUPPORT. 
Like the band’s music, this shirt can touch people in extraordinary ways. And like the song that inspired it, the 
With Arms Wide Open Foundation promotes happier, healthier parent/child relationships. The new Signature 
Series T-shirt and T-shirt pin, designed and signed by Scott Stapp, are available for a limited time at all Hard 


Rock Cafes and at hardrock.com. Join Hard Rock Cafe and Creed in making a difference in countless lives 
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Continued from page 9 

ARIA, Boston. Mediterranean night with DJ 
Thanos 

AXIS, Boston. Staind 

BACKSTAGE, Boston. Top 40 with DJ 
Jonny C 

BILL'S BAR, Boston. At 9 p.m., “Funk & 
Groove Wednesday” with DJ Tim Collins plus 
special guests Moonraker, Schism 

BLACK ROSE, Boston. Celtic Cian 
BLACKTHORNE TAVERN, S. Easton. Kyle 
Shiver 

THE BURREN, Somerville 
insh Sersiun 

CANTAB LOUNGE/THIRD RAIL, Cam 
bridge. “Biues Jam” with Little Joe Cook 
Downstairs: “Boston Poetry Siam 
CARAVAN CLUB, Revere. Joe Mack 
CHAPS, Boston. Latino night with DJ Caesar 
Romero 

CLUB PASSIM, Cambridge. Rosalie Sorrels 
COLONIAL INN, Concord. Jimmy Mazzy 
COMMON GROUND, Allstor 

to Go-Go,” mod night with DJ Vir 
DODGE STREET BAR & GRILL, Salem 
Spirit House Band 

EMILY’S, Boston. Hurricane Jane, Roseshel 
Doyle, Chad LaMarsh 

ENCORE, Boston. Brian Nash & Justin Tran 

ter 

THE EXCHANGE, Boston 

Night 

THE GOOD LIFE CAMBRIDGE, Cambridge 

Ciro Stein Organ Trio 

GREEN STREET GRILL, Cambridge. Fully 

Celebrated Orchestra 

HARPERS FERRY, Aliston. Vogonz, Free 

Lunch 

HENNESSY’S, Boston. Me & Julio 

HONG KONG, Cambridge. “Samsara,” drum 
n bass and more with DJs Dino, David West 

and Kris DeFixio 

IRISH EMBASSY PUB, Boston 

Stage 

JOHNNY D'S, Somerville. Robbie O'Connell 
Aine Minogue, Inchicore, Gloucester Horn 
pipe & Clog Society 

JOHN STONE'S INN, Ashiand. Jeff Thomas 
KENDALL CAFE, Cambridge. Gladstones 
Splendid Nobodies, Amelia White 

LES ZYGOMATES, Boston. George Russie 
Trio 

LILLI'S, Somerville Brett Rosenberg Prob 
lem, Bart Caruso Band 

LIZARD LOUNGE, Cambridge. David James 
Motorcycle, Cheerleadr, Count Me Outs 
MET CAFE, Providence, Ri. Over the Rhine 
Willard Grant Conspiracy 

MIDDLE EAST, Cambridge. Upstairs: Fight 
ing Dogs, Royal City, Die Electric, Trouble 
with Sweeney. Corner: “Belly Dancing” with 
Sy Matta Band, Evan Harlan Trio 

MIDWAY CAFE, Jamaica Plain. Chandler 
Travis Philharmonic 

MILKY WAY, Jamaica Plain. At 9 p.m., “Mer- 
cury,” soul, funk, and house 

PHOENIX LANDING, Cambridge. “Hump, 
deep house, trance, techno, and more with 
DJs Shalako, Caseroc, and Skye 

PLOUGH & STARS, Cambridge. Bad Art En- 
semble 

PRAVDA 116, Boston. European house with 
DJs Alex and Felix 


Front Room 


What a Way 


Service Industry 


Empty 


JEFFREY GAINES plays Bill's Bar on Tuesday 


REGATTABAR, Cambridge. Elvin Jones DJs Jason Carr and Dustin Kincaid 

Jazz Machine WALLY’S CAFE, Boston. Wally’s Stepchil 
THE ROXY, Boston. George Thorogood & dren 

the Destroyers WONDER BAR, Aliston. Leo Bianco 
RYLES, Cambridge. Quintology THE YARD ROCK, Quincy. “Early Bird 


SCULLERS, Boston. Erica Leopold Blues” with Rick “King” Russell 
SKY BAR, Somerville. Dress Betty, Sun 
THURSDAY 24 


shine Boy, Katie Barbato 
SOPHIA'S, Boston. “Salsa Night See Club Directory for phone numbers and 
SUGAR SHACK, Boston. “It,” house, hip addresses 

ABBEY LOUNGE, Somerville 


hop, R&B, and reggae with DJ Bruno 


[ieee B)/ = 


Tribute to 


@ The Lucky Dog 
Worcester, MA 
Mizcay tt 7th 


TIR NA NOG, Somerville. Turpentine Broth 
ers 

TRATTORIA IL PANINO, Boston 
Night.” 

T.T. THE BEAR'S PLACE, Cambridge 


Greek 


Bob Dylan 

ACTON JAZZ CAFE, Acton 
with Mike Avery & Lenny Ball 
AN TUA NUA, Boston. Hip-hop and Top 40 
with DJ Ren Justice 


Blues Jam 


Thursdays,” Eurohaus with DJ Manolo 

AXIS, Boston. At 10 p.m., “Chrome,” house 
and trance with DJs John Debo and Ali Ajami 
plus spegial guest DJ Scott Hardkiss > 
THE BEACHCOMBER, Quincy. Ralf Wig 
gum 

BILL’S BAR, Boston. At 9 p.m., “Under- 
ground Thursday” with DJ Mark Hamilton 
plus special guests Jabe, Say Zuzu, Wooden 
Leg 

BLACKBURN TAVERN, Gloucester. Spirit 
House 

BLACKTHORNE TAVERN, S. Easton. Liz 
DeBiase 

BOB THE CHEF'S, Boston. Carl 
Smooth Group 


Smitty 











bridge Little Joe Cook & the 
Thrillers 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. “Acoustic Open Mic” with host Oen 
Kennedy 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. “Twisted Rico All-Acoustic 
Revue.’ 

CLUB PASSIM, Cambridge. Leslie Helpert 
COLONIAL INN, Concord. John Fitzsim- 
mons 

COPPERFIELD'’S, Boston. One Flew West 
DODGE STREET BAR & GRILL, Salem 
Synaesthesia 

DRUID PUB, Cambridge. House with DJ 
Doug Nice 


Upstairs 


ENCORE, Boston. Michelle Currie 
EUROPA, Boston. “Absolute,” house & 
trance with DJ Stezo 

THE EXCHANGE, Boston. “Heaven & Hell 
house and hip-hop with DJs Chaos and 7L 
THE GOOD LIFE CAMBRIDGE, Cambridge 
Mickey Bones & the Jump Crew 

THE GOOD LIFE DOWNTOWN, Boston 
Jose Ramos & the Special Blend 

GRAND CANAL, Boston. Tom Pittman 
GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. “Latin 
Night 

HARPERS FERRY, Allston. Jiggle the Han 
die, Mountain of Venus 

HARRY'S TOO RESTAURANT, Westbor 
ough. Cassandre McKinley Trio 
HOUSE OF BLUES, Cambridge 
Juice Symphony 

IRISH EMBASSY PUB, Boston. Lip Floater 
JOHNNY D'S, Somerville. Mahavishnu Pro 


Groove 


JULIET’S, Wobum. Top 40 and Club Cias 
sics with DJs Danny and Joe Jazz 

KARMA CLUB, Boston. At 10 p.m., “Speed 
hip-hop and house with DJ Bruno 

KENDALL CAFE, Cambridge. Jennifer Tefft 
Band, Todd Thibaud, Sam Hooper, Barbara 
Kessler 

LAVA BAR, Boston 
Brother Cleve 

LES ZYGOMATES, Boston. Massimo Brio- 
otti Trio 

LILLI'S, Somerville. Pee Wee Fist, Heidi 
Saperstein, Thalia Zedek & Chris Brokaw 
LIZARD LOUNGE, Cambridge. Uncle Trouble 
MATRIX, Boston. At 10 p.m., “Zion,” house 
and trance with DJ Adilson 

MIDDLE EAST, Cambridge. Upstairs: Ted 
Leo/Pharmacists, Brandtson, Matters, Ruby 
Lashes. Downstairs: “Rumble Finals” with 
Darkbuster. Corner: Board of Education 
Robbie Phillips & Eric Baldwin 
MIDWAY CAFE, Jamaica Plain 
Night 

THE MODERN, Boston. At 10 p.m 
tional Thursdays 

O’BRIENS, Alliston. Lincoln Conspiracy, Fad 
ing Seminars 

O'LEARY'’S, Brookline. Michael Tarbox 
PARADISE ROCK CLUB, Boston. At 
10 p.m., resident DJs Lenny C and G Love 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum ‘n bass with DJs Crook 
Lenore, and Rando 

P.J. RYAN’S, Somerville. Dave Foley Band 
PLOUGH & STARS, Cambridge. Kevin Con 
nolly 

POLLY ESTHER'’S, Boston 
gels Night” with DJ Beez 
PURPLE SHAMROCK, Boston. Jim Plun 
kett 

THE RACK, Boston. Catunes 
REGATTABAR, Cambridge. Elvin Jones 
Jazz Machine 

RHYTHM & SPICE’ CARIBBEAN GRILL, 
Cambridge. Reggae with DétEyalast 

RIO GRANDE CAFE DANVERS, Danvers 
Cheryl Arena & Rick “King” Russell. 

THE ROXY, Boston. At 10:30 p.m., “The 
Latin Quarter 

RYLES, Cambridge. Tony Lujan 
SCULLERS, Boston. Stacy Kent 

SKY BAR, Somerville. Mike Brown Project 
Slack Jaw, Something Ira 

$W1, Boston. “Resonation,” house with DJs 
Gabriel Donnelly and Joe DiPadova 

TIR NA NOG, Somerville. Frank Morey 

TRATTORIA IL PANINO, Boston. “Young 
Professionals Club.” 

T.T. THE BEAR'S PLACE, Cambridge. Wide 
Iris, Vic Morrows, Delta Cluteh, Sona Ny! 

VENU, Boston. “Swank,” Top 40 and house 
with DJ Adilson 

VERTIGO, Boston. “Legacy,” deep house 
and garage with DJs Max and E2E4 

WALLY’S CAFE, Boston. “Latin Jazz 
WONDER BAR, Aliston. Grant Langford 

Quartet 


Bootyque” with DJ 


Dyke 


Interna- 


Charlie's Ar 


EMBASSY, Boston. At 10 p.m., “International 
Thursdays,” Latin house with DJ Anthony 
EMILY’S, Boston. Intemational Night with DJ 
Maurizio 


THE BURREN, Somerville. Front Room 
Irish Seisiun 
CAFFE ITALIA, East Boston. Al Vega Trio 


CANTAB LOUNGE/THIRD RAIL, C 


ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C 
AVALON, Boston. At 7 p.m 
Joseph Arthur. At 10 p.m 


Bevis Frond, Matt Pond PA, Charlene 

VENU, Boston. “The Rinse,” drum ‘n bass 
and breakbeats with DJ Drama 
VERTIGO, Boston. “Release 


YESTERDAYS/SOUNDSTAGE, Boston 
Liquid” with DJs Chris DeSimone and Jynx 


Continued on page 12 
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Rascctaees ee ee re ~ 
6PM THE ROXY 


MOGWAI 


with 


Bardo Pond 


hy z 
Vereen 0S Sennen ts 


FRIDAY MAY 18 


S BTR SEN Sere GS Sa a 3 S ss SOS es & 
$15apv $17p0s | 8 LE THEATER WED MAY 23 | $13anv $15p0s ' 8PM SOMERVILLE THEATER 
A SPECIAL ACOUSTIC PERFORMANCE 4 all 


BUFFALO JETS Sida: 
Haro rneso TO BRAZIL 


WITH THE LOVE SCENE 


_ 


a 


‘OF THE SHEILA DIVINE 
DREW O’DOHERTY 


P. Fi 








ON SALE FRIDAY, MAY 11 @ 4:20PM The Best Live 
New Music Club 


in Cambridge 


10 Brookline St., 
Cambridge, MA 
All Shows 18+ 
492-BEAR 


Thursday, 
LAFFING FREEMEN » BULLY PULPIT 
RAYMOND * THE AUDIANTS 
Friday, May 18th 
THE GRAVEL PIT 
THE SHELLEY WINTERS PROJECT 

REVERSE * ADAM ELK 
Saturday, May 19th 
MISTLE THRUSH ¢ THE STROKES 
ALL THE QUEEN’S MEN 
BLACK REBEL MOTORCYCLE CLUB 


Friday, May 25th 
WERS “BRITISH ACCENTS” 2ND ANNIVERSARY 
CINERAMA, FRA: DAVID GEDGE oF THE WEDDING PRESENT 
LOIS * BABY STRANGE 





ROSS PHASOR « TRICYCLE 
Sunday, May 27th 


MALEVOLENCE * DAS BOOTY 


HUNTER’S TRACK 


NEW SHOWS 
Wednesday, June 20th 


ME SO HORNY 
ORCHESTRA 


BJ DEEP THROAT 
=& RINGSIDE RYAN 


BEN LEE 
TK ON SALE TODAY @ TI'S AND TICKETMASTER 
e2* COMING ere 
Elysium CD Release, Alchemilla, Jambone Lewis 
Chubby, Miss Fortune, Meghan Toohey. 
The Silverpoint CD Release 
Tom Burris & Jabbering Trout CD Release 
Todd Thibaud, Caleb 
The Blood Oranges, Charlie Chesterman 
& The Legendary Motorbikes, Jabe 
nnerpink CD Release, Dead City Rockers 
The Mockingbirds. Hip Tanaka 
Helicopter Helicopter, The Fly Seville. Loveless 
The Knee-Hi's 
Of Montreal, Vic Firecracker, Summer Hymns 
The Brett Rosenberg Problem 
Mike Peters of The Alarm 
The Strangemen 
Damn Personals. Pinehurst Kids 
Big Toe, Make Lisa Rich, The Buckners, Major Major 
Richard Lloyd, Steve Wynn, Fire in The Boathouse 


Monday, May 21s 
THE OTHER SIDE OF THE BEAR AC 5 
PIERCE WOODWARD * SUMMER PIERRE * KRISTIN PLATER 
Tuesday, May 22nd 
FLAT FIVE ¢ FRANK MOREY 
LUCKY & THE BASTARDS 


Wednesday, May 23rd 
RUBRIC REC, ARTIST THE BEVIS FROND 
MATT POND PA » CHARLENE 
Thursday, May 24th 
WIDE IRIS * THE VIC MORROWS 
DELTA CLUTCH * SONA NYL 


tickets available at ticketrmaster Emm Gryner, Rachel Gaudry, Kelly Rile 
Ul vi wey 
931-2000 ticketmaster.com The Mermen, Honest Bob 


Visit TT’s NEW Website www.ttthebears.com © Call 492-0082 





- AND INCLUDING - 
SPIT OR SWALLOW, CHERRY PIE 
& BANANA EATING CONTEST 


FEMALE OIL WRESTLING & % Fe ’ 
DANCING GIRLS ee 
THE DOOR! ; 


FREE NUT ROLLA. TO THE FIRST 100 PEOPLE th 


FRIDAY JUNE 1 @:M 


427 MASSACHUSETTS AVE, CAM 
a i ee = ae ee ee oe eee 2 oe 


TeCeR OTR AVA AML At 


fieckecertrvwaster 


& MIPOLE CAST BORN OFFICE 





Bell In Hand Tavern 
45 Union St. Boston 617-227-2098 


Encore 
276 Tremont St. Boston 617-426-1400 


Great Scott 
1222 Commonwealth Ave. Allston 617-566-9014 


Jukebox 
275 Tremont St. Boston 617-542-1123 


Must be 21 or older to enter clubs. 


The Last Drop 
421 Marlborough St. Boston 617-262-5555 


The Last Drop 
596 Washington St. Brighton 617-787-1111 


© Philip Morris Inc. 2001 
15 mg “tar,” 1.1 mg nicotine av. per cigarette by FTC method. 


The amount of “tar” and nicotine you inhale will 

vary depending on how you smoke the cigarette. 

For more information about PM USA and its products, 
visit www. philipmorrisusa.com or call 1-87 7-PMUSAWEB. 


SURGEON GENERAL'S WARNING: Quitting Smoking 
ee Now Greatly Reduces Serious Risks to Your Health. 


Bar information subject to change. Marlboro 





12 = MAY 18, 2001 ENGHT DAYS A WEEK THE BOSTON PHOENIX 


Continued from page 1( 


comedy 
ean 


THURSDAY 17 

See Club Directory for phone numbers and 
addresses 

COMEDY CONNECTION, Boston At 
8:30 p.m., “The R-Rated Hypnotist,” Frank 
Santos 

COMEDY PALACE AT GRILL 93, Andover 
Patrice O'Neal 

DICK DOHERTY'S COMEDY VAULT, 
Boston. “Comedie du Jour 

HOLIDAY INN SELECT, Boston. “Beantown 
Madness” with Dick Doherty 

HONG KONG, Cambridge. “Thursday Night 
Fights” starring Tim Mcintyre 

IMPROV ASYLUM THEATER, Boston. “in 

prov Night 

NICK'S COMEDY STOP, Bostor 


Santorelli, Tony Moschetto, Matt Jablow 


FRIDAY 18 

See Club Directory for phone 
addresses 

BACK ALLEY THEATRE, Cambridge. “The 
atreSports 

COMEDY CONNECTION, Bost Mitch 
Hedberg 

COMEDY PALACE AT GRILL 93, Andover 
Otto & George, Patrice O'Neal, Jason Robito 
DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, North Andover. John David, Dave Rat 
tigan, Walter Dixon 

DICK DOHERTY’S AT THE HOLIDAY INN 
Randolph. DJ Hazard, Jim Fronk, Chris Fu 
cile 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Dick Doherty, Mike Fahey 
HOLIDAY INN SELECT, Boston. “Beantown 
Madness” with Dick Doherty 

HONG KONG, Cambridge. “P.S. Absurdo 
with Brendon Small 

IMPROV ASYLUM THEATER, Boston. “Im 
prov Night 

NICK'S COMEDY STOP, Boston. Frank 
Santorelli, Tony Moschetto, Matt Jablow 
NICK'S KOWLOON, Saugus. Joe Yannetty 
Dave Russo, John Joyce 


SATURDAY 19 

See Club Directory for phone numbers and 
addresses 

BACK ALLEY THEATRE, Cambridge. “Im- 
provBoston 

COMEDY CONNECTION, Boston. Mitch 
Hedberg 

COMEDY PALACE AT GRILL 93, Andover 
Otto & George, Patrice O'Neal, Jason Robito 
DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, North Andover. John David, Dave Rat- 
tigan, Walter Dixon 

DICK DOHERTY'S AT THE HOLIDAY INN, 
Randolph. DJ Hazard, Jim Fronk, Chris Fucile 
DICK DOHERTY'’S COMEDY VAULT, 
Boston. Dick Doherty, Mike Fahey 


umbers and 


HOLIDAY INN SELECT, Boston. “Beantown 
Madness’ with Dick Doherty 

HONG KONG, Cambridge. Eugene Mirman 
T.J. Griffin, Tim Goldman, Adam Peariman 
IMPROV ASYLUM THEATER, Boston. “Im- 
prov Night.” 


NICK'S COMEDY STOP, Boston. Frank 
Santorelli, Tony Moschetto, Matt Jablow 
NICK'S KOWLOON, Saugus. Joe Yannetty 
Dave Russo, John Joyce 

NICK’S MAUI, Brockton. John Keating, Paul 
Keenan 


ELVIN JONES JAZZ MACHINE plays the Regattabar on Wednesday and Thursday. 


SUNDAY 20 

See Club Directory for phone numbers and 
addresses. 

COMEDY CONNECTION, Boston. “Black 
Comedy Explosion” with Jonathan Gates 
COMEDY PALACE AT GRILL 93, Andover 


Patrice O’Nea 
HONG KONG, Cambridge. “Sacrificing Vir 
gins” with Dan Newbower, Jan Davidsor 


Laura Kolling 


MONDAY 2 


See Club Directory f "eT 
adresses 
COMEDY CONNECTION, Bostor 


Knox 


WEDNESDAY 23 

See Club Directory for phone numbers and 
addresses 

COMEDY CONNECTION, Boston. George 
DeMartino 

HOWARD JOHNSON, Boston. Larry Lee 
Lewis 

IMPROV ASYLUM THEATER, Boston. “Im 
prov Night 


THURSDAY 24 


See Club Directory for phone number 
acaresses 

COMEDY CONNECTION, Boston 
8:30 p.m., “The R-Rated Hypnotist,” Fran 
Santos 

COMEDY PALACE AT GRILL 93, Andover 
Tom Clark 

DICK DOHERTY'S COMEDY VAULT 
Boston. “Comedie du Jou 
HOLIDAY INN SELECT, Bostor 
Madness” with Dick Doherty 
HONG KONG, Cambridge. “Thursday Night 
Fights” starring Tim Mcintyre 

IMPROV ASYLUM THEATER, Bostor 

prov Night 

NICK'S COMEDY STOP, Boston 


Printz, Al Klemick, John Joyce 


Beantown 


concerts 


ULAR 


THURSDAY 17 

LUI COLLINS AND CHRISTOPHER LEE 
perform at 8 p.m. at Pilgrim Church, 24 
Athens St., North Weymouth. Tickets $14 
(781) 335-0249. 

OURS perform at 12:30 p.m. at Newbury 
Comics, 1 Washington Mall, Boston, and at 
Newbury Comics, 36 JFK St., Cambridge 
Free; (617) 248-9992 or (617) 491-0337 
MARY ANN ROSSONI performs at 9:30 p.m 
at Brandeis University, 415 South St 
Waltham. Free; (781) 736-4750 


FRIDAY 18 

BALLA TOUNKARA performs at 8 p.m. at 
First Parish Church, 24 Vernon St., Framing- 
ham. Tickets $12; (508) 875-3318. 
BUFFALO TOM, AARON PERRINO, AND 
DREW O'DOHERTY perform at 8 p.m. at 
Somerville Theatre, 55 Davis Sq., Somerville 
Tickets $17; (617) 931-2000. 
DARKBUSTER, A NEW BEGINNING, DAM- 


Right now, you can ride off on your choice of Honda's hottest cruisers’ 
with a great deal to match. For a limited time, there’s no down payment** 
and low 7.9% APR financing* But you'd better hurry, because these Deai/s 


AGED GOODS, FASTLANE, TREATMENT 
BOUND, AND 99 DECIBELS perform at 


5 p.m. at Portuguese American Club, 65 
Prairie Ave., Attleboro. Tickets $5; (508) 222 
9748 

EASTCIDE, WOODLAND CREATURES 
CLOSER THAN KIN, AND BAR CODE 7 
perform at 6 p.m. at Elks Club, 119 High St 
Taunton. Tickets $10; (508) 824-7878 
JANET FELD AND LATE BLOOMERS per 
form at 8 p.m. at Beal House, 222 Main St 
Kingston. Tickets $5; (781) 871-1052 
BOB FRANKE performs at 8 p.m. at Pilgrim 
Church, 24 Athens St, North Weymouth 
Tickets $14; (781) 335-0249 

PHILIP GLASS & FODAY MUSA SUSO per- 
form at 8 p.m. at Sanders Theatre, 45 Quincy 
St., Cambridge. Tickets $20-$37; (617) 496 


2999 


NO TEARS TODAY AND THE ADAM 
KRAUSS QUARTET perform at 5:30 p.m. at 
L n-Sudbury High Schoc 3 ncoir 
Rd., Sudbury. Free; (978) 443-9961 

NULLSET, CONTROLLED AGGRESSION 
AT WILL, AND RED MERCURY perform at 


League, 214 Con 


Framingham. Tickets $10: (508) 875-521 


SATURDAY 19 
DON WHITE performs at 8 p.m 
Universalist Church, 70 West Emers« 
Me Sé T ckets 51 721 665 7504 
FAITH SOLOWAY’S MISS FOLK AMERI- 
CA” features performances by Mary Gauthi- 
er, Catie Curtis, Faith Soloway, Meghan 
Toohey, Kris Deimhorst, and Jennifer Kimball 
at 8 p.m. at Somerville Theatre, 55 
merville. Tickets $18.50-$22.50 
931-2000 
LATE BLOOMERS perform at 8 p.m. at First 
Unitarian Church, Great Plain & Dedhar 
Aves., Needham. Tickets $10; (781) 444-7478 
ANDREA MARCOVICCI performsd at 8 p.m 
at Sanders Theatre, 45 Quincy St., Cam 
bridge. Tickets $35-$45; (617) 496-2222 
LOR! McKENNA AND BARBARA PHA- 
NEUF perform at 8:30 p.m. at St. John's 
Church, Revere & Roanoke Sts., Jamaica 
Plain. Tickets $7; (617) 524-5432 
ELLIS PAUL performs at 8 p.m. at Orthodox 
Congregational Church, 17 West St., Mans- 
field. Tickets $12; (508) 699-8122 


SUNDAY 20 

LYNYRD SKYNYRD perform Sun. and Tues 
at 8 p.m. at Hampton Beach Casino Ball- 
room, 169 Ocean Bivd., Hampton Beach 
NH. Tickets $29.50-$46.50; (617) 931-2000 
Sun. SOLD OUT 


TUESDAY 22 
LYNYRD SKYNYRD. See listing for Sun 


WEDNESDAY 23 

“JAZZ JAM” with Luther Gray is at 9 p.m. at 
Out of the Biue Gallery, 168 Brookline St 
Cambridge. Donations accepted; 354-5287 
JETS TO BRAZIL AND THE LOVE SCENE 
perform at 8 p.m. at Somerville Theatre, 55 
Davis Sq., Somerville. Tickets $15; (617) 
931-2000 


to Move On end May 31st. 


S HONDA 


EYE PROTECTION AND PROTECTIVE CLOTHING. OBEY THE LAW AND READ 
THOROUGHLY. Rearview mirrors are standard equipment on all Honda streetbikes 
payment available through American Honda Finance Corporation upon approved 

. "*No down payment does not include tax, license and other fees 


rstat xt eligibie for this special Specifications and 


www.honda.com 
ALWAYS WEAR A HELMET 
YOUR OWNER'’S MANUAIL 
oF APR financing and no down 

ite ire offer 


+ + 


T-\o .4 a ’ 


107 Brimbal Avenue ¢ Beverly, MA 01915 
www.cycles128.com 
Office Fax 978-927-5188 ¢ Retail Fax 978-927-9720 * 800-464-CYCLE 











THURSDAY 17 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART performs Chris Brubeck’s Cor 
vergence. Concerto for Pops Orchestra and 
more, with violinist Wendy Putnam, Thurs.-Fr 
at 8 p.m. at Symphony Hall 
Boston. Both performances are 
ut 

SANDRA HERBERT performs piano music by 
Barték and others at 8 p.m. at Longy Schoc 
Music, 27 Garden St Lambnage Free 617 
876-0956 

PRISM OPERA performs works by Wagner 
and Liszt at 8 p.m. at St. Paul’s Church, 15 St 


Brookline. Tickets $15: (978) 356 





n4 ‘ 
301 Mass. Ave 


ficially sold 


Paul St 
1787 


FRIDAY 18 
LEO ABBOTT gives an orga 


Boston. Free: 536-0944 

TILMAN BAUER pert 

Mayo 1 ochumai a7 ec ik 
BOSTON BEL CANTO OPERA peri 
Puccir Angelica at 8 p.m. at St. Pa 
Episcopal Churct 

SPECTRUM SINGERS perform work 


bernsiein, Hindemith, and other 





C Cam $ 30° (E 49, 
8902 

THREE MO’ TENORS featuring Victor Trent 
Cook, Roderick Dixon, and Thomas Young 
perform Fri.-Sat. at 8 p.m. at Emerson Majestic 
Theatre, 219 Tremont St., Boston. Tickets $23 


$43; (617) 824-8000 
BOSTON POPS CONDUCTED BY KEITH 
LOCKHART. See listing for Thurs 


SATURDAY 19 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART performs with special guest Mar- 
tin Short at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. This performance is 
officially sold out 

BOSTON CECILIA performs works by Michael 
Tippett, Brahms, and others at 8:30 p.m. at All 
Saints Parish, 1773 Beacon St., Brookline. 
Tickets $15; (617) 232-4540 

CHAMELEON ARTS ENSEMBLE performs 
works by Szymanowski, Schumann, and oth 
ers at 8 p.m. at the First and Second Church 
66 Marlborough St., Boston. Tickets $14-$28 
(617) 427-8200 

CONVIVIUM MUSICUM presents “French & 
Franco-Flemish Music in the Age of Reform” at 
8 p.m. at St. John’s Episcopal Church, 27 De 
vens St., Charlestown. Tickets $12: (617) 623- 
0656 

“IT CAME FROM ITALY: THE MIGRATION 
OF THE MADRIGAL" is at 8 p.m. at St. John's 
Chapel, Episcopal Divinity School, 99 Brattle 
St., Cambridge. Tickets $12; (617) 491-7001 
MYSTIC CHORALE performs Sat. at 8 p.m 
and Sun. at 3:30 p.m. at Tremont Temple Bap- 
tist Church, 88 Tremont St., Boston. Tickets 
$12: (781) 648-1515 

NU CHORUS performs works by Ives and 
Copland at 8 p.m. at Northeastern University 
360 Huntington Ave., Boston. Tickets $5; (617) 
373-2442 

THREE MO’ TENORS. See listing for Fri 


SUNDAY 20 

“ALLSTON CONGREGATIONAL CHURCH 
ORGAN CONCERT” is at 3 p.m. at Allstor 
Congregational Church, 41 Quint Ave., Aliston 
Free; (617) 876-0766 

“BARBARA WHITE: APOCRYPHAL §STO- 
RIES” is at 8 p.m. at the Harvard University 
Music Building, Harvard Sq. (in the Law School 
Yard), Cambridge. Free; (617) 495-8212 
CAMBRIDGE COMMUNITY CHORUS per- 
forms works by Bach, Fauré, and others at 
7 p.m. at the First Congregational Church, 11 
Garden St., Cambridge. $5 donation; (617) 
876-2877 

CHOIR OF CHRIST CHURCH CAMBRIDGE 
performs Fauré’s Requiem at 3 p.m. at Christ” 
Church (Episcopal), Zero Garden St., Cam- 
bridge. $10 donation; (617) 876-0200 

CORO STELLA MARIS performs works by 
Bach, Brahms, and others at 8 p.m. at the 
Church of the Advent, 31 Brimmer St., Boston 
Tickets $10; (978) 921-9289 

SHEILA FIEKOWSKY performs violin music 
by Fauré, Massenet, and others at 2 p.m. at 
the Newton Free Library, 330 Homer St., New- 
ton. Free; (617) 552-7145, 

BOSTON POPS CONDUCTED BY BRUCE 
HANGEN presents “Best of Broadway” at 
7:30 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $14-$55; (617) 266-1200 

MIT WOMEN’S CHORALE performs works by 
Porpora, Poulenc, and others at 3 p.m. at Kil- 
lian Hall, 160 Memorial Dr., Cambridge. Free; 
(617) 484-9337 

NEWTON CHORAL SOCIETY performs 
works by Randall Thompson and others at 
4 p.m. at Mission Church, 1545 Tremont St., 
Boston. $10 donation; (617) 445-2600 ¥. 
NU CONCERT BAND performs works by 
Wagner, Monteverdi, and others at 4 p.m. at 
Northeastem University, 360 Huntington Ave 
Boston. Tickets $5; (617) 373-2442 

QUINCY CHORAL SOCIETY performs Han- 
del’s Messiah at 7:30 p.m. at Sacred Heart 
Church, 386 Hancock St., Quincy. Tickets $10 
(617) 696-3941 

TRINITY YOUTH CHOIR performs works by 
Hogan, Bairstow, and others at 5 p.m. at Old 


h. Salem St., Boston. Donations 
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3-6676 


OWEN YOUNG AND JOY CLINE PHINNEY 


| 
| 


)NDUCTED BY KEITH 





JTH WIND ENSEMBLE 


MASS YO 





TUESDAY 2 


BOSTON POPS CONDUCTED BY KE 


LOCKHART 





WINNACUNNIT (NH) H 





RUS AND CHAMBER SINGERS perform 
WOrKS Dy JOSsquin, Schutz, and Schubert al 


at King’s 
emont Sts. Bost 


Shape 
$2 donation; (61 


WEDNESDAY 23 


BOSTON POPS CONDUCTED BY KEITH 
LOCKHART performs with special guest Chick 
at Symphony Hall, 301 Mass 
Tickets $14-$55: (617) 266 


Corea at 8 p.r 
Ave.. Boston 
2x 

NEC CAMERATA performs at 8 p.m. at 


dan Hail, 30 Gainsborough St., Boston. Free 


617) 585-1 

VITTORIO MARCIANO gives a vocal recital a 

12:15 p.m. at the Cathedral Church of St. Pa 

138 Tremont St.. Boston. $2 a 

482-482 

THURSDAY 24 

BACK BAY CHORALE performs Wa 

Symphony Ni 1 (incantations and Lamenta 
ns) and Haydn's Paukenmesse at 8 p.m. at 


Sanders Theatre, 45 Quincy St., Cambridge 
Tickets $17-$30; (617) 496-2222 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART performs with guest trumpeter 
Terrence Blanchard and guest vocalist Jane 
Monheit at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $14-$55; (617) 
266-1200. 

GEORGE SEAMAN performs cello music by 
Helene Liebman at 8 p.m. at Longy School of 
Music, 27 Garden St., Cambridge. Free; (617) 
876-0956. 


dance 
PERFORMANCE 


THURSDAY 17 

BOSTON BALLET PRESENTS THE SLEEP- 
ING BEAUTY Thurs. at 7 p.m., Fri. at 8 p.m 

Sat. at 2 and 8 p.m., and Sun. at 2 p.m. at the 
Wang Theatre, 270 Tremont St., Boston. Tick- 
ets $23-$73; (800) 447-7400 

REGGIE LEWIS DANCE ENSEMBLE per 


forms wo Frederick Hayes T 





SUBMERGENCE 


WHITE OAK DANCE PROJECT 


f 


FRIDAY 18 
CHOREOGRAPHERS GROUP 
5 J Ob at 


KATE DIGBY pert 


JODY WEBER ps 





School and 


Green St., Cambridge. Tickets $15; (617) 864 


3191 


BOSTON BALLET PRESENTS THE SLEEP- 


ING BEAUTY. See listing for Thurs 
REGGIE LEWIS DANCE ENSEMBLE. Se 
sting for Fri 

SUBMERGENCE.” See listing for Thurs 
WHITE OAK DANCE PROJECT. See listing 
SATURDAY 19 
BACK PORCH DANCE COMPANY performs 
Green and Vi 
rt Kennedy School, 158 Sor ng 
S ambndge. Tickets $15; (617) 661-6384 
BOSTON BALLET PRESENTS THE SLEEP- 
ING BEAUTY. See listing for Thur 
CHOREOGRAPHERS GROUP 


F 


works by ? cki Solomon at 


8 p.m. at Robe 


JODY WEBER F 

KATE DIGBY. See listing for F 
‘SUBMERGENCE.” See listing for T 

WHITE OAK DANCE PROJECT. See listing 


f Thurs 


SUNDAY 20 

BOSTON BALLET PRESENTS THE SLEEP- 
ING BEAUTY. See listing for Thurs 
CHOREOGRAPHERS GROUP. See isting 
for Fri 


TUESDAY 22 

MANDALA FOLK DANCE ENSEMBLE per- 
form at noon at the Dance Complex, 536 
Mass. Ave., Cambridge. Tickets $12; (617) 
547-9363 


THURSDAY 24 

“CAFE TEATRO: PUERTO RICAN NIGHT” 
is at 8 p.m. at the Jorge Hemandez Cultural 
Center, 85 West Newton St, Boston. Tickets 
$14; (617) 927-1744 

PROMETHEUS DANCE presents “Straight to 
the Heart” Thurs.-Sat. at 8 p.m. at Boston 
Conservatory Theatre, 31 Hemenway St 
Boston. Tickets $20; (617) 576-5336 


PARTICIPATORY 


THURSDAY 17 
DICK SYATT’S SINGLES DANCES 


its. at 8 p.m. at Vincent's Nightclub, 6 


B s St 


EXPERIENCED INTERNATIONAL FOLK 
DANCE the First 


NEW ENGLAND CONTRAS AND SQUARES 
SALSA DANCE 
SCOTTISH COUNTRY DANCE 


TEMPORADA LATINA SALSA AND 
MERENGUE DANCE 


YOUNG PROFESSIONALS NIGHT 


9 p.m. at li Panino, 295 Franklin St.. Bostor 
Free; (617) 338-1000 
FRIDAY 18 
BALKAN DANCE is at 7.30 pm at Scalz 
school of Dance, 101 Bigelow Ave., Water 


town. Tickets $8; (617) 640-2362 

CONTRAS AND SQUARE DANCE features 
music by Roaring Jelly at 8 p.m. with a begin 
ners’ lesson at 7:45 p.m. at First Parish Church 
Unitarian Universalist, 7 Harrington Rd., Lex 
ington. Tickets $5; (781) 944-3544 

DANCE FRIDAY is an open-style dance at 
8:30 p.m. at the Arlingion Town Hall, 730 
Mass. Ave., Arlington Center. Tickets $7. (617 
876-3050 

DANCE OF UNIVERSAL PEACE is from 7:3( 
to 9:30 p.m. at Cambridge Friends Meeting 
House, 5 Longfellow Park, Cambridge. Tickets 
$6-$10; (617) 776-5767 

INTERNATIONAL FOLK DANCE is at 8 p.r 
at Park Avenue Congregational Church, Pau 
Revere Rd., Arlington Heights. Tickets $6, $4 
for students; (617) 491-6083 





HEIDI SAPERSTEIN plays a CD-release party at Lilli’s next Thursday, May 24. 


SALSA DANCE is at 7:30 p.m. at Grace Unit- 
ed Methodist Church, 56 Magazine St, Cam- 
bridge. Tickets $5; (617) 547-4000 

SWING DANCE is at 7:30 p.m. at the VFW 
Hall, 688 Huron Ave., Cambridge. Tickets $10- 
$12; (617) 277-3777 

TANGO DANCE is at 10:30 p.m. at Rialto, 1 
Bennett St, Cambridge. Tickets $10; (617) 
661-5050. 

DICK SYATT'S SINGLES DANCES. See iist- 
ing for Thurs 


SATURDAY 19 

NEW ENGLAND CONTRAS AND SQUARES 
is at 8 p.m. at Scout House, 74 Walden St 
Concord. Tickets $6; (617) 547-7781 

RYLES DANCE HALL is at 9 p.m. at Ryles 
Jazz Club (second floor), 212 Hampshire St 
Cambridge. Tickets $12; (617) 876-9330 
SCANDINAVIAN DANCING is from 8 to 
10:30 p.m. at the Church of Our Saviour, 25 
Monmouth St., Brookline. Tickets $6, $4 for se- 
niors and students; (781) 891-3207 

DICK SYATT’S SINGLES DANCES. See list 
ing for Thurs 


SUNDAY 20 
BEGINNERS’ TWO-STEP DANCE 


DANCE COMPLEX OPEN HOUSE 


EAST COAST SWING AND TWO-STEP 


INTERNATIONAL FOLK DANCING 


ISRAELI DANCING is 


SRAELI FOLK DANCING 








MAY 18, 2001 EIGHT DAYS A WEEK THE BOST 


THURSDAY, MAY 17th 
THE COOTS 
FRIDAY, MAY 18th - 10:00 PM 


10:00 PM 


THE JOHNNY COME LATELIES 
SATURDAY, MAY 19th 


10:00 PM 
JIMMY RYAN & GUESTS 
SUNDAY, MAY 20th . 7:00 PM 
TBA 
MONDAY, MAY 21st . 10:00 Pm 
BOW THAYER & THE EUPHORIANS 
TUESDAY, MAY 22nd - 10:00 Pm 
LOS DIABLOS 
WEDNESDAY, MAY 23rd - 10:00 Pm 
THE TURPENTINE BROTHERS 


We cever wwwihenegcom Kitchen epen lam Spm 
New Sunday Brunch menu |lam Jam 


THE BLACK 
HORSE TAVERN/ 
DURGIN PARK 


340 Faneuil Halli Market Place (617) 227-2038 


Thu, May 17 
Zach Koerper 
Fri. May 18 
Joe Deveau Band 
Sat, May 19 
Sky Blues 
Thu, May 24 
Ryan Montbieu 
(from Patabra) 
Fri, May 25 
Almost Speechiess 
Sat, May 26 
Becky Chase Band 


LIZARD} 


Thursday 5/17 


eo] BS) - 8 2h SS 


FEATURING BASSIST MICRO VARD 
AND SPECIAL GUESTS 


Friday 5/18 
Dual CD Release, Parties for 


THE LONESOME BROTHERS 


(featuring Ray Mason) | 


& LUCKY 57 


with very special guest 
FIRE IN THE BOATHOUSE 
Saturday 5/19 | 
in their first area 
appearance in months! 
AN ENTIRE EVENING WITH 


THE RAY CORVAIR TRIO 


Sunday 5/20 
THE LIZARD LOUNGE POETRY SLAM 
@ 7:30 
THE LIZARD LOUNGE POETRY JAM 
@ 9:00 


featuring 


BRal-we iM clelelisl-lela mi Bale! 


vd feat. poet 
ets 


Monday 5/21 
From 7-9 
KIM AND JOSH'S 
THEATRICAL OPEN MIC 


d at 10 by 


Followe 
THE FRINGE 
Tuesday 5/22 


AERIAL LOVE FEED (nyc) 
JUPITER PROJECT 


Wec ay 5/23 
BOalomal filet -lales ‘malt lielalale! 
THE DAVID JAMES MOTORCYCLE 
with special guests 
CHEERLEADER 
THE COUNT ME OUTS | 


1667 MASS AVE. CAMBRIDGE 


547-0759 


2 LIGHTS NORTH OF HARVARD SQ 
BENEATH THE CAMBRIDGE 
COMMON RESTAURANT 
NEAR THE LAW SCHOOL 





N PHOENIX 13 


sky bar 


eee eeeeeeeeeeeeee 


HURSDAY - MAY 17TH fey =) 
MYSHKIN “NANETTE’S CURSE” 
CD RELEASE 
NEMOCHROME 
VIBROTICA 


FRIDAY - MAY 18TH 9PM 
woobpy 
i [eleym ao legge), B11) 3 
CHARCOAL LAVAGE 
BARN 


SATURDAY - MAY 19TH 9PM 


"LEAH'S B-DAY SHOW" 
LIFESTYLE 
BUTTERFIELD O08 


BOY JOYS 
DJ COMMODORE VIC 2.0 


MONDAY - MAY 21ST 9PM 
ZEN BASTARDS (jazz) 


TUESDAY - MAY 22ND 9PM 
POOR LAW UNION 
EMERY VESCH 
REDLETTER 
EDNESDAY - MAY 23RD 9PM 
DRESS BETTY 
SUNSHINE BOY 
KATIE BARBATO 


THURSDAY - MAY 24TH 9PM 
MIKE BROWN PROJECT 
SLACKJAW 
SOMETHING IRA 
617-623-5223 
518 SOMERVILLE AVE.. SOMERVILLE 
TAKE 67 OR 63 BUS AMPLE STREET PARKING 


cheap 


covers, 


booze & 
billiards 


69 Kilmarnock St. (617) 267-8644 


THU. MAY 17 
GHOST 24 
TBA 


ERL MAY 18 
RA 


DASHBOARD JESUS 
BURN CYCLE 
SAT. MAY 19 
CASH, $ & THE JETSETTER 
THE CRYING SHAMES 


TUES. MAY 22 
DJ VINNY PRESENTS 


WED. MAY 23 
BOSTON UNPLUGGED 
OPEN MIC NIGHT 8-12 

FREE POOL 


THU. MAY 24 
TBA 


THU. MAY 25 


OULFUL AMERICAN FOOD 


RIBS * SOUTHERN SUNDAY BRUNCH 
SALADS + GRILLED STEAKS 
ICE COLD BEER * HOMEMADE PIES 
SPECIALTY DRINKS * TAKE-OUT 
FREE PARKING 


(617) 247-8099 


1 KILMARNOCK ST. BOSTON 
oft Boylston behind Star Market) 








107-R Union St. 
Newton, MA 


964-66 84 


a 
Booking 964-6615 X18 
pratprods(aol.com 
www.anionst.com/attic. html 


Thurs., May 17 
Brother Chameleon 
Palabra 
Paul Ruderman Band 
(Q Atlantic Recording Artist) 
Thars., May 24 
The Drastics 
Wicked Automatic 


Fri., May 25 
Distant Relatives 
Mountain of Venus 





Broaden the mind 
without shrinking the wallet. 


Get half-price day-of-show theatre 
tickets. We're also a full service 
Ticketmaster location 


ey Sauocre & Fane H 


617-48 2-BTIX 
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NORWEGIAN COUPLE DANCE is at 8 p.m. at 
the Church of Our Saviour, 25 Monmouth St 
Brookline. Tickets $6; (617) 661-3670 
SCOTTISH COUNTRY DANCE is from 6:30 to 
8:30 p.m. at the Church of Our Saviour, 25 
Monmouth St, Brookline. Tickets $4; (617 
325-6657 

SWING DANCE with instruction and live band 
is at 6 p.m. at the Sit 'n Bull Pub, 163 Main St 
Maynard. Tickets $8; (978) 897-4663 


MONDAY 21 

BALKAN DANCE CLASS is at 7:30 p.m. at 
Green Street Studio, 185 Green St, Cam 
bridge. Tickets $12; (617) 840-2362 

GREEK FOLK DANCING is from 7 to 9 p.m. at 
the Taxiarchae Greek Orthodox Church, 25 
Bigelow Ave., Watertown. Tickets $10; (617 
547-1095 

ISRAEL! FOLK DANCING is at 8 p.m. at Ter 
ple Kehillath israel, 384 Harvard Ave., Brox 
line. Tickets $4, $3 for students; (617) 484 
6084 

LINE DANCE is at 6:30 p.m. at Carpenters 
Dance Hall, 1 Southville Rd. Southborough 
Tickets $5; (508) 485-2040 

NEW ENGLAND SQUARES AND CONTRAS 
features music by Yankee Ingenuity 
30 p.m. at Scout House, 74 Walden St., Con 
cord. Tickets $6; (781) 272-0396 

SCOTTISH COUNTRY DANCE is at 8 p.m. at 
the Central Square YWCA, 7 Temple St., Can 
bridge. Tickets $6; (617) 484-0950 


TUESDAY 22 

BALKAN DANCE is at 8:30 p.m. at Sava Ser 
bian Orthodox Church, 33 West Water St 
Wakefield. Tickets $7; (781) 246-9663 
ENGLISH COUNTRY DANCE is from 7:30 tc 
10 p.m. at First Church Unitarian Universalist 
Centre and Eliot Sts., Jamaica Plain. Tickets 
$5; (781) 891-3296 

SWING NIGHT is at 10 p.m. at Ryles Jazz Club 
(second floor), 212 Hampshire St., Cambridge 
Tickets $6; (617) 266-2258 


WEDNESDAY 23 

DANCE FREEDOM is a smoke- and alcohol- 

free barefoot dance at 7:30 p.m. at the First 

Congregational Church, 11 Garden St., Cam 

bridge. Tickets $6; (978) 369-7522 

“NGLISH COUNTRY DANCE is from 7:30 to 
30 p.m. at Park Avenue Congregational 

Chu'ch, Paul Revere Rd., Arlington Heights 





Tickets $6, $3 for students; (617) 354-1340 
FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayvilie Vil- 
lage Hall, Central and Grove Sts., Southbor- 
ough. Tickets $3.50; (508) 872-4110 

ISRAEL! DANCE is at 7:30 p.m. with instruc 
tion at 7 p.m. at the Stratton Student Center's 
Sala de Puerto Rico (second floor), MIT, 84 
Mass. Ave., Cambridge. Free; (617) 253-FOLK 
SINGLES DANCE is at 8 p.m. at Good Time 
Emporium, 30 Assembly Square Mai 
Somerville. Tickets $5; (617) 628-5559 
SWING, BALLROOM, AND LATIN DANCING 
is at 6:30 p.m. at Carpenters Dance Hall, 1 
Southville Rd., Southborough. Tickets $8; (508 
485-2040 


THURSDAY 24 

DICK SYATT’S SINGLES DANCES. See list 
ng for previous Thurs 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs 

NEW ENGLAND CONTRAS AND SQUARES 
See listing for previous Thurs 

SALSA DANCE. See listing for previous Thurs 
SCOTTISH COUNTRY DANCE. See listing for 
previous Thurs 

SWING DANCE. See listing for p 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE. See listing for previous 
Thurs 

YOUNG PROFESSIONALS NIGHT. See list 


ng for previous Thurs. 


events 
eee 


THURSDAY 17 

THEOLOGY ON TAP is at 7:30 p.m. at the 
Kells, 161 Brighton Ave., Allston. Free; (617 
746-5850 


FRIDAY 18 

RADICAL WALKING TOUR is at 6:30 p.m 
at Park Street Station, Boston Common 
Tickets $10; (781) 551-6649 


SATURDAY 19 
THE CITY SCHOOL’S NIGHT OUT is at 
6 p.m. at the JHCC, 85 West Newton St 


revious Thurs 


Boston. Tickets $30; (617) 542-2489 
WELLESLEY HISTORICAL SOCIETY MAY 
FAIR is from 10 a.m. to 3 p.m. at Wellesley 
Historical Society, 229 Washington St 
Wellesley. Tickets $3; (781) 235-6690 


SUNDAY 20 

DEDHAM HISTORICAL SOCIETY HOUSE 
TOUR is at 11 a.m. at Dedham Historical So- 
ciety, 612 High St.. Dedham. Tickets $22 
781) 326-1385 

EAST MILTON RAILWAY VILLAGE WALK- 
ING TOUR is at 1 p.m. at Milton Post Office 
499 Adams St., Milton. Tickets $10; (617) 
267-6338 

NEWTON HISTORICAL SOCIETY HOUSE 
TOUR is at noon at the Jackson Homestead 
527 Washington St., Newton. Tickets $21 


617) 552-7238 


TUESDAY 22 

HISTORIC HOUSE TOUR is at 7 pm. at 
Stephen Phillips Trust House, 34 Chestnut 
St., Salem. Tickets $5; (978) 744-0440 


THURSDAY 24 

ALLSTON BRIGHTON COMMUNITY DE- 
VELOPMENT CORPORATION MEETING is 
at 7 p.m. at Veronica Smith Senior Center 
Chestnut Hill Ave., Brighton. Free: (617) 78 
3874 

THEOLOGY ON TAP is at 7:30 p.m. at the 
Kells, 161 Brighton Ave., Allston. Free; (61 
746-5850 


fairs 
Sa 


THURSDAY 17 

BOSTON BICYCLE FESTIVAL is from 
11 a.m. to 2 p.m. at City Hall Plaza, Govern 
ment Center, Boston. Free; (617) 542-2453 


SATURDAY 19 

MEDFORD PUBLIC LIBRARY BOOK & 
BAKE SALE is from 9 a.m. to 3 p.m. at Med 
ford Public Library, 111 High St., Medford 
Free; (781) 395-7950 

NATIVE AMERICAN ARTS FESTIVAL is 
from 10 a.m. to 5 p.m. at Fuller Museum of 


Art, 455 Oak St., Brockton. Tickets $5; (508) 
588-6000 

SOUTH BOSTON SPRING STREET FESTI- 
VAL features live music by Sona Nyl from 
11 a.m. to 5 p.m. on East Broadway, South 
Boston. Free; (617) 269-0304 


SUNDAY 20 

ELLIS NEIGHBORHOOD ASSOCIATION 
YARD SALE & BLOCK PARTY is from noon 
to 4.p.m. on Appleton St., South End, Boston 
Free: (617) 266-5537 


benefits 
eed 


THURSDAY 17 
THE BROOKLINE CENTER MOVIE 
EVENT features a screening of the film 
What's Cooking? at 6:30 p.m. at Chestnut 
Hill Cinema, 27 Boylston St., Chestnut Hill 
Tickets $40; (617) 277-8107 


SATURDAY 19 
THE CHILDREN’S MUSEUM IN OUR 
BACKYARD FUNDRAISER is at 6 p.m. at 
e Children’s Museum, 300 Congress St 
Boston. Tickets $75-$150; (617) 426-6500 
A TOUCH OF COMFORT CANCER BENE- 
FIT is at 8:30 p.m. at Locke-Ober, 3 Winter 
Pi., Boston. Tickets $40; (617) 542-1340 


SUNDAY 20 

MASS. BICYCLE COALITION BIKE TO 
WORK WEEK PARTY is at 3 p.m. at Red 
bones, 55 Chester St., Somerville. Ticket: 
$10: (617) 542-2453 


TUESDAY 22 

ARTHRITIS FOUNDATION LIFETIME 
ACHIEVEMENT AWARD DINNER with 
honoree Kathleen Turner is at 6:30 p.m. at 


Fairmont Copley Plaza Hotel, 138 St 
James Ave., Boston. Tickets $250; (617) 
267-5300 


FRANCISCAN CHILDREN’S HOSPITAL 
COMMUNITY LEADERSHIP AWARDS 
DINNER is at 6 p.m. at Westin Hotel, 10 
Huntington Ave., Boston. Tickets $250 
(617) 254-3800 
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PHILIP GLASS AND FODAY MUSA SUSO play Sanders Theatre on Friday. 
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WEDNESDAY 23 
CHILDREN'S TRUST FUND CELEBRATE 
SPRING FRIENDRAISER is at 6 p.m. at Vox 
Populi, 755 Boylston St. Boston. Tickets 
$65: (617) 727-8957 

MASS. COALITION FOR THE HOMELESS 
SPRING SOIREE is at 6 p.m. at Joe's Ameri 
can Bar & Grill, 100 Atlantic Ave., Boston 
Tickets $40; (617) 789-4070 


THURSDAY 24 
BOSTON AREA RAPE CRISIS CENTER 
FUNDRAISER is at 6 p.m. at MIT, 142 


Memorial Dr.. Cambridge. Tickets $10( 


617) 492-8306 

THE WELLNESS COMMUNITY AWARD 
DINNER is ai 7 p.m. at Westin Hotel, 1( 
Huntington Ave., Boston. Tickets $150; (61 
254-3800 


gay & 
lesbian 
Co ee ee 


THURSDAY 17 
30+ LESBIAN RAP is at 7 pm. at tt 


Women's Center, 46 Pleasant St., Car 
bridge Free: 354-8807 


FRIDAY 18 


PRIDE IN HEALTH BREAKFAST 


Radisson Hot 1) Stuart 


ton. Free: (617) 988-2¢ 


MONDAY 21 
LESBIAN RAP is at 7:30 p.m. at the 
Women's Center, 46 Pleasar 


bridge. Free: 354-8807 








May 18-19 
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comedy 


CONNECTION 
FANEUIL HALL 


May 18th & 19th 
That 70's Show’ & 
“The Late Show with David Letterman’ 


MITCH HEDBERG 


May 25-26 


ROBERT SCHIMMEL 


FERRARA ANTHONY.C 


, i ee ee ee eee * 


’ 

; -BACKSTAGE. 

* Dancing ‘Til 2AM - Music by DJ Jonny C. 
: Winner of Sound Factory's 

« “4st Annual Best DJ in Boston” Award! 
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THURSDAY 24 
30+ LESBIAN RAP. See listing for previou 


Thurs 


readings 
EE ERS: 


THURSDAY 17 
JONATHAN BAIRD signs his Songs from 





@ Near the Heart at 7 p.m. at Brook 
mith, 279 Harvard St., Brookline 
Free: (617) 566-6660 
BARBARA EHRENREICH signs her Nick 
and Dimed at 6 p.m. at Cambridge Put 
4 49 f wa ie 
€ 4 4 


JACK EVANS AND WILLIE “LOCO 
ALEXANDER perform at 


Artspace enter St., Gloucester. F 
83-1381 
MICHAEL KLARE yns his Re 
it 6 p.m. at WordsWorth B: 

Bi attle St ambridge. Free; (617 

CHET RAYMO sig An Intimate | 

at the Night Sky at 8 p.m. at Harvard Ur 

St., Cambridge. Free: (617) 496-STAR 

VOX POP read poetry at 8 p.m. at Bla 

smith House, 56 Brattle St.. Cambridge 

Tickets $10: (617) 547-6789 

RICHARD WOLMAN signs his Think 

with Your Soul at 7 p.m. at Harvard Square 

oop, 1400 Mass. Ave mbridae. Free 

200 

MICHAEL WRONG sig the Footsteps 

f Mr. Kurtz at 4 p.m. at JFK School of Gov 

ernment, Harvard University, 79 JFK St 

Cambridge. Free; (617) 496-2457 
Continued on page 1€ 





617424899700 


Validated Parking 
at 75 State Street 


www.comedyconnectionboston.com 
















June 1-2 





BRIAN REGAN 
RY THURSDAY! 
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COMEDY 





MAY 18 &19 


OTTO & 


COMEDY 


THE KINGS 

OF SICK & 
TWISTED 
HUMOR 





1-888-TO- cs 


icon oo py 


GEORGE 


ROSIE'S BACHELORETTE 
PARTY 


GREAT 


XXXTREME 


GIRL'S 


FRI MIKE 
SAT DONOVAN 


iy THE EROTIC HYPNOTICS 


eve 
re 
JOEY p 


a 










DEViTo 


MAY 25 


ROCCO & ROSIE'S 
COMEDY ITALIAN 


WEDDING 


A NEW & FUNNIER 
COMEDY ITALIAN 


WEDDING 


MAY 18 


FOR 


NITE 
OUT 


WORCESTER @ AKU AKU 
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FRIDAY 18 


WOMEN’S POETRY OPEN MIC 


SATURDAY 19 


AVID OSER 


2%) Merced Benz presents 
THE 2001 JAZZ FESTIVAL 
17 May Thu 
THE MARK KROSS 
QUINTET WIHHERB POMEROY 


18 May Fri 


THE DANE VANNATTER 
QUINTET. 


19 May Sat 


THE BRUCE KATZ BAND 


3 Mey Wed & 30 
Thu 8 att 


hen ee B & 19 30pm. § 


8 & 10:30pm 


THE ELVIN JONES 
JAZZ MACHINE 


for tickets and information call 


Concertix (6 Gra 876-7777 


www.c ix.com 





Thu. 5/17” 
& Fri. 5/18°- 


Tues. 5/22”. 


101 EIGHT DAYS A WEEK THE B¢ 


TON PHOENIX 


SUNDAY 20 


PETER MAYLE 


EZ PEARLBERG, JAN FREE 
CATHERINE ANDERSON 


THE GATE: WRITERS 


Place A 
Phoenix 
Sublet ad 
for FREE!! 


617-859-3300 


For a limited time 


DAVE VALENTIN/HILTON RUIZ 
GIANA 


«. QUINTOLOGY 
“ TONY LUJAN 


INMAN SQUARE 
CAMBRIDGE 
876-9330 


www.rylesjazz.com 


JOE BARGER AND 
THE SOUL PROVIDERS 





BOSTON'S #1 
JAZZ CLUB! 


Thu May 17 
SABOR DE CUBA 


INCLUDING MUSICIANS FROM 
THE BUENA VISTA SOCIAL CLUB 


Fri-Sat May 18-19 


ROY HARGROVE 


Tue May 22 CD Release Special 
GEORGE RUSSELL JR 


TRIO 


Sal IFRS) in CUB? 


Wed May 23 A Cabaret Evening 


Thu May 24 Vocalist from London 
STACY KENT croup 


Show times: Mon-Thur. 8 & 10PM: Fri-Sat 8 & 10:30PM: Sun 7 & 9PM 


VISIT US ON THE WEB: www.scullersjazz.com 


©) Fleet pad 


a iin 


1G KOTHHASTSF 931-2000 or Res: 562-4111 


~ 


FleetBoston 
avilion 


John Scofield Band 
& DJ Logic 


FLEETBOSTON PAVILION IS LOCATED AT 290 NORTHERN AVE sores aorny-sweer~l TO THE 


— TRADE CENTER. / 


n at (617) 728-1601 


sos 


The Boston Globe 


PART OF THE 
Boston 
Globe 
Jazz & 
Blues 
Festival 


June 23 
7:30pm 


On Sale Now 


all FleetB 


Ee-] 


800-786-GOLD 


Get tickets at SFX.com-Tickets available at Orpheum Theatre box office and 
Shite from cheROUTITBE ae 8! a weris 931- 2000 « or (617) 228-6000. § te 


G actis) are e 


each ticket 


A service arge Is 


y $204 Jay of st 


My 


FAITH SOLOWAY’S “MISS FOLK AMERICA?” is performed Saturday at the Somerville Theatre. 


LIVING IN ENFORCED EXILE” is a discus- 
sion with Bei Ling, Alejandra Matus, and 
Faraj Sarkohi at 5:30 p.m. at Radcliffe insti 
tute, 34 Concord Ave., Cambridge. Free 
(617) 499-9550 


MONDAY 21 

“STONE SOUP POETRY OPEN MIC” is at 
7:30 p.m. at the Middle East Downstairs, 472 
Mass. Ave., Cambridge. Tickets $4; 864- 
EAST 

JESSICA TREADWAY signs her And Give 
You Peace at 7 p.m. at Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free 
(617) 499-2000 

MICHELLE WHITEDOVE signs her She 
Talks with Angels at 7:30 p.m. at Barnes & 
Noble, 150 Granite St., Braintree. Free 
(781) 380-4129 


TUESDAY 22 

“AGAPE POETRY OPEN MIC” is at 8 p.m 
at Community Church of Boston, 565 Boy! 
ston St., Boston. $1 donation; 489-0519 
NICHOLAS CLAPP signs his Sheba at 


n Free Library, 330 


om. a 
t 


Homer St., Newton. Free; (617) 552-7145 


JAMES S. DONNELLY, Toa signs his T) 


Hammond St 
nut Hill. Fre 617) 552-3938 
MARCI HERSHMAN 
at 7 p.m. at Newtonville Books, 296 Wa 
t., Newtonville. Free 617) 264-6619 
gns his Ambas 


ASKOLD MELNYCZUK s 
at New 


sador of the Dead at 7 30 p.n 
ville Books, 296 Walnut St., Newtonville 
Free: (617) 244-6619 


JOHN HANSON MITCHELL signs his 


s her Speak to Me 


Wildest Place on Earth at 7 p.m. at 
WordsWorth Books, 30 Brattle St., Cam- 
bridge. Free; (617) 354-5201 

BARRY WERTH signs his The Scarlet Pro 
fessor: Newton Arvin at 7 p.m. at Harvard 
Square Coop, 1400 Mass. Ave., Cambridge 
Free; (617) 499-2000 

W.D. WETHERELL signs Moming at 7 p.m 
at Brookline Booksmith, 279 Harvard St 
Brookline. Free; (617) 566-6660 


WEDNESDAY 23 

MARK BOWDEN signs his Killing Pablo at 

7 p.m. at WordsWorth Books, 30 Brattle St 

Cambridge. Free; (617) 354-5201 

ELIZABETH COX signs Bargains in the Real 
World at 7 p.m. at Brookline Booksmith, 279 

Harvard St., Brookline. Free; (617) 566- 

6660 

TONY EARLEY signs his Jim the Boy at 

7:30 p.m. at Newtonville Books, 296 Walnut 

St., Newtonville. Free; (617) 244-6619 

MASARU EMOTO signs his The Message 
om Water at 6:30 p.m. at Center fc 
chology & Social Change 

Cambridge. $5 donation 

SUSAN QUINN. signs 

6 p.m. at Bunting Inst 

Cambridge. Free; (617 

AUSTIN SARAT signs 

Kills at 7 p.m. at Harva 

Mass. Ave., Cambridge 

2000 : 


THURSDAY 24 

TOM COPELAND & VLADIMIR AN- 
TIKAROV sign their Real Options at 7 p.m 
at Harvard Square Coop, 1400 Mass. Ave 
Cambridge. Free; (617) 499-2000 


TONY EARLY signs his Jim the Boy at 
7 p.m. at Brookline Booksmith, 279 Harvard 
St., Brookline. Free; (617) 566-6660 

JOHN GRIESEMER signs his No One 
Thinks of Greenland at 7 p.m. at Brookline 
Booksmith, 279 Harvard St., Brookline. Free 
(617) 566-6660 

MARJORIE HEINS signs her Not in Front of 
the Children at 6 p.m. in the Rabb Lecture 
Hall, Boston Public Library, Copley Sq 

Boston. Free; (617) 536-5400 

“TRIBUTE TO RICHARD YATES” is a read- 
ing from The Collected Stories of Richard 
Yates by Jayne Anne Phillips, Leslie Ep- 
stein, and Dewitt Henry at 7 p.m. at 
WordsWorth Books, 30 Brattle St.. Cam- 
bridge. Free; (617) 354-5201 

DAVID KRUH signs his Always Something 
Doing, Boston's infamous Scollay Square at 
6:30 p.m. at West End Branch Library, 151 
Cambridge St., Boston. Free; (617) 523- 
3957 

PAULA M. RAYMAN signs her Beyond the 
Bottom Line at 6 p.m. at New Words Book- 

store, 186 Hampshire St., Cambridge. Free 

(617) 876-5310 


talks 
ae 


THURSDAY 17 

AFRICAN AMERICANS IN WORLD WAR 
I” is a lecture by William Smith at 7 p.m. at 
Newton Free Library, 330 Homer St., New 


THREE MO’ TENORS play the Emerson Majestic Theatre on Friday and Saturday. 


ton. Free; (617) 552-7145 
“CLIPPER SHIPS AND THE CAPE HORN 
PASSAGE” is a lecture by Henry Lachance 
at 7:30 p.m. at Medford Public Library, 111 
High St., Medford. Free; (781) 395-7950 
“INTRODUCTION TO PHILOSOPHY AND 
METAPHYSICS” is a discussion at 
7:30 p.m. at Amethyst Classroom, 259 Elm 
St., Somerville. Free; (617) 591-9959 
“PRESERVING THE TEXTURE OF BEA- 
CON HILL” is a lecture by James McNeely 
at 6:30 p.m. at SPNEA Headquarters, 1 
Bowdoin Sq., Boston. Tickets $10; (617) 
570-9105 
“SENIOR SUPERSTAR ATHLETES” is a 
lecture by Judy Foreman at 12:30 p.m. at 
Brandeis University, 415 South St 
Naltham. Free; (781) 736-8100. 
ROGER SWAIN speaks at 7 p.m. at 
Brighton Branch Library, 40 Academy Hill 
Rd., Brighton. Free; (617) 782-6032 
“WOMEN IN JEWISH MUSIC” is a discus- 
at 7:30 p.m oll 
Hawes St Br ookline 
278-4939 
WRITING TWO BOOKS AT ONCE” is a 


ture by Michael Downing at 10:30 


e ets $ 61 
J AK de 


FRIDAY 18 

“THE FEMALE FACE s a lecture by 
Gabriella Lev at 8 p.m Temple Israe 

Longwood Ave. & Plymouth St., Boston 

Free; (617) 566-3960 

ZEN MASTER THICH NHAT HANH speaks 
7 p.m. at Hynes Convention Center, 900 

Boylston St., Boston. Tickets $25: (617) 423- 

NEXT 

INSIDE THE APOCRYPHAL STORY” is a 

lecture by Barbara White at 4 p.m. at Har 

vard University, 6 Ash St., Cambridge. Free 

495-8212 

ISLAMIC ART & ARCHITECTURE SYMPO- 

SIUM is Fri. from 1 to 5 p.m. and Sat. from 

10 a.m. to 5 p.m. at MIT, 77 Mass. Ave 

Cambridge. Free (617) 253-1406 


SATURDAY 19 
ISLAMIC ART & ARCHITECTURE SYMPO- 
SIUM. S J for 


SUNDAY 20 
CHAMPIONING EQUITY FOR ALL 
WORKERS n Costello at 


mM 
at 


65 Boylst 
6710 

MONDAY 21 

“MEDIEVAL DEVELOPMENT OF THE 
JEWISH PRAYER BOOK 

Ruth Langer at 7:30 t 

43 Haw t 

278-4939 


TUESDAY 22 
“MCAS PRIVATISATION, AND THE 
FTAA’ S a lecture by athan King a 


WEDNESDAY 23 

‘AN <-agrsoiueeil DESIGN TREK sa 
by Robert Linn at n the Rat 

Sq ‘Bostc n. Free; (617) 536-5 

KABALLAH LECTURE ‘ 

Kabbalah C 


Brigh ton Free 


JOE SORGAN 6 


Red Sox 


—7 


Meeting House, 310 Washing 
Boston. Tickets $5; (617) 482-6439 
“PIRANES! AND vee ree FAN- 
TASY” is a lecture by Thomas Rassieur at 
7:30 p.m. at Museum o t 
ngton Ave., Boston. Tickets $13; (617) 36 
3306 

“WIDOWS’ LIVES IN WESTERN KENYA’ 
is a lecture by Kenda Mutongi at 4 p.m. at 
Harvard University, 6 Ash St., Cambridge 
Free; 495-8212 


THURSDAY 24 

“CICLISMO CLASSICO” is a lecture by 
Lauren Hefferon at 10:30 a.m. at Blacksmith 
House, 56 Brattle St., Cambridge. Tickets 


617) 547-6789 


f Fine Arts, 465 
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galleries 


Admission to the following galleries is free 
unless otherwise noted. In addition to the 
hours listed here, many galleries are open by 
appointment. Galleries are in Boston, except 
where indicated otherwise. Galleries with 
photo exhibitions are listed under Photogra 
phy 

Brookline Artists’ Open Studios is Sat-Sun 
from noon tk 
Brookline Booksmith, 279 Harvard St Ca 
(781) 433-7163. 


NEWBURY STREET/ 
BACK BAY 

ALFRED J. WALKER FINE ART (617-247 
1319), 158 Newbury St., Boston. Tues.-Sat 
10 a.m.-5 p.m. Permanent collection features 
American and Continental paintings and 
Jrawings of the 19th and 20th centuries 
ALIANZA CONTEMPORARY CRAFTS (61 
262-2385), 154 Newbury St., Boston. Mon 
Sat., 10 am-6 p.m.; Sun., noon-5 p.m 
Through June 30: “Sheets of Giass 

ALPHA GALLERY (617-536-4465), 14 New 
Boston. Tues.-Sat., 10 a. 
paintings by 


bury ot 
5:30 p.m. Through May 36 
Suzanne Vincent 
AMERICAN ROYAL ARTS ANIMATION 
ART GALLERY (617-424-0640), 166 New 
bury St., Boston. Mon.-Sat., 10 a.m.-8 p.m 
Sun., noon-6 p.m. Ongoing exhibitions of cel 
juloids and drawings used in the production of 
cartoons and animated films 

ARDEN GALLERY (617-247-0610), 129 
Newbury St., Boston. Mon.-Sat., 11 am 
5:30 p.m.; Sun., 1-5 p.m. Through May 30 
paintings and sculpture by Kathleen Holmes 
BARBARA KRAKOW GALLERY (617-262 
4490), 10 Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through May 30: works by 
Annette Lemieux 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St., Boston. Mon.-Sat., 10 a.m 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade 

CHAPPELL GALLERY (617-236-2255), 14 
Newbury St., Boston Tues.-Sat., 11 am 
5:30 p.m. May 19-June 16: “Surface Ten 
sions: Beyond Form.” Reception May 19, 3- 
5 p.m 

CHASE GALLERY (617-859-7222), 129 
Newbury St., Boston. Mon.-Sat., 10 a.m 
6 p.m.; Sun., 1-5 p.m. Through May 28: works 
by Michael Zigmond 

DESIGNS FOR LIVING (617-536-6150), 52 
Queensberry St., Boston. Mon.-Tues., Thurs.- 
Fri., 7 a.m.-9 p.m.; Wed., 7 a.m.-noon; Sat 
8 a.m.-9 p.m.; Sun., 9 a.m.-9 p.m. Through 
May 30: “Layers of Flesh and Thread 
EQUATOR GALLERY (617-266-4110), 218 
Newbury St., Boston. Tues.-Thurs., noon- 
6 p.m.; Fri-Sun., 11 a.m.-7 p.m. Ongoing 
South American jewelry, weavings, ceramics 
and woodcarvings 

EXOTICAR MODEL GALLERY (617-267- 
8368), 114 Newbury St., Boston. Call for 
hours. Ongoing: automotive art, novelty cloth- 
ing, collectibles, die-cast models, and exotic 
cars. 

FRENCH LIBRARY AND CULTURAL CEN- 
TER (617-266-4351), 53 Marlborough St 
Boston. Fri.-Sat., 10 am.-5 p.m.; Tues.- 
Thurs., 10 a.m.-8 p.m. Through June 2 
‘Thomas Rebek: French City and Seaside 
Watercolors 

GALERIE D’'ORSAY (617-266-8001), 33 
Newbury St., Boston. Mon.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-6 p.m. Through May 31 
works by Robert Caulfield 

GALLERY 79 (617-262-5918) 79 Newbury 
St., Boston. Tues.-Fri., 9:30 a.m.-6 p.m.; Sat 
noon-5 p.m. Through June 1: “Mercedes 
Nunez: The Red Line Series 

GALLERY NAGA (617-267-9060), 67 New- 
bury St., Boston. Tues.-Sat., 10 a.m- 
5:30 p.m. Through June 2: “Le Bain: Studio 
Furniture for the Bath 

HARCUS GALLERY (617-451-3221), 6 Mel 
rose St., Boston. Call for hours. Ongoing 
Boston Group Artists show 

HOWARD YEZERSK! GALLERY (617-262- 
0550), 14 Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through May 29: works by 
Aida Laleian and Domingo Barreres 

JUDI ROTENBERG GALLERY (617-437- 
1518), 130 Newbury St., Boston. Mon.-Sat 
10 a.m.-6 p.m. Through May 29: “Jose 
Goncalves: Pinturas Modernas. 

JUDY ANN GOLDMAN FINE ART (617-424- 
8468), 14 Newbury St., Boston. Tues.-Sat 
10:30 a.m.-5:30 p.m. Through May 26: works 
by Betsy Kaufman 

JUST AFRICA GALLERY (617-536-1648) 
201 Newbury St., Boston. Tues.-Sat 
10 a.m.-6 p.m.; Sun., noon-5 p.m. Ongoing 
contemporary stone sculptures by major and 
emerging artists from Zimbabwe, including 
works by Henry Munyaradzi and Gladman 
Zinyeka 

KELLY BARRETTE FINE ART (617-266- 
2475), 129 Newbury St., Boston. Tues.-Sat 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Ongoing: re- 
volving exhibit featuring works by Lisa Houck 
Nancy Wagner, and others. 

MERCURY GALLERY (617-859-0054), 8 
Newbury St., Boston. Mon.-Fri, 10 a.m.- 
5 p.m.; Sat., 10 a.m.-6 p.m. Through June 5. 
works by Hank Virgona 

MPG (617-437-1596), 285 Newbury St 
Boston. Tues.-Sat., 10 a.m.-5:30 p.m.; Sun 
Mon., 1-5 p.m. Through June 10: works by 
Ann Christensen 

NIELSEN GALLERY (617-266-4835), 179 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through June 9: landscape paint- 
ings by Maureen Gallace 

PEPPER GALLERY (617-236-4497), 38 
Newbury St. Boston. Tues.-Sat., 10 am 
5:30 p.m. Through June 5: watercolors by 
Nancy Friese 

RICHARDSON-CLARKE GALLERY (617- 
266-3321), 38 Newbury St., Boston. Tues.- 
Fri. 10 am.-5 p.m; Sat, 11 am-5 p.m 
Through June 5: “Cape Ann Artists 1870- 
1950.’ 

ROBERT KLEIN GALLERY (617-267-7997) 
38 Newbury St., Boston. Tues.-Fri., 10 a.m.- 
5:30 p.m.; Sat., 11 a.m.-5 p.m. Through May 
26: works by Terri Weifenbach 


Maps are available at 
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SOURCE is part of “Plantings,” a cyber installation by Adam Sherman at Bromfield Gallery through May 19. 


ROLLY-MICHAUX GALLERY (617-536 
9898), 290 Dartmouth St., Boston. Tues.-Sat 
11 a.m.-5:30 p.m. Through June 16: “Juste 
Present 

SOCIETY OF ARTS AND CRAFTS (617- 
266-1810), 175 Newbury St., Boston. Mon.- 
Sat., 10 a.m.-6 p.m.; Sun., noon-5 p.m 
Through June 28: works by Peter Madden 
and Cybele Young 

STARBUCKS CAFE (617-859-5751), 350 
Newbury St., Boston. Call for hours. Through 
May 31: paintings of Boston by Sean Boyce 

A TOUCH OF FRANCE GALLERY (617-262- 
0252), 173 Newbury St., Boston. Mon.-Sat 
10 a.m.-7 p.m.; Sun., 10 a.m. to 6 p.m. Ongo- 
ing: paintings by French artists 

UPSTAIRS AT JOHNSON'S (617-536-4065) 
355 Newbury St., Boston. Mon.-Fri, 8 a.m.- 
5:30 p.m.; Sat., 8:30 a.m.-1 p.m. Through 
May 26: group show 

VIA GALLERY (617-424-1750), 83 Newbury 
St., 2nd Fl. Tues.-Fri., 10 a.m.-4 p.m.; Sat 
noon-4 p.m. Through May 26: works by Lyn 
Hovey 

VOSE GALLERIES (617-536-6176), 238 
Newbury St., Boston. Mon.-Fri, 8 a.m.- 
5:36 p.m., Sat., 9 a.m.-4 p.m: Through June 
30: “Charles Hopkinson: Wind and Dazzle 


SOUTH END 

ARS LIBRI (617-357-4212), 560 Harrison 
Ave., Boston. Mon.-Fri., 9 a.m.-6 p.m.; Sat 
11 a.m.-5 p.m. Permanent collection features 
rare and scholarly books in the fine arts 
BERNARD TOALE GALLERY (617-482- 
2477), 450 Harrison Ave., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through June 2: “Ayae 
Takahashi: Snow White 

BROMFIELD GALLERY (617-451-3605) 
560 Harrison Ave., Boston. Wed.-Sat., noon- 
5 p.m. May 23-June 16: works by Carol Lynne 
Gove and Arthur Hardigg. Through May 19 
Plantings,” cyber installation by Adam Sher- 
man 

CLIFFORD-SMITH GALLERY (617-695- 
0255), 450 Harrison Ave., 3rd Fi., Boston 
Tues.-Sat., 11 a.m.- 5 p.m. Through May 26 
Steve DeFrank: Real Little People 
GALLERY FIVE NORTH (617-426-8426) 
354 Congress St. #501, Boston. Thurs.-Sat 
noon-5 p.m. Through May 26: “Second Na- 
ture 

HAMILL GALLERY OF AFRICAN ART (617- 
442-8204) 2164 Washington St., Boston 
Wed.-Sat., noon-6 p.m. Through May 26 
African Stools 

KINGSTON GALLERY (617-423-4113), 37 
Thayer St., Boston. Wed.-Sat., noon-5 p.m 
Through May 26: “Susan Alport: Counter- 
parts 

SOUTH END BRANCH LIBRARY (617-536- 
8241), 685 Tremont St., Boston. Mon.-Wed 
10 am.-6 p.m.; Thurs., noon-8 p.m.; Fri 
9 a.m.-5 p.m.; Sat., 10 a.m.-2 p.m. Through 
May 29: “Sabina Haque: Who Are You?” 


DOWNTOWN 

CHINESE CULTURE INSTITUTE (617-542- 
4599), 276 Tremont St., Boston. Tues.-Sat 
9:30 a.m.-5 p.m. Through June 24: “Chinese 
Painting Guild Members’ Show 
CROSSTOWN ART GALLERY (617-720- 
0100), 1 North Sq., Boston. Call for hours 
Through June 15: “William Reimann: Sand in 
Your Eye 

FEDERAL RESERVE BANK OF BOSTON 
617-973-3453), 600 Atlantic Ave., Boston 
Mon.-Fri, 10 a.m.-4 p.m. Through June 8 
Defining Sculpture.” 

FORT POINT ARTS COMMUNITY 
GALLERY (617-423-4299), 300 Summer St 
Boston. Mon.-Fri., 10 a.m.-3 p.m.; Sat., noon- 
5 p.m. Through June 16: “Andrew Neumann 
and Jeffrey Wallace: Adirondack.” Reception 
May 18, 6-9 p.m 

GALLERY OF SOCIAL/POLITICAL ART 
(617-266-6710), Community Church of 
Boston, 565 Boylston St., Boston. Fri.-Sat., 2- 
6 p.m.; Sun., 1:30-5 p.m. Through June 3: “In- 
dividual Concems 

ON! GALLERY (617-542-6983), 684 Wash- 
ington St., Boston. Thurs., 2-9 p.m.; Fri.-Sat 


2-6 p.m. May 18-June 16: “Market Strate- 
gies.” Reception May 18, 7-10 p.m 

STUDIO SOTO (617-423-SOTO), 300 Sum- 
mer St., Boston. By appointment only 
Through May 20: “Gisela Romero: In Re- 
verse 


OTHER BOSTON 
NEIGHBORHOODS 
ALLSTON SKIRT GALLERY (617-254- 
7027), 129 Braintree St., Allston. Wed.-Sat 
noon-5 p.m. Through June 16: works by 
Laura Chasman and Kirsten Stoltmann 
ARTS & MORE (617-522-0089), 31 Germa- 
nia St., Jamaica Plain. Daily, 10:30 a.m.- 
6 p.m. Ongoing: works by Henry DeLeon, Roy 
Kavetsky, J. Gregory Cisneros, Michael 
Shores, and others 

DIETRICH VON BUHLER GALLERY (617- 
783-2421), 16 Ashford St., Allston. Sat., 2- 
4 p.m. Through June 9: “Pia Schachter 
Promises 

DISTILLERY (617-464-3561), 516 East Sec- 
ond St., South Boston. Tues.-Fri., 10 a.m.- 
5 p.m.; Sat., noon-5 p.m. Through May 26 
works by Deb Wheeler, Joanne Kaliontzis 
and Jane Hudson 

ELIAS FINE ART (617-783-1888), 120 Brain- 
tree St., Rear, Allston. Wed.-Sat., noon-5 p.m 
Through June 21: “Next Wave Prints.” 
FOREST HILLS CEMETERY (617-524- 
0128), 95 Forest Hills Ave., Boston. Daily 
7 a.m.-5 p.m. May 19: from 5 to 7:30 p.m 
“Impossible Library 

GALLERY AT GREEN STREET (617-522- 
0000), 141 Green St., Jamaica Plain. Wed.- 
Sat., noon-5 p.m.; Tues.-Thurs., 6-9 p.m 
Through May 20: “Pressure.” 

HALLSPACE (617-989-9985), 31 Norfolk 
Ave., Boston. Fri.-Sat., noon-5 p.m. May 19- 
June 23: “Alya Romeos: Body Language.” 
Reception May 19, 3-6 p.m 

HYDE PARK BRANCH LIBRARY (617-361- 
2524), 35 Harvard Ave., Boston. Call for 
hours. Through May 31: children’s quilt exhib- 
tt 

MOBIUS (617-542-7416), 354 Congress St 
Boston. Wed.-Sat., noon-5 p.m. Through 
June 2: “Margaret Tittemore: Drawing by 
Chance.” Reception May 19, 3-5 p.m 
REVOLVING MUSEUM (617-439-8617) 
288-300 A St. Boston. Tues.-Fri., noon- 
6 p.m.; Thurs. until 8 p.m. Through May 25 
installation by Rebecca Tasker 
ROSLINDALE BRANCH LIBRARY (617- 
323-2343), 238 Washington St., Roslindale 
Call for hours. Through May 31: “Symphony 
Hall Centennial 

WEST ROXBURY BRANCH LIBRARY (617- 
325-3147), 1961 Centre St., West Roxbury 
Mon., Thurs., noon-8 p.m.; Tues.-Wed 
10 a.m.-6 p.m.; Fri.-Sat., 9 a.m.-5 p.m 
Through May 31: group watercolor show 


CAMBRIDGE/ 
SOMERVILLE/ 
WATERTOWN 

AGASSIZ COMMUNITY CENTER (617-547- 
1062), 20 Sacramento St., Cambridge. Mon.- 
Fri., 9 a.m.-5 p.m. Through May 24: “Maud 
Morgan: Work from the ‘60s and ‘70s. 
BRICKBOTTOM GALLERY (617-776-3410) 
1 Fitchburg St., Somerville. Thurs.-Fri., 3- 
7 p.m.; Sat.-Sun., noon-6 p.m. Through May 
29: “Women's Caucus for Art Exhibition.” 
BROOKLINE LUNCH (617-354-5287), 9 
Brookline St., Cambridge. Call for hours. 
Through May 31: “Grey Panthers Senior Artist 
Collaborative.” 

CAMBRIDGE MULTICULTURAL ARTS 
CENTER (617-577-1400), 41 Second St 
Cambridge. Mon.-Fri, 9 a.m.-5:30 p.m 
Through June 21: works by Susan Erony and 
Erika Marquardt. Reception May 24, 6-8 p.m 
CITIZENS BANK CENTRAL SQUARE 
BRANCH (617-354-5287), 617 Mass. Ave 
Cambridge. Call for hours. Through May 31 
paintings by Dave Epply. Reception May 18 
6-8 p.m 

FRESH POND CLAY WORKS (617-492- 
1907), 368 Huron Ave., Cambridge. Tues.- 
Sat., 10 a.m.-6 p.m. Through May 23: “Kate 


Smith: May Flowers.” 

MIDDLE EAST (617-864-EAST), 472 Mass 
Ave., Cambridge. Call for hours. Through May 
31: paintings by Kate Ledogar 

NOMAD (617-497-6677), 1741 Mass. Ave 

Cambridge. Call for hours. May 24-June 3 
Infinitas Gracias.” Reception May 24, 5- 
8p.m 

OUT OF THE BLUE GALLERY (617-354- 
5287), 168 Brookline St., Cambridge. Wed.- 
Sun., noon-5 p.m. Through May 31: fourth an- 
niversary show 

1369 COFFEEHOUSE CENTRAL SQUARE 
(617-576-4600), 757 Mass. Ave., Cambridge 
Daily, 8 a.m.-10 p.m. Through May 31: paint- 
ings by Deepak Shrestha 

1369 COFFEEHOUSE INMAN SQUARE 
(617-576-1369), 1369 Cambridge St., Cam- 
bridge. Call for hours. Through May 31: works 
by Eleanor Emerson 

UNIVERSITY PLACE GALLERY (617-876- 
0246), 124 Mt. Auburn St., Cambridge. Mon.- 
Fri, 9 am.-6 p.m.; Sat, 9 am.-1 pm 
Through May 23: “Allan Rohan Crite: Art is 
Ageless 

BROOKLINE/ 

NEWTON 

ARTESANO GALLERY (617-558-2783) 
757A Beacon St., Newton. Mon.-Wed 

10 a.m.-6 p.m.; Thurs.-Sat., 10 a.m.-7 p.m 

Sun., 11 a.m.-3 p.m. Through May 31: ceram- 
ics by Ken Standhart 

BOSTON SCULPTORS AT CHAPEL 
GALLERY (617-244-4039), 60 Highland St 

West Newton. Wed.-Sat., 1-5:30 p.m.; Sun 

11 a.m.-5:30 p.m. Through May 27: “Peter 
Haines: Migration.” 

FEET OF CLAY POTTERY STUDIO (617- 
731-3262), 21 Station St., Brookline. Daily, 
10 a.m.-6 p.m. Through May 20: pottery show 
and sale 

LEVENTHAL-SIDMAN JEWISH COMMUNI- 
TY CENTER Starr Gallery (617-558-6485) 
333 Nahanton St., Newton. Mon.-Thurs 

10 a.m.-4 p.m.; Fri. 10 a.m.-2 p.m.; Sun 

11 a.m.-4 p.m.; Tues.-Wed., 6-9 p.m. May 20- 
Aug. 26: “Portrait of a State.” Reception May 
20, 3:30-5:30 p.m 

NEW ART CENTER (617-964-3424), 61 
Washington Park, Newtonville. Mon.-Fri 

9 a.m.-5 p.m.; Sun., 1-5 p.m. Through May 
25: “b/t* ("between).” 

NEWTON FREE LIBRARY (617-552-7145) 
330 Homer St., Newton Centre. Mon.-Thurs 

9 a.m.-9 p.m.; Fri., 9 a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through May 30 
Jeff Bye: Transitions.” 

PERRIN GALLERY (617-277-4357), 320A 
Harvard St., Brookline. Mon.-Fri, 10 a.m.- 
6 p.m.; Sat., 10 a.m.-5 p.m. Through June 9 
“4,” group painting show. Reception May 17 
6:30-9 p.m 


SUBURBS: SOUTH 

ART ADVISORY/BOSTON (617-698-9700) 
11 High St., Milton. Fri., noon-5 p.m. May 18- 
June 29: paintings by Jo Ann Rothschild and 
Matthew Kolodziej 


SUBURBS: NORTH 
ACACIA GALLERY (978-283-7200), 33 Main 
St., Gloucester. Wed.-Sun., 11 a.m.-5 p.m 
Through May 20: group show 

BRUSH ART GALLERY (978-459-7819) 
256 Market St., Lowell. Tues.-Sat., 11 a.m.- 
5 p.m.; Sun., noon to 4 p.m. Through June 21 
The Third Dimension in Prints.” 

GALLERY OF MODERN ART (781-631- 
3204), 154 Washington St., Marblehead. Fri 
1-6 p.m.; Sat., noon-6 p.m.; Sun.-Mon., noon- 
5 p.m. Through May 21: “Communicating with 
Ourselves.” 

MINGO GALLERY (978-927-5964), 252 
Cabot St., Beverly. Tues.-Sat., 10 a.m.-5 p.m 
Through May 18: group show 


SUBURBS: WEST 

CLARK GALLERY (781-259-8303), Mall at 
Lincoln Station, 145 Lincoln Rd., Lincoin 
Tues.-Sat., 10 a.m.-5 p.m; until 7 p.m. on 
Wed. Through June 14: works by Martha 


Jane Bradford and Antonia Munroe. Recep- 
tion May 24, 5-7 p.m. Through May 17: “Gre- 
gory Grenon: Intentions/Intrusions.” 

DEPOT SQUARE GALLERY (781-863- 
1597), 1837 Mass. Ave., Lexington. Tues.- 
Sat., 10 a.m.-5:30 p.m.; Sun., noon-4 p.m 
Through May 27: works by Amy Kaufman 
LACOSTE GALLERY (978-369-0278), 25 
Main St., Concord. Mon.-Sat., 10 a.m.- 
5:30 p.m.; Thurs., 10 a.m.-7 p.m.; Sun., noon- 
5 p.m. Through May 27: “From There to 
Here.” 

WELLESLEY HISTORICAL SOCIETY (781- 
235-6690), 229 Washington St., Wellesley 
Thurs., 4:30-7:30 p.m.; Sat., 1:30-3:30 p.m 
Mon., Wed., 2-4:30 p.m. Through May 31 
‘Worked with Infinite Patience: The Lace Col- 
lection of Esther Oldham 


CAPE COD 

FINE ARTS WORK CENTER Hudson D 
Walker Gallery (508-487-9960), 24 Pearl St 

Provincetown. Mon., Thurs.-Fri., 5-8 p.m 

Sat., noon-4 p.m. and 5-8 p.m.; Sun., noon 
5 p.m. Through May 22: “Emily Tellez: Mere 
Anarchy Is Loosed Upon the World.” 


AMERICAN TEXTILE HISTORY MUSEUM 
(978-441-0400), 491 Dutton St., Lowell 

Tues.-Fri., 9 a.m.-4 p.m.; Sat.-Sun., 10 a.m.- 
4 p.m. Admission $5, $3 for seniors, students 

and ages 6-16, free for ages 6 and under. The 
Museum houses the nation’s largest collec- 
tion of artifacts and documents relating to 
America’s textile manufacture. Through May 
27: “Textile Art from Southern Appalachia 

The Quiet Work of Women.” 

ARMENIAN LIBRARY AND MUSEUM OF 
AMERICA (617-926-2562), 65 Main St., Wa- 
tertown. Admission $2, free for children. Fri 

Sun., Tues., 1-5 p.m.; Tues., 7-9 p.m. Ongo- 
ing: “The Armenian Genocide: In Memoriam’ 

‘The Metal Art of Anatoli Avetian”; “Armenian 
Contemporary Art.” 

ART COMPLEX MUSEUM (781-934-6634) 

189 Alden St., Duxbury. Wed.-Sun., 1-4 p.m 

Free. Permanent collection features Shaker 
furniture, prints, American paintings, and 
Japanese art. May 20-Sept. 16: “The Yixing 
Effect”; works by Ma Qingxiong. Reception 
May 20, 1:30-3:30 p.m 

ATTLEBORO MUSEUM (508-222-2644), 86 
Park St., Attleboro. Tues.-Sat., 10 a.m.- 
8 p.m.; Sun., noon-4 p.m. Suggested dona- 
tion $2. Through May 30: “Art through the 
Lenticular Lens.” 

BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (617-522-9080), 30 Germania St 

Jamaica Plain. Tours Thurs.-Fri. at 2 p.m 

Sat. at noon, 1, and 2 p.m. Admission $2 
View two centuries of beer memorabilia and 
learn about the brewing process. 

BOSTON PUBLIC LIBRARY (617-536- 
5400), Copley Sq., Boston. Mon.-Thurs 

9 a.m.-9 p.m.; Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1- 
5 p.m. Art and Architecture tours offered 
Mon., 2:30 p.m.; Tues.-Wed., 6:30 p.m 

Thurs. and Sat., 11 a.m 

— West Gallery (ext. 2285). Mon.-Fri., 9 a.m.- 
5 p.m. Through June 15: “Gunther Schuller: A 
75th Birthday Celebration.” 

— Boston Room (ext. 2336). Through May 
31: “Jerusalem Day Exhibit.” 

— Wiggin Gallery (ext. 2280). Through May 
27: “Proof in Print: A Community of Printmak- 
ing Studios.” 

BOSTON TEA PARTY MUSEUM (617-338- 
1773), Congress St. Bridge, Boston. Daily, 
9 a.m.-6 p.m. Admission $8, $7 for students, 
$4 for children. A floating exhibit featuring a 
full-scale working replica of one of the ships 
involved in the infamous Boston Tea Party 
the movie “Paul Revere Remembers,” and 
continuous group-participation reenactments 

CAPE COD MUSEUM OF NATURAL HIS- 
TORY (800-896-3867), 869 Rie. 6A, Brew- 
ster. Mon.-Sat., 9:30 a.m.-4:30 p.m.; Sun 

11 a.m.-4:30 p.m. Admission $4, $2 for chil- 
dren. The Museum runs programs, walks 


classes, and field schools on its three nature 
trails through woodlands, salt marsh, un- 
spoiled beach, and Cape Cod’s largest her- 
ring run. Indoor exhibits represent the Cape's 
native surroundings, from reptiles and insects 
to shells, minerals, and fossils, and include 
both the Clarence Hay Library for natural his- 
tory information and an on-site archaeology 
lab. Ongoing: “Secrets in the Sand: Solving 
the Mystery of Wing island 

CAPE MUSEUM OF FINE ARTS (508-385 
4477), Cape Playhouse, Rte. 6A, Dennis Vi 
lage. Mon.-Wed., Fri-Sat. 10 am.-5 p.m 
Thurs. 10 a.m.-7:30 p.m.; Sun., 1-5 p.m. Ad 
mission $5; free for ages 16 and under and on 
Sat. before 1 p.m. The permanent collection 
features works by Ross Moffett, Arthur Diehi 
William Paxton, Amoid Geissbuhler, Oliver 
Newberry Chaffee, and Sig Purwin 
CAROUSEL STATION (617-925-0472), 205 
Nantasket Ave. at thé Wharf, Hull. Daily 
10 a.m.-9 p.m. The Station is a festival muse- 
um complex centered around a 1928 Paragon 
Carousel, and also includes a museum about 
steamboats, hotels, and trains, a gift shop 
cafe, and visitors’ center 

CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St., Waltham 
Thurs., Sat., 10 a.m.-5 p.m., and by appoint- 
ment. Admission $4, $2 for students and se- 
niors. Exhibits explore the industrial revolu- 
tion, technology, and innovation, including 
The Textile Mill,” “The Auto Plant,” “The 
Watch Factory,” “Going to Work,” and “The 
Employment Office.” Guided tours include 
machine demonstrations 

CHILDREN’S MUSEUM (617-426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m 
Fri. until 9 p.m. Admission $7, $6 for children 
over two and seniors, $2 for one year-olds 
Admission $1 on Fri. from 5 to 9 p.m. Free 
parent-child activities include “Come Sing and 
Dance” at 11 a.m. on Wed. and Fri., “Explore 
and Discover Together” at 2 p.m. on Wed 
and “New Balance Climb,” ongoing. Current 
exhibits include: “Boats Afloat,” featuring an 
800-gallon Channel tank; “Under the Dock,” a 
giant-scale simulated underwater landscape 
with a 14’ fiberglass lobster, “Build It!,” a mock 
neighborhood market in Boston; “Japanese 
House,” a two-story house from Kyoto; and 
‘Teen Tokyo,” an exhibit about fashion, food 
sports, music, and family life of Japanese 
youth. Opens May 20: “Climbing the Walls 
COMMONWEALTH MUSEUM (727-9268) 
220 Morrissey Bivd., Columbia Point, Boston 
Mon.-Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-3 p.m 
Free admission. Ongoing: “Toward a Better 
Life: Massachusetts Workers and Their 
Unions." 

CONCORD MUSEUM (978-369-9609), 200 
Lexington Rd., Concord. Mon.-Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Admission $10, $9 
for seniors, $5 for students and children. Ex- 
hibits of furniture and decorative art objects 
documenting domestic life in Concord from 
1635-1890. On display are Paul Revere's 
lantern from the Old North Church, and be- 
longings of Emerson and Thoreau. Through 
June 10: “Extending the View,” photos by 
Richard Cheek. Ongoing: “Why Concord?” a 
permanent exhibition of Concord’s history 
DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Mon.- 
Fri., 9 a.m.-5 p.m.; Tues.-Thurs., 6-10 p.m 
Admission $3, $2 for students and seniors 
children ur“or 12 free. Museum's collection 
includes American art from the 18th, 19th 
and 20th centuries, including a children’s 
gallery and a permanent collection of Hopi 
Kachina dolis. Through June 17: “New Eng- 
land Photographers.” 

DECORDOVA MUSEUM (617-781-259- 
8355), 51 Sandy Pond Rd., Lincoln. Tues.- 
Sun., 11 a.m.-5 p.m. Admission $6, $4 for se- 
niors, students, and children. Through May 
28: “Flights of Fantasy.” Through June 10: 
“Just the Thing! The Object in Contemporary 
Outdoor Sculpture.” Ongoing: “Welcome to 
the House of Art: An Installation by Todd 
McKie"; “Abstract Expressionism/Figurative 
Expressionism: Common Ground.” 

— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
“Sphere IV," Chakaia Booker's “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea,” 
and Leslie Wilcox’s “Sentry Stand.” 
FRANKLIN PARK ZOO (617-541-5466), 1 
Franklin Park Rd., Boston. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$7, $6 for seniors, $4 for ages 2-15. Home to 
over 150 species of mostly endangered or 
threatened animals including snow leopards. 
“African Tropical Forest,” “Giraffe Savannah,” 
and “Bongo Congo” featuring bongo antelope 
zebras, ostrich, ibex, auodad sheep and vul- 
tures. Ongoing: “Farmyard Exhibit.” 

FULLER MUSEUM OF ART (508-588-6000) 
455 Oak St., Brockton. Tues.-Sun., noon- 
5 p.m. Admission $3, $2 for seniors and stu- 
dents, $1 for children. Permanent collection 
features over 4,000 pieces of 19th and 20th 
century American art and crafts. Through May 
20: glassworks by Lino Tagliapietra 

GIBSON HOUSE MUSEUM (617-267-6338), 
137 Beacon St., Boston. Cail for hours. Built 
in 1859 and preserved as a legacy of the Vic- 
torian era, the Museum is open for tours Sat.- 
Sun at 1, 2, and 3 p.m 

HARRISON GRAY OTIS HOUSE (617-227- 
3956), 141 Cambridge St., Boston. Wed.- 
Sun., 11 a.m.-5 p.m. Admission $4, $3.50 for 
seniors, $2 for children. Designed by Charles 
Bulfinch in 1796 and restored in the 1970's 
the grand mansion provides insight into the 
social, business, and family life of the Ameri- 
can élite in the New Republic. Guided Tours 
of the house are Wed.-Sun., 11 a.m.-4 p.m 
on the hour (all visitation is guided) 
HERITAGE PLANTATION (508-888-3300) 
Pine and Grove Sts., Sandwich. Daily 
10 a.m.-5 p.m. Admission $9, $8 for seniors 
$4.50 for ages 6-18, free for ages 5 and 
under. Exhibits include “Is She or Isn't He? 
Identifying Gender in Folk Portraits of Chil- 
dren,” featuring 75 children's portraits by 
American folk artists including Mary and Fran- 
cis Wilcox, John Brewster, Jr., Ruth Henshaw 
Bascom, and Horace Bundy; a display of over 
50 carvings by Elmer Crowell; “Artists and 
Uniforms: The World War I! Experience,” fea- 
turing drawings, prints and paintings depicting 
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617-266-5152), 955 Boylston St, Be 
Wed., Fri., noon-5 p.m.; Thurs., noon-9 p 
Sat.-Sun., 11 a.m.-5 p.m. A& $6. $4 
for seniors and students, free for children, tree 








after 5 p.m. on Thurs. Established in 1936 a 
the first 
tution in the U.S. Through July 1 
Marlene Dumas, Rineke Dijkstra, and Laylat 
Ali 

ISABELLA STEWART GARDNER MUSE- 
UM (617-566-1401) 280 The Fenway 
Boston. Tues.-Sun. 11 a.m.-5 p.m. Admission 
$10 ($11 on Sat.-Sun.), $7 for seniors, $5 for 
students with ID ($3 on Wed.), free for ages 
18 and under. The museum, built in the style 
of a 15th-century Venetian palace, houses 
nore than 2500 art objects, with emphasis on 
Italian Renaissance and 17th-century Dutch 
works. Among the highlights are works by 
Rembrandt, Botticelli, Raphael, Titian, and 
Whistler. Guided tours given Fridays at 
2:30 p.m. May 20: “Student Art Exhibition 
JACKSON HOMESTEAD (617-552-7238 
527 Washington St Nenten Mon.-Thurs 
noon-5 p.m. Admission $2, $1 for children and 
seniors Home of abolitionist William Jackson 
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includes exhibitions on Newton and regiona 
history highlighting the community as an early 
railroad hub and the home itself as a stop on 
the Underground Railroad. Children’s gallery 
features hands-on exhibits. Ongoing: “Build 
ing and Living in 20th Century Newton”; “What 
Makes Community: Sense of Place in Chest 
nut Hill, Oak Hill & Thompsonville”; “The Jack 
sons’ Contribution to Newton", “Children's 
Gallery & Abolition Room”; “Dolls from Around 
the World 

JOHN F. KENNEDY LIBRARY AND MUSE- 
UM (617-929-4500), Morrissey Blvd 

Columbia Point, Boston. Daily, 9 a.m.-5 p.m 
Admission $8, $6 for students and seniors, $4 
for ages 13-17, free for ages 12 and under 
Exhibitions portraying the life, leadership, and 
legacy of President Kennedy through memo 
rabilia, video presentations, and settings. On- 
going: “Attorney General Robert F. Kennedy 
































Jacqueline Bouvier Kennedy: First Lady 
John Glenn and the Space Race The 
Cuban Missile Crisis”; “The Nixon v. Kennedy 
Presidential Race”; “The Struggle for Civ 
Rights”; “Mrs. Kennedy's Tour of the White 
8”, “The Kennedy Family;” “Jacqueline 





Kennedy Travels Abroad 
LONGFELLOW NATIONAL HISTORIC SITE 
(617-876-4491), 105 Brattle St., Cambridge 
Wed.-Fri., noon-4:30 p.m.; Sat.-Sun., 10 a.m.- 
4:30 p.m. Free. Built in 1759, this Georgian 
mansion is where George Washington 
planned the siege on Boston during the Revo- 
lutionary War and later served as home to 
poet Henry Wadsworth Longefellow. Tour in 
formation available at Visitor Information 
Booth in Harvard Square 

LONGYEAR MUSEUM (617-277-8943), 120 
Seaver St., Brookline. Tues.-Sat., 10 a.m.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3 
Museum exhibits explore the life of Christian 
Science founder Mary Baker Eddy through ar 

tifacts, manuscripts, books, and the biograph- 
ieal history of early workers in the Christian 
Science Church circa 1910. Located on 8 
acres including flower gardens, a fountain 
pool, and statues. The Museum also main- 
tains three Massachusetts houses in which 
Eddy lived, at 23 Paradise Road, Swampscott 
(599-1853), open Mon.-Sat., 10 a.m.-5 p.m 

Sun., 2-5 p.m.; 277 Main St., Amesbury (277 

8943), hours by appointment; and 133 Central 
St., Stoughton (277-8943), hours by appoint- 
ment. The houses are open May 1 through 
Oct. 31, and admission is $2, $1 for students 

LORING-GREENOUGH HOUSE (617-524 

3158), 12 South St., Jamaica Plain. Open for 
tours Sat., noon-3 p.m. Donation $3, $1 for 
children. A pre-Revolutionary house on the 
National Register of Historic Places decorated 
in period furnishings, costumes, and objets 
dart 

MASSACHUSETTS MUSEUM OF CON- 
TEMPORARY ART (413-664-4481), 87 Mar- 
shall St., North Adams. Tues.-Sun., 10 a.m.- 
4 p.m. Admission $6, $4 for seniors and stu- 
dents. $2 for ages 6-16; free for ages 5 and 
under. Current exhibitions: “Tim Hawkinson 










Uberorgan”,; “Full Moon on the Hoosic,” wall 
drawing by Mike Glier; “Ron Kulvila: Visita- 
tions 


MUSEUM OF AFRO AMERICAN HISTORY 
(617-742-1854), 46 Joy St., Boston. Mon.- 
Sat., 10 a.m.-4 p.m. Collection includes docu- 
ments, artifacts, and art works pertaining to 
the African American experience in New Eng- 
land. Includes the African Meeting House, the 
oldest standing black church in America; and 
the Abeil Smith School, Boston's first public 
school for Black children and an early home 
of the Abolitionist movement 

MUSEUM OF FINE ARTS (617-267-9300) 
465 Huntington Ave., Boston. Mon.-Tues 

10 a.m.-4:45 p.m.; Wed., 10 a.m.-9:45 p.m 

Thurs.-Fri., 10 a.m.-5 p.m.; Sat.-Sun 

10 a.m.-5:45 p.m. West Wing open Thurs.-Fri 
until 9:45 p.m. Admission $12, $10 for seniors 
and students, free for ages 17 and under, $2 
after 5 p.m. on Thurs.-Fri., free after 4 p.m. on 
Wed. Mon.-Fri.: introductory walks through all 
collections begin at 10:30 a.m. and 1:30 p.m 

‘Asian, Egyptian, and Classical Walks” begin 
at 11:30 a.m.; “American Painting and Deco 















ms and artifacts; and “Work, Play, and 
Stereotypes: Select MacMillan 
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Thurs { and | 
Ancie Art esented by Min 
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i f slowing E The Industria 
Revoluti Art.” presented by Keith Doher 
Sun.; at 6 p.m., “Medieval image: F 
Funct Aestt esented by Elina 
3ertsman. Following Thurs at 11 am 
19th-Century American Academic Painting 

presented by Gilian Shalicross 


MUSEUM OF OUR NATIONAL HERITAGE 
781-861 9), 33 Marrett Rd., Lexingtor 


Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.n 








Free admission. Ongoing: “Lexingto 


Alarm’d,” an introduction to Colonial Lexir 
ton exploring the town’s connection to the 
Revolutionary War; “Initiating America: Three 
Centuries of Lodge Life.” Through Sept. 9 
Return to Route 66." Ongoing: “The Enchant 
ed Clocks of George McFadden”; “Made in 
Massachusetts 

MUSEUM OF SCIENCE (617 
ence Park, Boston. Sat.-Thurs 


Fri. 9am-9re 








m. Admission $10, $7 for se 
niors and ages 3-11. The Museum features 

f electricity (with indoor thunder 
1g shows went and more than 60( 
exhibits. Th it These 
Walls Could Talk nn June 10: “Prehis 
toric Worlds: Backyard Discoveries.” Ong¢ 
ng: “Galileo's Odyssey.” “Natural Mysteries 
Cahners ComputerPlace”; “The Virtual Fish 
Tank”; “The Light House: Beaming, Bouncing 
and Bending Light”, “Messages 
the Park: Playing with Forces and Motion 
Human Body Connection 

Admission to Omni, laser, and planetarium 
3-11 and se 


Laser WBCN,” Thurs.-Sat., 8 p.r 


the theater 





Sept. 3 


Science ir 


shows is $7.50, $5.50 for ages 


Jukebox Wed.-Sur 5:30 o.m 





p.m.; “Laser 


» 30 

15 p.m.; “Laser Floyd 
Laser Zeppelin,” Sun 
smith.” Sur 9:15 pm 


Night Stargazing,” Fr 





a . 
ypnies in Space: Wher 


and “Welcome to the 





MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (617-44 
Or + bY Va it Ave rR xDury Tue 
Sun., 1 ( Aspelta: A Nubia 
s Bur j amt 

MUSEUM OF TRANSPORTATION (617 
522-6547), Larz Anderson Park, 15 Newton 
Si., Brookline. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $5, $3 for seniors, students, and ages 
6-16. Exhibits focus on the automobile and its 
role in American society. Through May 27 
‘Microcars: The Little Car That Could”; “From 
Carriages to Motorcars’; “Weld Garden 
Brookline 
NAISMITH MEMORIAL BASKETBALL 
HALL OF FAME (413-781-6500), 1150 West 
Columbus Ave., Springfield. Daily, 9 a.m.- 
8 p.m. Admission $8, $5 for students and se 
niors, children free. A 48,000 square foot 
three-level museum highlighting all levels of 
the game, featuring a virtual-reality game, in- 
teracfive video monitors, a movie theater 
hoop shoot-out, and historic memorabilia. Or 
going: a tribute to the history of basketball in 
the Olympic games 
NEW BEDFORD ART MUSEUM (508-961- 
3072), 608 Pleasant St., New Bedford. Mon 
Wed., Sat., 9 a.m.-5 p.m.; Thurs.-Fri., 9 a.m 
9 p.m.; Sun., 11 a.m.-5 p.m. Tickets $3, $2 for 
seniors and students, free for ages 16 and 
under when accompanied by an adult 
Through June 17: “New Bedford Expressed 
NEW BEDFORD WHALING MUSEUM (508- 
997-0046), 18 Johnny Cake Hill, New Bed- 
ford. Daily, 9 a.m.-5 p.m. Admission $4.50 
$3.50 for seniors, $3 for children, free for 
ages 5 and under. Sept. 28-May 31: “A View 
from the Cupola: New Bedford's Changing 
Landscape.” Ongoing: “Whalers Go West 
The Lure of Gold”; “The Chronicle of the Blue 
Whale”; “Moby-Dick: the Men and the Voy 
ages”; “Joshua Slocum: Alone Around the 
World”: “A Wind from the North: The Tur of 
the Last Century through the Eyes of Clifford 
W. Ashley 
NEW ENGLAND AQUARIUM (617-973 
5200), Central Wharf, Boston. Mon.-Fri 
9a.m.-5 p.m t.-Sun., 9 a.m.-6 p.m. Admis- 
sion $13, $11 for seniors, $7 for ages 3-11 
free for children under 3. More than 70 ex 
hibits featuring aquatic animals from Boston 
Harbor to the Amazon River. Includes the 
187,000-gallon giant ocean tank, where visi 
tors can observe coral reef fishes, pick up a 
horseshoe crab, and observe regularly sched- 
uled shark feedings 

Ongoing exhibits: “Nyanja! Africa’s Inland 

a”, “Rivers of the Americas,” including ani- 
mals from the Amazon and Connecticut 
Rivers; the ecology-oriented “Boston Harbor 
the Place, the Problem, the Plan”; “Storm over 
Stellwagen,” an interactive multimedia aquatic 
exhibit; “Sea Otters”; “Aquarium Medical Cen 
ter,” a public expansion of the aquarium’s vet- 
erinary care hospital; “The Matthew 

Daily whale watches cost $26.50, $21 for 
seniors, $19 for ages 12-18, $16.50 for ages 
3-11. Call (617) 973-5281 for reservations 

Aquarium Harbor Tours depart daily from 
Central Wharf at 12:30 and 2:30 p.m. Tickets 
$9, $7 for teens, $6.50 for children 
Unforgettable Boston 
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COTTS (978-369-4118), 399 Lexington Rd 
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10 a.m.-4:30 p.m.; Sun.. 1-4:30 p.m. Ad 

sion $6, $5 for students 

ages 6-17, free for ages 5 and 

of the Alcotts and the site where | 

Alcott wrote Little Women in 1868 


personal objects 
longed to the Alcott family 
School of Philosophy, and historical prograrr 
and exhibitions. The 
of guided “living history” t - 

PAUL REVERE HOUSE (617 38 
North Sa., Boston. Daily, 9:30 a.r 15pm 
Admission $2.50, $2 for students and seniors 
$1 for children. R 
ywned by Revere during the Revolutionary 
ve Pierce/Hichborn Hous« 


and furnish 


museum offers a variety 





red 17th-centur 





War. Next door is tr 
a Georgian brick building built circa 17 
PEABODY ESSEX MUSEUM (978-745 
9500), East India Square, Liberty & Essex 
Sts., Salem. Mon.-Sat., 10 a.m.-5 1 
on-5 p.m. Admi 
tudents, free for 


seun mplex on two 





s 16 and under. Mu 





adjacent city Diocks 


features 30 gall ut and architecture 








from America, Asia, and the Pacific, histori 
house tours. and a researc f 7 
Sept. 30: “The Art of Embroid 
Ongoing: “The Saltonstall Family Portrait 
F \ mo The Rea ( ft P. 
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berty: Street t 
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Essex Street Building 2 
houses dating back to 1684, and a research 





ibrary. Museum features silver, glass and ce 
ramics, portrait andscape paintings, and 


Jolls and toys. Permanent exhibitions: “Days 





ant,” an exhibitior 
anniversary of the Salem Witch Tri 
4 juided tours of the John Ward House 


commemorating 





684), the Georgian Crowninshield-Bentley 
House (17% and the Federal Gardner-Pi 


gree House (1804 

SALEM 1630 PIONEER VILLAGE (508 
744-0991), Forest River park, off West Ave 
Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun 


$3 for children. A 


noon-5 p.m. Admission $5 
living-history re-creation of Salem in 1630, a 
Puritan fishing village featuring a variety of 
arly shelters, gardens, and animals 
SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St., Salem 
Daily, 9 a.m.-6 p.m. Admission $3, $2 for chi 
dren and seniors. Features Friendship, a 
@ 1797 sailing vessel, West India 





eplica 0 
Goods Store trail-side exhibits, wharts, “Rig 
ging Shed,” and ranger-guided walking tours 
An orientation film, “To the Farthest Port of 
the Far East,” is shown every half-hour 
9:30 a.m.-4:30 p.m 
SPORTS wUSEUM OF NEW ENGLAND 





Shattuck St., Lowel 





9 78 4 2 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 
Admission $3, $2 for seniors and ages 6-17 
free for ages 6 and under. A showcase for 
New England sports history through interac- 
its, Computers, videos, mini-the 
atres, and memorabilia. Currently on view 
Harry Agganis: Athlete, Scholar, Gentleman 
) A Salute to the 50th An 
of the Boston Braves"; “Ted 
Williams Tribute”; “Women in Sports”; “The 
Greater Lowell and Merrimack Valley Sports 
Tradition”; baseball photographs by Bill Chap- 
man 
SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (617-624-1234) 
Causeway St., Boston. Tues.-Sat., 10 
5 p.m.; Sun., noon-5 p.m. Admission $5, $4 
for seniors and ages 6-17, free for ages 6 and 
under. A showcase for Boston sports history 
with exhibits dedicated to the Celtics, Bruins 
Boston Garden, and the FleetCenter. Current- 
ly on view: “Ted Williams: An American Hero 
STONE PARK ZOO (781-438-5100), 149 
Pond St., Stoneham. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$6, $5 for seniors, $4 for children. Home to 
nine animal exhibits including “Major,” a 
30-year-old polar bear, a herd of bison, a 
colony of flamingoes, capybaras (the world’s 
largest rodents), and spider monkeys Ongo 
ing: “Snowy Owl Creek 
THE OLD MANSE (978-369-3909), 269 Mon- 
ument St., Concord. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Tours $5.50 $4 for 
seniors and students, $3.50 for ages 6-12 
Historic house where Ralph Waldo Emerson 
and Nathaniel Hawthorne once worked 
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WORCESTER ART MUSEUM 908-79 
4406), 55 Salisbury St., Worcester. V\ F 





and stude tree 1Q) jer. A 
ssion free on Sat. fro: 4 to no 
he museur jes an extensive 
Asian art t i if lia 
ind islamic galleries. K wn ceran 
‘ 6th ce isp Th 
Marianne b zallery jude k 
y t Singletor pley James Pea 


Robert Fultor 
June 3: “The Wal 


and Edward Savac 


at WAM: Denise Marika 





through June Lewis Wickes Hine: | 


al Years.” Through June 17 


ypulse: Abstract Impressionist Prints,” ir 


The Stamp of 


luding work by Jackson Pollock, Willem de 
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Paint 
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photography 


ARLINGTON CENTER FOR THE ARTS 
Gibbs Gallery (781-648-6220), 41 Foster St 
Arlington. Mon.-Fri., 9-6 p.m. May 21-June 
29: “Body Conscious.” Reception May 24, 6 
8 p.m 

ARTHUR GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore 
Rd., Winchester. Tues.-Sur noon-4 p.m 
Admission $5. Through 1: “Harold Fei 

stein: One Hundred F er 

BOSTON UNIVERSITY Photographic Re 





source Center (353 0). 602 Comm. Ave 

Boston. Tues.-Si f WU 
on-8 f t for students an 
r Thr M v 47 

Through May 17: “Rethinking the Land 


ape”, “The Natur 
CARBERRY'S BAKERY ‘AND COFFEE 
HOUSE 781-641-0007). 594 Mass. Ave. Ar 


7 Dall for t T sh Ma 
CENTER FOR THE ARTS IN NATICK 
64 79 Main Jatick. Mor 
+0 pi N 
Donna Savastio and Ruth Scotch: Phx 
tographic Memory 
CONNOLLY BRANCH LIBRARY (617-52: 
1960), 433 Centre amaica F all f 
ifs. Through May 31: photos by Matthe 
Zappala and [ But 


ECLIPSE GALLERY 617-247-6730), 167 
Newbury St., Boston. Tues.-Sat., 9 a.m 
6 p.m. Through May 2¢ t 





Fee Zirakiar 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Harvard University Museum of Natural 
History (495-3045). 26 Oxford St. Daily 


Jam.-5 p.r Admissic 





dents and seniors, $4 for 
ages 2 and under and Sun. from 9 a.m. t 
90n. Currently view: “Bradford Wast 

burn: The Highest Peaks 

JAMES JOSEPH SALON (617-776-1472) 

168 Newbury St., Boston. Call for hours. On 

going: “Nightclubbing,” black-and-white phc 

tographs by Lisa Arielle Aller 

LEE GALLERY (781-729-7445), 1 Mt. Ver- 






non St. Winchester. Tues.-Fri, 10 a.m 
30 p.m Through June 29: photos from the 


40s and ‘50s by Erika Stone 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 
Rotch Visual Collections (253-7098 
Mass. Ave. Through May 31: “Luke Young 
Architecture & Space 
MIT Museum 
Tues.-Fri., 10 a.m.-5 p.m 
p.m. Admission $3. Ongoing: “Flashes of 
Inspiration: The Work of Doc Edgerton 
Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. May 21-Aug 3 
Beyond Appearances: Imagery in Science at 
the Millennium. Through May 31: “Architec 
ture & Space 2001." The Gallery houses 
Charles Le ios, which use ad 
vanced techniques such as photom. 
phy, photomicrography, interferometry, ther 
nography, and light polarization 
MIDDLE EAST (617-864-EAST), 472 Mass 
Ave., Cambridge. Call for hours. Through 
May 31: rock photos by Lenny Eisenburg 
NEW ENGLAND SCHOOL OF PHOTOG- 
RAPHY Gallery One (617-437-1868), 537 
Comm. Ave., Boston. Daily, 9 a.m.-5 p.m 
Through May 25: works by Jackie Beckett 
NEWTON FREE LIBRARY (617-552-7145) 
330 Homer St., Newton Centre. Mon.-Thurs 
9 am.-9 pm; Fri. 9 am-6 p.m.; Sat 
9 a.m.-5 p.m.; Sun., noon-5 p.m. Through 
May 30: “Newton Camera Club Exhibit 
PANOPTICON GALLERY (781-647-0100) 
435 Moody St., Waltham. Call for hours 
Through June 1: “Floral Photographs 
ROBERT KLEIN GALLERY (617-267-7997) 
38 Newbury St., Boston. Tues.-Sat., 10 a.m 
5:30 p.m. Through May 26: photos by Terri 
Weifenbach 
STEPHAN COIFFEUR (617-236-0099), 257 
Newbury St., Boston. Tues.-Fri., 9 am 
8 p.m.; Sat., 9 a.m.-4 p.m. Through June 29 
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Vault 
BOWDOIN COLLEGE Museum of Art 
125-3275), 9400 College Station, Bru 
ME. Tues.-Sat., 10 a f Tr 
5o.m.P ane Ame 
an portraiture from the eightes 
early twentieth century, European Art gall 
and Art and Life in the Ancient Mediterranean 
installation. Through June 3: “Smithsonia 
African American Photography, 1842-194 


BROWN UNIVERSITY List Art Cente 
863-2932), 64 College St., Providence, RI 
Mon.-Fri., 11 a.m.-4 p.m.; Sat.-Sun., 1-4 ¢ 
Haffenreffer Museum of Anthropol 
401-253-8388 5at.-Sun, 11 am.-5 pn 
Ongoing: “Tourist Art’; “Passionate Hobby 
Rudolf Frederick Haffenreffer and the King 
Philip Museum”, “African Worlds, Af 





The William W. Brill Collectior Hor 

na Dolls: Ancestor a Carving 

GORDON COLLEGE Barrington Center for 
re Arts (978-927-2301 5 Grapevine Rd 
Wenham. M Fr 1:30 a.m.-4 f 


Through June 9: paintings by John Schneider 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

Amold Arboretum of Harvard University 
24-1718), 125 Arborway, Jamaica Plain 
Mon.-Fri., 9 a.m.-4 p.m.; Sat.-Sun., noon 
4 p.m. More than 6500 species of plants in a 
65-acre botanical garden designed by Fred: 
rick Law Olmsted 


— Bunting Institute (495-8212 4 Concord 


— Fogg Art Museum (495-9400), 32 Qu 

St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m 
$4 for seniors, $3 for students 
7 and under. Free 
all day Wed. and on Sat. from 10 am. to 
Fri. at 11 a.m. The deco 
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tion of Impressionist and Post-Impressionis 
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the Patricia Phelps de Cisneroos Collectior 
Through July 22: “Sacred and Profane 
sions from Renaissance Venice 

— Graduate School of Design (496-8728), 48 
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Library (495-2444), Harvard 
St. Mor 





Yard near Mass. Ave. and Quin 





Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-1 p.m. Ongo- 
ng: “Ucrainica at Harvard: The Ukrainian Re 
search ste's 25th Anniversary Exhibi- 
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— Harvard University Museum of Natural His 
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5 p.m Admission $€ 

seniors, $4 f r ages 3-13, free f 
under and on from 9 a.m. to noon. Free 
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The Museum of Comparative Zoolo 5 
species from the earliest fossil invertebrate 
and reptiles to fish and reptiles Jay. Ex 
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mastodon, and a 42-foot-long ( 
the only complete and mounted model o 
sea reptile in the country. Through Jan 
Romane ing the Stone: The 
Tourmaline.” Through Sep 
Wing: The Double L S 
ing exhibits include “The Ware Collection of 
Glass Models and Plants,” including more thar 
3,000 glass flowers; “Modeling Nature,” an ex- 
hibit on glass and its use as an artistic and sci- 
entific medium; “Birthstones”; “The Geology 
and Mineralogy of Limestone Caves”; a “Great 
Mammal” hall; the Romer Hall of Vertebrate 
Paleontology; “Encounters with the Americas 
exploring pre-1492 American 
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Rockefeller Collect Tr 
magery nese R 9S and Tex A 
picious Imagery chinese Rug J 
Ong joing: “The Ce Cannot H Art f 
900-1921 > 
SIMMONS COLLEGE Trustman Art 
6 268). 300 The Fenway. Bostor 
fon.-F 0a.m.-4:3 T gh Jur 
SUFFOLK UNIVERSITY New England 
A ef } | vy (6 7 36 
8 Arling Boston. Mon.-Sat 
T ig e 14: work , 
Lynda Ray. Reception May 18, 5-7 p.m 
TUFTS UNIVERSITY Aidekman Arts Center = 
18), Me J. Wed.-Sat., noon- 
8 Through May 27 
Lynn and the Beach Painters: 1870-1920 
WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central 
St., Wellesley. Tues., Fri.-Sat., 11 a.m 
Th 1 a.m.-8 p.m.; Sun., 1 
3: “Art of the Ancient Americas 
< 


Bricks and Mortarboards 





875-1975 old War 





ern: The Domesticated Avant-Garde 

WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent 
collection features European and American 
paintings from the 18th, 19th, and 20th cen- 
turies. Through December 31: “75-Year An- 


niversary Celebratior 
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}SALLY LING’S 


Gourmet Chinese Restaurant | 


Recognized Nationally 


Now features Two Menus: 


Gourmet 
Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


Regular 


Gourmet Menu 
wilh Poultry, Meats, Seafoods 


10 Langley Rd. 

Commer of Centre St. 

Newton Centre 
332-3600 oe 


RISTORANTE ITALIANO AND PIZZERIA 


PRESENTS 


EARLY SUPPER SPECIALS 4 
ONLY $12.95 


featuring: Ziti Groceria « Fettucini 
Caruso °¢ Tortellini Tre Colore 


* Eggplant Parmigiana 
¢ Chicken Delizia « Chicken Piccata 


Complete Dinner Includes Salad, Coffee, 
and Desert 


853 Main St. 
(O@r=Taldg-|me-jel0'-|a-m Or-laslelalelel—) 
617.876.4162 


V YAU UAV YA ole gelet-lat-|a-1-)¢-101e-la) ererel aa) 





Sound like your love life? 
Call now. 


617-859-DATE 





LongHorn 
Steakhouse 


Yipee-kal-yal-yay, Inc. 


BY ROBERT NADEAU Things do go ’round. 
Thirty years ago, steak was the working family’s 
night out. The price of grain and beef rose, people 


stopped eating “red meat,” and the 
lower-priced steakhouses like Valle’s 
went out of business. With the 1990s 
reaction to all that, steak came back, 
along with martinis and cigars, but the 
steakhouses of the last decade were 
upscale. Now the beef cycle is just 
picking up again, and even middle- 
class steakhouses have a chance. But 
local restaurateurs have not rushed to 
revive the Colorado Public Library, 
the Rib Room at the Sonesta, or the 
Newbury Steak House. The John 
Birch Society is back, but not Buddy’s 
Sirloin Pit, where, right in Harvard 
Square back in the radical ’70s, you 
could get Birch literature along with a 
$4.75 sirloin and a lime rickey. 

Instead, we have Boston’s very first 
LongHorn Steakhouse, right next to 
the new Fenway Theatre, and primed, 
as it were, for Manny-mad Fenway 
Park crowds all summer. If the name 
sounds familiar, that’s because it’s 
one of 138 or so other locations, al- 
most all located in Southern and Mid- 
western states. Despite the Texas 
décor, the original LongHorn opened 
in Atlanta, in 1981. And, of course, 
no longhorn meat is served. Remem- 
ber what happened to longhorn cattle 
in the movie Hud? Similar to what 
happened to all those British dogies 
over the past two months. 

Despite layers of phoniness and 
weird corporate concessions to the 
upscale counterculture (e.g. 
“LongHorn Salmon”), some signature 
items at our LongHorn Steakhouse 
are good eating. I especially recom- 
mend some of the sauces: if you order 
the chicken tenders ($4.99 appetizer/ 
$9.99 dinner) for a child, you will 
enjoy eating the remainder yourself, 
mainly because of the nicely made 
honey-mustard sauce. The “Texas To- 
nion” ($5.99) is likewise saved by a 
horseradish dipping sauce. The 
“petals” of this onion, however, are 
loose, dry-fried, and only a little sweet. 

I also think you will enjoy the Texas 
T-Bone ($17.49), which came rare to 
order on both sides — a bit of a trick, 
since the fillet side cooks at a different 
rate than the sirloin side. The sirloin 
side really shines on flavor, which ar- 
gues for the “New York Strip” 
($16.99), although the tenderness of 
the fillet side will send some to “Flo’s 
Fillet” (seven-ounce, $15.49/ nine- 
ounce, $16.99). Your side dishes of 
choice are the baked sweet potato, 
punched up like an Idaho, or the 
pleasantly under-sautéed vegetable 
medley. The chop steak ($9.99) is a 
fine burger, but smothered with 
onions and mushrooms so oversalted 
you won’t be able to eat ketchup if 
you taste even a few. 

You can even survive the “Fried 
Cheese Cake,” which is cubes of the 

tuff in a soup of strawberry sauce and 
vhipped cream. The cubes melt into a 


¥Y white cheese tnat Sant 


sweet and doesn’t seem as rich as the 
nventional cheesecake, although it 

probably is. And the decaf is good 
Now, the dodge list: 1) You can eat 

the hot bread with the steak knife stuck 


l iON compilal to Ou ve 


(617) 247-9199 

401 Park Drive (Fenway), Boston 
Open Sun—Thurs, 11a.m.-10 p.m., 
and Fri-Sat, 11 a.m.-11 p.m. 

AE, CB, DC, Di, MC, Vi 

Full bar 
Validated parking ($4) in Fenway 
Theatre Garage 

& Access via ramp 


been warned that it is foamy white stuff 
turned brown in some kind of way. 2) 
Prairie peppers ($5.79) are those ge- 
netically selected jalapenos without bite 
— meaning they have no flavor — 
stuffed with more of that melty white 
creamy cheese before being fried into 
rather heavy croquettes. 3) Grilled 
shrimp ($6.99) are tantalizingly close, 
as ours were tender and not overgrilled, 
but, uh-oh, so overpeppered you can’t 
taste a thing. In fact so overpeppered 
you can’t hear or see very well either. 

4) “Authentic Texas Chili” 
($2.49/3.49) reminded us never to 
order anything “authentic” in a chain 


expectations, but not this much. 8) 
Side dishes of “Double-Jack Beans” are 
served in tiny cups the way fish restau- 
rants used to serve cole slaw. 9) French 
fries, which no one here claims were 
never frozen, ought to have taste as 
well as texture. 10) The barbecue- 
chicken sandwich (lunch only, $6.79) 
had handsome grill marks, but tasted 
branded. It was underdone and a little 
fatty, and the smoke was all in the 
sauce. 

Dessert dodge-’ems: 11) “Old 
Fashioned Apple Cobbler” ($3.99) 
was another case where the server 
didn’t emphasize the unfrozen part, 
but the Granny Smith apple slices 
tasted frozen, the crisp topping wasn’t 
crisp, the cherry sauce (?) was weird, 
and the vanilla-bean ice cream didn’t 
taste much like vanilla. 12) The “Hot 
Fudge Brownie Deluxe” ($3.99) will 
actually be popular with some diners 
for its sheer size, especially the pie- 
shaped wedge of rather spongy nut 
brownie. I’m just holding out for a 
dessert like this with concentrated 
chocolate flavor, and still holding out. 

LongHorn Steakhouse has an over- 
ly mainstream all-California wine list 
— two white zinfandels, for example, 
and none of the red wine from that 
grape. The beer list is also timid, but 
workable, although I cannot recom- 
mend the tap, after my draft of 


Samuel Adams Summer Ale. The 
TED BAIRD 


STEAK YOUR CLAIM: diners at LongHorn Steakhouse will be fine if they 


stick to the tasty beef, but other menu items don’t fare as well. 


restaurant, and for the same reason 
you should never order anything fa- 
mous in a brand-new restaurant. My 
read is that they think authentic is 
“without beans,” but with extra-sweet 
green bell-pepper and tomato slices, 
and rather little cumin or any other 
chili spice. Heat comes from a few 
jalapeno slices (real ones this time), 
scattered on top of a whole Waldorf 
salad of shredded red onion and or- 
ange cheese. 5) The Caesar salad 
($1.99, included with steaks) was tired, 
and so was the 6) mixed green salad 
($1.99, included with steaks). Well, at 
least we're ready {or the main Course 
7) Dodge also the rib-eye steak (12 


i 


‘iY 1 OO /1¢ 
ince, $14.99 


“Texas Margarita” is actually quite 
good — reasonably sour and served 
with plenty of salt. 

Atmosphere at the LongHorn is 
hard to rank. It’s a fake Texas road- 
house, and maybe people start whoop- 
ing after a few longnecks or a Red Sox 
win. On my visit, people talked loudly 
enough to drown out the country 
music. We hit some service pauses — 
including a round of appetizers slow 
enough to get us an unsolicited apolo- 
gy and on one visit we drew a 
booth with a clear sight line to the tray 
station where they scrape the plates. 
Everyone knows the wheeze about not 


vanting to 
KM 


see how Sausage IS made. 

u don’t want te | e lox king al 
here the leftover meat goes, either 
Chen again, that is more like an au 
thentic Texas roadhouse ? 


Robert Nadeau can be reached at 


btnadeau(a aol.com 
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Uncorked will —-_ . = 
E==3 dining guide 


The following represent some of Greater Boston's more 
noteworthy restaurants, some Boston Phoenix advertisers 
among them. Most of these listings have been distilled from our 
full-length reviews. Entrée prices are rounded to the nearest 
dollar. Restaurant hours, credit-card policy, and liquor eee ee ach tome tn ai ik Gene aii ees | Soe eee eae 
information are not included, so be sure to call ahead. SOSS Fae eS Seay Oe kebab, swell Tu Mt 3068. $ 

a COTTONWOOD CAFE, 222 Berkeley CHINATOWN 


BLUE DINER Kneela 


yreat swordfish, t i ISTANBUL CAFE B 
CHANTERELLE, 22¢ 


62-8988. $15-$19. Ambia tf the Dack sid { Beacon H } 


MARCHE MOVENPICK 


ALLSTON/BRIGHTON TASCA N 
BLUESTONE BISTRO ’ $10-$1 GRILL 23 AND BAR 


BANGKOK BLUE 


Brig there tar WONDER BAR 


CARLO'S 


CUCINA ITALIANA, 131 £ 
ng out of “On The sherman. and a 
ce for a Grink and a Dile n that works: Thai custard 

mostly sandwiches and smal BLUE CAT CAFE, 94 Mass Av 


617) 247-9922. $9-$17. The latest “resta 


ing its pasta-lovir 
red sauce, homemade pasta specia and 
an unhurned lunct Still a Dargain in any 
language. At dinner, hit the portobello must plenty of beer on tap 
room, dishes with people’s names (especia around y S drinking martinis), and there's restaurant space (ex-Café Mojo, ex-575 
ly ones with pasta and red sauce), and re 422 at night. Warning: you won't get past the a jazz motif and the most upscale tu 
member to gesture with your hands a lot doorman in sneakers stand we've ever seen. The action se 
Crowded and informal, but the opposite of be mostly in the bar, but there’s something t 
grunge “i BACK BAY be said for eating at the all-booth restaurant 
COMMON GROUND, 85 Harvard Ave.. All ANGELO’S RISTORANTE, 575 Boyiston St especially if you order the wasabi tuna salad 
ston, (617) 783-2071. $5-$12. To go with a (Copley Square), Boston, (617) 536-4045 muffuletta sandwich, or “Southwest styl 
good pint of Guinness and nightly music, the $17-$30. Vaulting right to the top of the Ital hanger steak 
kitchen at this Irish-themed bar turns out pub ian pile in the Back Bay, the smallish and BOMBAY CAFE, 175 Mass Ave, Boston 
food from burgers to gourmet pizzas — not to dressy Angelo’s skips the old clichés of red (617) 247-0555. $8-$16. A storefront with a 
sauce pasta and light Northern Italian cook good, standard menu, somewhat richer ir 


mention a mean plate of sweet-potato fries 
542-2255. $22-$36. Heaven CHAU CHOW CITY, 52 Beach St., Boston a restaurant, it might resemble this giant out 


general good-food-beyond-steak will find glitzy room at the top of the solid pyramid of move among themed food stations With a 
yiness here, too. A handsome, impres Chau Chow seafood restaurants. The new cafeteria tray, then pick a themed rogm t 
s room (and a new second floor), with a palace is a little more expensive, has a little eat in. This is mere about .entertaigment (and 
Pa t tw f di h th t b k d sense of Old World luxury better service, and opened up with a some waiting) than great king, so go for the 
r 0 0 IS es a come ac aroun MORTON'S, 1 Exeter Plaza (Boylstor what conservative dinner menu, though still simple things fresh oysters, f uit moott 
eter), Boston, (617) 266-5858. $20-$33. A featuring authentic Swatowese seafood es and the fun, hard-to-find dishes like 

TED BAIRD modern reconst on of a Chicago steak dishes such as clams in black-bean sauce Swiss sausage and résti potatoes 


Ready for more? Last week's piece on bud- z house. One cz 4 cigar without ot lobster or crab with ginger and scallion, and 
. ponerEs Tens 


even though everyone rant concept” to rotate into this r 


SIVE 


. ections (even from us: the ventilation is ex picy f lamari. De im sum is for th 
get-stretching leftovers was so chock-full of ven from us nulation by Died coleman. Daly Gym cum is fener 
ellent). Witt ustom-aged porterhouse more adventurous 


mouthwatering information that it was hard : ' ak of unimaginable flavor and tendemess EAST OCEAN CITY, 25-29. Beach St GALVIN'S HARP AND BARD, 1099 C 
to swallow it all in one sitting. But now that . - THE OTHER SIDE COSMIC CAFE, 407 Baston,.. (617) S42 2304/4h20., $4-320 ester Ave,, Dorchester, (617) 263-2893. $ 
Ff ri * ‘ Newbury St., Boston, (617) 536-9477. $3-$6 Handsomely decorated” Cantonésé-Hong $11 TASH bar with quality meat and potatoe 
you’ve had time to digest, I’m serving up sec- ; Bohemian café with cheap West Coast sand Kong restaurant that actually nets a fish from fried fish, homemade soups, and fine Grape 
onds of Boston’s most fridge-worthy dishes. wiches (OF - a Agcy ener tht lh ll — a: ao: Wea eller ee Tae " 
¥ ncluding “a dose of wheatarass ju eat ku can taste the difference. Good house jraft Bass Harp. Over the a ticke 
¢ Bar 10’s Mediterranean plate ($18). In tle soundtrack pecial soup, clams in black-bean sauce prints the odd porting event 
the candlelit ochre and crimson hideaway PARISH CAFE, 361 Boylston St., Bost king tou spares, and Chow TOON as won. Lal PIT STOP GANEECUE, SU0A I 
F : : : . | 617) 247-4777. $9-$17 bar with sand j ill liquor license tt t 617) 436-04 
that is Bar 10, this two-tier dish of antipasto * ' wiches named after celebrities who car GRAND CHAU CHOW 
can be seen at most of the tables, where tua Chefs, in fact. Boston's celebrity Boston, (617) 292-5166 
ment t 
lovers hand-feed one another while kissing 
discreetly. | must admit that my sweetie and | 
. some interesting American wines and world 
barely notice each other as we gorge our- ‘ inae gcc aahieks Sir faded De afood and specialtic woud Sunday 
selves on this cornucopia of cold cuts. But terested in food people from S DOWNTOWN/ 
P : 79 Park Plaza. Boston. (61 3 ng soup, vine 
we reunite over the leftovers, when we invent fog oa - nth pt en scaltdie. Glass ania alah Shad Wik cal Goi WATERFRONT 
sandwiches, omelets, and the like from our f prising Ger AURA, One Seaport Lar 
. é on Italian foods. The m trateg eral Gau's chicken ton Waterfront, (617 
stash of marinated olives, asparagus spears, , | saute tess caeiees ania sonal IMPERIAL SEAFOOD RESTAURANT. 7 2.*Chef Ed Doyle 
artichoke hearts, prosciutto, bresaola, duck og , >} basket and sloriou aoe Beach St.. Boston. (617) 426-8543. $6-$27 yme. but at t 
SoS ? man nt mor tc ¢ er n the The ownstairs of the famou T 
confit, gentle Portuguese cheddar, tongue- Cie yee cae i Rb agente ig git aces Mal hy nt ae = f bia de tabled for 
tingling gorgonzola ... shall | go on? We can ; han the nationally famous Biba groups on medium-celebratory occasior 
also feast on a wild sort of chips-and-dish , aineus Cee teeter teal 
. . . . gf O°UL DIN A Korea mt Lantonese Classics: Steamed fish ; plea od. 
hash, born of brightly colored tortilla chips macerated in mellow red-pepper hummus Lanes { Thai entrées, an exceptiona bster Chinese style: Imperial egg roll: roast THE CHART HOUSE, & 


i hear | oston Waterfront 
sushi. The prefab Italiar duck T r k-bean sauce. Lavishly Bos wa 


and tart eggplant dip. Only the fast-fading tuna tartare is best left behind. pa lizers and su Se ee soe Ted pied ene 


* Atara’s veal meat loaf over mashed potatoes and broccoli rabe with ois RRMNE. na pean hats (Tee 
portobello-Madeira glaze ($14.50). Is it too obvious to say that meat loaf was made for Place), Boston, (617) 451-2150. $28-$ 
leftovers? Though Larry Kessel elevates the lowbrow classic by choosing delicate veal Rasadon thorns 0r 
over beef and replacing ketchup with more subtly sweet Madeira, you can drag it right 
back down into the mud of meat loaves past by refrigerating your to-go container 
overnight, reheating the contents to lukewarm, and mashing it all up together with your 
fork. Enjoy this earthy-rich hodgepodge as it was meant to be eaten: late Sunday 
afternoon with the TV on. 

¢ Red Clay’s slow-roasted spice-rubbed pork with black beans, rice, salsa, and lime y y : ' PEACH cums taimcoumanart 
($15.50). Frankly, this dish served hot leaves me somewhat cold. But as it cools off, its f 
flavor heats up, becoming ever saltier, smokier, saucier. So get a friend to order it, then 


pull the old doggie-bag switcheroo on her — hey, it’s her lunch or yours in this doggie- 


iches 


4d 


hours, f Dress up ¢ este 6-048 


ed some nifty sandwiches and Ipple 
O00 Versions of ¢ 


» but concentrating 
DU oncenirating 


than natives 


sistently origina 


NEW SHANGHAI RESTAURANT 


eat-doggie world. 

Bar 10 is located in the Westin Hotel Copley Place, 10 Huntington Avenue, in Boston 
(617) 424-7446. Atara is located at 1418 Comm Ave, in Brighton, (617) 566-5670. Red Clay 
is located in the Atrium Mall, 300 Boylston Street, in Chestnut Hill, (617) 965-7000 


— Ruth Tobias 


BEACON HILI 
COPLEY/PRUDENTIAL 
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IL PANINO BISTRO, 295 


st 617) 338-1000. $ 


noderately priced 


SILVERTONE 


THE VAULT, 1 


WEST STREET GRILLE 


SANTARPIO'S else 
East Boston. (¢ [67-9871 
thir 

velous crisp. And a font of wood 

fired, East Boston “barbecue” items skew 
ers of lamb or sausage served simply wit? 
peasant bread and a hot cherry tomato. And 
that’s all there is in a neighborhood bar witt 
a core of boxing fans. Don't knock Boom 


Boom Mancini or Vinnie Paz in here 


THE FENWAY 
BANGKOK CITY RESTAURANT, 167 Mass 
Ave, Boston, (617) 266-8884. $7-$14 (lunch 
$5-$6). The fourth Thai restaurant within 
blocks of Symphony Hall, but the nearest t 
Berklee, with a fine list of vegetarian items. 
including fooled-me spring rolls. Elegant, un 
crowded, and the food is beautifully present 
ed. Omnivores go for shrimp mermaid, garlic 
fish, and beef jungle 
LONGHORN STEAKHOUSE, 401 Park 
Drive, Boston Fenway, (617) 247-9199. $6 
$19. Serviceable steakhouse near Fenway 
Park, if you stick with the T-bone and its rela 
tives, the burgers, the “Texas Tonion” or 
(suprisingly) the Chicken Tenders and the 
(trust us) Fried Cheesecake. Yes, it's a 
chain, but new enough to Boston for some 
novelty. Excellent Marqueritas will get you 
ver any gopher holes in the menu 
SORENTO’S ITALIAN GOURMET, 86 Pe 
terborough St., Boston, (617) 424-7070 
$8.50-$19 A (somewhat yuppie) neighbor 
hood pizza parlor with food better than most 
Northern Italian” cafés. The secret: a short 
list of top ingredients worked into al dente 
pastas, delectable calzones and pizzas, and 
a couple of creamy sauces 
STARS ON HUNTINGTON, 393 Huntington 
Ave., Boston, (617) 536-3232. $8-$18. A 
very ‘50s/90s design with both diner food 
and surprisingly good bistro food, attracting 
an equally bipolar crowd of 20-some- 
thing/50-somethings, Symphony-goers and 
young couples. Dress up, dress down, watch 
football on big flat screens or feel cool and 
postmodern in the windows. The best food 
was expensive entrees of steak and sword- 
fish 
WOODY’S GRILL & TAP, 58 Hemenway 
St., Boston, (617) 375-9663. $6-$12. A 
wood-burning oven turns out pretty tasty 
pizza in the middie of a college neighbor- 
hood. Try combos like clam and bacon 
sausage and goat cheese, or “Greek” (feta 
black olives, and arugula). It’s all pretty 
cheap, too 


JAMAICA PLAIN 

JAMES'’S GATE, 5-11 McBride St., Jamaica 
Plain, (617) 983-2000. $6-$20. Joining Matt 
Murphy's on the short list of Boston's Irish 
bars with great food, James's Gate treats a 
mixed-age, informal crowd to updated Irish 
pub classics (like shepherd's pie) and truly 
impressive contemporary cuisine. Don't miss 
the steamed mussels or the “veggie que 

sadilla,” which involves caramelized shallots 
spinach, and goat cheese 

JP SEAFOOD CAFE, 730 Centre St., Ja- 
maica Plain, (617) 983-5177. $10-$24 
(lunch, $7-$9) A neighborhood sushi bar and 
Korean-Japanese restaurant that started out 
as part of an established fish store, so you 
know everything will be terrific. And it is, es- 
pecially dumplings, scallion pancakes, stir- 
fries loaded with vegetables, teriyaki and 
tempura, and an excellent bibimbop. And did 
| mention top-quality sushi? 

EL ORIENTAL, 416 Centre St. (Hyde Sq.) 
Jamaica Plain, (617) 524-6464. $5-$11. The 
orient in question is Eastern Cuba, inspiring 
amazing soups, Cubano sandwiches, and 
red-beans-and-rice to rank with any. Fierce 
chocolate batido, too. A neat little lun 
cheonette to help us forget the loss of the 
Espanola across the street 

SAGLA, 3381 Washington Street, Jamaica 
Plain, (617) 522-9229. $7-$11. Run by a co 
operative of Eritrean women, Sagla has ex 
cellent, not-all-spicy dishes, including quite a 
few for vegetarians. Eritrean food, like that of 
neighboring Ethiopia, is eaten by hand with 
sourdough pancakes (or forks if you ask.) 
Sagla is a plain-looking luncheonette, but 
clean and cheap, for such unusual and 
delectable food 

SEVEN ONE ONE GRILL, 711 Centre St 

Jamaica Plain, (617) 522-1217/1221. $7- 


$14. A neighborhood jewel worth a pilgrim 
age from elsewhere for some unusual dish 
f } the fned spring rolls 
ucken laced with galangal, and ined 
bananas a la mode 
TACOS EL CHARRO, 349 


a Plain. (617 


NORTH END 


ALLORO, 351 Hanover 


523-9268. $12-$25. Simple, inspired dishes 
na tiny storefront restaurant. No frills — just 
intensely personal service and truly out 
standing food. Cash only. Menu changes 
daily 

ARTU, 6 Prince St., Boston, (617) 742-4336 
$7-$14. Stylish, inexpensive trattoria and 
roastery. See listing under Beacon Hill 
CAFE RAVELLO, 48-50 Salem St. (corner 
Cross Street), Boston, (617) 723-5182. $13 
$22. Best use yet for this airy second-floor 
space with a view, unfortunately still a view 
of the expressway more than the downtown 
skyline. Some North Italian food done well 
such as the appetizer of grilled shrimp with 
white beans, but a really good tomato sauce 
is the basis for several successes. No 
desserts 

MAMMA MARIA, 3 North Sq., Boston, (617) 
523-0077. $18-$32. Multi-level, candlelit 
spot with pink tablecloths and fresh flowers 
on the tables. Seasonal menu, with an em- 
phasis on the innovative 

MONICA’S, 143 Richmond St., Boston 
(617) 227-0311. $12-$20. A larger space for 
this Argentine-ltalian family-owned restau- 
rant featuring very nice antipasti and grilled 
vegetables, homemade pastas, and excel 
lent wines. The food is up to date, but the 
spirit is something more like the old red- 
sauce North End 

RESTAURANT POMODORO, 319 Hanover 
St., Boston, (617) 367-4348. $14-$17. A few 
frills storefront offering savory, almost over- 
whelming platters. The action is in the daily 
specials, but watch for the red meat, risotto 
with lamb sausage, anything with fritters 
and the roast-vegetable salad. They take 
reservations but use the nearby cafés when 
tables aren't ready. No desserts, so it's back 
to the cafés. No problem 

TERRAMIA, 98 Salem St., Boston, (617) 
523-3112. $9-$24. A tiny spot with beamed 
ceiling, terra-cotta floor, and stucco walls 
Comforting but creative Italian cuisine — in- 
ventive but not wild. impeccable seafood. 
especially the swordfish dishes, which are 
like air 


SOUTH END 

ANCHOVIES, 433 Columbus Ave., Boston 
(617) 266-5088. $5-$10. A lively neighbor- 
hood bar whipping up pizzas, calzones, and 
fresh pasta. Terrific value — when you can 
find a booth 

CLAREMONT CAFE, 535 Columbus Ave 

Boston, (617) 247-9001. $14-$22 (lunch, $6- 
$10). A fresh café that suits the South End 
with informal service and a touch of bohemia 
in the decor. The food is serious enough to 
Suit anyone, with fine soups, unusual salads, 
deliciously garnished entrées, and knockout 
desserts 

THE DELUX CAFE & LOUNGE, 100 Chan- 
dier St., Boston, (617) 338-5258. $5-$10 The 
perfect, five-star, not-a-false-note postmod- 
em café-bar for people in their 20s. Decep- 
tively simple great food and openhearted 
sincere cool make this a great visit for any- 
one else. Wall art and music superbly evoke 
the ‘50s-'90s connection 

GEOFFREY'S CAFE-BAR, 578 Tremont 
St., Boston, (617) 266-1122. $6-$16. A love- 
ly, Parisian re-take on the former space of 
Hamersiey's Bistro, with reliable bistro food 
at most un-Parisian prices. A younger South 
End bohemian crowd has noticed, and they 
can eat remarkably well if they stick to the 
spicy grilled shrimp, pastas, Brazilian steak 
sandwich, beef bourguignon, and large 
desserts 

GRILLFISH, 162 Columbus Ave., Boston 
(617) 357-1620. $8-$21. Not hard to guess 
what you want to order. Grilled fish of many 
species are excellent, with very complemen- 
tary sauces. Fried calamari are neither 
grilled nor fish, but they are great, too. Loud 
bar/dating atmosphere, but the informality 
and friendly staff make everyone comfort- 
able 

ICARUS, 3 Appleton St., Boston, (617) 426- 
1790. $21-$30. A longtime favorite that's 
held its own. American ingredients with flair 
in a romantic, festive environment. Try the 
polenta with wild mushrooms, grilled shrimp 
with mango-jalape-o sorbet, and venison 


with juniper, black pepper, and cranberries 
Great comfort food, elegantly prepared 
MING’S CAFE, 160 East Berkeley St 
Boston, (617) 338-8830. $6-$9. One of the 
cheapest Cantonese restaurants in outer 
Chinatown, and paradoxically one of the 
best. And it has its own parking. Closes ir 
mid-evening, though, so come early 
ON THE PARK, 1 Union Park, Boston, (617 
426-0862. $15-$20. A cut-rate (like halfsies 
version of the stylish restaurants a few 
biockSs away. You Can eal pretty well with 
areful attention to the blackboard specials 
and quasi-French country dishes like confit 


of duck leg, terrine of vegetables, and vege 


tarian cassoulet 

THAI VILLAGE, 592 Tremont St., Boston 
(617) 536-6548. $8-$14 (lunch, $5-$6) 
Smail, high-quality Thai room contests South 
End's restaurant row with plenty of spice and 
some innovative dishes like fried sweet-pota 
to sticks, mussel pancakes, and excellent 
seafood salad. Solid standards (coconut 
chicken soup, hot-and-sour soup, pad Thai) 
though the curries are a lot alike 


THEATER DISTRICT 
LEGAL SEA FOODS, 26 Park Plaza 
Boston, (617) 426-4444, $12-$46. The 
newest Legal Sea Foods location is the most 
mod, almost a giant trendy bistro with really 
good food. Leaving the Park Plaza Hotel 
gave them a chance to upgrade the kitchen 
and dining rooms with a complete remake of 
the former Benihana. Wood-grilled seafood 
is still the most amazing thing on the ever- 
expanding menu, which include a few 
Caribbean dishes from the lamented Legal C 
Bar 

MCCORMICK & SCHMICK’S, 34 Columbus 
Ave. (Park Plaza Hotel), Boston Park 
Square, (617) 482-3999. $11-$21. The Park 
Plaza’s revenge on the departing Legal Sea 
Foods is this upscale fish-house chain out of 
Portland. It doesn't exceed Legal's at what 
Legal’s does best, but it does offer more 
restaurant-like desserts, vegetables, sauces, 
bar specialties, and a cool selection of air- 
mail oysters. It's much posher and some- 
what more expensive than Legal’s, too 

P.F. CHANG’S, 8 Park Plaza (Transporta- 
tion Bidg.), Boston, (617) 573-0821. $9-$13 
Hey, it’s a chain, and some of the food isn't 
really Chinese. Stick carefully to dumplings. 
seafood, salads, and the chocolate torte (!) 
and you'll want to visit all 25 other branches 
Another tip might be to follow Shanghai spe- 
cialties like the red-sauced wontons and 
lemon scallops 


i 


CENTRAL SQUARE 
GREEN STREET GRILL, 280 Green St 
Cambridge, (617) 876-1655. $14-$20. (Mon- 
days $9.95 for limited menu with live music 
Starting after 10 p.m.) Hot Caribbean tastes 
in a gritty Soho-style bar. Not for the faint of 
heart or timid of palate 

KOREANA, 154-158 Prospect St., Cam- 
bridge, (617) 576-8661. $8-$20 (lunch, $7- 
$9). Savory Korean barbecues, spicy Kore- 
an stir-fries, and top-flight sushi make this 
the most impressive Japanese-Korean 
restaurant yet. Warm and informal. Have 
kabli or a sushi assortment, and save some 
of the marinated raw skate wing for me 
MARY CHUNG RESTAURANT, 464 Mass 
Ave, Cambridge, (617) 864-1991. $5-$10 
(lunch, $4-$5). A revival of the last really 
good ‘70s-'80s Mandarin-Szechuan restau- 
rant of Central Square, complete with the 
same superior Peking raviolis, suan le chow 
show, chicken velvet, and dun dun noodles 
and the same techno-nerd customers 
crowding in to get them 

MIDDLE EAST CAFE, 472 and 480 Mass 
Ave, Cambridge, (617) 354-8238. $8-$12 
(lunch, $4-$6). One of the more explicitly 
Arabic restaurants in the area, with a dis- 
tinctly Lebanese menu. Strong on the 
kibbees; excellent beer selection 

PU PU HOT POT, 907 Main St., Cambridge 
(617) 491-6636. $5-$13. Despite the name 
and modest size, a very fine Mandarin- 
Szechuan restaurant with a Taiwanese em- 
phasis on deep frying and good lists of veg- 
etarian specialties and Shanghai cold appe- 
tizers. Don't miss the big noodle soups, veg- 
etable tempura, orange-flavor chicken 
Strange-flavor shrimp, or the “Pu Pu scallion 
doughnuts,” which take scallion pancakes to 
a whole new dimension 


EAST CAMBRIDGE 

ATASCA, 279A Broadway, Cambridge, 
(617) 354-4355. $13-$26. A warm, friendly 
restaurant with big butcher-block tables 
which makes a great case for the underap- 
preciated food of Portugal. Order a couple 


bottles of vinho verde and enjoy the 
chopped-octopus salad and ameijoas na 
cataplana clams in a traditional copper 
steamer. Check out the new, larger Hamp 
shire Street locati 
MARRAKESH, 561 Cambridge St, East 
Cambridge, (617) 497-1614. $10-$15 
ynch, $5-$11). “The only authentic Moro 
an restaurant in Massachusetts,” and how 
would we know otherwise? Certainly 


ous, Dut be sure i mbine the bDiand 


Vid 
ouscous dishes with the brilliantly sauced 
lamb mashmash, Moroccan chicken, “tlaya 

wus,” or Souiri fish tagine. Also neat 


salads, the savory-Sweet 


hearty soups, and sweet mint tea 


HARVARD SQUARE 
BOMBAY CLUB, 57 JFK St. (Galleria Mall 
Cambridge, (617) 661-8100. $9-$15 (buffet 
lunch, $5.95). Inching above Boston stan- 
dards, Bombay Club offers a familiar menu 
in unfamiliarly airy, contemporary surround- 
ings. The divine is in the little things, like the 
buttering of mint chutney in the cheese 
pakoras, the distinctive spicing in the vege- 
tarian curries, the texture and charcoal fla- 
vor of the reshmi kebab. Good breads 
CHEZ HENRI, One Shepard St., Cam- 
bridge, (617) 354-8980. $17-$22. A classic 
French bistro with a Cuban flair: loud, casu- 
al, warm, and nourishing. Try the steamed 
mussels in creamy saffron broth, blanquette 
de veau on egg noodles, steak frite with 
sofrito and fries, trout a la meuniére, lemon 
hazelnut tartlette. Cuban bar food is avail- 
able until midnight, Fridays through Satur- 
days 

FIRE & ICE, 50 Church St., Cambridge 
(617) 547-9007. $13.75.- Fast, fun, and flex 


ible. Fire & ice crosses Benihana with a 
salad bar, so you mix and match ingredients 
and sauces for a stir-fry on their eight-foot 
As long as you re 

much variety cancels out 

eat well and aS muCN as 

ysh tone does f ot Oils 


HENRIETTA’S TABLE, | 
harles Hot Cambrida 


5005. $12-$20. Freshness 
here, with a farmstand built right 
¥ 


HOUSE OF BLUES 


{ 


JOHN HARVARD'S BREW 
HOUSE t 4 


INMAN SQUARE 

AKBAR INDIA RESTAURANT 
1248-50 Cambridge St., Cambridge, (617 
497-6548. $7-$15 (lunch, $5-$7). The usual 
Indian menu, plus some valuably different 
South Indian small plates, such as masala 
dosai. Try the pastry-wrapped samosas, the 
oddly spiced aloo bada and dahi vada, the 
mint-coriander chutney, garlic nan, and any 
of the tandoori dishes 
CAFE CHINA, 1245 Cambridge St., Cam- 
bridge, (617) 868-4300. $8-$14. A small, el- 
egant restaurant characterized by contem- 
porary Chinese cuisine, decor, and am- 
biance. Jazz background music, extensive 
beer and wine list, and homemade fortune 
cookies dipped in dark chocolate 
MAGNOLIAS, 1193 Cambridge St., Cam- 
bridge, (617) 576-1974. $10-$21. The Cajun 
food is still the best. Wider Southern menu 
takes in fried green tomatoes, super Key 
lime pie. Portobello mushrooms and infor- 
mal tone are strictly from Cambridge 
S&S DELI, 1334 Cambridge St., Cam- 
bridge, (617) 354-0620. $6-$13. You can 
get a bit of everything here — jfraditional deli 
food to innovative entrées to desserts. Great 


burgers and omelets; popular for weekend 
brunch 


KENDALL 
SQUARE/MIT 

MANHATTAN SAMMY'S, 1 Kendall Sq 
Cambridge, (617) 252-0044. $4-$10 (break 


fast, $3-$7). Remarkably haimische flavors 


Tech Square deli, including real 
teamed pastrami, as well as handsome sal 
ads and yuppie sodas. Loud enough for the 
kishke to taste nght, quiet enough to discuss 
etwork software 

RHYTHM & SPICE, 315 Mass 

bn 2am mene 


40 


idge, (617) 497-0977. $9-$14 


Er 


PORTER SQUARE 
CHANGSHO, 1712 Mass Av 


CHRISTOPHER'S 
as well as 
hes, burgers A popular 


hood hangout and a pleasant place 
Mass Ave 


heaven. Food is heavily smoked 

style, so start with the pulled chicken and 
various beef components. Hot barbecue 
sauces. Great fries. Meatphobes can eat the 
grilled fish 


BROOKLINE 


BOMBAY BISTRO, 1353 Beacon St 
(Coolidge Corner), Brookline, 734-2879. $8- 
$14. A new, modern look in Indian restau- 
rants makes this one suddenly popular amid 
the Szechuan fans of Brookline. Well-exe- 
cuted dishes off the familiar Punjabi menu 
with some new ones to this market: chicken 
or seafood xacuti with tamarind-coconut 
curry, and a Peshawari nan with coconut 
and raisins. You can even dress up a little 

CAFE ST. PETERSBURG, 236 Washington 
St. (Brookline Village), (617) 277-7100. $9- 
$19 (lunch, $4-$7). A serious, elegant, small 
Russian restaurant, featuring cool, neocias- 
sical renditions of flavorful Russian dishes 





9), Brookline, (617) 566-1222. $ 2 ; 
ly, casual Tex-Mex restaurant and margarita 
Dar 

KIYOSHI SUSHI HOUSE, 398 Harvard St 
(Coolidge Corner), Brookline, (617) 232 
5800, 739-8679. $6-$10. Authentic addition 
to the several small sushi palaces along 
Harvard Street and Harvard Avenue. Un- 
usual sushi include marinated vegetables 
but one should not miss the noodle soups 
Soundtrack of ‘50s jazz 

KOKOPELLI CHILI CO., 1648 Beacon St 
(Washington Square), Brookline, (617) 277 
2880. $7-$15. Ignore the name and the 
seven kinds of chile and go through the New 
Mexico-style dishes with one or more of 
their superb margaritas. Don't miss the 
sopaipillas, grilled vegetables, and a side of 
sweet-potato fries. A fun, bar kind of atmo- 
sphere that some kids will also enjoy, but 
not hokey. Probably should be hokier, in 
fact 

MATT MURPHY’S, 14 Harvard St., (Brook- 
line Village), (617) 232-0188. $6-$16. Real 
Insh pub with good food. Actually rather 
good Irish food at that. Very bizarre, but ev- 
eryone else is too busy enjoying to make 
much of the situation. Insanely large por- 
tions, too. Don't miss anything with the 
French fries and homemade ketchup, the 
various Savory pies, soups, Salads really 
anything 

NIKO’S RESTAURANT, 187 Harvard St 


4 
vorite regi 
YOKOHAMA, 238 


t 
ay 


APPETITO, 761 Beacon St. (Newton Cen 
tre), Newton, (617) 244-9881. $10-$19. Wild 
ly popular, No-reservation cafe-bar with good 
Italian food and an interesting undertone of 
what used to be called “Continental.” People 
dress informally, but eat nicely arranged sal 
ads and antipasti, al dente pasta, grilled spe 
cialties with real whipped potatoes, tortes 
and tarts 

JOHNNY'S LUNCHEONETTE, 30 Langley 
Rd. (Newton Centre), Newton, (617) 527 
3223. $5-$12. Too many concepts 50s 
diner, postmodern revival, Jewish deli, kid- 
friendly — but the good food makes a certain 
sense of it. | especially recommend the Jew- 
ish-identified stuff like matzah-ball soup 
Reuben sandwiches, and kosher-style hot 
dogs. Only trendoid thing is the wall art; oth 
erwise good attitude, tasteful even 

PAPA RAZZI, 199 Boylston St. (Chestnut 
Hill Mail), Newton, (617) 527-6600. $9-$20 
(lunch, $5-$11). A modestly priced restau- 
rant serving particularly good salads, al 
dente pastas, and pizzas. Also look for veal 
dishes and Tuscan sausage 

PICCOLA LUNA, 108 Oak St. (Newton 
Upper Falls), Newton, (617) 630-9569. $14- 
$16. Formerly Moon Woman Café. A little 


British candy bars 


Oh, behave! 


The Brits are not known for the quality of their cui- 
sine. But in one area they stand out: though Mil- 
ton Hershey and H.B. Reese may have been 
Americans, when it comes to candy bars, those 
Brits have us beat. And luckily, there’s no need to 
book a flight on Virgin to sample some of the 

best. Thanks to the Hub’s sizable Irish expat 
community, many Boston-area supermarkets 
have sections featuring food from across the 


pond. 


Of course, much of these bars’ appeal 
lies in their novelty: their nifty packaging, 
their cutesy names. They’re just so ... differ- 
ent. Take the Yorkie (89 cents), for example. 
What a quaint name! It comes in two vari- 
eties: original (a hefty bar of plain ol’ choco- 
late) and raisin-and-biscuit. Raisin-and-biscuit! 
What country are we in? Then there’s Fry’s Turkish Delight (99 cents — and not only is it 
delightful, it’s “Full of Eastern Promise”). Despite the bar’s mystique, it must be admit- 
ted that this square, chocolate-covered gelatinous thing tastes a little medicine-y. And a 
friend who’s been to Turkey says that it’s a pale imitation of the real thing. The Aero (99 
cents), on the other hand, is great. Its aerated center gives it a soft, melt-in-your-mouth 
consistency and a rich chocolate flavor. “Have you ever felt the bubbles melt?” the 
wrapper asks intriguingly. We have. 

The Toffee Crisp (79 cents) is another bar with an oh-so-very-English name. It’s 
called that because it’s filled with toffee and, well, crisps. Finally, check out the Lion bar 
(89 cents). As a student in Dublin, | ate almost as many of these as | downed pints of 
Guinness. Big. Chunky. Wafery. Caramely. It is the chocolate bar that roars. 

These and other imported candy bars are available at most Star Markets, including 
those at 33 Kilmarnock Street, Boston (617-267-4684), and 49 White Street, Cambridge 


(617-492-5566). 


(Coolidge Corner), Brookline, (617) 277- 
2999. $4-$14. A rare find: actual Greek food 
at Greek prices and plenty of it. Dips like 
ultra-garlicky skordalia and subtle tara- 
masalata. Cheap, huge spinach pies, gyro 
sandwiches. Full-flavored meatballs, stuffed 
grape leaves, roast lamb, and real mashed 
potatoes. Very decent fried chicken for the 
kids. Small but sincere 

PHO LEMONGRASS, 239 Harvard St 
(Coolidge Corner), Brookline, (617) 731- 
8600. $7-$16. A pretty and lively place 
bringing good Vietnamese food to Brookline 
especially the pho chicken soup, fried appe- 
tizers, vermicelli plates, and “lemongrass 
tofu.” Have a smoothie for dessert, or walk 
up to JP Licks 

RUBIN’S KOSHER RESTAURANT, 500 
Harvard St. (JFK Crossing), Brookline, (617) 
566-8761. $5-$12.50. The only Boston 
kosher restaurant that vies with the better 
Manhattan delis in the all-important pastrami 
category. Warm, non-exclusionary atmo- 
sphere. The only problem is, 30 days later 
you're hungry again 

SHALOM HUNAN, 92 Harvard St. (Brook- 
line Village), Brookline, (617) 731-9778. $7- 
$20. Glatt kosher attempts at the classic 
dishes of pork-loving China, succeeding 
perfectly with the steamed sea bass, and 
pretty well with pan-fried dumplings, mu shu 
veal, and General Tso’s chicken. Nice ser- 
vice and chocolate cake for dessert offset a 
somewhat sweet-and-bland palate 
SICHUAN GARDEN, 295 Washington St 
Brookline, (617) 734-1870. $7-$26. Serious 
Szechuan menu in a very plesant room. Not 
everything is great, but the Sichuan pork 
dumpling with roasted chili vinaigrette, ma 
pau tofu, sautéed stringbeans and “camphur 
smoked duck” certainly are. One of the most 
regionally focused Chinese restaurants 


place with a big menu, Mediterranean (and 
some Parisian) dishes with flavor, texture 
and real heart. Hard to find, but a find 
Closed until evening 

SABRA, 45 Union St. (Newton Centre) 
Newton, (617) 964-9275. $5-$15. A typical 
Israeli/Middie East restaurant with an out- 
standing luncheon buffet ($6.95). Invest 
heavily in the rice-and-lentil dardara, egg- 
plant moussaka, tabouleh, spicy hummus 
and such. On the meat side of the menu, a 
Cute trick of spicing the shwarma like pastra- 
mi, with coriander seed and mustard 

SOL AZTECA, 75 Union St. (Newton Cen- 
tre), Newton, (617) 964-0920. $12-$18. The 
area's best Mexican restaurant, admittedly 
not a very competitive honor, opens a beau- 
tifully decorated branch in Newton Centre 
No dilution in such classics as the grilled 
shrimp in cilantro sauce, puero en adobo 
and evident improvement in standard Mexi- 
can items like chicken enchiladas. Mexican 
coffee with cloves and a homemade cheese- 
cake 


EAT, 253 Washington St., Somerville, (617) 
776-2889. $13-$19. More homey than haute 
this Union Square hole-in-the-wall is at its 
best with modern takes on American faves 
like pork chops, catfish, and pear crisp. A 
pleasant, parlorlike room fills up with neigh 
bors who like the friendly vibe and the 
owner, Charlie, who circulates around the ta- 
bles checking in on everyone's dinner 

JOHNNY D'S UPTOWN RESTAURANT, 17 
Holland St. (Davis Square), Somerville 
(617) 776-2004. $6-$14. Where else can you 
eat inventive, healthy food while sipping draft 
microbrews and listening to Luther “Guitar 
Jr.” Johnson? Try the conch fritters with 


Jishes, anything Souther 
JOSHUA TREE, 2 
quare), Somerville 
r bar, with industria 
s in black T-shirts. The 
2-numbers bar food and 
Mexican stuff, but it does have its moments 
terrific pinto beans; a “mojo roast pork loin 
that got our mojo going. Thirty-two beers on 
lap 


OUT OF TOWN 


CAFE MISONO AND SUSHI BAR, 669 
V.F.W. Parkway-Rte. 1 (Chestnut Hill Vil- 
age), West Roxbury, (617) 325-9919. $8 
$16. A rare West Roxbury claimant to cull 
nary attention, Misono shows thal a 
Japanese-Korean menu can be workable 
even lively, in the provinces. A small pretty 
place with a diverse clientele, but seek out 
the udon noodle soups, dumplings, anything 
fried, and spicy Korean dishes like stir-fried 
calamari 

FLORA, 190 Mass Ave, East Arlington 
(781) 641-1664. $16-$22 (brunch, $6-$13) 

Located in a renovated bank, the solo project 
of journeyman chet Bob Sargent is strong on 
grillwork and full of catchy touches, like the 
arugula-fennel-calamari salad, and the in- 
tensely garlicked escarole under the leg of 
lamb 

IPANEMA RESTAURANT AND CHURRAS- 
CARIA, 106 Southville Rd. (comer of Rt. 85) 
Southborough, (508) 460-6144. $8-$16. Fifty 
minutes from Boston, but close enough to 
the Brazilian community of Framingham for 
top-notch ‘mandioca frita, pasiels, a superb 
muqueca of shrimp and halibut, and an un- 


— Mike Miliard 


crowded churrasco (Brazilian barbecue). Big 
American-style roadhouse — comfortable if 
unexotic. Live music and feijoada on week- 
end nights 

KONG LUH, 9 Medford St. (Arlington Cen- 
ter), Arlington, (781) 643-2456. $5-$13 
Kong Luh opens up new regions of China, as 
the chef is a Mongol from Manchuria, though 
also influenced by the subtleties of Beijing 
cuisine. The result is a small restaurant of 
large interest, especially the Mongol rolls 
parou, “sour and sweet vegetable” (actually 
a pickle), and any of the soups 

LAYLA MEDITERRANEO BISTRO AND 
BAR, 323 Turnpike St., Canton, (781) 821- 
8881. $16-$22. Finally, a source for garlic 
and cumin south of Route 128. Excellent re- 
gional dishes from Spain, Southern France 
Italy, Greece, Lebanon, Turkey, Armenia 
and North Africa, many innovatively pre- 
pared. Don't let the exterior scare you off 
PROSE, 352A Mass Ave, Arlington, (781) 
648-2800. $14-$21. Behind the curious 
name lurks a cheery, if bare-bones, corner 
restaurant entirely dedicated to the creative 
flights of its chef and owner; Debbie Shore 
The menu rarely repeats itself from night to 
night, and regular visitors are treated to a se- 
ries of rewarding experiments with more in- 
gredients than we have space to list. Search 
out the soft wild-mushroom polenta and any 
dish that includes grilled fish 

TUSCAN GRILL, 361 Moody St., Waltham 
(781) 891-5486. $14-$21. Actually focused on 
the wonderful food of Tuscany, actually fea- 
turing outstanding grilled squid, shrimp, steak 
and duckling, this is the North Italian boutique 
restaurant that delivers more than it claims. 
Food good enough for tuxedos in a room in- 
formal enough for sweaters. Don't miss the 
gnocchi or the cacciucco (fish stew) in your 
tush for the grilled dishes. Terrific wines, too 
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The House of Edible Arts 


JAPANESE CUISINE 
10 Langley Road 
Newton Centre 


“Tel: G69-S 500 


Dining-in or Take-out 


PRESENTED BY 
AMERICAN EXPRESS 


SHARE STRENGTH 


Thursday, May | 7th, 2001 


Hynes Convention Center, Boston 
6:30 — 10:30 pm 


To purchase tickets call |-800-955-TASTE or stop by Bread & Circus Boston area locations. 


ORIGINAL A : 
: National Bottled “ita «s 1/ 
Cards Vi mY “ / Y 


Pheanix @hight s#ess —HARPOO 


Join the area’s best local restaurants, wineries and breweries for the best hunger relief benefit. 
100% of your ticket price goes to support hunger relief through Share Our Strength 


Bread & Circus 
WHOLE FOODS MARKET 





If you need a roommate, 
you need the Phoenix. 


617-859-3300 


95% FIND A ROOMMMATE IN 2-3 WEEKS 
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Don’t get stranded without a BALANCE® BAR. With its 40-30-30 ratio of carbs, protein and dietary fat, it’s 
a delicious way to help meet your body’s need for energy. Plus, it has 19 essential vitamins and minerals. 
Now that should get you to the end of the show. For more info, log on to Balance.com 
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Special guest: SPACEHOG 
JUNE 11 
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F HE ODYSSEY GOES ON FOREVER. 
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“PULL OVER eS 
EXCITER TOUR _ THEHRRIOAT TOUR 


Fr. JUNE 29 & Sar. 30 Fri. JULY 6 
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NY MORE 


AUG. 7 & AUG. 8 Fai. AUG. 24 


Sprint PCS 


Please note: No refunds or exchanges. Food or beverages, recording devices, cameras and lawn chairs are not allowed inside ticket gates. All events are rain or shine. 
For more information call the Tweeter Center Events Line at (508) 339-2333 or visit www.tweetercenter.com 
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BRUCE MYREN 


eT OE OT 


yi 


Johnny Cash 


a A Perfect Circle 


aybe the best place to start in this 13th annual Phoenix/FNX Best 
Music Poll is in the back pages, where our Winners’ Gallery gives you Matt Ashare looks at this year’s national ballot and big win- 


an idea of the range and variety of results, the shape of pop-music history, ners U2. 
since punk-folkie absurdists Ed’s Redeeming Qualities graced our first sup- 

plement cover in 1989. Note the enduring appeal of folks like Juliana Hat- 

field, the Beastie Boys, B.B. King, and this year’s big winner, U2. But check 


also the oddballs, the names that have come and gone in a flash: Manufac- ‘ 
ture, Seka ... Prodigy! In summary of the 2001 local results, Sean Richard- ALL PUNK LOCAL 
son notes the relatively sudden rise and dominance of Dropkick Murphys. 
Likewise, punk daredevils Darkbuster, rap poet Mr. Lif, and the unfortu- Sean Richardson explains Dropkick Murphys’ dominance 
nately renamed Nullset. And even though this was supposed to be the year on the local ballot. 
of hard, fast, and hateful, it was Bono crooning about a beautiful day that 
swept our national results. Which makes this another good year for both the 
expected and the unexpected. 
Thanks to our contributors on this year’s supplement and to Phoenix 
music editor Matt Ashare; copy editors Suzanne Bashoff, Linda Lowenthal, VET THE WINNERS 
and Catherine Tumber; designers Kristen Goodfriend, Kelly Davidson, and 
Ashley Willard; and production assistant and “scan boy” extraordinaire Ted The lowdown on the winners and runners-up in the 2001 
Baird. BMP, from A Perfect Circle and Dido to Mr. Lif and Club 
— Jon Garelick dEIf. 
Associate Arts Editor 


Carly Carioli talks with the American Hi-Fi frontman about 
the group’s Best Local New Act win, their Metallica riffs, 
and the importance of MTV’s Beach House. 





| ALTERNATIVE EVERGY: 
MR. LIPS RHYIME SCHEME 


Michael Endelman gets the word from the Best Local Rap/ 
Hip-Hop Act about Boston, the underground scene, and 
making raps that matter. 


WINNERS’ GALLERY 


A list of BMP winners from years past. 
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LEADI 


BY MATT ASHARE 


atching U2 humbly accept their first award of the 

night at the Grammys this year was, at first, al- 

most amusing. Bono always used to make a show 

»f out-humbling all but the very humblest of God’s crea- 

tures, and by the early 90s even he knew the shtick was 

unning out of steam. So he created a narcissistic bug- 

yed alter-ego for his humble persona to parade around 

= and we all reveled in the postmodern irony of Father 

Teresa partying like it was 1999. Before long, though, it 

actually was 1999 and U2 were stuck in a momentary 

fapse of musical judgment that they couldn’t seem to find 

their way out of. The party was over; the Popmart was out 
f business ... or so it seemed. 

So watching U2 at the Grammys really was kind of 
funny at first in a “Here he goes with that shtick again” 
gort of way. I even caught a whiff of that the first time | 
heard the new All That You Can't 
Leave Behind (Interscope). | 
mean, “It’s a beautiful day”? For 
whom? I, for one, was having a 
pretty crappy day. And I’d been 
oe the impression that some- 
time around ’91, even Bono had 
accepted Lewis Black’s notion that 
dlespite (or perhaps as a result of) 
our best intentions, the world is 
indeed a cruel, ugly, and ultimately 
&#bsurd place. Maybe I was just 
brojecting. 

But then there was a moment, 
about halfway through Bono’s 
brief words of acceptance at the 
(rammys, when he really seemed 
0 be every bit as surprised as 
$teely Dan apparently were to 
hay e won. The humility wasn’t an 
aict. It was genuine. And why 
¢houldn’t it be? Here he was, the 
a fallen king of stadium rock, 
eing welcomed back, two- 
diecades-plus into his career. Ac- 
¢eptance feels twice as good the 
gecond time around, when you’ve 
heen introduced to the bittersweet 
taste of rejection. 
| Again, I may be projecting, but 
@n some level that’s what being a 

iusic fan is all about. I mean, we 
4ll want to be able to feel the 

inger’s pain, joy, embarrassment, 

nger, shame, whatever, right? 

nd Bono’s got the Clinton magic 

vhen it comes to that. Even Eddie 

‘edder can’t compete. And who 

ven knows what Thom Yorke is 
§inging about anymore? I don’t. 
Pe sitting through the Radio- 
Head movie Meeting Pec yple Is 

Rasy, I'm not sure I even want to 

know. That, | think, accounts in 
lirge part for U2’s domination of 
t! is year’s Best Music Poll. Yes, 
Radiohead came in a close (very 
close, actually) second in the Best 
National Act category, and Kid A 
(Capitol) gave All That You Can't Leave Behind a decent 
run for its money in Best National Album. But when | 
looked at the vote tallies for Best National Male Vocalist, 
Bono was a slam-dunk all the way: he got almost twice as 
many votes as third-placer Yorke; and runner-up May- 
nard James Keenan (of Tool and A Perfect Circle) didn’t 
Jo much better than that. 

What does that say about the state of rock in 2001? 
That probably depends on whose rock you’re talking 
ibout. The last time U2 were on top of the world in Best 
Music Poll terms was almost 10 years ago, in 1992, when 
Bono got Best National Male Vocalist, U2 got Best Na- 
tional Act, and Achtung Baby! (Island) got Best National 


U2 h 
on th 


Album. Technically speaking, that was pre-grunge, be- 
cause — even though Nevermind (DGC) had already 
been released, “Smells like Teen Spirit” was already a 
hit, and Seattle was already every major-label A&R 
scout’s favorite vacation spot — Nirvana were only Best 
New Artist material that year and the alternative nation 
was only beginning to assert its commercial clout. By the 
time U2 were delving into pomo electronica on the not- 
so-pop Pop, no one was even sure what “alternative” 
meant anymore: one person’s rock was another person’s 
roll, and everybody seemed to have a little hip-hop in 
their ’hood. 

2001 isn’t 1992 for a lot of reasons, but there are 
some interesting parallels to be drawn between the two 
years. The one I have in mind has to do with the vacuum 
that Nirvana clearly filled with Nevermind. Looking back, 


HUMBLE: as in 1992, U2 filled a pop music void in 2001. 


there was certainly plenty of good music out there in the 
late 80s and early ‘90s, but Nirvana’s breakout success 
and that of an entire genre of underground music 

(grunge, punk, alternative, whatever) 
suggest that lack of supply had created an overwhelming 
demand for something “new” and “exciting” in ’91-’92. 
And those are near-perfect conditioris for a band like U2, 
especially when you consider that without sacrificing 
much in the way of anthemic power, Achtung Baby!, with 


would seem to 


its industrial accents, was rather cutting-edge at the time. 


That’s not to say that music fans today are as starved for 
drama as they might have been in 1992, or that All That 
You Can't Leave Behind is as adventurous as Achtung 


eautit 
ye, tat 


LATORS 


Baby! (it’s not), but it certainly feels as though U2 have 
filled a certain void in 2001. 

Looking over some of the other winners on the main- 
stream rock/pop side of the tracks — specifically, A 
Perfect Circle in Best National Breakthrough Act and 
Eminem in Best National Rap/Hip-Hop Act (which I in- 
clude here because rap is mainstream pop, and nobody 
proves that better than Eminem) — makes me wonder 
whether perhaps there aren’t a lot of people out there 
suffering from aggro fatigue right now. The post-alter- 
native trend in modern-rock radio has been toward 
meaner, nastier, heavier acts like A Perfect Circle. And 
Eminem may be cartoonish enough to make people 
laugh, but anyone who feels all warm and fuzzy after sit- 
ting through “Stan” should probably seek professional 
help. Even the girls in Destiny’s Child, who won Best 

National R&B/Soul, are as com- 
fortable slinging nasty disses as 
they are whispering sweet noth- 
ings. Everybody in heavy rotation 
except Bono seems to be having a 
bad day. And maybe U2 have re- 
gained their feel-good footing just 
in time to capitalize on our sub- 
conscious desire for a rock titan 
who not only feels our pain but 
can transcend it and, with none of 
the vicious irony that colors Lou 
Reed’s “Perfect Day,” earnestly 
proclaim something as simple as 
“It’s a beautiful day.” 

Unless you’re surprised by U2’s 
dominance (and I really wasn’t), 
there aren’t any major surprises in 
this year’s poll. | could bring up 
the tired PC complaint that some- 
body with white skin always seems 
to win the Rap/Hip-Hop category 
in reader polls like these, but that 
would mean ignoring the fact that 
track for track The Marshall 
Mathers LP (Interscope) is simply 
catchier and more, well, convinc- 
ing than OutKast’s Stankonia (La 
Face), even if OutKast are push- 
ing a more appealing envelope 
than Eminem. Besides, as Em 
himself said at the Grammys, he 
owes it all to a Dr. named Dre. 
It’s also worth noting that while 
the Beastie Boys have had their 
share of wins in this category, 
past winners have included Public 
Enemy, the Wu-Tang Clan, Ar- 
rested Development, and, last 
year, Dre himself. And at this 
point I’d rather see anyone other 
than perennial Best National 
Blues winner B.B. King take that 
category, regardless of race, if 
only for the sake of variety. 

Not sure what to say about 
Dido’s win in the Best National 
Female Vocalist category, except 
that if waiting around for Eminem 

and Dr. Dre to sample your song is what it takes, I defi- 
nitely wouldn’t want to be a woman in rock trying to 
move units right now. Hard to believe that only a few 
years ago Sarah McLachlan was scoring a marketing 
coup with the Lilith Fair, and Rolling Stone was devoting 
an entire issue to “women in rock.” Where have all the 
women gone? Well, R&B radio, of course, where it’s all 
about Destiny’s Child. But even that didn’t help Beyoncé 
Knowles get anything resembling props in the Best Na- 
tional Female Vocalist category. She finished sixth, be- 
hind Gwen Stefani, Bjork, Madonna, and Polly Jean Har- 
vey. And that’s something even Bono wouldn't feel too 
good about. & 


























































BY SEAN RICHARDSON 


et’s face it, as far as most of the rock world is concerned, 

there are two Boston bands that matter right now: Aero- 

smith and Godsmack. Technically, that’s an accurate per- 
ception — regardless of what our poll says. Both bands still 
live in metro Boston when they’re not on tour, and both even 
deigned to record their current platinum albums locally, in 
separate makeshift studios on opposite ends of the I-495 ring. 
Godsmack’s Sully Erna probably sports the coolest Mas- 
sachusetts accent any celebrity has ever had, and Aerosmith ... 
well, they’re Aerosmith. 

But in the interest of leveling the playing field, we’ve pro- 
moted both groups to the national portion of our poll, where 
Godsmack finished second in the Best Loud Act category and 
Aerosmith’s Just Push Play (Columbia) came out too recently 
to qualify. Another band notably omitted from the local cate- 
gory are the inimitable Mighty Mighty Bosstones, whose re- 
cent stretch of commercial good fortune showed signs of 
cooling off with the release of last year’s Pay Attention (Mer- 
cury), but who remain an overwhelmingly popular touring 
act. (As such, they finished second in our national Best Live 
Act category.) And those guys, of course, stay even truer to 
their roots than Aerosmith or Godsmack, inviting hordes of 
young local punk bands to share the stage with them every 
year at their annual Hometown Throwdown. 

But here at the BMP, we’re not interested in handing out 
lifetime achievement awards. Instead, our poll exists to honor 
acts who’ve got one foot in the local scene and the other on 
the cusp of something bigger. And this year, one band fit that 
definition so well that they won every major category in the 
poll, including Best Act. According to our readers, there is 
one Boston band that matters more than all the rest, and 
that’s Dropkick Murphys. 

To be honest, it may be time to bump the Dropkicks up to 
the national level: they’re on their third album for a subsidiary 
of one of the most successful indie labels of all time, Epitaph, 
and they’re on the road at least as often as the Bosstones. But 
they’re a Boston band like none before them — unlike Aero- 
smith, Godsmack, or even the Bosstones, they probably 
couldn’t have developed their signature sound anywhere else. 
Working-class white kids in town have long grown up on 
conflicting diets of Ratty old punk rock and traditional Irish 
folk music, but who would have guessed the two would ever 
come together so seamlessly (and effectively) in one group of 
shamrock-sporting nice guys? 

Groups rarely rise from obscurity as quickly as the Drop- 
kicks. Their 97 debut, Do or Die (Hellcat), is already an 








American punk touchstone, and their just-completed tour in 
support of the new Sing Loud, Sing Proud! (Hellcat) sold out 
large clubs across the country. In a few weeks they'll head off 
on a month-long European tour. They run both a huge mer- 
chandise operation and their own record label, Flat, out of 
their headquarters in Quincy. And despite their deep en- 
trenchment in the perpetual outsiders’ world of punk rock, 
the band are even starting to receive attention from main- 
stream local media outlets: they recently took home prizes 
from both the Boston Music Awards and the annual readers’ 
poll at the Phoenix’s sister publication, Stuff@Night. 

If there’s a bittersweet footnote to the Dropkicks’ runaway 
victory, it’s that Boston still lacks any independent all-ages 
punk venues. That’s not to say the scene isn’t thriving: the 
Dropkicks have played Avalon three times in the past year, 
each time to a packed house. Lansdowne Street in general 
has become an increasingly friendly place for punk rock, and 
independently promoted shows abound on the fringes (most 
notably at the Palladium in Worcester, as well as at various 
holes-in-the-wall around town and VFW halls in the out- 
skirts). But all-ages shows are still hard to come by in Boston, 
and that’s a shame in a city with a punk tradition as rich as 
ours. 

Another encouraging sign for local punk is the strong per- 
formance in our poll of lovable losers Darkbuster, whose, uh, 
star has continued to rise since they won the Rumble a year 
ago. They finished close behind the Dropkicks in the Best 
Act, Best Live Act, and Best Song categories, and won Best 
Punk Act outright (the Dropkicks were bumped from that 
one). It might be hard to imagine a band best known for 
singing about playing shows in Randolph going national, but 
who knows — they have at least as much self-effacing tune- 
fulness in their songs as NOFX do. And in our poll, at least, 
the townie factor is a definite advantage when it comes to 
punk: witness the dismal performance of college transplants 
emo-label beneficiaries the Explosion, who finished near the 
bottom in every category in which they were nominated, de- 
spite their significant national profile and the thoroughly con- 
vincing Sex Pistols drive of their full-length debut, Flash Flash 
Flash (Jade Tree). ‘ 

Punk may be the main story in this year’s poll, but the old 
guard of Boston alternative rock (for lack of a better way to 
describe it) was far from silent. It was a good year for the re- 
juvenated Juliana Hatfield, whose Beautiful Creature (Zoe 
Rounder) — probably her best album since the alternative- 
era hit Become What You Are (Atlantic) — finished just be- 
hind the Dropkicks’ disc in the Best Album category. Hatfield 
won Best Femalé Vocalist outright, edging out former Letters 


MAY 18, 2001 BEST MUSIC POLL THE BOSTON PHOENIX 5 


to Cleo singer (and current cartoon-soundtrack queen) Kay 
Hanley. Indeed, with Hanley about to unleash her first solo 
album and Hatfield heading out on the second leg of the 
Blake Babies reunion tour, you could even say there's a wel- 
come mini-resurgence in brash Boston girlie-pop going on. 
The Sheila Divine are kind of like the new, revitalized face 
of Boston’s alternative-rock old guard, and they've been able 
to maintain a low-key national buzz despite undergoing the 
typical indie-label shuffle last year. Like Letters to Cleo before 
them, they remain a popular live draw in town regardless of 
whether they've released anything new or not. Singer 
Aaron Perrino, who often does solo acoustic 
shows on the side, came out on top in 
the Best Male Vocalist category of 
our poll for the second year in a 
row. And even though their 
latest disc, Where Have All 
My Countrymen Gone 
(Wicked Disc), 
wasn’t out in time 
for the ballot dead- 
line, the band still 
finished second 
to the Drop- 
kicks in the 
Best Local Act 
category. 
Best New 
Act winners 
American Hi- 
Fi also have a 
bit of that 
retro-alterna- 
tive feel to 
them — and if 
you consider 
how few Boston 
club shows they 
played before sign- 
ing a major-label 
deal, they’re even less 
of a legitimate local act 
than the suburban-bred 
Godsmack. But they’re all 
long-time scene veterans, and 
the cool summertime punch of 
their Billboard-charting 
homonymous debut disc can’t 
be considered anything but a 
good sign for Boston rock in 


TOWNIES: Dropkick 
Murphys were just one 
of a bunch of winners 
on this year’s local 
ballot that prove 
there’s more to Boston 
music than Godsmack 
and Aerosmith. 


general. Dig a little deeper into 
the poll, and you'll find three 
more recent major-label signees 
about to follow American Hi-Fi 
into the abyss: Nullset (Best 
Loud Act winners), Heidi (Best 
Female Vocalist, third place), 
and Halfcocked. The latter have 
since defected to LA, but all 
three have done their share of time in the local rock trenches 
and are colorful enough to have a shot at making a dent na- 
tionally. 

But the most intriguing — and least commercial — name 
making the rounds of major-label circles these days is Cave 
In, whose underwhelming performance in our poll (two 
third-place finishes, for Best Male Vocalist and Best Album) 
is disheartening, to say the least. At press time, reliable word 
had them finalizing a deal with RCA, capping a successful 
year in which they staged a buzz-building national tour in 
support of their third disc, Jupiter (Hydrahead), opened a 
couple of arena shows for A Perfect Circle, and appeared in 
the pages of Spin. Once the toast of the metal and hardcore 
underground and lately one of indie rock’s brightest stars, 
the band have already built a sizable national profile. Time 
will tell how well their underground following transfers to 
the mainstream. 

Meanwhile, there are plenty of young bands in town fol- 
lowing in the footsteps of indie success stories like Cave In 
and Dropkick Murphys. Abington emo boys Junction 18 have 
quietly built a buzz around their debut disc, This Vicious 
Cycle (Fearless), which came out last fall on the same Califor- 
nia punk label that indie crossover kings At the Drive-In 
called home before moving on to Grand Royal. Metalcore 
mosh titans Diecast are quickly becoming Boston’s answer to 
Hatebreed, with the same commercial potential and rumors 
of concert violence that accompany that comparison. Metallic 
upstarts the Hope Conspiracy (Best New Act, fourth place) 
just went around the country with Sick of It All; their buddies 
Reach the Sky (Best Punk Act, third place) will follow their 
spring tour-mates the Dropkick Murphys over to Europe. 
Ought-one will also bring a pile of new music from long-time 
local favorites such as Converge, Scissorfight (runners-up for 
Best Loud Act), Six Going on Seven, and the recently reunit- 
ed Piebald. 

Yeah, Aerosmith are in the Rock and Roll Hall of Fame and 
Godsmack get to headline amphitheaters this summer. Just 
don’t tell us they’re the only Boston bands that matter. oo 
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NERS 


8) Blink-182 


State of grace 


f you believe MTV, which can’t be good for your health, Joey Ramone died while All That 1) 
You Can't Leave Behind’s “In a Little While” played on the stereo. Which is not the reason 
this U2 album is my favorite of all time. But Joey had pretty good taste, and I’m betting he 2) 
heard the same things in “In a Little While” that I did, and maybe you did too. I think it comes 
down to a compassion that is free of self-interest or piety: a profound empathy informed by an 3) Billie 
even more profound modesty. (And where the hell did that come from?) “I’m just trying to 
find a decent melody/a song that I can sing in my own company,” Bono sings on “Caught in a 
Moment,” and the “I” could be either himself — a singer coming to terms with his own limita- 
tions — or any of us tooling through the radio dial. You find a frequent conflation of the 
“you” and “I” on All That You Can't Leave Behind (Interscope): horror of horrors, Bono has 
finally stepped off the pulpit and joined the congregation. Perhaps the titanium ego is still in- 
tact, but its owner has decided to poke around in its machinery. Like the finest writers, he has 
pulled off the trick of making our destiny and his inextricable; in the guise of talking about 
himself, he reveals more of us than he ever has before. 
So after all their insufferable good intentions, after all their patronizing causes, U2 sound 
like a band who have figured out that rock and roll can’t save the world — but occasionally it 
can soothe, it can reassure. If U2 have all too often made music for nations, they have finally 
made an album for individual humans. And perhaps, Bono seems to be saying, this is all pop 
music has any right to attempt: some small good, a chance melody to make a lousy day a bit 
more bearable, a balm for the rash desperation of ordinary souls. | love that line on “Beautiful 
Day”: “I know I’m not a hopeless case.” More than anything else, Bono figured out, this is 
what his listeners yearn to be told, perhaps because they haven’t yet figured out how to say it 
to themselves something to affirm their own compromised dignity, to hint that bad times 
can be followed by better times, that love is not necessarily in vain. The advice Bono gives on 
the rest of the album gently reinforces these points, like the comfortable, well-worn advice a 
kindly old college professor might dust off for a troubled charge: “What you don’t have, you 
don’t need it now,” and “What you got, they can’t steal it,” and even if it wasn’t the corni- 


est thing | heard all 


year it was certainly the most welcome I believe in you.” 
U2 couldn’t have begun to pull off such broad gestures brave ones, given their past 
ironies and our own abiding cynicisn without some of the finest songs of their career, not 
all of which are redolent of old ‘Beautiful Day,” sure. “Wild Honey,” though, is their best 
Rolling Stones homage yet. They’ve never had a soul song as godlike as “In a Little While,’ 
and “New York” is the futuristic vision they were looking for on the last three albums. But yes, 
the music, too, is an affirmation of limitations, a willingness to be oneself, which in turn re- 
solves into a commitment to become one’s best self, a conduit to the grace that, like the lady 
whose praises Bono sings on the album’s final track, “makes beauty out of ugly things.” 


— Carly Carioli 
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Spring is here, and that means road trips, 
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Pop n crunch 


Perfect Circle vocalist Maynard James Keenan may be 
one of the best-known quantities any new rock band has 

ever had, but that doesn’t disqualify the group from being 
one of the year’s most pleasant surprises. “Judith,” the first 
single off their debut disc, Mer de Noms (Virgin), melded the 
sinister crunch of Keenan’s other band, Tool, with a standard 
verse-chorus-verse song structure, and stayed on the radio 
for months on end. The rest of the album went 
off in quieter, more exotic directions best heard 
on the breathtaking follow-up single “3 Li- 
bras.” The band greeted their platinum success 
with two sold-out headlining tours, including a 
mid-size-arena jaunt that wrapped up just be- 
fore the recent release of the new Tool block- 
buster, Lateralus (Volcano). 

APC main man Billy Howerdel recently told 
MTV Online he intends to record another 
album with the band sometime next year; of 
course, that remains to be seen, with his singer off fronting 
one of the biggest rock groups in the world. But a quick 
glance at the runners-up suggests that even if we never hear 
from APC again, the American rock class of ’00 should be 
well represented over the next couple of years — and that’s 
not even counting the recently sidelined At the Drive-In, who 
made a disappointing showing in our poll despite the re- 
sounding critical success of their major-label debut, Relation- 
ship of Command (Grand Royal). And we’ll no doubt be 
hearing much, much more from both Mississippi grunge sol- 
diers 3 Doors Down and Prozac pop-metalists Papa Roach. 

— Sean Richardson 
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DAVE MATTHEWS 
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BEFORE THESE 
CROWED STREETS 
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DAVID GRAY 
WHITE LADDER 
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“SWEET TEA” 
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TIMO MAAS - 
“CONNECTED” 
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* 24 Winter Street 
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Semper fi 


ote to Damn Personals: apparently, the best way to win Best New Local 

Band is to spend as much time as possible in Maui. And maybe you 
could date somebody famous? That would be rad. Aloha to you, too ... Ah, 
I’m just being a jerk. Truth be told, I like the Hi-Fi, I really do! It’s like, Bob 
Rock has his revenge on Seattle: here it is, fresh and tasty, the grunge-tastic 
pop album of 1993! We won’t mention that American Hi-Fi (Island) is se- 
cretly a meditation on the death of rock radio, or that it’s full of Metallica 
in-jokes, or that its indelible hooks are more 
brazenly obsolete than what we’ve heard of the 
new Weezer disc. Those kinds of observations 
aren’t really constructive with regard to an 
album that really doesn’t expect to be listened 
to very closely — an album that places its best 
fagade forward and makes us happy when we 
listen to it. Stacy Jones has great hair, those 
other guys have almost grown into their scissor 
kicks, and they guessed the right aesthetic re- 
cycling bin — ’80s metal! even less cool than 
grunge! — on which to hitch their wagon. All the bases, then, are covered: 
look good, kick ass, leave ’em with a vague and lingering impulse to go back 
and drag out all those old Nirvana and Jawbreaker records. Amen. 


— Carly Carioli 











Heavy pipes 


[: it his glasses? His penchant for an ’80s-style new-wave anthem? Or is 
it the Sheila Divine’s fuller-sounding, newly expanded line-up (now a 
quartet instead of a trio)? Possibly, possibly, and possibly. More likely, 
however, Divine singer-guitarist Aaron Perrino’s repeat win as best local 
male vocalist boils down to one very simple fact: the guy has a great set 
of pipes. And they’re getting better. 

With the group’s recently released sophomore album, Where Have My 
Countrymen Gone (Co-Op Pop), Perrino showcases a voice that, while 
always dynamic and capable of startling power, continues to broaden and 
expand texturally. This time out, he uses darker, Yorke-ier shades to 
color tracks like “Countrymen” and “Spirits,” complementing the band’s 
more sophisticated instrumental palette. The old soft/loud, rattle-and- 
hum dynamic is still there, of course (this is, after all, a Sheila Divine 
record), but Perrino’s begun to dole out his open-throated forays into 
epic rock more judiciously. These days, he’s selling the drama in subtler 
ways and trading in a measure of bombast for ballads (“Wanting Is Wast- 
ed”) that merely imply bombast. 

The biggest difference between this year and last, however, may have 
more to do with Boston audiences than with Perrino himself. Whereas 

folks used to compare the singer to 
usual suspects like U2’s Bono or Echo 
and the Bunnymen’s lan McCulloch, 
they've begun comparing Aaron Perrino 
to Aaron Perrino. Which, even more 
than his band’s new disc, marks a great 
leap forward. 


— Jonathan Perry 


a 
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tacy Jones is standing on stage at Avalon 

while leading his band, American Hi-Fi 

BMP Best New Act — through a cover of a 
Jimmy Eat World song during sound check. At the 
end of the song, his bandmates egg him on to try a 
trick: they want him to flip his guitar, still on a 
strap around his neck, all the way around his back. 
For a minute it looks like he’s going to attempt it: 


leverage. Then he wusses out, prompting much 
derision from his bandmates. “I’m not in Cinderel- 
la,” he says with a laugh, before adding: “But | 
wish I was.” 

Who knew? Jones’s pop lineage is secure; be- 
fore turning frontman, he’d been the drummer for 
a succession of musicians who know a thing or 


way-acrimonious break-up, his girlfriend, Nina 
Gordon. If you’ve only heard American Hi-Fi’s hit 
single, “Flavor of the Weak,” you might wonder 
where the band got off lifting the video treatment 
from Heavy Metal Parking Lot, the infamous ’80s 
documentary about Judas Priest fans. But once 
you get past “Flavor,” American Hi-Fi sports 
plenty of loud-guitar rock power behind its circa- 
93 grunge-pop hooks. After all, the band went to | 
the source and got the man himself, Bob Rock 
(Metallica, Motley Criie, Veruca Salt) to produce 
it. | caught up with Jones after the aforemen- 
tioned sound check, and got him to dish on 
metal, MTV, and the meaning of rock. 


Jones: Would you like some beef jerky? 
Q: No, thanks. You're a fan of the jerky? 
A: Have been for years. Life on the road. This | 
is a meal. Dried meat in a bag. | 





Q: Have you been playing anything live that’s 
not on your album? 

A: We've been playing some [of our own] new 
songs. We know a bunch of old metal songs, like 
Ratt and Dokken and Night Ranger. We also 
know some Cheap Trick and some Redd Kross 
and Jimmy Eat World. But we haven't played any 
of them out yet. So I think maybe tonight we 


A: I hope so. 


Q: Did you grow up around here? 

A: I’m about to choke on jerky. No, like all over the world, 
really. | moved around a lot. I lived in London for a long time. 
My dad’s in the oil business. 


Q: So has metal always been an obsession? Predating all the 
Letters to Cleo stuff? 

A: Totally. I grew up on ’80s hair bands. When I was 14, 
Matley Criie was the shit. But it wasn’t like that was the only 
thing | listened to. Are you gonna be able to decipher this 
through the jerky? 


Q: Yeah, yeah. 

A: My parents were into cool music, so I grew up with the 
Stones, Beatles, Fleetwood Mac, Beach Boys, Eagles. And when 
I was into metal I was also into Depeche Mode and INXS. 


Q: But did you identify as a metal kid? 
A: Totally. | was a full-on mullet metal kid. 


Q: | guess since I’ve associated you with pop bands all this 
time, it was a surprise to hear such a rocking record 

A: See, | still think our record is a pop record. But that’s 
what | wanted to do: | wanted to make a record that was 
melodic but heavy. You know, heavy guitars, but not rap rock. 
The only new metal band I think is any good is the Deftones. 
Those guys are great. Love them. I like Incubus, but they’re not 
really metal. 


Q: Was it your idea to do the video like Heavy Metal Parking 
Lot? 

A: It was the director's idea. We were going through video 
treatments and we came to his, and it was like, “American Hi-Fi 
will perform in Heavy Metal Parking Lot,” and we were like, 
“Fuck, yeah.” Done deal 


Q: Have you ever seen the home video Metallica made while 
they were recording the “Black Album” with Bob Rock? 

A: Oh yeah. Totally. Y'know, Bob’s different with every band. 
Metallica is a very specific beast. We're a lot more easygoing. In 
our band there are no rules. In Metallica there are rules: James 
does this, Lars does this. So | think Bob really enjoyed working 








American Hi-Fi's 


* 
two about stellar melodies — Letters to Cleo, 
Aimee Mann, Veruca Salt, and, after that band’s Q: You're not gonna go “Behind the Music” on 


BY CARLY CARIOLI 


> Aa 
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the demo version. Bob’s a real song guy; he’s not a metal guy. 
So he fucks with the song until he gets what he thinks is the 
best he can get, and sometimes that would be the exact same 
thing as the demo. 


Q: Do you have a favorite Bob Rock album? 

A: Black Album, I’d have to say. [MGtley Criie’s] Dr. Feelgo- 
od, too. I think the Black Album over Dr. Feelgood, only be- 
cause Motley Criie for me is like Shout at the Devil. Theatre of 
Pain | was cool with, but by Girls — [The Avalon PA begins 
blaring the first Letters to Cleo album] Turn that shit up! Wow. 
That’s a blast from the past. See, unlike almost all people | 
know who are my age and they’re embarrassed to say that they 
were into metal, I’ve always been into metal. I never had a 
falling-out. I definitely stopped listening to it like I used to. But 
if you go look in my CD case right now, I’ve got the Creeper 
Lagoon record, the Weezer record, Travis — and Ratt, aind the 
Scorpions. And not for kitsch value: some of those songs actu- 
ally rock. 


Q: 1 could swear I hear a few Metallica quotes on the Hi-Fi 
album — like for instance there’s a few bars of “Creeping 
Death” on “A Bigger Mood.” Was that on purpose? 

A: Really? Not that I’m aware of. The only thing I know for a 
fact that we ripped off from Metallica is the end of a song called 
“My Only Enemy” where it goes: “Bahn-ga-ga-ga-ga, bahn-ga- 
ga-ga-ga!” Which is from “Sad but True.” But I played James 
Hetfield’s guitar on the entire record, the actual guitar that he 
toured with and recorded, like, Justice, the Black Album, all 
those records. It’s the black Explorer that says “Fuck "Em Up” 
on it. I played it on every song that was heavy. That’s the thing 
about making a record with Bob is every day he’d pull out a 
new toy. Like, “Oh yeah, here’s Malcolm Young’s guitar.” Or, 
“Here’s Pete Townshend's guitar.” 


Q: Wow! Did you use that on “I’m a Fool,” with that big 
“Teenage Wasteland” intro? 

A: No. We should have, though. Pete’s guitar was an electric 
| 2-string — we used it on a couple of songs. 


Q: You were writing songs for your album about the same 
time as Nina was writing hers. Were there any parallels? 

A: Oh yeah, totally. We both helped each other when we 
were stuck on something. But she really helped me a lot on 


I'd be stuck on a line, y'know, “I don’t know what 
I should say,” and she'd be like, “Oh, you should 
say this.” She really helped me kinda tie things to- 
gether. It was good. There was one song where | 
sort of quoted a Veruca Salt song, and she did 
that with us. It was fun. I think she had a lyric in a 
song — actually, it’s on her record, not Veruca 
he gives it a few almost-tosses, just to gauge the 
a — 






lyrics, because I’ve never written lyrics before. So 


Salt’s — it says something like “builds a wall of 
sound between us.” Although | don’t think it 
made her record — I think it was on a demo. And 
then I stole that line, and at the same time I was 
referencing a Veruca Salt song called “Earth 
Crosser.” Because it was just kind of like, um, it 
was a period in my life when, uh, it just seemed 
appropriate. I won’t go on any further, but . . . 


the Veruca Salt break-up yet? 

A: Not yet. I'll let Nina and Louise dish out all 
that dirt. That’s more their dirt than mine. Al- 
though I got a little dirty. I had a little mud on my 
shoes. 


Q: Now that you've got this song on the radio, 
what's the plan for not becoming the next Whea- 
tus? 
A: Well, that’s hard, y’know. It’s a really hard 
stigma to fight. I don’t know that it was ever our 
goal to get a song on the radio, but it was our goal 
to put a record out and have people hear it. So 
whatever that takes. And | want to get played on 
the radio. We’re just playing our asses off every 
night and I hope people will take note of that. I’ve 
actually had a lot of people come up to me at the 
shows and say, “Hey, y’know, I’ve only heard that 
song on the radio, but you guys kicked ass 
tonight, I’m gonna go buy your record, I really 
like all the songs,” and that’s really all you can do. 
Ultimately, it’s up to radio and MTV whether they 
give you another shot or not. | 


Q: But you've put yourself in a position to bene- 
fit from that. Which, by the way, I don’t think is a 
bad thing. 

A: I don’t either. It’s like, this band was dissing 


might play a Redd Kross song. We'll see how it HEAVY: “The only thing I know for a fact that we ripped off from Metallica is us recently and they were saying that we don't 
goes. the end of a song called ‘My Only Enemy’ where it goes, ‘Bahn-ga-ga-ga-ga, even like what we do, and we just do it for the 
bahn-ga-ga-ga-ga!’ ” money, and we're sellouts, and we just wanna sell 
Q: Early Redd Kross? Like “Kill Someone You son Te ey ie records. And first of all, they’re in a band, so they 
Hate”? must know that you don’t make money when 
A: No, like Phaseshifter-era. We know a couple of those with us for just that reason: he felt free to tell us shit. He was you're in a band. Like, being in a band is the worst business de- 
songs. The problem with playing a cover in your set is that you like, “Here, play this,” and I’m like, “Oh yeah, great!” cision I’ve ever made. And secondly, I fucking love what I do, 
run the risk of it being the best song of the night. they’re totally insane for saying that. And what was the third? 
Q: But he’s more of a hands-on kinda guy. Oh, we just want to sell records. Yeah, of course we do, we 
Q: Well, you've got that song on MTV now. I’m sure it'll be all A: Totally. But at the same time, some of the songs would wanna sell records, because if you sell records, it means that 
right. evolve, and then they'd evolve so far that we'd end up back at people like your band. Which means that people come see your i 


band when you play in their town. I don’t wanna put out 
records that are like, y’know, obscure soundtracks to people’s 
lives that no one actually ever connects with. I want kids to 
come to the shows. I hate when I hear people say that they 
don’t care about selling records. Bullshit. If you’re in a band, 
you wanna sell records. 


Q: Well, I think there are a few bands who genuinely don't. 
But your wider point is well taken, yes. 

A: Like who? Even if you’re a quote-unquote “artist” you 
want people to hear your music, right? 


Q: Well, I believe the thinking is you want the “right” people 
to hear it. 

A: Well, okay, maybe that’s true, though not for the band that 
was talking shit about us. For me, though, if you’re doing any- 
thing creative, and you believe in it, you want people to fucking 
hear it. | guess some people make paintings and then just burn 
them and nobody sees them, but most people try to sell them 
and put them in art galleries and have ’em seen. You wanna be 
recognized for something you’re proud of. 





| 
| 


Q: I think rock has always been about the interplay between 
art and commerce. I mean, think of the stuff the Beatles used to 
do. 

A: Yeah, all that silly shit? Exactly. 


Q: And that was part of the fun of it. 

A: And we're having a blast. And it’s like, I draw the line. 
They asked me to do Say What? Karaoke on MTV, and | was 
like, “No. I’m not gonna do that.” Like, if it’s music-related, I’m 
there. I’ll play live at the Beach House or some shit. But I don’t 
need to go on Say What? Karaoke. 


Q: So, I know this is kind of ridiculous, but you guys won Best 
New Local Band in our readers’ poll. 

A: The thing that’s funny is that we were never really a local 
band, because we never really played in Boston. 


Q: Yeah, I know. But I think people like you, is the point. 

A: That’s good. Not everyone, though. We’ve been spit on a 
couple of times recently. It wasn’t a punk thing. It was guys 
being morons. A guy mooned me in the audience. One kid went 
so far as to make a sign that said YOU SUCK. & 


MAY 18, 2001 BEST MUSIC POLL THE BOSTON PHOENIX 13 


ALTERNATIVE 


ENERGY 


BY MICHAEL EDELMAN 


t's got to be some kind of record: eight Boston hip-hop 

artists are gathered for a photo shoot on a Saturday. Before 

noon. Among the assembled is Mr. Lif, who is on time de- 
spite the early hour and some serious jet lag. Lif’s got to man- 
age his time well these days, because he’s running on a pretty 
tight schedule. A couple of hours after the photo session, he’s 
driving up to New Hampshire for a gig at Dartmouth. The fol- 
lowing day Lif’s due in Brooklyn (by noon!) for another photo 
shoot; a few days later, he leaves on.a two-week tour with 
Chicago post-rockers Tortoise. Despite his overbooked Filo- 
fax, Mr. Lif made room to talk with the Phoenix on the occa- 
sion of his first Best Music Poll award. For over an hour, as we 
enjoyed Indian food at Himalaya on Mass Ave, Lif spoke open- 
ly about the ups and downs of the past year, the state of the 
Boston rap scene, and the widening schism between under- 
ground and independent hip-hop, 


Q: There’s been a lot of buzz about the Boston hip-hop scene 
lately. What’s your take on it? 

A: I think it’s very cool that artists aren’t waiting for major 
labels to pick them up and just going for their own. Cats are 
taking their own loot, going into the studio, and then putting 
records out on local labels and getting distribution — I think 
that’s an incredibly positive thing. As for the community of lis- 
teners — they’re phenomenal. Whenever I feel jaded and I 
feel that there are dead spots, I’m always shocked out of it. 
Someone will throw a hip-hop show at the Middle East and 
itll be packed. It’s definitely thriving and it’s definitely starting 
to get national recognition. I was just out in California and 
cats were describing Boston as one of the illest underground 
scenes on the globe. 


Q: Does it have a lot of room to grow? 

A: There is a large gap somewhere between making the 
records and putting them out on an independent — and then 
taking it to a bigger place. Which is what I’m suffering from. 
I’m trying to figure it out right now — how to get more 
widespread recognition? A major label is not the right move 
for me. They aren’t going to let us do what we want to do, and 
I know that Insight [a local MC/producer] and I want to do a 
record that is authentically us. . . . | don’t want to deal with 
label executives. | mean, we'll make a song that’s our favorite 
shit, and then some label guy will say, “Well, we don’t think 
that it’s suitable for an album.” 


Q: But do you think that the independent labels and the un- 
derground scene have some problems? 

A: Like I said, the independents have a problem taking the 
music to a higher level, getting it more national or global 
recognition. Also, part of the problem with the underground 
scene is that I hear cats trying to conform their style, to be- 
come more commercially viable. I see labels that start out in- 
dependent but bend their style to put out more commercial 
stuff. “Let’s water it down a little bit, hopefully people won’t 
notice.” 

I also hate seeing lyrical styles that I detest become the 
norm. Like the flow that Jay-Z started. Now this is no disre- 
spect to Jay-Z, but now it’s become the industry standard, and 
everybody rhymes in that format. It used to be taboo — you 
wouldn’t rhyme like that if you were an underground cat, but 
now everyone does it. That’s a problem. [There] needs to be 
movement, because the more of us that are out there sticking 
to our guns, the better the chance that someone will break 
through and change things. 

I mean, you look at who is making the innovative music 
these days, it’s OutKast. . . . But it’s only because they are es- 
tablished artists and have four or five albums out already. Yo, 
if OutKast walked into any record label now with “Bombs 
Over Baghdad” on their demo, the label would get pissed off. 
Straight up. They would never be able to get that record out. 
That’s what we're up against. The industry is not looking for 
brand-new innovation, because they don’t hear any commer- 
cial hits. That’s all I hear from labels, “We don’t hear a hit.” 
And I don’t expect them to ever hear a hit. 


Mr. Lif's 
th 
scheme 
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MIT MAN: if Boston has a thriving underground hip-hop scene, then Mr. Lif is at its center. 





Q: You’ve been playing with a lot of non-rap acts in Boston. 
Is that a good way to increase the hip-hop audience? 

A: Yeah, I think so. I also think that the best avenue for real 
hip-hop is to take it to an alternative label — market it like a 
rock record. Market it to an alternative audience, don’t try to 
sell it to the hip-hop audience. Commercially, we'll never have 
success there, because we’re not making club songs. And that’s 
what a hip-hop label does these days. Hip-hop at the major la- 
bels has two ways to go: either make some smooth shit that 
people can groove to, like Common, or if not that, you’re mak- 
ing straight-up club joints. You’re either Ja Rule or Common. 
There is no place for us in the hip-hop department at a major 
label, which forces me to think that I have to look elsewhere. 
From the proof of what’s happened here in Boston — you tell 
people that something is innovative and that it exists, then 
you'll have punk rockers showing up at hip-hop shows. And 
you will have alternative radio spinning it, and calling you to do 
on-air performances. So why not just tell the world that: this is 
some alternative shit! 

Q: Why does your music appeal to the alternative audience? 
A: When I’m working on lyrics, I always try to talk about 
things that are universal issues that everyone has to deal with 

on one level or another. So hopefully people will feel that it 
relates to their life. I’ve heard the word “political” to describe 
what I do and it’s funny, because I don’t have any love for 
politics, | don’t read the newspapers or really check what 
politicians are doing. I just go off of how I feel and how I’m 
affected by society. Hopefully people are receptive to that and 
feel the sincerity of the music. I just did a joint called “Live at 
the Plantation,” which is about being at work and wanting 
time to pass so you can just be free. Who can’t relate to that? 
Only people that have never worked. 


Q: Do you have to change up your set when you perform for 
a non-rap crowd? 

A: The focus is more on crowd participation. They can get 
bored just watching you kick rhymes, so you have to involve 
them actively in the show. For this Tortoise tour, we’re play- 
ing a highly interactive set. We have only 20 or 30 minutes 
every night, so it’s going to be a really compact set, jam to 
jam to jam. Keeping the momentum going; switching up the 
pace a lot. Sometimes when I perform for crowds that aren’t 
hip-hop, I like to give them a little “Hip-Hop 101” — throw 
out a couple facts. Insight and I did a show at Tufts, and it 
wasn’t a predominantly hip-hop audience, so before we went 


Fete v Y: bat 


into a battle track, | stopped and explained the importance of 
battle-rhyming in hip-hop. So the audience has something to 
connect with and they don’t think you’re just talking shit. 


Q: What about when you play overseas? 

A: No, I usually don’t change anything, except for Japan, 
which was drastically different because of the intense lan- 
guage barrier. | did two shows in Japan [with Company 
Flow] — Osaka and then Tokyo. Osaka drew about 500 
people, sort of a warm-up show, but we did it like we were 
playing for an American audience. But you can’t just go up 
there on some MC shit, because people don’t understand 
what you're saying. So we actually recorded that show with a 
video camera and then studied it afterwards. And we realized 
that because of the language barrier we would have to give a 
much more physical show, so they can feel some of the ener- 
gy. | adjusted my style to have more melodies; holding onto 
words longer, more melodic-type flows so they can grasp it 
easier. | remember when we did Tokyo, I had a migraine 
after the third song. We were just jumping around — it was 
crazy — the most exhausting show I have ever done. It was 
for 2000 people, and they do their shows over there like 
raves, so we didn’t go on until 2:30 in the morning. It was 
mad late. 


Q: Has it been hard being on the road so much this year? 

A: It’s been difficult; a couple of times | thought I was los- 
ing my mind because I wasn’t making music at all. But it’s 
been good to have some separation time between the Enters 
the Colossus project and the next project, which is going to be 
an album with Insight. 


Q: It’s been such an eventful year for you. Have you 
changed a lot over the past 12 months? 

A: I can’t even express what I know now compared to last 
summer. I basically lost the ability to rhyme for a few months. 
I had a throat problem, so I thought my career was over. That 
was a huge lesson. I’ve also been involved in a long-term rela- 
tionship and I’m trying to manage to do shows and block out 
time to see her, save up money to go visit her, and then come 
back to get busy on stage. My perception is just so different 
now. | might have come out of the Enters the Colossus era be- 
lieving that I was a political artist. Now, [if] anyone asks me 
what my goal is or what my mission is, I’m just trying to 
enjoy every day of my life. There’s no time to waste, because 
you never know when your time is up. & 
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BEST LOCAL ACT 


Boston boys 


he Dropkicks first won Best Local Act in our ’99 poll, following the release of their second 
disc, The Gang’s All Here (Hellcat). But the new Sing Loud, Sing Proud! (Hellcat) is the 
definitive statement of their career so far: a heart-tugging masterwork of amped-up pub stan- 
dards, howlingly infectious punk originals, and bawdy bagpipe breakdowns. It starts with a 
cover of the BC fight song, brings in Shane MacGowan to sing a song about Guinness in the 
middle, and ends with a vintage Johnny Most radio call of a Celtics championship victory 
what more could you want from a Boston band, punk or otherwise? 
So there you have it, the first group to sweep the local portion of our poll since Letters to 
Cleo in ’98. We admit to causing a little confusion in the Local 
Song category: true, the righteous punk sing-along “The 
Gauntlet” was the first song from the disc that radio caught on 
to, and therefore garnered its share of write-in votes. But on the 
ballot we went with the tin-whistle-and-accordion-flavored tear- 
1) The jerker “Forever,” which seemed to stand out from the rest of the 
originals on the disc. Not that it mattered much — “Forever” 
2) . still finished atop a strong field that also included Darkbuster’s 
3) Bleu uproarious punk not-so-in-joke a Hate the Unseen” and Scis- 
sorfight’s menacing “The Ballad of Jacco Macacco.” 
These three bands also finished one-two-three in our Local 
Live Act category, which only makes sense: throw all three, plus youthful number-four finishers 
Damn Personals, on the same bill and you’d have enough alcohol-fueled rock madness to last a 
lifetime. And though the Dropkicks could’ve easily earned that title back when they were an ex- 
uberant punk quartet, the augmented seven-piece maximum-Irish line-up they’ve been touring 
with for the past year has already become one of the most distinctive and popular concert spec- 
tacles in the entire punk world. If you want jigs, you’ve got them at a Dropkicks show — along 
with mosh-friendly oi! anthems, world-weary Irish ballads, and yes, the requisite AC/DC cover 
during “Skinhead on the MBTA.” 
— Sean Richardson 


BEST i, one 
SING LOUD, SING PROUD 
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SOUNDTRACK 


This soundtrack to the revelatory concert 
film by Fernando Trueba showcases th 
finest in Latin jazz with thrilling 
performances by 
lito Puente, Gato Barbieri 
Chico OF arrill, Paquito DRivera 


Chucho and Bebo Valdes and mor 





Acton, 425 Great Rd., (978) 635-9401 
Canton, Washington St., Cobbs Corner, (781) 821-5710 
Cambridge, 750 Memorial Dr., (617) 492-7850 
Boston, Faneuil Hall, (617) 742-5005 
Framingham, 60 Worchester Rd., (508) 879-731 
Nashua, NH, Nashua Mall, (603) 880-7770 
Derry, NH, Crystal Ave., (603) 432-3698 
Franklin, 120 Franklin Village Dr, (508) 520-0660 
Swampscott, Swampscott Mall, (781) 581-1281 
Dedham, Dedham Plaza, (781) 461-8353 
Nashua, NH, Webster Square, (603) 888-1335 
Stoneham, Redstone Plaza, (781) 438-6420 
Lawrence, Rt. 114 Plaza, (978) 688-8553 


2 Teo mes CHARGE IT! 


© 2001 Trans World Entertainment. We reserve the right to limit quantities. Not responsible for typographital errors. 
Void where prohibited by law. May 2001. 
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Mediord, 25 Revere Beach Parkway, (617) 395-8200 
Pembroke, Rt. 139 Church St., (781) 826-9757 
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Fight The Powers of Darkness A new presidentwith old friends 
| in the ail business. The first victim? The Arctit National Wildlife Refuge, a fragile 1.5 
million-acre coastal plain in Alaska that oil developers want to drill. Just one of the 
many reasons why WaterBoat Music donates 100% of all profits from the 
sale of TRUST. to the Sierra Club. Place your order today and help shed a little light. 


TRUST Features 10 powerful songs from Boston Music Award nominee 
Kevin McCluskey plus soulful playing from The Burns Sisters, The Swinging Steaks, 


Paula Cole guitarist Kevin Barry, and Mike Rivard of Jonatha Brooke fame. 


Easy Ordering 

¢ toll-free at 800-937-3397 

* secure online at www.waterboat.com 

¢ $15 to Kevin McCluskey, Box 716, Boston, MA 02130 

* available at Borders, Newbury Comics & fine indie record stores everywhere 


Live Shows 

* Borders Peabody: Sunday, May 20; 2pm to 4pm. Call 978-532-6032. 
¢ Club Passim: Monday, June 4; 9pm to 9:30pm. Call 617-492-5300. 

* Kendall Cafe: Thursday, June 21; 9pm to 9:45pm. Call 617-661-0993. 


Kevin McCluskey 
“intelligently crafted 
songwriting...wonderfully 


soulful.” 
Billboard Magazine 


TRUST 


VARI h ae AV YAU TAYE bk] gi olel-imerelag 
for links to join the Sierra Club and free MP3 tunes. 


DIDO 


Sample-friendly 


hen Eminem picked up his Grammy a couple of months back, he was gracious 

enough not just to thank Dr. Dre, but to point out that he wouldn’t have been able 
to do it (i.e., sell millions of records, win a Grammy) without the support of the former 
N.W.A studio wiz. Dido, I’m sure, wouldn’t mind throwing a little love in the good Dr.’s 
direction, in hopes of getting sampled again the next time Dre helms an Eminem project. 
Yep, it was one of the more delicious ironies of the past year in pop: at a time when it 
was getting harder and harder to hear women on the radio, the bitch-baiting rapper every 
PC party-liner loves to hate jump-started the career of a British trip-hop ice goddess 
whose 1999 solo debut, No Angel (Arista), was on a fast track to the cutout bins. When 
Dre (who hasn’t always been kind to women himself) placed a sample of former Faithless 
singer Dido’s suave and moody “Thank You” in Eminem’s hit “Stan,” he not only helped 
make it palatable for radio, but helped turn Dido into a stah, baby. And it gave Elton 
John something to sing on Grammy night, too. Em and Dre really shouldn’t have much 
trouble getting samples cleared for disc number three. 


— Matt Ashare 
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If you love someone, 
set them free. 
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of My So-Called Life in which Juliana Hatfield 
played the Christmas angel. The first thing that came 
to mind was how cheesy the storyline might have 
seemed if she hadn’t gotten the tone right (her charac- 
ter, you'll recall, is revealed to be a ghost at show’s 
end). And the second was that Hatfield is a rather 
good actress; during the height of her early-’90s pop 
stardom, a lot of fans expected her to stay in Holly- 
wood and make millions. But she was too devoted to 
the art of songwriting, and that’s been borne out by the 
amount of quality work she’s done in recent years. 
What’s been evident on Hatfield’s last batch of albums 
(including last year’s half-acoustic, half-rock double 
release, Beautiful Creature/ Total System Failure) is 
how hard she pushes herself to keep the songs honest. 
This year’s Blake Babies reunion tour (now scheduled 
to resume in the summer) started out as a casual get- 
together but turned into something more. The songs 
Hatfield wrote for God Bless the Blake Babies are 
among her saddest and angriest, with other peoples’ 
drug problems and her own emotional addictions as 
recurring themes. But when played live with her old 
group, those songs produced a more joyful kind of 
catharsis. Though Hatfield’s face was often hidden by 
her shoulder-length hair during the band’s last Par- 
adise gig, we’d swear she broke into a few wide, un- 
characteristic grins. And this time she wasn’t acting. "$4,395 is Manufacturer's Suggested Retail Price excluding taxes, title and licensing, registration and dealer set-up. MSRP in California is $4,495. Participating dealer's price may vary 
— Brett Milano tBase price does not include taxes, title and licensing, registration, dealer set-up, operating, financing or other costs incurred by customer. Trade-in must be in good condition and good 
working order. To receive trade-in allowance, customer must take delivery of a new, previously untitled 2002 model year or earlier Buell or Harley-Davidson V-Twin motorcycle within one 
year from the original Buell Blast purchase date. Certain 2002 or earlier models may not be available. Guaranteed trade-in will not apply if you are unable to take delivery of your new 


Buell or Harley-Davidson motorcycle within one year for any reason, including lack of availability. Offer only available at participating dealers through July 4, 2001. Actual customer 
cost will vary based on price negotiated with dealer. ©2001 Buell Motorcycle Company, a Harley-Davidson Company 


| Rs I happened to catch a rerun of the episode 


Everett Buell/Harley-Davidson of Boston 617-389-8888 
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BEST LOCAL PUNK/ROCKABILLY ACT 


DARKBUSTER 





Doo-wopping 


K"" me now or kill me later, it don’t make no difference, just 
pass the homebrew and light this coffin nail so’s I can 
pound one more night of misery into my godforsaken skull. 
God, I love Darkbuster. Don’t you? How can you not? Have 
you even heard “Hometown Zero”? Fucking have you or not? 
THEN WE’RE GONNA PUT IT THE FUCK ON RIGHT 
NOW! Goddamn it, listen to this, it’ll be the best 123 seconds 
of your whole month: if you never made the association be- 
tween doo-wop and punk — different decade, same 
street-corner hoods getting by on attitude and 
melody and brown-bagged cans, making music for 
no good reason other than what the hell else is there 
to do.... Man, we were hanging outside the Boston 
Music Awards this year, maybe halfway through be- 
cause we hadda catch a smoke, and Lenny comes 
walking out with his crew? Just blowing the joint like 
he didn’t give a fuck but you could sorta tell he al- 
most did? And I couldn’t believe he even showed up 
— like, cripes, the guy just keeps getting beat up be- 
cause he really does have this hope against hope that he won’t 
end up a street-corner zero like the rest of us, and it’s great 
for his songs, because they save everyone who hears them, at 
least for the night; but it’s so rough on his human matter, be- 
cause the chips just keep stacking in some other guy’s pile 
anyway, and still he won’t stand down. Jesus. Just walked right 
on out and never looked back. I can’t believe he came. 
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| BEST LOCAL BLUES ACT 


MIGHTY SAM McCLAIN 


iain Mighty soul 


he earthy soul and blues singer Sam McClain is a local artist these days only 

by virtue of his New Hampshire residency and his choice of Boston as the ig- 
nition point for his "90s comeback. These days McClain spends more time head- 
lining festivals and clubs in Europe than performing in New England, as word 
about his lion’s voice and unique fusion of blues with a spiritual 
message spreads around the world 

Through most of the blues’ history especially in the Bible 
Belt states where the music born — that sort of mix was taboo 
Remember how Ray Charles caught hell in the 50s for melding 
church and saloon music? Despite the continuing efforts of 
Republicans and religious zealots, however, we live in a more 
enlightened era — one that allows McClain to turn bars into 
cocktail-serving ministries. Judging by the way his audience 
and sales figures have grown from album to album, people are 
getting his message. 

McClain’s life hasn’t been easy. He left an abusive home at 
13, became an R&B star in the ’60s, and crashed hard for much of the next two 
decades — even after what he describes as a life-altering visitation from Jesus on 
a rain-swept highway outside New Orleans. But today he’s a happy and thankful 
man, reaping the benefits of success and living the life he says he dreamed of with 
his wife Sandra on a small farm (during the weeks when he’s not out prowling 
stages). To McClain, awards like these are a sign that he’s on the right path. And 
he plans to stick with it, heart and soul. 

— Ted Drozdowski 
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BEST NATIONAL R&B/SOUL ACT 


DESTINY S 


CHILD 


Singles scene 


W* there really any question? The three runners-up are all neo- 


& 
fee 
i 


soul children, and it’s nice to see the success of Badu-Scott- 


India Arie. Afro-bohemia seems to be shaping up as the next big al- 
ternative movement, at least for people who still listen to albums. Des- 


tiny’s Child, though, are still all about singles 


they have to be, since 


black pop (commercial hip-hop included) turns over so quickly. That’s 


not because listeners are fickle, it’s because the n 


lusic’s so good. If you 


listen to the radio, you can count on hearing something new and excit- 
ing pretty much every week. And it’s the singles that cohere in black 
pop: like the way DC3’s “Independent Women Part One” hit the spot 
right at the same time as J.Lo’s “Love Don’t Cost a Thing,” and both 


songs seemed to pop just a little harder because of their tangentially relat- 
ed sentiments. Which is to say that Destiny’s Child have enjoyed the envi- 


able experience of releasing a string (How many 
row?) of great singles during a new golden era o 
their songs, which is the language of accusation, 


now? Six, seven in a 
f R&B. The language of 
denial, and rebuke, re- 


quires the conversational give-and-take of the radio to make its fullest sense 


and its biggest impact, which is why “Say My Name” sounds better next to 
Shaggy’s “It Wasn’t Me.” So then — accepting the award for Destiny's 
Child will be the whole of the R&B singles charts for the past two years. The 


line forms behind Beyoncé. 


— Carly Carioli 





Congratulations to everyone who rocks Boston! 


She wanted to rock. 





the Best Music Poll, 


So, we rocked 


| wanted to roll. 


E-Z Wider is available in 1%,1% Double Wide, Lights, and Ultra Lights 


then we rolled! 


© 2001RBA 

Visit us at ezwider.com 

or call 800-854-6084 

for t-shirts, and other cool 
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Driving Mr. King 


.B. King is enjoying his peak popularity now, at age 75. After 

more than 50 years of recording and touring, he is the most 
imitated guitarist on earth. King pioneered a fusion of hard-core 
blues and Django Reinhardt jazz that has inspired nearly every 
rock and blues virtuoso since the ’60s. He has authored a stack 
of classic songs, topped by “The Thrill Is Gone,” “Three 
O’Clock Blues,” “Rock Me Baby,” “Paying the Cost To Be the 
Boss,” and “Ask Me No Questions.” He has played 270 to 300 
dates annually for most of the past 30 years. And since the death 
of Muddy Waters in 1983, he has shared the pinnacle of the 
blues world with no one but his fellow Mississippi native John 
Lee Hooker. 

Yet the music industry’s plantation mentality is such that 

King’s mainstream breakthrough wouldn’t have happened last 
year if not for a white man. His collaboration with superstar 
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‘blues-rocker Eric Clapton, Riding with the King (Duck/Reprise), 
is both the first number-one and the first platinum album of 
King’s career. Without Clapton’s door-opening presence, main- 
stream radio and the hit-making machinery would have contin- 
ued to ignore King, as they have ignored even his best solo work 
since his last Top 40 hit in 1974. Despite that ugly fact, Riding 
with the King is a labor of love. These men have been pals for 
decades, and the affection master and student have for each 
other is audible in their friendly exchanges of guitar fire and vo- 
cals. It’s heartening to see love rewarded and good that another 
jewel has been placed in King’s crown so late in life. But King’s 
success-is also a reminder that the last generation of great Amer- 
ican-music pioneers is dying. And that we need to show our ap- 
preciation — as Clapton has — while they’re still here. 


— Ted Drozdowski 
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BEST LOCAL LOUD ACT 


ULLSET 


Monsters of rock 


Rs now, suburban rap-metal clowns Nullset are 
gearing up for a big national push, but the excite- 
ment has been brewing throughout much of the past 
year. They raised eyebrows last fall by signing with 
Grand Royal, the Beastie Boys’ vanity label (which re- 
cently expanded its hipster scope to include good old- 
fashioned rock and roll and did a decent job of break- 
ing indie punksters At the Drive-In into the main- 
stream). Upon signing, however, the band were forced 
to part with what had always been their most distinc- 
tive feature: their gloriously stupid name, Gangsta 
Bitch Barbie 

Undaunted, they headed straight into the studio with 
producer Howard Benson (P.O.D.) and bashed out 
their homonymous major-label debut, due in July. The 
single “Smokewood” has already hit stores and radio; 
it’s slightly less tongue-in-cheek than the songs about 
baseball and Godzilla that made their name around 
town, but the band’s rubbery funk-metal grooves and 
singer Ken Smith’s gooty-ass vocals still put them a cut 
above your average Bizkit clone. As far as the Best 
Music Poll goes, it’s really not surprising that they beat 
out downtown indie crews like Scissorfight and Isis 
But the upstart band also handily outdrew fellow com 
mercial hopefuls Halfcocked and C60. That, along 
with Nullset’s Tree-like reputation for playing out any 


re and everywhere, should bode well for them on 


— Sean Richardson 
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DEFTONES 


Underdogs 


ou wouldn’t call any of the bands in this category commercial 

lightweights, but it sure is interesting how much our poll looks like an 
upside-down version of the metal sales charts. There are a few easy ways to 
explain this: Godsmack got a push from their huge local fan base, Korn 
haven’t put out any new music in a year and a half, and everyone hates 
Limp Bizkit no matter how many albums they sell. Any way you look at it, 
though, Deftones’ victory is one for the underdogs. Their art-rage will never 
be as accessible as the work of Korn or Limp Bizkit, and when they hit the 
shed circuit this summer, it'll be as an opening act — for Godsmack. 

Still, the introspective Sacramento group’s victory is well deserved, espe- 
cially when you compare their stellar White Pony (Maverick) to Godsmack’s 
numbingly uniform Awake (Republic/ Universal) or Limp Bizkit’s filler- 
heavy Chocolate Starfish and the Hot Dog Flavored Water (Flip/Interscope). 
Frontman Chino Moreno has always been one of the genre’s most electrify- 
ing screamers, but lately he’s emerged as one of its few genuine singers as 
the band head in more melodic directions. And though White Pony definite- 
ly works best as a whole, Deftones managed to land some of the most un- 

conventional pop songs of the year on radio, 
including their chilling current single, “Digital 
Bath.” Here’s hoping enough small popular 
victories like this one eventually put them on 
top of the new-metal heap. 

— Sean Richardson 
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BEST NATIONAL RAP/HIP-HOP ACT 







Potty mouth 


y, that Eminem. Where was he in our poll last year — nowhere. 

This year we couldn’t make him go away. But how can you ignore a 
foul-mouthed, homophobic, misogynistic rapper who had sailboating 
stockbrokers in Marblehead singing aloud, “Will the real Slim 
Shady ...” etc., etc. In a year when there was virtually nothing worth 
talking about in terms of mass-appeal pop music (Limp Bizkit, any- 
one?), here was someone people just couldn’t stop talking about. Those 
who would reject Eminem out of hand in a blind ideological bake-off 
found themselves buying the album (edited version, please) and 
later asking themselves, “Am I a bad person?” Here was an artist 
who got alternative-rock stations playing Dr. Dre, whom hip- 
hop stations had no trouble climbing on board with (he was Dre- 
certified. and besides, listen to that kid rhyme), and whom Elton 
John was eager to hug (a deal where, as people pointed out, Em- 
inem had more to lose than Elton). If The Marshall Mathers LP 
(Aftermath/Interscope) was as homophobic as we thought, then 
why did it depict homosexual activity in such adoring detail? 
Wasn't that just the beginning of this guy’s contradictions? And 
then there was the album’s masterpiece, “Stan.” In which the 
Slim Shady within the persona of Eminem within the person of 
one Marshall Mathers pondered the excesses of a fan who took the 
singer way too seriously. 

— Jon Garelick 


BEST LOCAL RAP/HIP-HOP ACT 








r. Friendly 


F° a long time, Mr. Lif was Boston’s best-kept secret a 


truly innovative rapper with the ability to build intelligent cri 





nn 


tiques of contemporary society and the means to tear opposing 
MCs into bloody bits. Unfortunately for us, but happily for him 
the cat’s out of the bag. After befriending legendary cult rapper 
El-P (from the recently disbanded Company Flow) a few years 
ago, Mr. Lif became a core member of El-P’s new crew of slightly 
insane MCs (Aesop Rock, Cannibal Ox, Slug), and released his 
excellent Enters the Colossus EP on El-P’s new Def Jux imprint. 
Tours to Australia, Japan, and England followed, plus collabora- 
tions with Del the Funky Homosapien, D] Vadim, and Deltron 
3030. Lif was such a hit at Britain’s “All Tomorrow’s Parties” fes- 
tival — a sort of experimental avant- Woodstock — that Chicago 
post-rockers Tortoise invited him to open on a leg of their Ameri- 
can tour. Lif even got to chill with Zack De La Rocha, hanging 
out with the LA rabble-rouser during a recording session for his 
post-Rage solo album (no word as to whether they recorded any- 
thing together). And he tops the year off with his first-ever 
Phoenix/FNX Best Music Poll award. But this globe-trotting MC 
hasn’t let the fame go to his head. Lif can still be found traveling 
around town on the T, handing out fliers at the Middle East, and 
taking the time to schmooze with fans after shows. Because even 
though Mr. Lif’s rhymes abound with paranoid ramblings and vi- 
olent fantasies, in person, he just wants to chill. 

— Michael Endeiman 
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BEST NATIONAL ROOTS ACT 


Solitary man 


No’ half a century into his storied career, 68-year-old Johnny Cash is still 
winning awards. Few artists have so thoroughly captured the American 
imagination, not only as a musical icon descended from at least three traditions 
(country & western, gospel, rock and roll), but also as a symbol of America it- 
self in all its epic contradictions. Indeed, few artists could get away with calling 
a career-retrospective box set Love, God, Murder (Columbia) — it’s organized 
around the central themes of Cash’s recorded output of more than 1500 songs 

without attracting snickers. Imagine the accusations of egomania if Bono, 
or even Bruce, attempted such a lofty endeavor. 

3ut this is the Man in Black, whose bottomless baritone puts words like “re- 
demption” and “sin” in capital letters merely by virtue of his uttering them. 
Cash, it seems, has forever been a presence — a voice of stoic authority 
sprung from the hallowed ground of Sun Studios, where he recorded his first 
seminal singles with the Tennessee Two. When “I Walk the Line” shot to the 
top of the C&W charts in 1956 and distilled, in a few spare notes and simple 
lines, everything Johnny Cash was and is, it changed popular music forever. 

Ever since, the singer has seemed more like a force of nature — as perma- 
nent an American landmark as Mount Rushmore — than like a mortal senior 
citizen whose life-threatening neurological disorder was diagnosed in 1997. 
Johnny Cash the artist will always be with us, of course. But his recent bouts 
with illness are all the more reason to honor Johnny Cash the man while he’s 
still here. Last year’s Grammy-nominated triumph American III: Solitary Man 
(American) is a good place to start. 


— Jonathan Perry 








RUNNERS 


1) Tarbox | 
2) The 
8) Charlie 6 


In the tradition 


A first glance, local reggae outfit John Brown’s Body may seem mis- 
placed in the Roots category, sharing space with bluesy Americana 


acts like the Coots and the Tarbox Ramblers. Wrong. John Brown’s Body 


perform a historical style of roots music that grows from a long-standing 
folk tradition. It’s just that JBB’s reference point is Kingston, Jamaica, in 
the ’70s, not Nashville, Tennessee, in the 40s. And anyone who’s seen 
this hard-touring septet in person knows that JBB re-create the roots- 
reggae sound with unfailing precision. Bright horn blasts, constant guitar 
skank, rolling organ swells, and, of course, deep mesmerizing bass form 
the core of their sound. They even bring along their own soundman, who 
turns their rock-solid rhythmic foundation into the swirling, psychedelic 
reggae offshoot known as dub. 

The group spent most of 2000 on the road, traveling as far west as 
Hawaii, but they also found time to release their second album on 
Shanachie (This Day) and to take part in local producer Craig Welsch’s 
lo-fi side project, 10ft Ganja Plant. And even though this American-born, 
mostly white group might not have the look of an authentic Jamaican act, 
they definitely have the sound. 

— Michael Endeiman 
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ERIC ANTONIOU 





s0NG DaDoRG Goanon 


QO00 86 bods Ona 


A small sample of past performances: 


Taj Mahal, Maceo Parker, Warren Haynes, Michelle Shocked, Buddy Guy, Dr. John, 


John Mayall, Greyboy Allstars, Leon Russell, Ronnie Earl, Toots & The Maytals, 
Desmond Dekker, Lou Rawls, Radiators, Keb’ Mo’, Ricky Skaggs, Eric Burdon, 
Jerry Jeff Walker, Derek Trucks, David Lindley, Gregory Isaacs, R.L. Burnside... 


Do you know who’s 


playing this month? 


THE ORIGINAL HOUSE OF BLUES 


96 WINTHROP ST - HARVARD SQUARE - CAMBRIDGE 617-491-2583 
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DREAM 


iT WAS ALL 
A DREAM 
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EVERYDAY 
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THE ROCKY 
HORROR SHOW 


THE BROADWAY 
CAST RECORDING 


Salem, NH, 290 South Broadway (603)890-9002 
Portland, ME, 301 Maine Mall Road (207) 791-88 
Warwick, Ri, 24 Universal Boulevard (401) 826-70¢ 
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Beyond category 


t’s more than a little ironic that this year’s Phoenix/FNX 
Best Music Poll winner in the national singer-songwriter 
category should be Ben Harper, who has built up one of the 
most unclassifiable catalogues in pop music today. 
In fact, that’s precisely the reason Harper — who’s on the 
road with his versatile band, the Innocent Criminals, more 
than 200 days a year — regularly draws fiercely loyal 
crowds to arenas and amphitheaters the world over to hear 
his synthesis of ’70s-style hard rock with elegiac acoustic 
folk, badass funk, and slippery, old-school R&B. On 1995’s 
Fight for Your Mind (Virgin), the Claremont, California, na- 
tive’s slashing slide-guitar work roused the slumbering 
ghosts of the Delta; on 1999’s Burn To Shine 
(Virgin), funk and folk jostled with rock and 
blues, drawing a line that connected and 
honored all those traditions while turning 
them inside out 
It’s pretty obvious that Harper’s as avid a 
listener of the music as he is a player. The 
man’s new double-length concert disc, Live 
from Mars (Virgin), for example, goes far be 
yond his own bottomless bag of inspired 
originals; it scorches and soars with Harper 
ized readings of Led Zeppelin’s “Whole Lotta 
Love,” Marvin Gaye’s “Sexual Healing,” and the Verve’s 
“The Drugs Don’t Work.” Oh, and the triumphant “I'll Rise” takes its lyrics 
from a Maya Angelou poem. That’s setting a high standard indeed. 
— Jonathan Perry 


BEN HARI 





Mi iecatias 


| 


rave hear’ 


ow that Melissa Ferrick has written one of the most brutal 
ly honest romantic-break-up albums in recent memory 
(last year’s Freedom, on W.A.R.), you'd think she’d want to 
settle back and take it easy. But that wasn’t quite the case whe 
I last saw her play this spring, at South by Southwest in Austir 
suddenly she was equally candid about a long-time struggle 
with alcohol, drawing another unflinching batch of songs fron 
her latest round of self-examination. It’s all in a day’s work fo: 
Ferrick, who’s long deserved her reputation as one of the area 
bravest singer/songwriters. Although she visits Passim on occ: 
sion, Ferrick’s nerve has always marked her as a natural rock- 
and-roller — and lately, her live sound does too. Having per- 
formed solo for most of her career, she’s lately added a drum- 
mer, and the percussion brings out the Pete Townshend ele- 
ments in her acoustic-guitar playing. She also struts like a 
rocker, and the interaction with her audience, especially during the cult hit 
“Drive,” is always something to behold. Behind the scenes Ferrick’s been 
launching her own label, Right On Records, which debuted this spring with 
Skinnier, Faster (a double CD recorded at Berklee last year). A studio fol- 
low-up is due this spring. After spending a few years in Los Angeles search 
ing for big record deals, she’s now back home doing it herself — and it has 
to be the right move, because she’s too good to waste on LA. 
— Brett Milar 


MELISSA 
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Boy wonder 


he graying wunderkind of modern jazz guitar, Pat 

Metheny (now 46) began teaching at Berklee as a 
teenager and has been on an unstoppable trajectory ever 
since. With unlimited chops, infinite adaptability, and 
complete commitment to any musical situation he finds 
himself in (his list of collaborators includes jazz gods like 
Ornette Coleman, Sonny Rollins, and Jim Hall as well as 
new guy Joshua Redman and avant-guitar hero Derek Bai- 
ley), Metheny’s been a major voice in jazz virtually since 
the beginning of his career. His use of chorus effects and 
guitar synthesizer has extended the jazz six-string vocabu- 
lary (and don’t forget his custom-made 42-string job), and 
he’s also forged a unique compositional language: a blend 
of bebop tradition, Brazilian rhythms and melody, and the 
C&W roots of his native Missouri. Metheny’s idea of “fu- 
sion” is like no one else’s. 

Last year was typical high-octane Metheny. In a new trio 
with bassist Larry Grenadier and drummer Bill Stewart, he 
started with Trio 99/00, then embarked on a tour that 
yielded the double CD Trio/Live. The latter offers up all 
the Methenys. Pieces from the studio CD are extended 
(with a couple of tunes pushing the 20-minute mark). He 
demonstrates his ability to phrase eloquently at fast tempos 
on the standard “All the Things You Are,” indulges his ex- 
perimental guitar-skronk side on “Faith Healer,” and slips 
into warped, jazz-damaged bluegrass on “Counting 
Texas.” And somehow makes it all of a piece. Virtuosity 
never had it so good. 

— Jon Garelick 








BEST LOCAL JAZZ ACT 


Live and kickin’ 


o let’s see if we’ve got this straight: a reeds-and-rhythm sextet, born in 

1997, comes out of the blue and releases a little indie disc (Lucky by As- 
sociation) of such assurance and inventiveness that you’ve got to wonder 
where the hell they’ve been all our lives. There’s full-bodied authority in the 
horn playing, as well as a love of contrapuntal derring-do and tricky time 
changes in the writing that’s a direct hook-up to Mingus. In fact, the opener, 
“Pendulum Sketch,” is like the masterpiece Sir Charles never recorded — a 
stop-time line for sax, bass, and drums, joined on the second verse by moan- 
ing counterlines from the other three horns, then a vaguely Oliver 
Nelson—like secondary theme with the horns in unison, and then a shift into 
double-time and inflamed rave-up, then a shift into Afro-Latin cross- 
rhythms and big baritone solo. And so on. 

A swell album, and then — nothing. At least not on record. Fact is, the 
band’s been busy. At least in the Boston-jazz-band way — exile, cunning, 
and no more silence than they can afford. Somehow, composer/saxophon- 
ist/bandleader Matt Steckler’s kept his merry little band alive, and he got 
local ringer Charlie Kohlhase to join the crew. So look at the band’s Web site 
and you can see a smattering of gigs spread over a few months, all over New 
England and beyond — Knitting Factory, AS220 in Providence, Ryles and 
the Middle East in town. And Steckler informs us that the group is in the 
studio, getting ready to deliver a second album in late summer. Meanwhile, 
they’ve come from 16 lengths back to defeat a heavy field of long-time con- 


tenders. 
— Jon Garelick 
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BEST NATIONAL JAI BAND 


EDESK! MARTIN & WOOD 


They can see for miles | 
































I the second year of the Jam Band category, the band that was the mother 
of its invention, Phish, went on hiatus. And they left in their wake all that 
they'd invented — moe., Galactic, and Medeski Martin & Wood. The pres- 
ence of the un-Dead was still felt with Ratdog. But like a lot of categories 
and radio formats in the music world, this one is more an attempt to peg a 
kind of audience than to describe the music (what’s “Urban” anyway?). 
Medeski Martin & Wood came out of the jazz world, but when Phish took a 
shine to their music and invited them on tour, the band said why not. And 
they found a whole new audience. 

Fortunately, it hasn’t harmed the band’s music. They still 
combine dance-able Afro, Latin, rock, and funk rhythms in a 
highly inventive instrumental-improv setting, all tempered by 
a focused jazz sensibility. John Medeski’s keyboards can run 
the gamut — from Cecil Taylor acoustic-piano-chord clus- 
ters to Jimmy Smith greasy organ grooves. Just check the way 
“Philly Cheese Blunt” (on last year’s The Dropper) starts with 
funky Smith-isms and spins out into the discontinuous noise- 
funk of Miles Davis’s On the Corner (with Chris Wood's elec- 
tric bass clearly marking every left turn). I like to think that 
MM&€W started with the “jazz-rock fusion” impulse before 
that all went bad — the omnivorous ears of Miles, the invention and acces- 
sibility of early Weather Report. So it’s just as natural that they’ve absorbed 
techno and trip-hop into the mix (drummer Billy Martin having no trouble 
playing techno “live”). And it’s no wonder that the audience has grown. 

— Jon Garelick 












Sump-pumpin’ funk 





























fter 11 years, thousands of tour miles, and a zillion gigs, 

club dogs Rippopotamus are throwing in the towel — all 
on the cusp of their first Best Music Poll win ever! And 
here’s where the BMP gets into category problems again: 
many would argue that Rippopotamus aren’t a jam band at 
all — not in the tradition of the Dead or Phish or the many 
bands those two have left in their wake. Rather, Rippopota- 
mus’s imperative has been clear from the beginning: funk! 
P-Funk, the JB horns, Tower of Power — that’s where Rip- 
popotamus come from, and their body-moving authority has 
endeared them to the jam-band crowd. Chankin’ rhythm 
guitar, blaring unison brass, and call-and-response vocals 
along the lines of “There’s water in my basement — sump 
pump!” The band were born on the UMass Amherst campus 
(in the era of Dinosaur Jr, the Pixies, and Buffalo Tom, they 
like to point out), and brought their sound to Boston in 
1993, becoming club and campus favorites. This summer, 
the band will release R.J.P. (due June 16), their sixth album, 
and embark on their farewell gigs. Which is bound to have 
gangloads singing along, “Play that funky music, white 
boy!” 


ee 


POTAMU 


— Jon Garelick 












RIPPU 





Ss: what do OutKast and Paul Oakenfold have in common? About as much as disco has 
with the Delta blues. And let’s get this straight: the answer is, appreciably, nothing — 
which is precisely where that bald-ass motherfucker named after the whale comes in. The 
D]’s job, at its most basic, is merely to make introductions: funky beat A, meet funky beat 
B. Networking, dig? But like some sadistic mad-scientist socialite, the best D] takes it as 
his mission to make the utterly incompatible compatible: to introduce Arabs to Jews and 
make ’em waltz. And flipping the script, on a grand scale, has been the mission of Moby: 
selling techno to rock dads, then turning the tables on electronica and serving Mission of 
Burma covers to rave kids, then morphing folklore-store slave-song spirituals into Jetta 
commercials. (Mr. Qaddafi, meet Mr. Sharon. Now boogie.) So yeah, Moby’s latest ven- 
ture, the Area: One tour, rekindles Perry Farrell’s old dream of a place where new voices 
can congregate harmoniously regardless of genre, minus the hippy-dippy tribal-aliens-on- 
heroin shtick. (Mr. Oakenfold, meet Mr. 3000, Mr. ?uestlove, Ms. Furtado, Messrs. New 
Order, and, uh, Mr. Incubus). You already knew that of all 
the folks nominated in this category, there was only one guy 
with the people skills and the production skills to bring every- 
one together on one bill. But that’s kid stuff. We’re thinking 
more international-diplomacy style — like, next year, can 
Moby bring peace to the Middle East? 
— Carly Carioli 





NOK “Vent” 


Appearing Live May 30" at Axis 
with Systematic. 
www.Nokmusic.com 


OTIS TAYLOR “White African” 


“Everything about White African is 
stellar.” — Blues Review, April, 
2001 


MUSHROOMHEAD “XX” 


You've heard all about them and 
the feud with Slipknot. You've 
read all about them too. Now, it’s 
time for you to experience their 
music. 


RITA CHIARELLI “Breakfast At 
Midnight” 


“Once in a lifetime you hear a 

voice so blue that it makes the 

angels cry. Rita Chiarelli is that 
voice” — Ronnie Hawkins 


FULANITO “Remixes” 


Includes 7 remixed songs from the 
first two albums, FE! Hombre Mas 
Famosa and the Grammy 
nominated E/ Padrino, plus 3 


original cuts never before released. 


BHiT(e Rie] yithe RIMES ATG 
BIRDSONGS OF THE 
MESOZOIC “Petrophonics” 


“The four-piece ensemble creates 
soundscapes with piano, 
synthesizer, guitar, saxophone, 
flute and computer sequencing. 

Twenty years after forming, this 
group is still on the cutting edge.” 
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VARIOUS “Xtreme Afterhours” 


Features the hit single “Without 
You” by Digital Allies. Contains 
remixes by Jonathan Peters, 
Plasmic Honey, DJ Boris and Eddie 
Baez 


DJ NELSON “Presenta Music” 


Featuring the mastery of the #1 
Reggaton Music Producer, DJ 
Nelson along with the aid of 

cohorts, DJ Blass, Dj Rafi, 
Mercenario, Playground & Others 





Available At: Boston Magazine, May 2001 


Attelbore, 1337 South Washington St. (508) 699-5800 
Braintres, 550 Grossman Drive (781) 848-1100 
Cambridge, 100 Cambridge Side Place (617) 577-8866 
Danvers, 230 Independence Way (978) 774-9494 
Dedham, 700 Providence Hwy (781) 461-6768 
Framingham, 1 Worcester Road (508) 872-2223 
Holyoke, 50 Holyoke Street (413) 533-4443 

Hyannis, 793 Lyanough Road (508) 771-5170 
Watertewn, 550 Arsenal St. (617) 926-0009 


© 2000 Best Buy 


Worcester, 7 Neponset Street (508) 852-1800 
Concord, NH,76 D'Amante Drive (603) 227-0826 
Manchester, NH, 1500 South Willow Street (603) 622-0804 


BEST 


Nashua, NH, 220 Danie! Webster Hwy. (603) 891-4900 * 
Portsmouth, NH, 45 Gossling Road (603) 431-1784 
Salem, NH, 290 South Broadway (603)890-9002 
Portland, ME, 301 Maine Mall Road (207) 791-8800 
Warwick, Ri, 24 Universal Boulevard (401) 826-7007 
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30 MAY 18, 2001 BEST MUSIC POLL THE BOSTON PHOENIX 


BEST LOCAL DU/ELECTRONIC ACT 


t’s a testament to Club d’Elf’s versatility that they were nominated in two 
Best Music Poll categories this year — Best Local Jam Band and DJ/Elec- 
tronic — and they probably could have fit into a couple more. Led by 
—_ bassist Mike Rivard, this loose collective of musicians from all over the 


stylistic map lets rock, jazz, world music, funk, and electronica collide in 

» & - time-stretching live performances. It’s not D]/electronic music in the tradi- 
Groovin tional sense, but Club d’Elf’s globally minded groove music would be 
ws unimaginable without the past decade of binary-based sounds. Not only be- 
cause they employ samplers, turntablists, and racks of sound-sculpting ef- 
fects, but also because they’ve ingested the spirit and approach of electroni- 
ca. Bringing high-wire improvisation to jungle, trip-hop, funk, and dub, 
Club d’Elf use long-form repetitive structures and interlocking rhythmic 
grids to induce trance-like states of suspended animation. : 

After a three-year residency at Cambridge’s cozy Lizard Lounge, this past 
year Club d’Elf finally released their debut album, a double-disc live collec- 
tion titled As Above (Live Archive). Then Rivard took the groove show on 
the road, hooking up with long-time friend John Medeski for a successful 
tour of the Northeast. 

Though you can still find Rivard & Co. holding court at the Lizard a cou- 
ple of Thursdays a month, they’ve been branching out to other area clubs as 
of late, bringing their mind-expanding excursions to the uninitiated. 


— Michael Endelman 


BRUCE MYREN 


Right now, you can ride off on your choice of Honda's hottest cruisers’ 
with a great deal to match. For a limited time, there’s no down payment** 
and low 7.9% APR financing* But you'd better hurry, because these Deals 
to Move On end May 31st. 


sialic HONDA 
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"7.9% APR financing and no down payment available through American Honda Finance Corporation upon approved 
credit. Finance offer is good from 1/15—5/31/01. *“*No down payment does not include tax, license and other fees. 
'VTX™™ Vaikyrie® Valkyrie Tourer” and Valkyrie interstate™ are not eligible for this special offer. Specifications and 
availability subject to change without notice. Other restrictions apply. Dealers set actual prices. Check with your par- 
ticipating Honda Dealer for complete program details. VTX!™ Vaikyrie® Valkyrie Tourer” and Valkyrie interstate™ are 
trademarks of Honda Motor Co., Ltd. ©2001 American Honda Motor Co., Inc. (4/01) 
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BEST NATIONAL LIVE ACT 


DAVE MATTHEWS BA 


No-frill thrills 


Ww" all the pyro, preening, and pageantry that go hand in hand with 
a Dave Matthews Band gig, it’s no surprise to find them leading the 
pack in this year’s Best National Live Act category. Except for the fact 
that pyro, preening, and pageantry of any sort have never been part of 
the DMB equation. In fact, you really couldn't ask for a more down-t 
earth even boring-looking bunch of guys. And they don’t really do 
much to spice up the visuals live, either. But Matthews and his nice and 
normal bandmates wouldn't be where they are today without one of the 
jammin -est live shows in the jam-band business. And even though pr¢ 

r Glen Ballard went out of his way to take the jams out of DMB’s 
refreshingly focused new album, we all know that the songs are destined 
to take on a life of their own when the band rolls tics the sort of sta 
diums that only mega-huge artists like U2, the Rolling Stones, and ’N 
Sync are regularly able t to fill. And all those guys do it with the aid of all 
kinds of extra-fancy bells and whistles 


— Matt Ashare 


SE a te BER eR bem ene hor 


Try our new summer falibanars and signature cocktails. 
And, check out our new menu chock full of “real food” like our Ranch Chicken Platter, 
Meatball Sandwich, Fried Oysters and infamous favorites like our Half Pound Billiard Burger 
and Steak Tip Platter! Serving food until 1 a.m. 
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THe WINNERS GALLERY 


Just the high points 


As audiences’ tastes have changed, as the music has changed, so have our categories. What’s relevant 


T:: year we offer an abbreviated version of our traditional hall of fame of past Best Music Poll winners. 


one year is passé the next. Back in the days of Ed’s Redeeming Qualities (1989), few would have antici- 


pated the need for a DJ category. There’s that, and the problem that no one ever knows what to call this stuff 


anyway (leave it to producer Jerry Wexler, writing for Billboard eons ago, to invent the term “rhythm & 


blues,” as a replacement for the outmoded 


and condescending 


race music”). Someday when you 


have time, I'll tell you about all the arguments the Best Music Poll committee has had over the term “heavy 
metal.” Briefly, though, it’s worth noting that most of the bands that won the Best Local Metal category in- 
sisted that they weren’t metal, and that Best National Heavy-Metal Act is the only category Nirvana ever won 


in the BMP. 


Also, it no longer seems of paramount importance that Manufacture won the Best Local Video category in 
1992 for their single “Many Machines.” Likewise the local and national producer categories. Other shifting cat- 
egories have been combined: the components of DJ/Electronic/Dance Music, for example, were all various at- 
tempts to name the same kind of scene. 

Scenes, finally, are what it’s all about. Because the Best Music Poll has always been more about the audience 
than the bands. The votes don’t describe music, they’re simply a very direct message from Phoenix readers and 
FNX listeners about what you’ve been listening to. We hope that as you look over the Winners’ Gallery, you'll 
be surprised and sometimes pleased at what’s caught your ear. 


Local female 
vocalist 

Ginny Weaver (2000) 
Juliana Hatfield (1999) 
Kay Hanley (1998) 

Tracy Bonham (1995-’97) 
Kay Hanley (1994) 
Juliana Hatfield (1993) 
Laurie Sargent (1992) 
Janet LaValley (1989-'91) 


National female vocalist 
Tori Amos (1999-’00) 

Sarah McLachlan (1998) 
Tori Amos (1997) 

Alanis Morissette (1996) 

Kay Hanley (1995) 

Juliana Hatfield (1994) 
Annie Lennox (1993) 

Bonnie Raitt (1992) 

Sinéad O’Connor (1990-’91) 
Tracy Chapman (1989) 


Local male vocalist 
Aaron Perrino (2000) 

Chris Colbourn (1999) 

Mark Sandman (1998) 
Dicky Barrett (1997) 

Ted Condo (1996) 

Eric Sean Murphy (1994-95 
Dave Herlihy (1992-’93) 
Black Francis (1991) 

Ray Lemieux (1989-’90) 


National male 
vocalist 

Beck (1997-’00) 

Eddie Vedder (1994-’96) 
Bono (1992-93) 

Sting (1991) 


Michael Stipe (1990) 
Lou Reed (1989) 


Local band that sells a lot 
of records 


Mighty Mighty Bosstones (1997) 


Local band that doesn't 
sell a lot of records 


Gigolo Aunts (1997) 


Local act 

The Sheila Divine (2000) 
Dropkick Murphys (1999) 
Letters to Cleo (1998) 
Machinery Hall (1996) 

Cliffs of Dooneen (1994-'95) 
Buffalo Tom (1993) 

Tribe (1992) 

Pixies (1991) 

Tribe (1989-’90) 


National band that sells a 
lot of records 


Smashing Pumpkins (1997) 


National band that doesn’t 
sell a lot of records 


Luscious Jackson (1997) 


National act 


Beck (2000) 


— Jon Garelick 


Beastie Boys (1999) 
Radiohead (1998) 

Red Hot Chili Peppers (1996) 
Pearl Jam (1993-95) 

U2 (1992) 

R.E.M. (1990-'91) 

U2 (1989) 


Local new artist 
The Douglas Fir (2000) 
Mr. Airplane Man (1999) 


Dropkick Murphys (1998) 
Trona (1996) 

Tracy Bonham (1995) 
Machinery Hall (1994) 
Come (1993) 

Cliffs of Dooneen (1992) 
Lava Beat (1991) 

Buffalo Tom (1990) 

The Lemmings (1989) 


National new artist 
Macy Gray (2000) 
Everlast (1999) 

Third Eye Blind (1998) 
Alanis Morissette (1996) 
Green Day (1995) 

Belly (1994) 

Pearl Jam (1993) 
Nirvana (1992) 
Deee-Lite (1991) 

Indigo Girls (1990) 

Edie Brickell & New Bohemians 
(1989) 


Local alternative act 


6L6 (1996) 


Local cutting-edge act 
Machinery Hall (1995) 
Letters to Cleo (1994) 
Think Tree (1992-’93) 
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was the boss of folk from 1997 to 1999-%- 
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Pixies (1991) 
Think Tree (1990) 


National alternative act 


Radiohead (1996) 


National cutting-edge act 
Nine Inch Nails (1995) 
Smashing Pumpkins (1994) 
Pearl Jam (1993) 

Red Hot Chili Peppers (1992) 
Jane’s Addiction (1991) 

The Cure (1990) 


Local heavy-metal act 
Powerman 5000 (1996) 
6L6 (1995) 

Heretix (1994) 

Seka (1993) 

Bullet LaVolta (1990-’92) 
Extreme (1989) 


National heavy-metal act 
Alice in Chains (1996) 
Soundgarden (1995) 

Aerosmith (1994) 

Alice in Chains (1993) 

Nirvana (1992) 

Guns N’ Roses (1991) 

Metallica (1990) 

Guns N’ Roses (1989) 


Local jazz act 

Fully Celebrated Orchestra (2000) 
Saturnalia (1999) 

The Fringe (1998) 
Either/Orchestra (1997) 
Myanna (1996) 
Either/Orchestra (1995) 
Myanna (1994) 

The Fringe (1993) 
Tiger’s Baku (1992) 

Pat Metheny (1991) 
Either/Orchestra (1990) 
The Fringe (1989) 


National jazz act 
Wynton Marsalis (1997-’00) 
Harry Connick Jr. (1995-’96) 
Wynton Marsalis (1994) 
Dizzy Gillespie (1993) 

Miles Davis (1991 -’92) 
Harry Connick Jr. (1990) 
Bobby McFerrin (1989) 


Local jam band 


Guster (2000) 


National jam band 


Phish (2000) 


Local R&B/soul 

Superhoney (2000) 

Peter Wolf (1999) 

Barrence Whitfield (1998) 
Chucklehead (1997) 

Matt Woodburn and the Kat in the 
Hat Band (1996) 

G. Love & Special Sauce (1995) 
Chucklehead (1993-94) 

Heavy Metal Horns (1992) 
Barrence Whitfield and the Savages 
(1989-91) 


National R&B/soul 

The Roots (2000) 

Lauryn Hill (1999) 

Erykah Badu (1998) 

Toni Braxton (4997) 

B.B. King (1996) 

Blues Traveler (1995) 

Us3 (1994) 
See WINNERS’ GALLERY, page 34 





















Club Listings 
oncerts 
| ands in town 
| ovie Reviews 
hows 
OOokKS 
vents 
ontests 
| eatures 
estaurants 
rt Galleries 
| PSs 
News 
ersonals 


It's the research department for your social life. 


THE ARTS & ENTERTAINMENT AUTHORITY 


34 MAY 18, 2001 BEST MUSIC POLL THE BOSTON PHOENIX 


WINNERS’ GALLERY, from page 36 


En Vogue (1993) 

B.B. King (1992) 

Stevie Ray Vaughan (1991) 
Soul II Soul (1990) 

Anita Baker (1989) 


Local rap/hip-hop 
Virtuoso (1999-’00) 
Down Low Connection 
(1997-’98) 

Powerman 5000 (1996) 
Chucklehead (1995) 
Powerman 5000 (1994) 
Chuck (1993) 
Chucklehead (1992) 
Bell Biv DeVoe (1991) 
MC Spider (1990) 
Gangstarr Posse (1989) 


National rap/hip-hop 
Dr. Dre (2000) 

Beastie Boys (1999) 
Wu-Tang Clan (1998) 
Fugees (1997) 

Beastie Boys (1995-'96) 

Us3 (1994) 

Arrested Development (1993) 
Public Enemy (1989-'92) 


Local blues 


Susan Tedeschi (1999-'00) 
Roomful of Blues (1997-'98) 


B.B. King (1997-’00) 
Local ska/swing/ 


The Allstonians (2000) 
Amazing Crowns (1999) 


Local ska 


Bim Skala Bim (1998) 
National ska/swing/ 
Mighty Mighty Bosstones (1999) 


Mighty Mighty Bosstones 
(1998) 


Local world music 
Mango Blue (2000) 
Babaloo (1998-’99) 

Inca Son (1997) 

Bim Skala Bim (1989-'96) 


National world music 
Zap Mama (2000) 

Chieftains (1997-’99) 

Enya (1996) 

Chieftains (1995) 

Mighty Mighty Bosstones 
(1994) 

Arrested Development (1993) 
UB40 (1991-’92) 

Ziggy Marley (1989-’90) 


Local folk 

Jonatha Brooke (1999) 
Merrie Amsterburg (1998) 
Tracie Smart (1997) 
Amelia White/Iguana Poets 
(1996) 

Eoin Woods (1994-95) 
The Story (1993) 

Bill Morrissey (1992) 
Patty Larkin (1990-’91) 
Ed’s Redeeming Qualities 
(1989) 


National folk 

Ani DiFranco (1997-’99) 
Indigo Girls (1996) 
Sarah McLachlan (1995) 
Indigo Girls (1993-'94) 
James Taylor (1992) 
Indigo Girls (1990-91) 
Tracy Chapman (1989) 


Local country 

Swinging Steaks (1994-'96) 
Blood Oranges (1993) 
Swinging Steaks (1992) 


Blood Oranges (1991) 
Miss Xanna Don’t and 
the Willin’ (1990) 
Lazy Susan (1989) 


National country act 
Lyle Lovett (1995-96) 
k.d. lang (1989-94) 


Local roots 


Tarbox Ramblers (2000) 


National roots 


Dixie Chicks (2000) 


National — 
DJ/electronic/dance 
music 

Fatboy Slim (1999-’00) 
Prodigy (1998) 

Chemical Brothers (1997) 
Moby (1996) 


Local DJ/electronic/ 
dance music 

Lunar Plexus (1999) 
Future Bible Heroes (1998) 
Land of the Loops (1997) 
Richie Rich (1996) 


Local live show 

The Shods (1999-’00) 

Morphine (1998) 

Mighty Mighty Bosstones (1997) 


National live show 


Nine Inch Nails (1997) 


National tour 


Lilith Fair (1998-’00) 


Local loud act 


Tree (2000) 
Godsmack (1999) 


National loud act 


Rage Against the Machine 
(2000) 
Korn (1999) 


Local deviant act 
Women of Sodom (1997) 


National deviant act 


Marilyn Manson (1997) 
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HERITAGE: R.E.M. ruled the early ’90s. 


Local album 

Morphine, The Night 
(DreamWorks, 2000) 

Mary Lou Lord, Got No Shadow 
(Work Group, 1999) 

Letters to Cleo, Go! 

(Revolution, 1998) 


HARD AS: Trent Reznor’s Nine Inch Nails were cutting edge in 


1995 and best live act in 1997. 


Sebadoh, Harmacy 

(Sub Pop, 1997) 

Powerman 5000, Blood Splat 
Rating System 

(Curve of the Earth, 1996) 
Machinery Hall, Machinery Hall 
(Permagrin, 1995) 

Cliffs of Dooneen, Undertow 
(Critique, 1994) 

Various, Crush 

(CherryDisc, 1993) 

Tribe, Abort (Slash, 1992) 
Pixies, Bossanova 

(Elektra, 1991) 

Pixies, Doolittle (Elektra, 1990) 
Mike Viola & Snap, Bang-a- 
Lang (self-released, 1989) 


National album 

Santana, Supernatural 
(Arista, 2000) 

Garbage, Version 2.0 
(Geffen, 1999) 

Radiohead, OK Computer 
(Capitol, 1998) 

Beck, Odelay 

(DGC/Geffgn, 1997) 
Smashing Pumpkins, Mellon 
Collie and the Infinite Sadness 
(Virgin, 1996) 

R.E.M., Monster 

(Warner Bros., 1995) 

Pearl Jam, Vs. (Virgin, 1994) 
Pearl Jam, Ten (Epic, 1993) 
U2, Achtung Baby (Island, 1992) 
Sinéad O’Connor, | Do Not 
Want What I Haven’t Got 
(Chrysalis, 1991) 

B-52’s, Cosmic Thing 
(Reprise, 1990) 

R.E.M., Green 

(Warner Bros., 1989) 


Local song 

Guster, “Barrel of a Gun” 
(Sire, 2000) 

Buffalo Tom, “Rachael” 
(PGD/Polydor, 1999) 





Letters to Cleo, “Anchor” (Revo- 
lution, 1998) 

Mighty Mighty Bosstones, 

“The Impression That I Get” 
(Mercury, 1997) 

Machinery Hall, “Vincent” (Per- 
magrin, 1996) 

Machinery Hall, “It Suits You 
Now” (Permagrin, 1995) 
Letters to Cleo, “I See” (Cherry- 
Disc, 1994) 

Buffalo Tom, “Taillights Fade” 
(Beggars Banquet, 1993) 
Mighty Mighty Bosstones, 
“Where'd You Go?” 

(MCA, 1992) 

Pixies, “Digging for Fire” 
(4AD/Elektra, 1991) 

Think Tree, “Hire a Bird” 
(self-released, 1990) 

The Cavedogs, 

“Baba Ganooj” 

(Enigma, 1989) 


National song 

Blink- 182, “What’s My Age 
Again?” (MCA, 2000) 

Beastie Boys, “Intergalactic” 
(Grand Royal/ Capitol, 1999) 
Blur, “Song No. 2” 

(EMI, 1998) 

Beck, “Where It’s At” (DGC 
Geffen, 1997) 

Alanis Morissette, “You Oughta 
Know” (Maverick, 1996) 
Letters to Cleo, “Here & Now” 
(CherryDisc, 1995) 

Pearl Jam, “Daughter” 

(Epic, 1994) 

Pearl Jam, “Black” 

(Epic, 1993) 

Nirvana, “Smells like Teen Spir- 
it” (DGC, 1992) 

Jane’s Addiction, “Been Caught 
Stealing” (Warner Bros., 1991) 
B-52’s, “Roam,” (Reprise, 1990) 
Tracy Chapman, “Fast Car” 
(Elektra, 1989) a 
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Congratulations to The 
7.001 Best Music Poll Winners 
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BY JON GARELICK 


T* critic Helen Vendler once likened read- 
ing the collected poetry of Robert Lowell 
tc being pressed to death by stones — and 
she was a fan! You could offer a similar as- 
sessment of the novelist and short-story 
writer Richard Yates. In his world, things 
generally start badly and rapidly get worse. 
“Everything began to go wrong for Janice 
Wilder in the late summer of 1960” (Disturb- 
ing the Peace). “Neither of the Grimes sisters 
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would have a happy life, and looking back it 
always seemed that the trouble began with 
their parents’ divorce” (The Easter Parade). 
“In the spring of her sophomore year, Susan 
Andrews told her father very calmly that she 
didn’t love him anymore” (“A Natural Girl”). 
“Nothing ever seemed to go right for the 

57th Division” (“A Compassionate Leave”). 
That’s a sampling of first lines, but it gives 
you an idea of Yates’s general narrative tra- 
jectory. He’s a brilliant craftsman (at his 
Continued on page 12 


Merenda plays Mingus 











FILM 


Rising fun 


Will the summer 
Survive Pearl Harbor? 


BY PETER KEOUGH 


he Japanese sneak attack on Pearl Hai 

bor required absolute secrecy to suc 
ceed. Not so the $180 million Michael Bay 
Jerry Bruckheimer extravanganza Pearl 
Harbor (opens May 25). It’s the most 
hyped film since Titanic, which it in many 
other ways suspiciously resembles; probably 
the only people who haven't heard about it 
are those mythical Japanese Imperial sol- 
diers holed up on Pacific islands who still 
don’t know the war is over. And like the 
American military industrial juggernaut that 
the raid stirred to life, this movie looks un- 
beatable. It’s got the doomsday special ef- 
fects of the previous Bay/Bruckheimer 
blockbuster, Armageddon, plus Ben Affleck 
in a misty-eyed romance that presumably 
doesn’t involve animal crackers, and the 
crypto-jingoist war worship of a Saving Pri- 
vate Ryan. 

Can Hollywood, like the US fleet, survive 
this onslaught and salvage a decent summer 
from the wreckage? Perhaps by returning to 
the source of all summer blockbusters, 
Steven Spielberg, who pretty much started 

Continued on page 3 


HOT TIX 


The Go-Go's, July 19 at FleetBoston Pavilion: on sale Friday 
at 10 a.m., call (617) 931-2000 


Béla Fleck & the Flecktones and Keb’ Mo’, August 11 at 
FleetBoston Pavilion: on sale Friday at 10 a.m., call (617) 
931-2000 


Matchbox Twenty, August 17 at the Tweeter Center 
Mansfield: on sale Friday at 10 a.m., call (617) 931-2000 


“Yes Symphonic Tour,” August 31 at FleetBoston Pavilion 
on sale Friday at 10 a.m., call (617) 931-2000 


Lee Ann Womack, September 11 at FieetBoston Pavilion: on 
sale Friday at 10 a.m., call (617) 931-2000 


“G3 2001” featuring Joe Satriani, Steve Vai, John 
Petrucci, and Dream Theatre, July 16 at FleetBoston 
Pavilion: on sale Friday at 11 a.m., call (617) 931-2000 


Al Jarreau, George Duke, and Rachelle Ferrell, August 12 
at FleetBoston Pavilion: on sale Friday at 11 a.m., call (617) 
931-2000 

Dar Williams, August 24 at FleetBoston Pavilion: on sale 
Friday at 11 a.m., call (617) 931-2000 

Aaron Carter and the A*Teens, August 16 at FleetBoston 


Pavilion: on sale Saturday at 10 a.m., call (617) 931-2000 


Huey Lewis & the News, July 27 at FleetBoston Pavilion 


sale Saturday at 11 a. all (617) 931-206 


Ringo Starr's All-Starr Band 2001, featuring Roger 

Hogdson, Greg Lake, Howard Jones, Sheila E, lan Hunte 

and Mark Rivera, August 4 at FleetBoston Pavilion: on sale 
¢ 1 


Saturday at 11 a.r7 all (617) 931-2000 


Lyle Lovett & His Large Band, August 17 at FleetBoston 
Pavilion: on sale Saturday at 11 a.m., call (617) 931-2000 


Cirque du Soleil presents Dralion, opening August 15 at 
Suffolk Downs: on sale Sunday at noon, call (800) 678-5440 


Tony Bennett & k.d. lang, August 30 at FleetBoston 
Pavilion, on sale Monday at 10 a.m., call (617) 931-2000 


Evan Dando, May 31 at Lilli’s: call (617) 931-2000 
The Clientele, June 10 at the Middle East: call (617) 931- 
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APOCALYPSE NOW REDUX: Francis Coppola's 1979 epic has put on 53 minutes. 


Play it again 


Hollywood banks on the sequel 


Continued from the cover 
this orgiastic rite of rank com- 
mercialism, cheap thrills, and oc- 
casional genius back in 1975 with 
Jaws. He returns in 2001 — an 
appropriate date — with A.J. 
Artificial Intelligence (opens 
June 29), a project that his old 
friend Stanley Kubrick had been 
working on until his death, in 
1999. In a dystopic future, envi- 
ronmental catastrophes like 
molten polar icecaps and univer- 
sal flooding have compelled hu- 
manity to develop an artificial in- 
telligence system that somehow 
includes Jude Law as a sex toy 
and Haley Joel Osment as an an- 
droid who wants to become a real 
boy. I may not see dead people, 
but I do see Pinocchio, Water- 
world, and, most terrifying, Robin 
Williams in Bicentennial Man. 
On the plus side, there is the 
Kubrick factor and the credibility 
of sci-fi visionary Brian Aldiss, 
who penned the original story on 
which the film is based. 

The next best thing, perhaps, to 
a genuine Spielberg summer 
blockbuster is a sequel to one. 
Hence Jurassic Park 3 (opens 
July 18). Directed by Joe John- 
ston, who has turned out the oc- 
casional gem like Honey I Shrunk 
the Kids and October Sky, and 
serving up consummate character 
actor William H. Macy as a po- 
tential appetizer, this otherwise 
seems a slavish exercise in formu- 
la as Sam Neill and Laura Dern 


end up back on the island of 


dweeb-devouring digital di- 
nosaurs. 

Not very original? Well, get 
used to it. This summer will be 
seeing its share of reruns. There’s 
Dr. Dolittle 2 (June 22), a sequel 


to a remake, in which Eddie Mur- 
phy tries to talk an endangered 
bear specimen into mating; Steve 
Carr (Next Friday) directs. 
There’s Scary Movie 2 (July 6), a 
sequel to a rehash in which Kee- 
nen Ivory Wayans persuades 
brothers Shawn and -Marlon to 
humiliate themselves in further 
scatological lampoonings of the 
teen/slasher genre. Yesterday’s 
baked goods go back on sale in 
American Pie 2 (August 10), as 
Jason Biggs, Mena Suvari, Tara 
Reid, and the rest are college 
bound and still furtively mastur- 
bating; James B. Rogers (Say It 
Isn’t So) directs. Then there are 
the just plain sequels: Jackie Chan 
and Chris Tucker return to take 
on a Hong Kong triad in Rush 
Hour 2 (August 3). And, of 
course, the inevitable Jason X 
(August 17). 

You’ve heard of straight-to- 
video? Here are some that are 
straight-from-video. Simon West 
(Con Air) adapts the vastly popu- 
lar game Tomb Raider (June 15) 
for the big screen, with Oscar 
winner Angelina Jolie as Lara 
Croft, the babelicious Indiana 
Jones clone, and her real-life dad 
Jon Voight, fresh from enacting 
Franklin Roosevelt in Pearl Har- 
bor, as her movie dad, the don- 
nish Lord Hershingly. Also on 
leave from Pearl Harbor is Alec 
Baldwin, who takes time off from 
the Jimmy Doolittle raid on 
Tokyo to consort with the enemy 
in Final Fantasy: The Spir- 
its... (July 13). He adds his 
voice to those of Steve Buscemi 
and Ving Rhames in Hironobo 
Sakaguchi’s animated adaptation 
of the Japanese video game in 
which humans fight to survive in 


the inhospitable year 
2065. 

Not all this summer’s 
movies are sequels or 
adaptations of video 
games. Some are re- 
makes of old movies or 
restorations and re-re- 
leases. Movies from the 
past about the future 
are a big commodity, so 
John McTiernan (The 
Thomas. Crown Affair) 
is resurrecting Norman 
Jewison’s 1975 sci-fi 
flop Rollerball (August 
17). It’s the story of a 
society run by corpora- 
tions in which the title 
blood sport keeps the 
masses at bay; with 
Chris Klein, Jean Reno, 
and’ LL “Ceal.:|; <it 
sounds like a futuristic 
Gladiator with a nod to 
the late XFL. More 
promising perhaps is 
Tim Burton’s update of 
Franklin J. Schaffner’s 1968 clas- 
sic Planet of the Apes (July 27), 
in which an errant astronaut finds 
himself stranded on a world dom- 
inated by chimps and gorillas; 
Mark Wahlberg, Tim Roth, and 
Helena Bonham Carter star. 

Why remake a movie if it can 
be restored? That’s the case with 
Monty Python and the Holy 
Grail: Director’s Cut (June 15), 
which should serve as a corrective 
to any who thought A Knight’s 
Tale had comedic value. Franc 
Roddam’s 1979 adaptation of the 
Who’s rock opera Quadrophe- 
nia (June 22) refurbishes its tale 
of mods and rockers and such 
highlights as the film debut of 
Sting. And Francis Coppola takes 


one more shot at getting it right 
in Apocalypse Now Redux (Au- 
gust 17); 53 minutes longer than 
the 1979 version, it probably still 
ends up with a bald Marlon Bran- 
do muttering, “The horror! The 
horror!” 

So with all these re-releases 
going on, you’d assume that a new 
look at Stanley Kubrick’s 2001; A 
Space Odyssey would be in order. 
Afraid not you'll have to be 
satisfied with A./., or perhaps Ivan 
Reitman’s sardonic riff on the sub- 
ject of interplanetary destinies, 
Evolution (June 8), in which David 
Duchovny, Julianne Moore, and 
Orlando Jones star as scientists try- 
ing to comprehend and contain a 
startling alien life form. Or maybe 
John Carpenter’s Ghosts of Mars 
(August 24), in which a simple 
cops-and-robbers story set on a fu- 
ture Mars colony turns into a battle 
for the survival of the species. Ice 
Cube and Natasha Henstridge flesh 
out the cast. 

To judge from this summer’s 
movies, the future of humanity 
looks grim. The future of film, 
however, seems to be compufer 
animation. Disney re-creates At- 
lantis: The Lost Empire (June 
15) through the magic of CGI, 
providing a setting for another 
Indiana Jones—like adventure fea- 
turing the voices of Michael J. 
Fox, James Garner, and Leonard 
Nimoy; Gary Trousdale and Kirk 
Wise (Beauty and the Beast) di- 
rect. The title says it all in Larry 
Guterman’s Cats and Dogs (July 
6), a fantasy about the secret war 
being waged between the two 
species who play themselves 
with a little help from digital en- 


hancement and the voices of 


Susan Sarandon, Tobey Maguire, 
and Michael Clarke Duncan. And 
it was only a matter of time be- 
fore the Farrelly Brothers took 
their twisted imaginations to the 
anything-goes realm of state-of- 
thé-art animation, making a 


(‘Sar 


MOULIN ROUGE: «a post-Cruise Nicole 
Kidman is comforted by Ewan McGregor. 


mockery of the old sci-fi chestnut 
Fantastic Voyage with Osmosis 
Jones (August 10), in which 
Chris Rock plays the white blood 
cell of the title struggling to save 
a stricken Bill Murray from a vir- 
ulent virus. 

Despite the prevalence of re- 
makes, sequels, re-releases, and 
animation this summer, there still 
seems to be room for original 
films featuring human beings 
made by auteurs. The renaissance 
in Asian films epitomized by last 
year’s Crouching Tiger, Hidden 
Dragon continues with Chinese 
director Zhang Yimou’s The 
Road Home (june 8), a simple 
tale of true love starring Tiger’s 


high-flying heroine Zhang Ziyi. 


Vietnamese director Tran Anh 
Hung reprises the visually raptur- 
ous style of his Scent of Green Pa- 
paya with The Vertical Ray of 
the Sun (July 13), a story of 
three sisters in present day Hanoi 
Iconoclastic Japanese director 
Nagisa Oshima returns with 
Taboo (june 15), a period tale of 
homoerotic intrigue set among 
the samurai class and _ starring 
Takeshi “Beat” Kitano. And Ki- 
tano himself directs and stars in 
Brother (july 20), in which a 
yakuza emigrates to LA and tries 
to take over the local drug scene. 

Not all the auteurs are from 
Asia. From Denmark comes the 
latest Dogme 95 exercise, Krist- 
ian Levring’s The King Is Alive 
(June 8), in which a group of 
tourists stranded in the desert re- 
enact King Lear to pass the time. 
Miles Anderson, Romane 
Bohringer, and Bruce Davison 
star. From the Czech Republic 
comes Jan Hrebejk’s Divided We 
Fall (June 22), in which a child- 
less couple during World War II 
offer refuge, and then some, to a 
Jew fleeing the Nazis. And from 
Germany comes Tom Tykwer’s 
The Princess and the Warrior 
(July 6), a twisted love story in- 
volving a psychiatric nurse and a 
thief. 

Neither are all the auteuristic 
and artistic efforts necessarily 
subtitled. Baz Luhrmann follows 
up his Bardic brouhaha Romeo + 
Juliet with Moulin Rouge (June 
1), in which a post-Cruise Nicole 
Kidman seeks consolation with 
Ewan McGregor in the bohemian 
demi-monde of turn-of-the-cen- 
tury Paris; John Leguizamo 
comes up short as Toulouse 
Lautrec. In Bride of the Wind 
(June 8), Bruce Beresford delves 
into the fascination of Alma 
Mahler Gropius Werfel, who in 
addition to being the bride of the 
wind and the title luminaries had 
Klimt and Kokoschka on _ her 
string; Sarah Wynter, Jonathan 
Pryce, and Vincent Perez star. 
And John Madden follows up his 
Oscar-winning Shakespeare in 
Love with Captain Corelli’s 
Mandolin (August 17), another 
tale of star-crossed lovers, this 
time an Italian captain and a 
Greek woman on an Axis-occu- 
pied island during World War II. 
Based on the novel by Louis De 
Berniéres, it stars Nicolas Cage 
and Penélope Cruz. 

American independent film- 
makers will be making their mark 
as well. John Singleton returns to 
the "hood with Baby Boy (June 
29), a tale of the title 20-year-old 
who has two kids, two felony 
convictions, and a thing about his 
mother. Ving Rhames and Omar 
Gooding star. Unfazed by the 
rough treatment accorded 
Dogma, Kevin Smith retaliates 
with Jay and Silent Bob Strike 
Back (August 10), the final in- 
stallment of his New Jersey trilo- 
gy. And then, of course, there’s 
the inevitable Woody Allen come- 
dy. A riff on noirs like Double In- 
demnity, The Curse of the Jade 
Scorpion (August 10) features 
Allen as a 1940s insurance inves- 
tigator tempted and beleaguered 
by the likes of Helen Hunt, Dan 
Aykroyd, and Charlize Theron. 

It all starts with the bombs 
falling in Pearl Harbor. Can we 
survive it? Those who do will be 
rewarded with Heaven (Septem- 
ber 14), the first of a posthumous 
trilogy written by the late 
Krzysztof Kieslowski and 
Krzysztof Piesiewicz. Directed by 
Tom Tykwer and starring Cate 
Blanchett and Giovanni Ribisi, it’s 
the story of a woman who falls in 
love with the cop who arrested 
her. Who knows — it might give 
you reason to believe in life after 
summer movies. R 
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Tidy Bowl 


Merchant and Ivory tame Henry James 
BY PETER KEOUGH Braziers flame on the murky palazzo steps as 


the prince’s guards ascend to their bloody purpose. Entwined naked in 
bed are the prince’s 16-year-old son and the prince’s new wife, the 


boy’s stepmother, who’s twice his 
age. They are dragged, scream- 
ing for their lives, down to the 
dungeon to be put to. 

Wait a minute, this isn’t Henry 
James. It is, however, Merchant 
Ivory, who begin their yawning 
adaptation of The Golden Bowl 
with this variation on the classic 
“Now that I’ve got your atten- 
tion” opening. The bodice-rip- 
ping scene is an enactment of a 
story told by Prince Amerigo (Je- 
remy Northam) to Charlotte 
Stant (Uma Thurman) about an 
ill-fated Renaissance ancestor. A 
harbinger of things to come? No 
such luck. 

James is the epitome of the tell- 
don’t-show school of narrative, 
which reaches its- rarefied heights 
in this, his last novel, a master- 
piece — or nightmare — of 
refined sensitivity and second- 
guessing, abstractions of abstrac- 
tions and page-long sentences 
that suddenly end with a question 
mark and you have no idea why. 
Which poses a problem for any 
filmmaker, since film is all sur- 
face. Merchant Ivory’s solution? 
Fill all that windy space with fur- 
niture. Gorgeous stuff: paintings 


xk 
THE GOLDEN 
BOWL 


Directed by James Ivory. 
Written by Ruth Prawer 
Jhabvala based on the novel 
by Henry James. With Uma 
Thurman, Kate Beckinsale, 
Jeremy Northam, Nick Nolte, 
Anjelica Huston, and James 
Fox. A Lions Gate Films 
release. At the Harvard 
Square, the Coolidge Corner, 
and the West Newton and in 
the suburbs. 


and statuary and baronial estates 
and famous actors who look and 
act like expensive furniture. Mer- 
chant Ivory have turned James’s 
novel into the film equivalent of 
the knickknack of the title: a crys- 
tal bowl so gilt that it’s glittery 
and opaque and would hurt your 
foot if you dropped it. 

It is, however, damned pretty 
to look at. And to their credit, di- 


film 


rector James Ivory screenwriter 
Ruth Prawer Jhabvala have ex- 
tracted a serviceable 130-minute 
story from James’s tome. It’s 
England 1903, and the impover- 
ished Prince Amerigo is engaged 
to marry Maggie Verver (Kate 
Beckinsale), sole scion of — as a 
subtitle worthy of the coffee-table 
book this film could be mistaken 
for informs us — “Adam Verver: 
America’s first billionaire” (Nick 
Nolte). Charlotte Stant, mean- 
while, is pissed, and she connives 
to get her ex-flame the prince 
help her pick out a gift for the 
wedding. She fancies the golden 
bowl, but it has a flaw, and she 
doesn’t buy it. Mr. Verver buys 
Charlotte, however, and makes 
her his wife, pretty much as he 
bought the prince for Maggie, 
and tons of European artwork for 
his planned grand museum in 
America. 

Not bad: 200 pages of verbal 
hand wringing out of the way in 
about 10 minutes. But now for 
the hard part. Charlotte and the 
prince still have the hots for each 
other, and Adam and Maggie are 
as Close as a father and daughter 
can be and still be published in 


Empty seats? 


The Golden Bowl at Cannes 2000 


My New York critic friends are appalled that I much prefer Merchant 
Ivory’'s The Golden Bowl to Terence Davies’s The House of Mirth, but 
there you are. Certainly I had no difficulty grabbing a press-conference 


seat for the film at last year’s 
Cannes Film Festival. There 
were oodles of empty ones, de- 
spite the star presences of Nick 
Nolte and Uma Thurman. Most 
journalists, the Americans espe- 
cially, were so unmoved by this 
adaptation of the Henry James 
novel that they went to lunch 
rather than stick about to hear 
how it got made. 


Also among the missing at the 
conference: anyone from Mira- 
max, the then distributor. Post- 
Cannes, Miramax boss Harvey 
Weinstein demanded that the 
film be recut, and the producer, 
Ishmael Merchant, and director, 
James Ivory, indignantly re- 
fused, instead taking their film 
to Lions Gate Films, a more ad- 
venturous distributor. 

“It’s a very tricky thing to 


do,” Ivory conceded of trying to 
adapt what is probably James’s 
densest novel. “Much of the 
story isn’t revealed in the book 
itself. We had to construct 
scenes. We cut them up, put 
them here and there. A problem 
was there’s not that much inci- 
dent but a great deal of thought. 
We had to invent these scenes 
and hope they revealed some- 
thing of the interior life.” 

Ivory’s screenplay was, as 
usual, composed by Indian nov- 
elist Ruth Prawer Jhabvala, who 
penned the great script for his 
masterpiece, Howards End. She 
succeeded once before in adapt- 
ing Henry James (The Euro- 
peans) and flopped once (The 
Bostonians). “We’ve worked to- 
gether now for 40 years,” Ivory 
said. “The same producer, the 
Same music, and the same 
writer. Ruth Jhabvala is the only 
writer who can adapt Forster 
and James, so let’s clap.” 

Several journalists did. 

“I read a lot of screenplays, 
but not many people make dra- 
mas any more,” Thurman piped 
in. “Jim and Ishmael are unique 
in that they’ve stood by their 


own tastes.” How did she play. 
Charlotte Stant, the indigent so- 
cialite who is acquired in mar- 
riage by American capitalist 
Adam Verver (Nolte)? “I had 
the book, I had the screenplay, I 


the early 20th century. 
More important, 
however, than 
who wants who 

is who knows 

what. Mag- 

gie and 

Adam did- 

n't knew 

of their 

spouses’ 

previous 

relation- 

ship 

or did 

they? Do 

they know \ 

that it has 
resumed? 

And Char- 

lotte and the 
prince don’t 
know that Maggie 
and Adam don’t 
know — or do they? 

This goes on for many pages 
and can cause eyestrain. 


Na 


So can the film’s manner of 
handling this subtle interplay of 
knowledge and power, point of 


view and objective truth. Mer- 
chant and Ivory espouse the 


spraying-seltzer-bottle school of 


psychological subtlety: party 
guests sliding down staircases on 
silver salvers, a Nijinsky-esque 
ballet, a kinetoscopish montage 
derived perhaps from Jane Cam- 


pion’s Portrait of a Lady. And, of 


course, the Oscar-winning cos- 
tumes and set design. 

Neither do the actors manage 
to get beyond the giant 
Titianesque frescoes of gambol- 
ing divinities or the monumental 
statuary looming over them. Jere- 
my Northam comes off like a fine 
British actor suffering through a 
beard and a bad accent. At times 
it seems he’s about to turn into 
Roberto Benigni, especially when 
Adam tells him how he almost re- 


had Jim, | had my own history of 
tears and hysteria. I just threw 
myself at her. I sort of thought 
she was crazy, Jim thought she 
was sane, so we found a good 
balance. Charlotte is the most 
passionate female I ever played, 
so I gave what I had.” 

Nolte talked briefly about The 
Golden Bowl: “Henry James saw 
this mix of old Europe and 
young America becoming the 
richest country in the world. 
These fellows — Mellon, 
Carnegie — came over and 
raped Europe.” Then he went on 
to a topic that interests him far 
more: the decadence of acting in 
Hollywood: “When a young 
actor has a little success, smiling 
men come at you pushing all this 
money. Most actors come from 
lower-income families, so it’s ir- 


resistible, leading to a series of 


repetitious roles that kill a ca- 


THE TROUBLE WITH HENRY? Kate Beckinsale looks on as 
James Ivory ponders the difficulties of adaptation. 


FOR SALE? Uma 


Thurman doesn't 
buy the flawed 


SN golden bowl, but 
2 Nick Nolte 
f 

? 


does buy her. 


moved the 

sweet- 

breads of a 

bounder 

ogling his 

first wife. 

That’s Nick 

Nolte for you; 

he brings a 

physical menace 

to the book’s wispy 

Adam that is oddly 

appropriate. Uma Thur- 

man’s Charlotte has moments 

of poignant desperation but 

mostly looks tired. And Kate 

Beckinsale does her best to make 
Maggie unattractive. 

The best performances come 
from Anjelica Huston and James 
Fox as Fanny and Colonel Assing- 
ham. Poor Fanny is the match- 
maker who sets up this ménage a 
quatre and then tries to figure it 
out. As such she is the voice of at- 
tempted clarity for the belea- 
guered reader of the book. For 
the viewer, Huston’s earthy 
Southern accent and Fox’s dour 
bemusement offer much needed 
irony and humanity. 

They are endearing cracks in 
the perfection of James’s inhu- 
man masterpiece and the film’s 
surface of gimcracks. Like the 
bowl itself, James’s novel was a 
cold display of craft, genius, and 
opulence. The Merchant Ivory 
knockoff is merely flawed and 
bogus. # 


reer. Hollywood has been boiled 
down to four or five male leads 
and the same story over and @ 
again. The star system sucks!” 

Ivory respectfully disagreed. 
“I’ve never made a film without 
one or two people who are stars.| 
They are stars for a reason, and 
I’ve been happy when I’ve had 
the right stars. I was led to un-| 
derstand very quickly that a star 
matters, for financing.” 

“I’m working now on a film 
for zero money,” Nolte said. 
“Investigating Sex, about Man 
Ray and the Surrealists. It’s 
being done with the cooperation 
of the German government, and 
Tuesday Weld plays my wife. I 
convinced her to come out of re- 
tirement.” 

A sudden non sequitur from 
Nolte: he asked Thurman, 
“What’s your’ husband’s 
name?” ‘ 

Thurman, taken aback, § 
laughed. “Ethan.” 

Nolte couldn’t remember 
Ethan Hawke! “Forgive me,” he 
shrugged, “I’m 61 years old.” 

Back to Harvey Weinstein, 
Miramax mogul, who operates 
in the style of such hard-nosed 
Jewish studio heads of the '30s 
and *40s as Harry Cohn and} 
Louis B. Mayer, though they 
made a point of concealing their 
Jewishness. Not Harvey, who, 
choosing a movie to watch and 
discuss at length for the April 
27 New York Times, opted for 
the hawkish-for-Israel Exodus, 
“Guys like me . . . this was the 
movie where we had our first 
Jewish hero,” he explains,| 
adding that it availed him of “a 
theme of my life: you can beat 
the mighty, you can go against 
the majors and win.” 4 


Gerald Peary can be reached 
at gpeary@world.std.com. 
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ent Kate cen 's erratic accent, you can tell this is an Irish film because the char- 
acters have sex with their clothes on. Hudson is otherwise puckish and coy as Lucy, the 
first of several Dublin siblings to be seduced by the title lothario (Stuart Townsend) in 
this strained romantic comedy from Gerard Stembridge. Herself the noncommittal type, 
Lucy ends up yearning for the altar when she lays eyes on the protean Adam and his 
turquoise Jaguar. Unfortunately — or perhaps not — just about everybody else in her 
family falls for him as well: her bookish younger sister, Laura (an ebullient Frances O'- 
Connor); her older, unhappily married sister, Alice (an elegant and simmering Charlotte 
Bradley); even her virginal brother and his girlfriend. It sounds a lot like Pier Paolo Pa- 
solini’s acid sexual satire Teorema, or Renoir's Boudu Saved from Drowning by way of 
Down and Out in Beverly Hills. But Townsend is no Terence Stamp or even Nick Nolte, 
and with Hudson showcased in the golden Gwyneth Paltrow role and the film offering 
repeated versions (from each seducee’s point of view) of the same tale, it’s kind of like 
Sliding Bedroom Doors. At the Kendall Square and in the suburbs. 

— Peter Keough 


There's no shortage of aspiring filmmakers in Allston, each of whom has probably 
dreamed of making “The Alliston Movie” at one time or another. Alice Cox has done just 
that with her locally filmed debut feature. But don’t jump to any conclusions based on 
the title: Metal is not a series of woozy vignettes from the Model Café set to an Allston 
Rock City soundtrack. Local indie-rock songstress Natalie Flanagan stars as Jane, a, 
uh, local indie-rock songstress who discovers she's a human clone of a recent neigh- 
borhood transplant also named Jane (Rachel Palleschi). Both of them befriend a local 
rug maker (Michael Blair), both play shows at the Abbey Lounge in Somerville, and 
eventually they strike up a bewildered friendship. The metaphysics of it all get confusing 
but not too campy; the characters are forlorn but engaging enough to make up for the 
slowly evolving, decidedly non-linear plot. The story is interspersed with bits of vérité 
(visits to local underground landmarks Radio Free Allston and Local Idea Council) and 
a recurring historical narration by Blair. It's a deliberately unglamorous portrait of the 
neighborhood, like a feature-length snapshot of what remains after all the cheery col- 
lege students have gone home for the summer. Thursday evening at the Museum of 
Fine Arts. 


The CGI animation in the long awaited Shrek might bestate-of-the-art, but the comedy 
is strictly pre-Stooges. At least half a dozen flatulence and poop jokes percolate 
through the opening credits alone. Far be it from me to poo-poo a good fart joke, but 
there is an art to these things, and in Shrek they just sit there. 

Based on the classic, if slender, children’s book by local author William Steig, and di- 
rected by Andrew Adamson and Vicky Jenson, this is an anti—fairy tale about an ugly 
green ogre named Shrek who just wants to be left alone. Voiced by Mike Myers in a 
kind of Scottish-burred Fat Bastard mode, Shrek has charm but not much biti materi- 
al. He's stirredtoac- Rata Fa 
tion when the local | 
princeling, a horizon- 
tally challenged jerk 
named Farquaad 
(John Lithgow), de-. 
cides to cleanse the 
enchanted forest of 
ail supernatural be- 
ings. This may be 

_ the most comedical- 
ly inspired part of the 
film, as Farquaad 
rounds up the Seven 
Dwarts and interro- 
gates the Ginger 
Bread Man and POOPING OUT? The CGI animation in Shrek might be 
Pinocchio. They all —_state- sie the-art, oun! the mye is hearers cbclbane sina 
flee to Shrek’s place, ——— — — 
and he, in order to 
get rid of them, agrees to Farquaad’s demand that he rescue Princess Fiona (the irre- 
spressibly sunny Cameron Diaz) and bring her back for Farquaad to wed. Joining 
Shrek in his quest is his relentless sidekick Donkey (an overzealous Eddie Murphy), 
who quickly wears out his welcome. 

Everything ends happily ever after but, to the film’s credit, not necessarily as you 
might expect. This might also be the only animated epic with a Leonard Cohen song 
(“Hallelujah”) on the soundtrack. And the effects? There are some spectacular land- 
scapes plus an impressive and surprisingly charming dragon, but I'll still take Snow 
White any day. | find that the lifelike CGI animation makes humans look creepy and 
creepy inhumans look endearing. In the end, except for the obligatory fart jokes, maybe 
that’s Shrek's point. At the Copley Place, the Fenway, the Fresh Pond, and the Circle 
and in the suburbs. 

— Peter Keough 


i — Sean Richardson 


in a significant moment in this film from Chris Hegedus and Jehane Noujaim, up-and- 
coming entrepreneur Kaleil lsaza Tuzman hands soon-to-be ex-president Bill Clinton 
his business card — just in case in case Bill's looking for a job when he moves to New 
York. It's a fitting nod to Hegedus's previous film, The War Room, which he directed 
with documentary legend DA Pennebaker (he produces here), a chronicle of the 1992 
presidential campaign that won Clinton the White House. It's also a reminder of how 
much documentary subjects have diminished over the intervening years. 

Here the same fly-on-the-wall, cinéma-vérité technique pioneered by Pennebaker four 
decades ago follows not the sordid workings of democracy but the greedy pipe dreams 
of an evanescent economy. Tuzman-and govWorks.com co-founder Tom Herman did 
have a good idea — a Web site where citizens can conduct such government business 
as paying parking tickets or applying for licenses without the requisite red tape and long 
waiting lines. The pair's enthusiasm and impresses, too, as they scramble for - 
funding and build a company that doubles in size each quarter. But the pressure affects 
their personal lives-(will Tuzman commit to a girlfriend? will Herman keep his beard?) 
and finally their friendship, causing the inevitable internecine backstabbing and disillu- 
sionment that make the big crash (I don’t think I'm giving away anything here to anyone 
who's followed the economy) anticlimactic. They're also lightweight compared to the 
Carvilles and Stephanopouloses of days gone by. As for the film's epilogue, it suggests 
that Clinton would have done well to hang onto that business card. At the Kendall 
Square and in the suburbs. 

— Peter Keough 
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and a secret society 

formed during the same period. 
At one point, a young man re- 
cites a text by Bataille that gives 


some notion of the principles of 


cinema 


The HFA brings Zanzibar Films to light 
BY CHRIS FUJIWARA it would both magnify and belittle the films 


grouped under the name Zanzibar to call them a footnote to film histo- 
ry. They are subterranean, practically chthonic films, and they deserve 


the honor of remaining clandes- 
tine. By programming them to- 
gether, the Harvard Film 
Archive’s retrospective (curated 
by Sally Shafto) preserves their 
discrete, disruptive character. 
And though each film holds up 
on its own, they’re stronger 
seen as a block. 

A parallel cinema, existing 
apart from and in opposition to 
normal structures of production 
and distribution, Zanzibar Films 
took form in France in early 


1968 under the patronage of 


heiress Sylvina Boissonnas. The 
filmmakers she sponsored 
shared a few things: youth, an 
esthetic shaped by French 
avant-garde tradition (from 
Lautréamont to Godard), a pas- 
sion for personal and social 


transformation. The absence of 


title credits reflects the group’s 


"In his three decades of writing and recording, 
Billy Joe has never sounded so charged." 
-Richard Skanse/Rolling Stone 
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. . . al . . 
collectivist, anti-auteurist ideol- 
ogy (though one major auteur 
— Philippe Garrel emerged 


from Zanzibar). They’re films of 


images, in which shots tend to 
be autonomous while narrative 
is secondary. 

Patrick Deval’s Acéphale 
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(1968; Friday at 7 p.m.) takes 
its title from a journal edited by 
Georges Bataille in the late ’30s 

Bataille 


the Acéphale movement: “It is 
time to abandon the world of the 
civilized and its light. . . . Man 
has escaped from his head just 
as the condemned man has es- 
caped from his prison.” Deval 
postulates a new acephalic (i.e., 
headless) group in 1968 Paris 
leading a parallel existence in 
the woods and in an abandoned 
subway station. In one memo- 
rable sequence, the hero walks 
through a park, passing, among 
the many people who happened 
to be there the day the scene was 


.. ea 


LE LIT DE LA VIERGE: Philippe Garrel’s Jesus is born into a world 
that already knows about him and doesn’t care. 


shot, two women carrying torch- 
es (in daylight) who acknowl- 
edge him in an ambiguously 
threatening manner. Everyday 
reality is a neutral background 
over which Deval and his actors 
trace an obscure symbolism 
Acéphale is filled with presenti- 
ments of a marginality without 
future: Deval’s group, perhaps 
imagining they’re in a remake of 
Edgar G. Ulmer’s The Cavern, 
repeat to themselves, “We have 
to get out of here,” then take off 
toward the light at the end of 
their railway tunnel. Near the 
end, the hero, reduced to lethar- 
gy in his barren apartment, 
grunts, “I swear to you that two 
years from now, we'll have the 
whole earth in convulsions.” By 
this time it’s difficult to take 
such pronouncements seriously, 
especially since we next see him 
emptying shampoo bottles on 
the floor. 

The richest film here is Jackie 
Raynal’s Deux fois (1969; Fri- 
day at 8:30 p.m. and Monday at 
7 p.m.), which promises and de- 
livers nothing less than “the end 
of meaning.” The first shot is 
riveting. Raynal, a fashionable 
young woman with wide eyes 
and abundant wavy hair, sits on 
a terrace eating a salad. She 
looks mistrustfully to her left 
and right, and sometimes 
straight ahead at the camera, as 
if to make sure we’re still there. 
Strange bird cries fill the sound- 
track. She stops eating, looks at 
the camera, poses her right 
elbow on the back of her chair, 
and tells us what we are going to 
see. As she makes clear, the film 
is less a narrative than a cata- 
logue of simple, dazzling, and 
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meaning.” 


mysterious images, in which things hap- 
pen both “at once” and over and over. 

Raynal’s on-screen personality domi- 
nates the film. Her persistent stare at the 
camera is not a challenge, an aggression, 
or a seduction but a kind of innocent 
provocation. She appears both as a story- 
teller (in the first shot and again later, 
reading pages from her dream journal) 
and as an actress in her story (walking 
into a pharmacy and choosing between 
the two bars of soap she’s offered — a 
scene repeated in three increasingly over- 
exposed takes). In other scenes, she’s a 
stumbling, abused, or reluctant presence: 
she trips over her Isadora Duncan—length 
scarf; a man grabs her from behind by the 
hair and pulls her out of the frame; she 
writhes in a corner and finally pees (on 
camera) through her black tights. The 
film can be read as a feminist allegory 
about authorship in which Raynal starts 
by parodying a claim to control that she 
then more or less explicitly renounces — 
with the result that she achieves a free- 
dom and an authenticity beyond the 
reach of an art oriented toward mastery. 
Both playful and deeply serious, Deux 
fois is a perhaps unique example of a 
work that makes an overt theme of its 
own principles. of construction while 
functioning powerfully on the level of 
enigma and dream. 

In Le lit de la vierge (1969; Saturday 
at 7 p.m. and Monday at 8:30 p.m.), 
Philippe Garrel’s marvelous retelling of 
the Christ story, Jesus (a frail, haggard 
Pierre Clémenti) is born into a world that 
already knows about him and doesn’t 
care. Unable to communicate with peo- 
ple or get them to listen to him (“I am 
the savior!” he shouts, knocking at doors 
and windows that remain shut), this 
Jesus is fearful, incapacitated, and de- 
pendent on women. Late-’60s icon 
Zouzou (later the Chloé of Eric 
Rohmer’s Chloé in the Afternoon) plays 
both Mary and Mary Magdalene. The 
distinction between the two characters 
blurs as the film progresses — they both 
become Woman, a ubiquitous presence 
who both attracts and repels Jesus (at 
one point he becomes enraged and ap- 
parently beats her to death). He consoles 
no one, though he does manage to coax 
a little girl into climbing out of a pit; he 
has no disciples until, late in the film, he 
picks up two scarecrow-like waterbearers 
(in the next shot, the two are standing in 
a river beating each other up). 

Shot in Brittany and Morocco in black- 
and-white Cinemascope, Le lit de la 
vierge consists of sinuous long takes that 
follow human figures through ribbons of 
deep black space. The film is circular. It 
begins with a kind of birth: Mary is lying 
on her back, apparently on a barge or a 
small pier, her knees apart in the air; 
Jesus emerges out of the water and she 
towels him off. At the end, Mary is lying 
on the shore, huge-bellied, and Jesus 
leaves her side to walk off into the sea. 
For Garrel, Christ’s life on earth is not a 
singular advent but an eternal return — a 
perpetual cycle of pain and disappoint- 
ment. 

Serge Bard’s Détruisez-vous (1968; 
Sunday at 7 p.m.) — i.e., “Destroy Your- 


DEUX FOIS: Jackie Raynal’s film promises anc 





POR 


1 delivers nothing less than “the end of 


selves” — is an assemblage of black-and- 
white and color shots, some of which 
could be fragments from a tale of political 
intrigue. The central figure is Caroline de 
Bendern, a model with short blond hair 
on whom Bard places the double burden 
of proclaiming the revolution and em- 
bodying the difficulty of communication. 
She looks more uncomfortable as the film 
progresses. In one scene, she struggles to 
sway a young man with a revolutionary 
screed (he’s posed at the other end of a 
stone wall: the camera crosses the space 
between the two with Godardian back- 
and-forth camera movements). Later, in a 
lecture hall, writer Alain Jouffroy delivers 
the full speech of which de Bendern’s ver- 
sion appears, in retrospect, to have been a 
broken, failed repetition — or should we 
hear Jouffroy’s speech as the smoothed- 
out final draft of her heroic first effort? 
This ambiguity is crucial to Détruisez- 
vous, which repeatedly invites us to ques- 
tion the source of the heroine’s speech 
and the authority by which the male film- 
maker represents her difficulty in speak- 
ing. The key sequence of this slablike film 
shows de Bendern propped up, as usual, 
against a white wall, while a low male 
voice makes assertions like “You see your 
body as an uncrossable frontier.” 

Visual artist Daniel Pommereulle is 
best known today for an activity he prob- 
ably regarded at the time as a completely 
ephemeral sideline: playing one of the 
central trio in Eric Rohmer’s 1967 La 
collectionneuse. In his brutal, enjoyable 
short conceptual piece “Vite” (which 
plays on the same program as Détruisez- 
vous), Pommereulle spits at, berates, and 
throws things in the direction of the cam- 
era, in shots that he intersperses with 
bracingly clear telescope-aided images of 
the moon and stars. The two other short 
films in the series (both programmed 
with Le lit de la vierge) lack the offhand 
intensity of “Vite.” Frédéric Pardo’s 
“Home Movie: On the Set of Philippe 
Garrel’s Le lit de la vierge” contains no 
footage of Garrel at work and will proba- 
bly be of interest mainly to fans of Tina 
Aumont (a dark-eyed starlet of European 
films of the ’60s and ’70s who’s briefly 
visible in the Garrel film). Pierre Clémen- 
tis “La révolution n’est qu’un début: 
continuons” (“The Revolution Is Only 
the Beginning: Let’s Continue”) is a bar- 
rage of lens flares, multiple exposures, 
shots of a woman and a child, and 
footage of helmeted Paris police con- 
fronting demonstrators — all of which 
confirms critic Serge Daney’s observa- 
tion that May ’68 was “opaque” as far as 
French cinema was concerned. 

Clémenti’s film does at least exemplify 
the Dionysiac aspect of the Zanzibar 
films. “We are going to bring you all the 
mad laughter of the idiot,” someone says 
in Acéphale, and that could be a motto 
for the Zanzibar experiment. Another 
motto is spoken by Raynal in Deux fois: 
“All the images of our imagination are 
real.” At one point during the same film, 
Raynal tells a new version of Zeno’s 
paradox about the race between Achilles 
and a tortoise. The tortoise could be 
Zanzibar’s mascot: defying apparent mo- 
tion, triumphant in alternate time. a 
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E. Beston, Liberty Piaza, 186 Border St, (617) 561-6669 
Hanover, 1246 Washington St, (617) 826-0701 

Brockton, 399 Westgate Dr., (508) 580-3999 

Lyna, 30 Boston St. (781) 581-5430 

Lawrence, Ri. 114 Plaza, (978) 688-8553 
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* Freefall photography available 

* Major credit & debit cards accepted 
* Gift Certificates available 

* Only 10 min, from Providence 


Kid Rock, Fred Durst, 
Sugar Ray, Everlast 
and many more! 
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it’s all about attitude. 


WANNA GET HIGH? 


BOSTON 4 PROVIDENCE SKYDIVE CENTER 
ae ye Call toll free 





483 


www. skydiveloday.com 


’ y 
7 ~  S$NENT 
DISCOUNTS AVANABIE. 
| , a 
* Jump same day from 10,000 feet 



























Cobbs Comer, (781) 821-5710 


HURRY, SALE ENDS MAY 21ST! 


T0105-183BP 


















































8 MAY 18, 2001 ARTS THEBOSTON PHOENIX 


theater 


Harlem 
renaissance 


The Huntington revisits The Amen Corner 
BY ANNE MARIE DONAHUE 4 hint of the evangelical creeps into di- 


rector Chuck Smith’s streets-of-Chicago accent when he talks about 


James Baldwin’s The Amen Corner, which opens this week in a production 


mounted jointly by the Huntington 
Theatre Company and Chicago’s 
Goodman Theater. “Baldwin was a 
prophet,” exclaims Smith as he 
flings his hands heavenward, high 
above the eccentrically self-deco- 
rated denim cap he calls his “work 
hat.” Baldwin wrote The Amen 
Corner almost a half-century ago, 
shortly after the 1953 publication 
of his autobiographical first novel, 
Go Tell It on the Mountain, and just 
before Notes of a Native Son, his 
acclaimed 1955 collection of es- 
says. But according to Smith, a res- 
ident director at the Goodman, 
there’s nothing dated about the 
play, a family drama that unfolds as 
the congregation of a small Harlem 
storefront church sings gospel to- 
gether and slowly falls apart. 

The Amen Corner, Smith ar- 
gues, is timely in its treatment of 
social problems and timeless in its 
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Cambridge 
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central story, which concerns 
matters of the tattered heart. But 
he believes that for decades the 
play remained too far ahead of its 
time for commercial success. “I 
don’t think white audiences were 
ready for it even in 1965,” when 
the play finally reached Broadway 
and proved a financial flop. “I un- 
derstand that the performances 
were beautiful, but the white the- 
atergoing public back then just 
wasn’t interested in a Broadway 
play that was centered on the 
black church.” 

In Chicago, however, The 
Amen Corner has long been a fa- 
vorite in the black community, 
produced regularly not only in 
theaters but also in African- 
American churches, which tend 
to have the gospel choir Baldwin 
requires ready at hand. “I cut my 
teeth on The Amen Corner,” says 


A World Premiere Play 
May 12-June 3 


Smith. “But this is the first time 
I’ve directed it. And in directing 
it, I’ve discovered that the church 
is just a background for this gor- 
geous love story, which is really at 
the heart of the play. And every- 
body loves a love story.” 

Loath to give away much 
about a play that may be unfa- 
miliar to Boston playgoers, he 
only sketches the love story. “A 
man who feels he’s going to die 
has a yearning to reconnect with 
his family. So he comes back 
after 10 years to be with the love 
of his life, who is his wife, and 
also to see his son. But it’s a 
difficult merge. She’s gotten over 
what she used to feel for him, or 
so she thinks, and has followed 
her calling in the church. And 
the son doesn’t realize how 
much his father cares for him. 
But in the end their story is an 
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Swimming in March: 


A Play on Woyzeck 


by 


Kate Robin 


Directed by 


Rebecca Bayla Taichman 


A tale of disaffection and betrayal, 
the story of Louis, who sells his 


body for odd experiments, and 
Marie, his socially and sexually 


frustrated wife. 
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Elliot Norton Award 
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1999 & 2000 


AHEAD OF HIS TIME? Chuck Smith 


maintains that Baldwin’s play is still con- 


temporary. 


affirmation of true love, bitter- 
sweet and powerful.” 

Smith is more forthcoming 
when | ask about the contempo- 
rary relevance of The Amen Cor- 
ner. “In one scene between the 
son and his mom, for example, 
she tells him some of the very 
same things we hear today about 
the dangers of falling off. She 
tells him that a young man has to 
watch out and be very careful in 
this world today, because you can 
find yourself hooked on drugs or 


alcohol. Or you can find yourself 
homeless or in some other kind of 


terrible way. She goes through 


A wildly inventive new production 0° 


this whole litany of the 
problems that young 
people are having. And 
they’re the same prob- 
lems young people are 
having today. Each one 
of them strikes home. 
Right now. Today. Is 
this play dated? I say, 
no way. Baldwin told 
us we had to watch out 
for all these things. And 
then — bingo — now 
they’re happening. This 
man knew what he was 
talking about.” 

And does he think 
white playgoers in 
Boston might turn out 
to be more interested in 
The Amen Corner than 
their Broadway coun- 
terparts were in 1965? 
Smith grins and strokes 
a Donald Duck pin on 
his work hat. “I hope 
so. We had good mixed 
audiences for this same 
production in Chicago, 
though a few white 
folks did walk out early 
on. | think anyone who’s got a 
feel for gospel music will love this 
show, which has a lot of really 
gorgeous new gospel tunes by 
William Kilgore, along with a few 
of the old standards. If we don’t 
get them in the opening church 
scene, we might not keep them. 
But I have a feeling we’re gonna 
get them.” * 


The Huntington Theatre Com- 
pany presents The Amen Corner 
at the Boston University. Theatre 
May 18 through June 17. Tickets 
are $12 to $55; call (617) 266- 
O800. 


“is intensely psycho- 


a man who seeks pleasure by flirting with death, and 


for whom all of life is a 


tilling performance. 
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play by play 


COMPILED BY CAROLYN CLAY 


@ THE AMEN CORNER. The 
Huntington Theatre Company pre 
sents its production (with Chica 
go’s Goodman Theatre) of James 
Baldwin's play, which first ap 
peared on Broadway in 1965 but 
was written in 1955 
story of Sister Margaret, the pas 
tor of a Harlem storefront church 
who “faces problems within her 
family and her congregation when 
her estranged husband shows up 
at her doorstep after a ten-year 
absence.” Goodman resident di 
rector Chuck Smith is at the heim 
The cast is led by Pat Bowie, who 
reprises the role she first per 
formed in London. At the Boston 
University Theatre, 264 Hunting 
ton Avenue, Boston (617-266- 
0800), May 18 through June 17 
Curtain is at 7:30 p.m. Tuesday 
through Thursday (no Tuesday 
performance May 29, but there will 
be a Monday 7:30 p.m. perfor 
mance May 21 as well as 
Wednesday 2 p.m. matinees May 
30 and June 13), at 8 p.m. on Fri 
day, at 2 and 8 p.m. on Saturday 
(no matinee May 19), and at 
2 p.m. (no matinee May 20) and 
7 p.m. (June 10 only) on Sunday 
Tix $12 to $55. (See our preview 
on page 8.) 

@...AND THEN YOU GO ON. 
The Berkshire Theatre Festival 
comes to sepulchral life with this 
play in one act that’s been culled 
from the works of Samuel Beckett 
Adapted and performed by Bob 
Jaffe and directed by Peter Wal- 
lace, the piece, according to the 
Boston Globe, “reminds us just 
how beautiful — and theatrical - 

the author's customary standoff 
between being and nothingness 
is.” In the Unicorn Theatre at the 
Berkshire Theatre Festival, Main 
Street, Stockbridge (413-298- 
5576), May 25 through June 9 
Curtain is at 8:30 p.m. Thursday 
through Saturday and at 3 p.m 
and 8:30 p.m. (evening perfor- 
mance May 27 only) on Sunday 
Tix $20 

@ ART. Trinity Repertory Compa- 
ny closes its season with French 
playwright Yasmina Reza’s 1998- 
Tony-winning play (which also 
won France’s Moliére Award and 
London's Evening Standard 
Award), about three seemingly ur- 
bane male friends and an all-white 
painting. One has bought it for a 
lot of money, another hates it, and 
the third, poor chump, just wants 
to make peace. The English trans 
lation is by Christopher Hampton 
direction is by Leonard Foglia. At 
Trinity Repertory Company, 201 
Washington Street, Providence 
Rhode Island (401-351-4242) 
May 18 through July 1. Curtain is 
at 7 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday 
(Wednesday May 23 and Thurs- 
day May 24 it’s at 7 p.m.; and 
there are Wednesday 2 p.m. mati- 
nees June 6 and 13), at 2 p.m 
(June 23 and 30 only) and 8 p.m 
on Saturday, and at 2 and 7 p.m 
on Sunday (no matinee May 20) 
Tix $28 to $40; discounts for se- 
niors, students, patrons under 30 
and the disabled 

@ ART. Former Merrimack Reper- 
tory Theatre artistic director David 
G. Kent is at the helm of another 
production of Yasmina Reza’s so- 
phisticated comedy about three 
men and an albino painting. Ken 
Baltin plays Marc. At Merrimack 
Repertory Theatre, 50 East Merri- 
mack Street, Lowell (978-454- 
3926), May 18 through June 17 
Curtain is at 8 p.m. Wednesday 
through Saturday (no Wednesday 
performance June 13) and at 2 
and 7 p.m. on Sunday (no evening 
performance June 17); there are 
additional matinees at 3 p.m. on 
May 26 and at 2 p.m. on May 30 
and June 14. Tix $20 to $34.50. 

@ BAPTISTE: THE LIFE OF 
MOLIERE. Hartford Stage pre- 
sents the world premiere of a new 
play by William Luce, author of 
The Belle of Amherst, about 17th- 
century French king of comedy 
Jean-Baptiste Poquelin, better 
known as Moliére. Sam Tsoutsou- 
vas plays the title role; David War- 
ren directs. But surprise, surprise, 
this is not a solo show. “Assisted 
by two players and a chorus of 
dancers, the title character re-en- 
acts many scenes from some of 
his great comedies.” At Hartford 
Stage, 50 Church Street, Hartford, 
Connecticut (860-527-5151), May 
24 through June 24. Curtain is at 
7:30 p.m. on Tuesday (May 30 it’s 
at 7 p.m.), at 11 a.m. (June 6 
only), 2 p.m. (June 13 and 20 
only), and 7:30 p.m. on Wednes- 
day, at 2 p.m. (June 7 only) and 
7:30 p.m. on Thursday, at 8 p.m 
on Friday, at 2:30 p.m. (June 2 
and 23 only) and 8 p.m. on Satur- 
day, and at 2:30 and 7:30 p.m. on 
Sunday (no matinee May 27; no 
evening performance June 24) 


It tells the 


Tix $20 to $55 

@ BLUE MAN GROUP. It would 
be difficult and unfair to try to cata 
logue all the antics of the Drama 
Desk Award-winning trio of 
cobalt-painted bald pates who 
have settled into long runs Off 
Broadway and at the Charles 
Playhouse. They begin their de 

lightful and deafening evening of 
anti-performance art beating 
drums that are also deep buckets 
of paint, so that sprays of color 
jump from the instruments like 
breaking surf, and end by 
engulfing the spectators in tangles 
of toilet paper. Go experience it 
At the Charles Playhouse, 74 
Warrenton Street, Boston (617- 
426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Thurs 
day; at 7 and 10 p.m. on Friday; at 
4, 7, and 10 p.m. on Saturday; and 
at 3 and 6 p.m. on Sunday. Tix 
$39 to $49; $19.75 obstructed- 
view seating; available at the box 
office and Bostix day of perfor 

mance 

@ CABARET. De! Lewis directs 
this student production of the 
Tony-winning musical based on 
Christopher Isherwood's tales of 
Weimar Berlin. Music is by John 
Kander, lyrics are by Fred Ebb 
and the book, in its spikier revised 
version, is by Joe Masteroff. At the 
Studio Theatre in the Curry Stu- 
dent Center, Northeastern Univer 
sity campus, Boston (617-373 
2247), through May 26. Curtain is 
at 8 p.m. Wednesday through Sat 
urday. Tix $15; $12 for NU stu- 
dents 

@ CAROUSEL. Barry Ivan both 
directs and choreographs this pro 
duction of Rodgers & Hammer 
stein’s 1945 musical based on 
Ferenc Moinar's Liliom. The pro- 
duction, taking its cue from the 
celebrated Nicholas Hytner revival 
that won five Tony Awards, brings 
out the dark side of the story of 
roustabout Billy Bigelow’s mar- 
riage to gentle factory girl Julie 
Jordan, whom he abuses before 
dying in a robbery attempt and 
getting to come back to earth one 
last time. The spectacular score 
includes “If | Loved You,” “June Is 
Bustin’ Out All Over,” and “You'll 
Never Walk Alone.” At the North 
Shore Music Theatre, 62 Dunham 
Road, Beverly. (978-232-7200) 
through June 3. Curtain is at 
8 p.m. Tuesday through Saturday 
(Tuesday May 22 it’s at 7 p.m 

and there are Wednesday 2 p.r 

matinees), and at 2 p.m. on Sun 
day. Tix $18 to $56 

@ THE CIDER HOUSE RULES. 
Trinity Rep honcho Oskar Eustis 
is at the helm of Peter Parnell’s 
sprawling two-part adaptation of 
John Irving’s 1985 novel. A Dick- 
ensian saga of orphans, abor- 
tions, and apple picking, the work 
premiered in Seattle in 1994, but 
this is the first time both parts 
have been performed on the East 
Coast. It is also the first produc- 
tion to cast real kids at the 
denizens of St. Cloud's orphan- 
age in Maine, where ether-addict- 
ed but altruistic Dr. Wilbur Larch 
delivers unwanted babies and 
performs illegal abortions in the 
first half of the 20th century. The 
two-part adaptation is a bit un- 
wieldy and too reliant on narra- 
tion. But it reproduces the book 
more completely than Irving's 
Oscar-winning screenplay for the 
1999 film did. Moreover, the play, 
with its multiple characters and vi- 
gnettes, lends itself well to Trini- 
ty’s roughhewn, vigorous aesthet- 
ic. At the center of the story, of 
course, are Dr. Larch and the or- 
phan Homer Wells, who becomes 
his surrogate son and obstetrical 
apprentice before taking off to life- 
shaping adventures in the edifice 
of the title. Here Larch is por- 
trayed with refreshingly irascible 
humanity by the fine actor Brian 
McEleney, and Stephen Thorne 
captures both the earlier-20th- 
century innocent and the adult be- 
fore his time in Homer. At Trinity 
Repertory Company, 201 Wash- 
ington Street, Providence, Rhode 
island (401-351-4242), in reperto- 
ry through June 16. Parts 1 and 2 
alternate weeks Tuesday through 
Friday and play in rep on Satur- 
day and Sunday. Tix $30 to $42; 
discounts for students and se- 
niors. 

@ THE COMPLEAT WORKS OF 
WLLM SHKSPR (ABRIDGED). 
Shakespeare & Company, in 
Lenox, kicks off its summer sea- 
son with a reprise of last sum- 
mer’s zany hit, the Reduced 
Shakespeare Company's two- 
hour encapsulation of the Bard’s 
entire ceuvre. “John Beale, 
Jonathan Croy, and Josef Hansen 
play a cookie-baking Titus An- 
dronicus, football-fumbling kings 
and queens, and some of the ugli- 
est Shakespeare heroines ever 


seen on stage.” Tony Simotes d 

rects. At the Stables Theatre, the 
Mount, Lenox (413-637 in 
repertory May 25 through July : 
Call for schedule. Tix $36; $45 on 
May 26 

@ THE CURSE OF THE BAMBI- 
NO. Spiro Velo 
of the world premiere of this new 
musical by Boston author David 
Kruh and Boston composer 
Steven Bergman, about the bad 
fortunes of the Boston Red Sox 
since the 1920 sale of Babe Rutt 
to the New York Yankees. For all 
its attractiveness, the concept is 
problematic: how do you stage the 
repeated agony of defeat? Kruh 
and Bergman ricochet between a 
story of the events 
»wner Harry Frazee’s 
sale and the pain of a fan taking in 
the unbelievable 10th inning of the 
sixth game of the 1986 Series. In 
between there are flash-forwards 
in which a quartet of spectral 
Rooters recall various, memorable 
Sox defeats in numbers parodying 
the musical styles of the times 
But most of the musical numbers 
aren't very good, and neither are 
the performances. A couple of the 
Lyric cast transcend caricature 
among them John Davin as crusty 
Yankees owner Colonel Jacob 
Ruppert and R.C. Jacobs as his 
childish, duplicitous foil, Frazee 

But for the most part, this is a 
show for the Fenway faithful look 
ing for something to do when the 
Sox are away. At the Lyric Stage 
Company of Boston, 140 Claren 
don Street, Boston (617-437 

7172), through June 3. Curtain is 
at 7:30 p.m. on Wednesday and 
Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $20 to $36 

@ FACADES. Boston Playwrights 
Theatre concludes its First Stages 
play-reading series with actor 
playwright Donna Sorbello’s bill of 
one-acts in which “marriage and 
family mask long-hidden secrets 

Jeremiah Kissel directs; the cast 
includes John Arnold, Suzanne 
Nitter, Kelly Lawman, and 
Stephen Benson. At Boston Play- 
wrights’ Theatre, 949 Common- 
wealth Avenue, Boston (617-353- 
5443), May 21 and 22. Curtain is 
at 8 p.m. on Monday and Tues- 
day. Suggested donation $5 

@ | KISSED DASH RIPROCK!!! 
Cyndi Freeman reprises her per- 
formance piece, which was co- 
written and is directed by Ellen 
Groves. “A spunky, hip, and 
saucy one-woman comedy about 
love, sex, and movie stars,” the 
show, “one grrri’s confession” of a 
liaison with a star, has played 
London, Amsterdam, and the Ed- 
inburgh Fringe Festival; now it's 
back in Boston, where the 
Phoenix pronounced it “trippy 
dippy, and hysterical At 
Charlestown Working Theater 
442 Bunker Hill Street 
Charlestown (617-628-4750) 
through May 27. Curtain is at 
8 p.m. Thursday through Satur- 
day and at 7 p.m. on Sunday. Tix 
$15; $10 for seniors and students 
@ | LOVE YOU, YOU'RE PER- 
FECT, NOW CHANGE. The 
newly named Stuart Street Play- 
house (formerly the 57 Theatre) 
announces itself with the Boston 
premiere of this long-running Off 
Broadway hit that’s described as 
“Seinfeld set to music.” “And sprin- 
kled with saccharine,” one might 
add, since / Love You is less 
quirky and more lovy-dovy than 
Seinfeld. The musical tour of het- 
erosexual romance, with an enjoy- 
able pastiche of songs by Jimmy 
Roberts and clever lyrics by Joe 
DiPietro, is a lot of fun, though 
And a talented cast, under the 
savvy direction of Joel Bishoff, 
puts it across with brio. At the Stu- 
art Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400), 
indefinitely. Curtain is at 8 p.m 
Tuesday through Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 
and 7 p.m. on Sunday. Tix $29.50 
to $49 

@ IMPOSSIBLE LIBRARY. Invisi- 
ble Cities Group presents this in- 
teractive “visual-art installation 
with performance and video,” a 
collaboration among Lesley Ban- 
natyne, Gary Duehr, and Robert 
Goss. Set in Forest Hills, “a sculp- 
tured and landscaped garden 
cemetery founded in 1848,” the 
piece “explores how each life is 
like a book, and how memory ac- 
cumulates like a vast library.” At 
Forest Hills Cemetery, Jamaica 
Plain (617-628-1021, for informa- 
tion and directions), May 19. Open 
from 5 to 7:30 p.m. for one-hour, 
self-guided walking tours. Free 
and open to the public 

@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the Im- 
prov Asylum, 216 Hanover Street, 
Boston (617-263-6887), indefinite- 
ly. Curtain is at 8 p.m. on Thurs- 
day and at 8 and 10 p.m. on Fri- 
day and Saturday. Tix $10 to $15; 
two-for-one with college ID on 
Thursday; $2 discount with col- 
lege ID all other shows. 

@ IMPROVBOSTON. Boston's 
longest-running improv troupe of- 
fers a variety of improv formats, 
including its regular show, under 
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of Will Luera; Secret 
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fabric of modern culture by decon 
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the direction 


aissects the very 


surround us every day 
nance Cult, which offers 
30ston-area actors, dancers, and 
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anew snow 
by Keith Johnstone dubbed “Sur 
vivor of the Improv World”: and 
The atreSports nm which two 
At Improv 

Boston, 1253 Cambridge Street 
Cambridge 617-576-125 
indefinitely. Curtain fc pre 
Boston is at 8 and 10:30 p.m. on 
Saturday. Curtain for Secret Soc 
ety is at 8 p.m. on Friday. Curtain 
for Performance Cult is at 7 p.m 
on alternate Sundays. Curtain for 
Micetro is at 8 p.m. on Wednes 
day and at 7 p.m. on alternative 
Sundays. Curtain for TheatreS 
ports is at 10:30 p.m. on Friday 
Tix $12; $10 for seniors and stu 
dents 
@ INVISIBLE STRINGS. This 
Original theater piece is created 
and performed by the BCA Teen 
Theater Ensemble and directed by 
Magda Spasiano. An exploration 
of the lives of four teens navigat 
ing their way through high school 
its “a play about control: control 
over one's life, control over the ac 
tions and thoughts of others, and 
control over the effects of past ex 
periences on current situations 
At the Boston Center for the Arts 
539 Tremont Street, Boston (617 
426-2787), through May 26. Cur- 
tain is at 8 p.m. Thursday through 
Saturday. Tix $5 
@ THE ISLAND OF ANYPLACE. 
The American Repertory Theatre 
reprises its popular children’s 
show, which is written by Charles 
Marz, directed and choreographed 
by Thomas Derrah, and per 
formed by actors from the ART In- 
stitute for Advanced Theatre 
Training. It's about a young girl 
dragged to the theater by her fa 
ther when she'd rather watch TV 
she discovers the magic. There's 
a peppy score by Barry Rocklin 
and David Remedios. Presented 
by the ART at the Loeb Drama 
Center, 64 Brattle Street, Cam 
bridge (617-547-8300), May 22 
Curtain is at 12:30 and 6 p.m. Tix 
$16; $9 for children 
@ JOEY AND MARIA'S COMEDY 
WEDDING. An interactive dinner- 
theater evening that re-creates 
“an over-the-top typical Italian 
wedding” where you get to play a 
guest. At the Tremont Playhouse 
275 Tremont Street, Boston (800 
733-5639), indefinitely. Curtain is 
at 7:30 p.m. on Friday and Satur- 
day (doors open at 7 p.m.) Tix $45 
to $49, includes five-item Italian 
buffet by La Famiglia Giorgio and 
free entrance to the club Matrix 
@ KILLER JOE. TheatreZone pre 
sents the Boston premiere of 
Tracy Letts’s Off Broadway hit, “a 
black comedy of deplorable man 
ners” about trailer-park trash con- 
templating matricide and the “full- 
time cop and part-time assassin’ 
they employ. The Chicago Tribune 
calls the play a combination of 
Curse of the Starving Class and 
Reservoir Dogs. Danielle Fauteux 
Jacques directs. At the Actors 
Workshop, 40 Boylston Street, 
Boston (617-887-2336), May 25 
through June 17. Curtain is at 
8 p.m. on Friday and Saturday 
there’s a Monday-evening perfor 
mance at 8 p.m. on June 4 and a 
Sunday-evening performance at 
7 p.m. on June 17. Tix $12 in ad- 
vance, $15 at the door. . 
@ LADY DAY AT EMERSON’S 
BAR & GRILL. Stonéham Theatre 
& Ensemble reprises Rob Rug- 
giero’s excellent production of 
Lanie Robertson's play about the 
great Billie Holiday giving a perfor- 
mance in the waning days of her 
career. It’s set in a small Philadel- 
phia nightclub; Gail Nelson plays 
Holiday, talking to the audience, 
not always coherently, and singing 
Lady Day’s songs, of which her 
covers are less imitation than well- 
sung homage. Musical arrange- 
ments are by Danny Holgate, who 
also tickles the ivories as Holi- 
day’s piano player, Jimmy Pow- 
ers. At Stoneham Theatre & En- 
semble, 395 Main Street, Stone- 
ham (781-279-2200), May 18 
through June 3. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m 
on Friday, at 4 and 8 p.m. on Sat- 
urday, and at 2 and 7:30 p.m. on 
Sunday. Tix 25 to $40. 
@ LARGO DESOLATO. industrial 
Theatre presents playwright and 
Czech president Vaclav Havel's 
play, as translated by Tom Stop- 
pard. A “disturbing yet humorous 
portrait of an artist dehumanized 
by the oppression of a totalitarian 
State,” it's about a writer and pro- 
fessor charged with “intellectual 
hooliganism.” At the Leverett Old 
Library Theatre, intersection of 
Plympton and Mill Streets, Har- 
vard University campus, Cam- 
bridge (617-496-2222), through 
May 19. Curtain is at 8 p.m. Thurs- 
day through Saturday. Tix $12; $9 
for seniors and students. 
@ A MIDSUMMER NIGHT’S 
DREAM. Tufts Scene Study, a 
youth acting ensemble of Tufts 

Continued on page 10 
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Continued from page 9 
University, presents Shake 
speare’s comedy of feuding 
fairies, mix-and-match lovers, and 
rude mechanicals.” Luke Jor 
gensen directs. At the Balch 
Arena Theater, Tufts’s Medford. 
Somerville campus (617-627- 
3493), May 24 and 25. Curtain is 
at 7 p.m. Tix $5 

@ LES MISERABLES. Alain Bou 
blil & Claude-Michel Schénberg's 
musical version of Victor Hugo's 
novel, now the longest-running 
show on Broadway, is back for a 
sixth Boston engagement. It's all 
there: the huge cast, the 12,000- 
pound barricade around which the 
student revolutionaries die in pret- 
ty poses, and the famed turntable 
that revolves 63 times during the 
three-hour show. But Les Mis is 
not the kind of musical that gets 
more interesting every time you 
see it. As the fugitive Jean Val 
jean, Randal Keith looks like 
Rasputin (if not Charles Manson) 
in the beginning, but he hits the 
high notes, and his unsentimental 
take on the character adds to the 
poignancy of later scenes 
Stephen Bishop underplays robot- 
like pursuer Inspector Javert 
perhaps too much — so he’s nota 
stock villain. And Diana Kaarina is 
appealing as the ill-fated Eponine 
At the Colonial Theatre, 106 Boyl- 
ston Street, Boston (617-426 
9366), through June 3. Curtain is 
at 8 p.m. Tuesday through Friday 
at 2 and 8 p.m. on Saturday, and 
at 1:30 and 7:30 p.m. on Sunday 
Tix $25 to $75 

@ MOBY DICK, AN AMERICAN 
OPERA. New Repertory Theatre 
celebrates the 150th anniversary 
of Herman Melville's saga of Cap- 
tain Ahab and the leviathan that 
brought him down with the “pre- 
Broadway production” of a new 
musical by Doug Katsaros and 
Mark St. Germain. The in-the- 
round production is impressive 
Set designer Kristin Loeffler has 
imagined the entire theater as the 
Pequod, hanging working rig- 
gings from every rafter. And di- 
rector Rick Lombardo’s blocking 
of the action is masterful. But the 
show suffers from a lack of ten- 
sion. Moreover, the musical is 
through-sung, with almost no dia- 
logue. This would be a virtue if 
the lyrics carried the story line, 
which they don't, or if they were 
as filled with metaphor as 
Melville’s language. Among the 
few memorable melodies are a 


_— . 


couple of lovely songs well sung 
here by Michael Kreutz and Brad 
Peloquin. At New Repertory The 
atre, 54 Lincoin Street, Newton 
Highlands (617-332-1646) 
through June 3. Curtain is at 2 
and 7 p.m. on Wednesday, at 
8 p.m. on Thursday and Friday, at 
4:30 and 8:30 p.m. on Saturday 
and at 3 and 7:30 p.m. on Sun- 
day. Tix $25 to $33; discoa@nts for 
seniors and students 

@ ‘NIGHT, MOTHER. QE2 The 
atre and Delvena Theatre Compa- 
ny team up to present Marsha 
Norman's Pulitzer-winning play 
about a mother who's into Snow- 
balls and a daughter who's into 
suicide. Jennifer Jones and Lynne 
Moulton make up the cast; Sean 
David Bennett directs. At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), through May 20. Curtain is 
at 8 p.m. on Thursday and Friday 
at 2 and 8 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $18; dis 
counts for seniors and students 

@ POSSESSIONS. The Jewish 
Theatre of New England, in collab- 
oration with Playwrights Platform 
presents a reading of this play by 
the distinguished Israeli author 
A.B. Yehoshua, directed by Daniel 
Gidron. Set in Jerusalem, it “tells 
the story of a Sephardi family 
dealing with the recent death of 
the father.” The fine cast includes 
Ted Reinstein, Annette Miller 
Deena Mazer, Dee Nelson, Mimi 
Huntington, Debra Wise, and 
David Brezniak. Following the play 
reading, there will be a discussion 
on the topic of contemporary arts 
in Israel today. At the Leventhal- 
Sidman Jewish Community Cen- 
ter, 333 Nahanton Street, Newton 
Centre (617-965-5226), May 21 
Curtain is at 7:30 p.m. Free and 
open to the public 

@ RICHARD Il. Robert Woodruff 
is at the helm of this American 
Repertory Theatre staging of 
Shakespeare's lyrical drama 
about the “elegant, luxurious 
monarch” dethroned by Henry 
Bolingbroke. Woodruff, whose 
last ART outings were fine pro- 
ductions of /n the Jungle of Cities 
and Full Circle, promises a visual 
feast, a riot of contrasting styles 
and palettes that will in no way re- 
semble a traditional production of 
a Shakespeare history play.” The 
staging draws on, among other 
things, the gaudy fashions of Eliz- 
abethan London and the gay sub- 
culture of the Chelsea piers 


Thomas Derrah leads the cast 
which also includes Bill Camp, the 
ART's Henry V. Presented by the 
American Repertory Theatre at 
the Loeb Drama Center, 64 Brat- 
tle Street, Cambridge (617-547 
8300), through June 10. Curtain is 
at 8 p.m. Tuesday through Friday 
at 2 and 8 p.m. on Saturday, and 
at 2 and 7 p.m. on Sunday (no 
evening performance May 20). Tix 
$25 to $59. On Monday May 21 
there is an “ART Inquiries” sym- 
posium on Richard Ii. Moderated 
by artistic director Robert 
Brustein, the panel includes Mar 
jorie Garber and John Parker of 
Harvard University, director 
Robert Woodruff, and Thomas 
Derrah, who plays Richard. At the 
Hasty Pudding Theatre, 12 
Holyoke Street, Cambridge, at 
8 p.m. Free and open to the pub- 
lic 

@ 1776. Turtle Lane Players pre- 
sent the Tony-winning musical, 
with book by Peter Stone and 
music and lyrics by Sherman Ed- 
wards, about the Founding Fa- 
thers. At Turtle Lane Playhouse, 
283 Melrose Street, Newton (617- 
244-0169), through June 3. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sun- 
day. Tix $21; $15 for seniors on 
Thursday and for students on Fri- 
day 

@ SHEAR MADNESS. The 
dramatis personae of the audi- 
ence-participation whodunit 
(which is now the longest-running 
non-musical in American theater 
history) continue to comb New- 
bury Street for the murderer of a 
classical pianist who lived over 
the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage Il, 74 Warrenton 
Street, Boston (617-426-5225) 
indefinitely. Curtain is at 8 p.m 
Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 
3 and 7:30 p.m. on Sunday. Tix 
$34 

@ STAY THE COARSE. Three 
short comedies by Michael Green, 
the British author of the hilarious 
tome The Art of Coarse Acting, di- 
rected by John Edward O’Brien 
The three “short, coarse-acting 
parodies” comprise “the frantic 
French farce” A Fish in Her Kettle, 
“the bungled Beckettian drama” 
Last Call for Breakfast, and “the 
tragically twisted Shakespeare 
comedy” All's Well That Ends As 
You Like It. Presented by Mill 6 
Collaborative at the Arlington Cen- 


BLACK REBEL MOTORCYCLE CLUB 


$10.88CD 


“Black Rebel Motorcycle Club” 


See B.R.M.C. Live 


19th at 


ter for the Arts, 41 Foster Street 
Arlington (617-623-0861), May 18 
through June 2. Curtain is at 
8 p.m. Thursday through Satur- 
day. Tix $12; $10 for seniors and 
students 

@ SWIMMING IN MARCH. The 
new Market Theater in Harvard 
Square continues its inaugural 
season with Kate Robin's “stun- 
ningly nightmarish multi-media 
play,” a contemporary retelling of 
Georg Biichner's Woyzeck. The 
tale is of “Louis, a department- 
store security guard who sells his 
body for odd experiments, and 
Marie, his socially and sexually 
frustrated wife.” Will there be 
peas? Rebecca Taichman directs 
a cast that includes one-time 
American Repertory Theatre com- 
pany member Stephanie Roth. At 
the Market Theater, One Winthrop 
Square (in Harvard Square, above 
Grendel's), Cambridge (617-576- 
0808), through June 3. Curtain is 
at 8 p.m. Tuesday through Satur- 
day and at 2 p.m. on Sunday. Tix 
$30; discounts for seniors and stu- 
dents 

@ TAIWANESE EXPERIMENTAL 
THEATRE FESTIVAL. The Inter- 
national Society and Asia on 
Stage, in association with Mobius 
present the first annual celebra 
tion of Taiwanese avant-garde 
theater in Boston. The festival 
“features five of the most innova- 
tive and respected performers 
from the Taiwanese experimental 
theater community staging a di- 
verse series of performances, 
workshops, and lectures” during 
Asian Pacific American Heritage 
Month. Here’s the lineup at the 
Tremont Theatre, 276 Tremont 
Street, Boston. May 18 through 
20 at 8 p.m.: White Ghost, a 
movement-based one-woman 
show by celebrated performance 
artist Wu Wen Tsui. May 25 
through 27 at 8 p.m.: Deviant 
Resonance #2, a “performance 
exploration of memory” by Liu 
Shou-yuo. May 27 from 1 to 
4 p.m.: an acting workshop by 
Riverbed Theatre, “Performance 
Art in Taiwan.” And at Mobius, 
354 Congress Street, Boston 
May 31 through June 2 at 8 p.m 
Riverbed Theatre performs water/ 
rice, an “image-based production” 
that “explores the scents, sensa- 
tions, and emotional resonances 
of the Chinese food zhou (water 
rice).” The workshop is free and 
open to the public. Tix for perfor- 
mances $10; $8 for seniors and 


“DEEPLY PASSIONATE, 


FIERY, VIBRANT!” 


- Chicago Sun Times ¢ 


(LOR KIER 


BY JAMES BALDWIN 


students. Call 508-929-8830 for 
reservations 

@ THE TAMING OF THE 
SHREW. Brendan Hughes directs 
the Bard's witty battle of the 
sexes, the concluding production 
in the Theatre Cooperative’s “sea- 
son of resistance.” It’s staged as a 
play within a play, with a destitute 
company of actors staging the 
play in 1936 Kentucky. “Rocked 
by the economic depression 
sweeping the world and enraged 
by the inequality of class and gen- 
der distinctions, these actors 
choose Shrew as a means of both 
delighting and challenging their 
audiences.” At 277 Broadway, 
Somerville (617-625-1300 exten- 
sion 1), through June 2. Curtain is 
at 8 p.m. Thursday through Satur- 
day. Tix $15; $10 for seniors and 
students on Thursday 

@ THEATRICAL OPEN MIKE 
NIGHT. Sketch-comedy duo Kim 
Davis and Josh Lubarr host this 
new weekly feature, which show- 
cases Boston comedians, actors, 
playwrights, and cabaret singers 
trying out material. At the Lizard 
Lounge, 1667 Massachusetts Av- 
enue, Cambridge (617-520-3355), 
on Monday, from 8 to 9:30 p.m 
Free 

@ TIME WILL TELL. TheatreFest 
2001, a collaboration of Province- 
town Playwrights Horizons and 
Newburyport Firehouse Center, 
kicks off with California playwright 
Kristen Lowman’s new work. “The 
show is told in six women’s mono- 
logues, with characters as varied 
as Rita, who presides over her 
empty saloon as a hurricane 
rages, and Zola, an 11-year-old 
wise woman picnicking in Central 
Park.” The stories are intercon- 
nected. Marvi Haynes directs. At 
The Tannery Studio, Water Street, 
Newburyport (978-462-7336), 
through May 20. Curtain is at 
7:30 p.m. Thursday through Satur- 
day and at 5 p.m. on Sunday. Tix 
$12 

@ TORTOISE. Cambridge Cen- 
ter for Adult Education presents 
a reading of a new musical com- 
edy by Jeff Flaster that's de- 
scribed in the Wall Street Journal 
as “kind of an Internet-age 
Romeo and Juliet.” \t's an adap- 
tation of an Aesop’s fable set 
against “a backdrop of feuding 
computer companies” where “the 
hero pursues the heroine, all the 
while competing against her for 
dominance of the software mar- 
ket.” At Cambridge Center for 
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OBSERVE THE SONS 


Adult Education, 56 Brattle 
Street, Cambridge (617-547- 
6789 extension 1), May 19. Cur- 
tain is at 8 p.m. Tix $10 

@ THE VAGINA MONOLOGUES. 
Eve Ensler’s lusty, hilarious, and 
poignant collection of monologues 
celebrating female~sexuality, 
which sold out its recent engage- 
ment at the Wilbur Theatre, is 
back. This time, however, the 
monologues are delivered by a trio 
of performers consisting of Robin 
Givens, Debbi Mazar, and Rosie 
Perez, rather than by playwright’ 
performer Ensler. At the Wilbur 
Theatre, 246 Tremont Street, 
Boston (617-931-2787), through 
May 20 and, with a different trio of 
actors, May 29 through June 10 
Curtain is at 8 p.m. Tuesday 
through Friday, at 5 and 8 p.m. on 
Saturday, and at 3 and 7:30 p.m 
on Sunday. Tix $25 to $65, $10 of 
which will be donated to the V-Day 
fund, which distributes money to 
local, national, and international 
organizations that work to end vio- 
lence against women and girls 
(See “State of the Art,” in 8 Days a 
Week.) 

@ WHEELOCK FAMILY THE- 
ATRE GALA FUNDRAISER. 
Dubbed “the greatest cast and 
crew party ever,” this 20th-an- 
niversary-season celebration in- 
cludes a silent auction, retrospec- 
tive slide and video show, refresh- 
ment, magic, balloons, and other 
entertainment. And did you know 
that Matt Damon was an alum- 
nus? At Wheelock Family Theatre, 
180 the Riverway, Boston (617- 
879-2252), May 20, from 4 to 
7 p.m. Tix $20 

@® WOMEN WHO STEAL. The 
Wellfleet Harbor Actors Theater 
kicks off its summer season with 
the New England premiere of this 
Carter W. Lewis play that “takes 
the audience on a bizarre all-night 
jaunt from insult to insight” as a 
50-year-old woman deals with her 
husband's Christmas Eve infideli- 
ty with a younger woman. Sound 
like a soap, but we’re promised “a 
hilarious, tightly constructed joy 
ride, complete with squealing tires 
and tequila chugging and Meat 
Loaf — yes: Meat Loaf! — blaring 
from the car radio.” Ellen Graham 
directs. At Wellfleet Harbor Actors 
Theater, next to Town Pier, 
Wellfleet (508-349-6835), May 23 
through June 17. Curtain is at 
8 p.m. Wednesday through Sun- 
day. Tix $18; half-price student 
stand-by 
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Shiny, happy mushrooms 


_ Takashi Murakami brings Tokyo cool to the MFA 


BY RANDI HOPKINS Entering the Museum of Fine Arts’ Galleria 


Café, Takashi Murakami is rumpled and youthful in a baseball cap, 


wire-rimmed glasses, and a little goatee. He rubs his eyes and orders a 


cappuccino — coffee being an important first step, since the artist has 


been working around the clock to install his wild and colorful “Made 


in Japan” in the MFA’s Foster Gallery. It is his first solo exhibition in a 


major museum in the United 
States, though the 39-year-old 
artist has already developed a 
significant international reputa- 
tion as an artist and now also as 
a curator, having promoted kin- 
dred art spirits in a splashy 
group exhibition called 
“Superflat” that opened last 
month at the Los Angeles Mu- 
seum of Contemporary Art. In 
Boston, Murakami was offered 
the chance to exhibit a selection 
of his own work alongside a 
rarely seen pair of 18th-century 
Japanese scrolls from the MFA’s 
permanent collection. Describ- 
ing the enormous thrill and 
humbling experience of seeing 
the original works here, after 
knowing and admiring them in 
reproductions, perks him up 
more noticeably than the caf- 
feine does. “They were very 
fresh, very large..1 was astound- 
éd.” But however respectfully he 
acknowledges his debt to tradi- 
tional Japanese art, his own art- 
work is unmistakably of the mo- 
ment, reflecting his contempo- 
rary experience living in Tokyo. 
“The subject matter of my art, it 
is like Cézanne painting Mont 
Ste. Victoire — | am surround- 
ed by cute images and figures 
from cartoons and comic books, 
and so that is what I paint.” 
Walking into “Made in Japan” 
is like a visual sugar rush — 
you're hit with a high-energy 
blast of images and figures that 


look like the beaming offspring 
of Mickey Mouse and the Power 
Puff Girls. Murakami’s paint- 
ings and sculpture are full of big 
bobbing cartoon characters with 
wide grins, colorful flowers with 
smily faces, and brightly colored 
flora and fauna done in the slick, 
friendly style familiar from 
Japanese cartoons (manga) and 
animation (anime). Visitors to 
“Made in Japan” are greeted by 
the oversized tilted face of Mr. 
DOB, the copyrighted mouselike 
cartoon character whom the 
artist created to appeal to a mass 
audience. Mr. DOB embodies a 
quality that the Japanese call 
kawaii, or “being cute,” an as- 
pect of Japanese culture that 
Murakami is interested in. He 
explains that he doesn’t consider 
the term “cute” to be insulting 
but rather appreciates that the 
plethora of adorable images 
Streaming out of Japan today 
(think “Hello Kitty”) serve as 
important visual relief for the 
highly stressed Japanese society. 


“TAKASHI 











DOB IN THE STRANGE FOREST: this mouselike cartoon char- 


acter provides visual relief for the highly stressed Japanese society. 


Mr. DOB is a signature image, 
and he appears in various forms 
in many of Murakami’s works, 
functioning as a kind of self- 
portrait. In one painting here, 
PO + KO Surrealism (Green) 
(1999), he’s been morphed, 
sliced, and reconfigured into 
long strips that the artist sees as 
related to Native American 
totem poles, representing the 
layered aspect of building an 
identity. Murakami says that the 
letters “DOB” are an abbrevia- 
tion of a Japanese word meaning 
“Why?”; the intent was to give 
Mr. DOB an existential aspect. 
To Western eyes, Murakami’s 
imagery and style recall both 
Andy Warhol and Walt Disney, 
with their dead-on radar for Pop 
imagery — and the artist is cer- 
tainly aware of these two icons 
of post-1945 American culture. 
Murakami himself received his 
training in a traditional 19th- 
century Japanese painting style 
called nihon-ga, which is a syn- 
thesis of several influences, in- 


cluding elements of Chinese and 
Western art; in 1986, he became 
the first person to receive a doc- 
torate in nihon-ga, from the 
Tokyo National University of 
Fine Arts and Music. This tradi- 
tional art form continues to play 
a strong role in his work, and his 
search to express the post— 
World War II Japanese identity 
draws not only on his fascina- 
tion with his country’s contem- 
porary entertainment industry 
but also on his knowledge of 
traditional Japanese culture. 

The artist seems to enjoy the 
contradictions he embodies, and 
he often speaks with a deadpan 
irony that again echoes Warhol, 
whom he says he admires. When 
asked about his decision to study 
nihon-ga, he says that as student 
he wanted to be an animator 
until he realized, as he puts it, 
that he had no talent. He decided 
that the next best thing would be 
to study traditional Japanese 
painting in order to get a lucra- 
tive job painting the back- 
grounds for animated films. He 
stresses the importance of selling 
his art (not to mention the T- 
shirts, balloons, posters, and 
computer mousepads, etc., that 
he also markets) in order to 
finance more ambitious projects 
and to reach the largest audi- 
ence. 

This is a distinctly Pop stance, 
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MUSHROOM PAINTING #5: children stretch out their hands to 
the playful-looking work, yet who can forget the horrific mushroom 
cloud on our relationship with Japan? 


and it is true that much of 
“Made in Japan” can be enjoyed 
entirely for its decorative plea- 
sures. But Murakami’s work 
also manipulates and critiques 
the insidious aspects of mass- 
market appeal. The enormous 
seven-panel Mushroom Painting 
(1999) serves up countless 
mushrooms of varying sizes 
painted in eye-popping colors 
and arrayed in a long horizontal 
row against a solid silver back- 
ground. Dotted with wide-open 
cartoon eyes and long eyelashes, 
each mushroom stares innocent- 
ly or looks flirtatiously at view- 
ers. Children stretch out their 
hands to the playful-looking 
work. Yet this mutant, anthropo- 
morphic forest. has a dark side. 
Mushrooms can be poisonous or 
psychedelic, and who can forget 
the horrific mushroom cloud on 
our relationship with Japan 
(though Murakami says he just 
enjoys looking at mushrooms in 
the grocery store). The extensive 
silver background holds up a 
mirror to the viewer; like the 
wide eyes, it is both innocent 
and unsettling. Even the style of 
rendering the images is para- 
doxical. Each mushroom is 
drawn in a highly graphic style, 
defined by uniform black out- 
lines rather than by painterly 
brushwork. Yet Murakami does 
each one by hand: his clean im- 
ages are then translated to com- 
puter graphics. Moreover each 
of the hundreds of colors is 
hand mixed and applied, so that 
a multitude of studio assistants 
and several months of work are 
required. 

According to MFA curator 
Cheryl Brutvan, who organized 
“Made in Japan,” Murakami has 
an affinity with the “individual- 
ists” or “eccentrics” who 
worked during Japan’s Edo peri- 
od (1615-1868). These artists 
were best known for developing 
personal styles that were out of 
step with current taste. In par- 
ticular, Soga Shohaku (1730- 
1781) has inspired Murakami, 
and so at the MFA, in an act that 
he says would be unthinkable in 
Japan, Shohaku’s Dragon and 
Tiger and The Daoist Immortals 
Li Tieguai and Liu Haichan 


have been placed next to his 
work at the MFA. He says he’s 
been influenced by the way Soga 
Shohaku exaggerates the fea 
tures of his characters, parody- 
ing rather than expressing the 
philosophical subject matter of 
the traditional Chinese themes 
that are incorporated into the 
Japanese scrolls. In juxtaposing 
his own work with these venera 
ble scrolls, Murakami seems to 
continue the delicate, ongoing 
exercise of trying on and synthe- 
sizing outside influences without 
losing an authentic native voice, 
an exercise whose long history 
in Japan can be explored in the 
MFA’s concurrent exhibition 
“Japan at the Dawn of the Mod- 
ern Age: Meiji Prints from the 
Jean S. and Frederic A. Sharf 
Collection,” which is on view 
through July 15. 

Admiring the Edo scrolls, 
Murakami points out that he is 
drawn to the depiction of 
weightlessness and the lack of 
gravity in Soga Shohaku’s 
painting of the Daoist Immortal 
Li Tieguai, who is shown exhal- 
ing a large, expressively brushed 
breath. Way up in the cloud of 
breath, we see the tiny figure of 
this character’s true self being 
exhaled from what turns out to 
have been merely a temporary 
host body. Nearby are several 
versions of Murakami’s 
“Splash” paintings, in which 
bursts of liquid are painted 
against monochrome back- 
grounds. The large splash paint- 
ings, like Milk and Cream at the 
MFA, convey a serenity we often 
associate with Japanese paint- 
ings, and they remind us of the 
stylized waves of Hokusai. Yet 
in this work Murakami also ac- 
knowledges the abstract expres- 
sionism that dominated Western 
art after World War II. In the 
wonderful small Whoosh 
(1998), we see Mr. DOB trying 
to ride a liquid splash; he has 
tumbled upside down, cheerful 
but disoriented. In this ambigu- 
ous self-portrait of a culture 
that has been on a wild ride 
throughout the modern era, 
Murakami holds up a provoca- 
tive mirror to contemporary 
global society. @ 
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best, he doesn’t waste a single 
image or gesture), and his work is 
sO aggressively anti-sentimental that 
his stories sometimes come off like 
beautifully constructed machines 
intended to strip their characters of 
every last illusion 

The opening of “Oh, Joseph, I’m 
So Tired” is emblematic. The nar 
rator is an adult looking back at a 
period in his childhood when he 
lived with his divorcéd mother and 
older sister in a Greenwich Village 
apartment. The mother is a second- 
rate sculptor with (as is often the 
case with mothers in Yates’s fiction) 
a tendency toward grandiosity. 
Early in the story she tells her chil- 
dren to go out and play in the gar- 
den. “She always called the court- 
yard ‘the garden,’ though nothing 
grew there except a few stunted city 
trees and a patch of grass that never 
had a chance to spread.” The court- 
yard is “scattered with the drop- 
pings of dogs and cats,” with a gen- 
eral “hemmed-in, cheerless look.” 
But then the narrator’s eye alights 
on a birdbath-like marble fountain 
near the house: 

The original idea of the foun- 
tain was that water would 
drip evenly from around the 
rim of its upper tier and tin- 
kle into its lower basin, but 
age had unsettled it; the 
water spilled in a single ropy 
stream from the only inch of 
the upper tier’s rim that 
stayed clean. The lower basin 
was deep enough to soak your 
feet in on a hot day, but there 
wasn't much pleasure in that 
because the underwater part 
of the marble was coated 
with brown scum. 

That’s the Yates MO — imagery 
that’s as anti-lyrical as it is anti-sen- 
timental, the “garden” called by its 
rightful name, “courtyard,” the one 
relieving detail revealed as a poor 
substitute for beauty, and every- 
thing, in essence, reduced to that 
final resonant syllable: “scum.” 

Yates, who died in 1992, is in the 
midst of a reappraisal. His Collected 
Stories have just been published by 
Henry Holt, following the paper- 
back reissues of the novel that first 
gained him fame, Revolutionary 
Road (Vintage), and The Easter Pa- 
rade (Picador USA). Picador will 
follow later this year with the novels 
1 Special Providence and A Good 
School. And a biography is in the 
works for 2002. 

Yates is a favorite of other 
fiction writers and so has earned 
that dubious distinction, “writer’s 
writer.” Richard Ford introduces 
the new Revolutionary Road, 
Richard Russo The Collected Sto- 
ries. Approving blurbs have been 
provided by Michael Chabon and 
Stewart O’Nan. 

The critics have been more divid- 
ed. Some cite Yates’s narrow emo- 
tional range. And yes, you can mark 
the same signposts in story after 
story, novel after novel, many of 


which follow the rough outlines of 


his life: the two-sibling-single- 
mother family, the unillustrious 
WW? career in the infantry, the 
post-war job writing ad copy, the 
tuberculosis wards, the disintegrat- 
ing marriages, the gigs in Holly- 
wood and at the lowa Writer’s 
Workshop, the depression, the alco- 
holism. And there’s the occasional 


verbal tic, such as the tendency of 


his men to address their mates as 


cover story 
Dark vision 


Richard Yates’s compassionate eye 


“baby.” It’s not for nothing that, 
following the publication of one 
story collection in the 80s, a critic 
chided Yates for “obsessively cir- 
cling the same half acre of pain.” 
But it’s also easy to see what ap- 
peals to fans: he knows how to tell a 
story, and he’s compulsively read- 
able. The only comfort he offers is 
the storytelling itself, the ability to 
establish a character in a phrase or 
single line of dialogue (“He was 
forty-nine and twice-divorced; he 
was often weak with ambition and 
anger and alcohol .. .”) and then to 


take the “slice-of-life” casual natu 
ralism of the post-war short story 
and transform it 
like “The Enormous Radio” and 
“The Swimmer” with a touch of 
the supernatural that can be traced 
back to Hawthorne. Yates had his 
own way of resisting the short 


in masterpieces 


story's shackles. Early stories like 
“The Best of Everything” (about an 
office girl on the eve of her wedding 
day) and “No Pain Whatsoever” 
(about a wife’s visit to her husband 
in the tuberculosis ward) are per- 
fectly constructed, and so are their 


THE COLLECTED STORIES 
OF RICHARD YATES 


Introduction by Richard Russo. Henry Holt, 474 pages, $28. 


THE EASTER PARADE 


By Richard Yates. Picador USA, 229 pages, $13 (paper). 


the unhurried naturalism of his nov 
els. Several novels down the road, 
Yates’s voice is immediately recog 
nizable, not just in the pitiless dying 
fall of those illusion-stripping sen- 
tences but in the small emotional 
shocks enfolded in his narratives. In 
“Liars in Love,” after a few pages of 
being immersed in the ageless do 
mestic tribulations of one Warren 
Mathews, a writer in England on a 
Fulbright scholarship with his fami 
ly, we learn: “It was March of 1953, 
and he was twenty-seven years old.” 
After that “cheerless” opening of 
“Oh, Joseph, I’m So Tired,” we're 
swept up, along with the man-child 
narrator, in the remembered hug of 
his father. You feel these moments 
because of the way Yates sets them 
up and delivers them: Warren Math 
ews’s age arriving in that flat, de 
clarative sentence like a slap after the 
world-weary exposition of the first 
few pages; that hug like a sponta- 
neous effusion of emotion in its sud- 
denness. As tightly controlled as any 
of his earlier stories, these longer 
works nonetheless melt the cold dis- 
tance of narrative technique. 

Yates’s Revolutionary Road es- 
tablished his reputation in 1961, 
when he was 35. (Walker Percy’s 
The Moviegoer, Yates would joke 
later in life, “robbed me of the Na- 
tional Book Award” then he'd 
add with crack comic timing, “Well, 
me and a couple of other people.”) 
But there are murmurings among 
his cult of fans that the recently reis- 


DETERMINED: Yates’s narrative trajectory is unrelenting but always compelling. 


modulate the development of 
scenes with a just proportion that 
carries characters and readers alike 
swiftly to their fates. The stories are 
fully imagined, lived in. In later ef- 
forts like “Oh, Joseph, I’m So 
Tired” and “Saying Goodbye to 
Sally,” the smallest, seemingly most 
casual “scene-setting” details — a 
decorative postage stamp, a Japan- 
ese table — return, charged with 
new meanings, new effects. 

And then there’s Yates’s compas- 
sion (even for those narcissistic 
mother characters), which is 
reflected in his technique. The for- 
mal constraints of the short story 
demand compression, stylization, 
irony — the kind of narrative 
moves that create emotional dis- 
tance. Cheever’s innovation was to 


ironies. But Yates’s stories got bet- 
ter — and found their own veice, 
his voice — as they got longer, as in 
“Builders” (in which the would-be 
novelist protagonist takes on a 
ghostwriting gig for a cab driver) 
and. “A Really Good Jazz Piano” 
(about the mutual humiliation of 
two Yale buddies on the town in 
post-war Paris). 

These are all from Yates’s first 


‘collection, Eleven Kinds of Loneli- 


ness, which was originally published 
in 1962; and they’re all included in 


the Collected Stories. By the time of 


Liars in Love (1981), the stories are 
long, running to 30 pages in their 
originally published form. They’re as 
beautifully “made” as any of his 
shorter pieces (those repeated, reso- 
nant details), but they unfold with 


sued The Easter Parade is the great 
Yates novel. Revolutionary Road 
was indeed revolutionary in its time 
— a story of domestic tragedy set 
in post-war American suburbia that 
anticipates Richard Ford’s The 
Sportswriter and Independence Day, 
as well as any other number of tales 
of middle-class marriage and woe 
since. Despite back-story flash- 
backs, though, the novel spans one 
season in the lives of Frank and 
April Wheeler. The Easter Parade 
follows the hapless Grimes sisters 
from their birth in the ’20s right 
through. the early *70s in barely 
more than 200 pages. It has a 
breathtaking narrative momentum, 
settling into the point of view of the 
younger sister, Emily. 

If it’s sometimes too easy to see 


the author in his male protagonists, 
Emily Grimes provides us with dis- 
tance. Again we have the grandiose, 
narcissistic, self-destructive mother, 
the general alcoholism — she even 
makes one of Yates’s stops at the 
lowa Writer's Workshop, courtesy 
of her romance with an older man 
who’s a poet. We can watch Emily 
make one bad decision after anoth- 
er, but it’s hard to feel superior to 
her, especially when she has her 
moments of insight: she sees her 
mother all too clearly and drops her 
poet lover in an uncommonly intel- 
ligent moment of self-realization. 

Like many of Yates’s characters, 
Emily shows how easy it is for a life 
to go wrong with a few simple bad 
decisions or failures to decide. 
(In his introduction to the stories, 
Richard Russo talks about the role 
of “luck” in Yates’s tales.) And the 
loneliness of these characters is easy 
to feel. The screenwriter protago- 
nist of “Saying Goodbye to Sally” is 
bewildered in his self-absorption as 
he looks back at the house of the 
title character, and you can sense 
his condescension toward this 
“fling” disappear another mo- 
ment of melting compassion. In the 
new “A Private Possession” (one of 
the best of the seven previously un- 
published tales that conclude The 
Collected Stories), we're left alone 
with a crying schoolgirl; no conde- 
scending here, either. 

It’s best to remember moments 
like these when discussing Yates’s 
“limitations.” It’s not that he does- 
n't have them — his grim tales are 
unalleviated by the comedy or ver- 
bal extravagance of Updike or 
Roth, or those moments of lyric 
grace that visit Cheever’s charac- 
ters. Sometimes it seems faith itself 
is completely absent from his work 

- not just the spiritual or religious 
kind but even faith in talent (his 
work is peopled with battalions of 
underachievers). What you're left 
with instead is characters you can 
feel in your bones. 

Some critics (and clearly Yates’s 
publishers) are hoping that The 
Collected Stories will secure his rep- 
utation once and for all, as Cheev- 
er’s collected stories did for him. 
Of course, Cheever’s career and 
Yates’s are apples and oranges. 
Yates gained fame early on as a 
novelist; Cheever didn’t publish his 
first novel until age 45, and he won 
the Pulitzer Prize for The Stories of 
John Cheever at 66 — the age at 
which Yates died. One can only 
hope that Yates’s novels and stories 
will stay in print long enough for 
readers to find them. 

I have just one other caveat re- 
garding Yates’s Collected Stories. 
The book ends with a short biogra- 
phy of the author that lists all the 
failures and illnesses and disap- 
pointments with an unsparing con- 
cision worthy of Yates himself. | 
knew Yates casually and _ briefly 
when he was teaching and I was a 
student at the Boston University 
Graduate Creative Writing Pro- 
gram at Boston University in the 
early ’80s. Yes, he was a physically 
ill man who lived alone, drank a lot 
of watery beer, and smoked too 
many True Blue cigarettes. But he 
was sharp and funny and revered 
by his students and respected and 
protected by a large circle of fellow 
writers, from Russo and Ford to 
Andre Dubus and Jayne Anne 
Phillips. | don’t mean to sound un- 
Yatesianly sentimental, but the clos- 
ing biography seems to cheat not 
only Yates but the many people 


who loved him. * 


Novelists Leslie Epstein, DeWitt 
Henry, and Jayne Anne Phillips 
read and discuss the work of 
Richard Yates at the WordsWorth 
Reading Room, 30 Brattle Street in 
Harvard Square, next Thursday, 
May 24, at 7 p.m. Call (617) 354- 
5201. 





classical 
Noise levels 


Electronic music at Boston’s Cyberarts Festival: the BSO’s season closer 
| BY LLOYD SCHWARTZ Boston’s second annual Cyberarts Festival 


took over the city and its environs the first week of May. There was the 


Worcester Art Museum’s continuous projection of a film (Wall at WAM) 


made by sculptor Denise Marika of herself, nude, slapping up a clay wall 


(with a soundtrack of heavy grunting). There was a performance at 


Symphony Hall of George Antheil’s notorious 1924 Ballet mécanique 


for multiple sirens, airplane pro- 
pellers, live percussion orchestra, 
and 16 player pianos. (“There are 
only 12 Yamaha Disklaviers here 
tonight,” announced Paul 
Lehrman, who’s devoted the past 
few years to realizing this score, 
“but you’re not going to miss the 
other four.”) And there was a 24- 
hour marathon of electronic music 
at Brandeis that included 
Lehrman’s brilliant synchroniza- 
tion of Antheil’s music as the 
soundtrack to Fernand Léger’s 
landmark surrealistic silent film of 
Ballet mécanique (an especially 
hard trick to pull off since there’s 
twice as much music as film). 

A key player was Gil Rose, direc- 
tor of the Boston Modern Orches- 
tra Project (;BMOP — or is it 
Beam-Up?), who conducted a 
three-hour-long free concert at 
Symphony Hall (“Orchestra Music 
at the Technological Frontier”) that 
ended with Ballet mécanique. He 


started with the world premiere of 


John Oswald’s Concerto for Con- 
ductor and Orchestra, a piece of 
what the composer calls “Plunder- 
phonics.” Rose, wired, with a tail 
emerging from behind his jacket 
that connected to a bank of com- 
puters in front of the stage, began 
alone at the podium. His move- 
ments triggered musical samples. 
The familiar descending piano 
chords of the Edvard Grieg con- 
certo merged into the Sunrise of 
Richard Strauss’s Also sprach 
Zarathustra (Stanley Kubrick’s 
2001 music). A flutist wandered 
on, then a bassoonist, and soon the 
rest of the live orchestra. Zarathus- 
tra morphed into the 1812 Over- 
ture, the opening of the Beethoven 
Fifth into the opening of the last 
movement of the Beethoven Ninth. 
Rhythmic repetitions expanded ex- 
ponentially or were overwhelmed 
by electronic hurricanes, yodels, 
growls, and yowls. Delightful — 
and soon over. 

Rose and the orchestra were 
then joined by French-Canadian 
ondes martenot player Genevieve 
Grenier, who explained, in halting 
English, the nature of this mono- 
phonic (no chords) electronic key- 
board instrument that musician-in- 
ventor Maurice Martenot, inspired 
by the sound of radio waves, first 
demonstrated at the Paris Opera 
on April 20, 1928. The world’s 
first ondes martenot concerto, 
composed in 1947 by Andre Jo- 
livet, starts off like the soundtrack 
to Spellbound (1945), emphasiz- 
ing the whistling, hooting, throb- 
bingly vocal aspects of the instru- 
ment. Then it sounds like some- 
thing pastoral by Debussy. In a 
duet with flute, it was hard to tell 
which instrument was which. (The 
ondes also makes a great saxo- 
phone.) The second movement is 
jazzier, like Ravel imitating Gersh- 
win. And the third ends with a lan- 
guorous blues song — AM radio 
circa 1947, with Grenier as Car- 
men McRae — and an utterly un- 
expected final (full-orchestra) 


major chord, 

\fter the first intermission, Rose 
led the world premiere of Brandeis 
music-department chair Eric 
Chasalow’s Dream Songs, which is 
based on John Berryman’s edgy 
poems, with tenor William Hite, 
pre-recorded, singing fragments in 
the voice of Berryman’s fragment- 
ed hero, Henry. It was frustrating 
not to have a text to read, since the 
words, often buried in the orches- 
tration, were comprehensible only 
in bits and pieces (“Henry bores 
me”; “he’s making ready to move 
on”). The electronically augment- 
ed orchestra made attractively 
splintered but not unfamiliar 
sounds. Hite was impressive. But 
at least on a first hearing, this near- 
ly half-hour-long piece didn’t hold 
me because I couldn’t follow it. 

And it exhausted me for Tod 
Machover’s Forever and Ever 
(1993), which came next. This is 
the third part of the MIT compos- 
er’s remarkable trilogy for “hyper- 
instruments,” newly designed in- 
struments that work both acousti- 
cally and with electronic augmen- 
tation. Forever and Ever, for hyper- 
violin (breathlessly played by Ani 
Kavafian) and orchestra, is the 
Paradiso of Machover’s Divine 
Comedy. It begins with a quiet solo 
not unlike the violin solo at the 
opening of Rimsky-Korsakov’s 
Sheherazade — a seductive narra- 
tive that soon spirals into galaxies 
of twinkling stars, millions of notes 
wildly orbiting a syncopated uni- 
verse. This nonstop movement is a 
kind of rondo, in which a sprightly 
folk dance returns and re-turns. 
The entire Hyperstring Trilogy was 
performed at the Tsai Center the 
following night, where in context 
Forever and Ever seemed less end- 
less, though I suspect it could still 
lose five or six minutes and no one 
would notice. 

Ballet mécanique arrived late in 
the evening, after another intermis- 


sion — which meant that lots of 


people left without hearing it. Too 
bad, because it was a thrilling 
event. Twelve player pianos will 
probably never reverberate any- 
where more gloriously than they 
did in Symphony Hall (and what a 
gas to watch so many keys moving 
up and down by themselves). Such 
synchronization was not possible 
when Antheil originally conceived 
the piece in 1924. The 1926 Paris 
premiere of Ballet mécanique was 
a shorter and much simplified ver- 
sion using a single pianola and sev- 
eral live pianists. (Antheil was 
clearly influenced by Stravinsky’s 
Les noces, with its ensemble of four 
pianos and percussion, which had 
its premiere in June 1923 — the 
work in which Stravinsky discovers 
20th-century polyrhythms in a tra- 
ditional Russian folk wedding.) At 
Symphony Hall, the propellers and 
sirens sounded spectacular, and so 
did the percussion players, with 
Paul Lehrman himself pumping a 
wind-up siren. 

Lehrman produced an excellent 


CD of the 1999 premiere of his re- 
alization at the University of Low 

ell, with a student orchestra led by 
Jeffrey Fischer. After maybe 20 
minutes of pounding syncopated 
rhythms and high noise quotient, 
Rose made far more of Antheil’s 20 
crucial “silences.” Are they power 
failures in the new urban mega- 
lopolis? Momentary cease-fires on 
the front lines? In his introductory 
talk, Lehrman said Antheil thought 


. 


we 


a 


DESPITE TECHNICAL PROBLEMS, Tod Machover’s entire Hy- 


the sensors on his bow and by an 
electronic glove on his bowing 
hand (all the music, including the 
electronic augmentation, is live) 
‘It doesn’t have this title for noth- 
ing,” Machover joked, and so after 
a short break to reboot (he called 
these old Macs “historical instru 
ment computers”), Begin Again 
igain began again. 

Based on the Sarabande from 
Bach's second solo cello suite, with 
10 variations on a theme, it’ re- 
mains and Heimovitz’s perfor- 
mance ensured that it continues to 
be the most moving section of 
the trilogy, though it’s been 
changed some from the 1991 pre- 
miere at Tanglewood with Yo-Yo 
Ma (who in the original conception 
switched over to a Strad in the 
middle of the piece). The electron- 
ic “accompaniment” sometimes 
sounds like a harpsichord, some 


perstring Trilogy was performed at the Tsai Center. 


of these pauses as “time moving 
without our touching it.” Rose 
played a risky game of brinksman- 
ship, extending the silences almost 
beyond endurance. But he won. 
These daring silences revealed Bal- 
let mécanique’s powerful and vivid 
musical shape. A friend said it was 
like hearing the 20th-century mod- 
ern being born. 


TOD MACHOVER was less lucky 
with technology. Hypercellist — 
and supercellist — Matt 
Heimovitz’s plane arrived late from 
London, so the beginning of the 
hypertrilogy was delayed to give 
him some breathing space. After a 
brief demonstration, Begin Again 
Again . , the Inferno of Ma- 
chover’s Divine Comedy, began. 
But suddenly Heimovitz was play- 
ing solo — that is, the computers 
weren't producing the marvelous 
electronic textures generated by 


times like a Chinese harp. Slow 
passages are profound lamenta- 
tions. In the quiet coda, the hyper- 
cello rises and rises up over a slow 
rhythmic tread like a flock of 
screechy new-born birds. 

Begin Again Again . . . is about 
renewal after suffering. The second 
— the shortest and most violent 
— section of the trilogy is in some 
ways more painful. This purgatori- 
al Song of Penance (1992) adds 
live chamber orchestra and a pre- 
recorded voice (soprano Karol 
Bennett, reciting and then singing 
a poem by Rose Moss) that is acti- 
vated by the hyperviola (played 
with eloquent inventiveness by Kim 
Kashkashian). But even following 
along on the page, | couldn’t make 
out most of the words. 

Kavafian and the full BMOP or- 
chestra then returned for Forever 
and Ever, which once again came 
late in a long evening. Parts of it 
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still felt repetitive. But a repeated 
hearing revealed new delights. This 
time | could hear more clearly the 
changing rhythmic figurations 
(first pizzicatos, later the entire or- 
chestra chiming) and how a little 
folk dance could turn into a joy 
ously cosmic reel. This was evi- 
dently only the second time the en 
tire trilogy has been performed to- 
gether. It’s being recorded this 
week, with the same extraordinary 


musicians, 


THE BOSTON SYMPHONY 
SEASON ended with an odd pro 
gram: Mahler’s wonderful settings 
from Des Knaben Wunderhorn 
(“The Youth’s Magic Horn”), a 
19th-century volume of popular 
folk poems or pseudo-folk 
poems (several of which he recy 
cled into his symphonies); and 
Shostakovich’s Fifth Symphony. 
he singer was a big star, baritone 
Thomas Hampson, making his 
BSO debut (in a frock coat). He 
barked some of the songs (espe- 
cially the satirical “Antonius des 
Paduas Fischpredigt” “St. An 
thonys Sermon to the Fishes”) 
and crooned others. He looked in- 
tense, yet the characterizations (a 
dialogue between a mother and het 
starving child; a young woman 
meeting her lover who may already 
have been killed in battle; a ghostly 
soldier on the march) were generic 
and the phrasing was more often 
mannered than natural. 

Seiji Ozawa conducted from the 
authoritative new 1999 edition but 
allowed the orchestra to drown out 
Hampson’s low notes. The songs 
(which Mahler himself didn’t put 
into a set order) were forced to 
make a kind of narrative that | 
thought undermined their individ- 
uality. Members of the audience 
were allowed to applaud each 
song, then Ozawa had to shush 
them for the artificial continuity he 
wanted to create between the last 
two. 

A friend of mine once met 
George Antheil, who told him (in 
all modesty) that when someone 
asked him about Shostakovich’s 
influence on him, he remarked 
that, no, it was he who had 
influenced Shostakovich. The 
Russian’s brash ironies may indeed 
owe something to Antheil, and so 
too might the volume level. I don’t 
much like the aggressive Fifth 
Symphony (1937), which might be 
either Shostakovich’s capitulation 
to the Soviet propaganda machine 
or his ironic exposé of it. Under 
Ozawa it was a lot of loud music 
without any point of view. 


CONGRATULATIONS TO 
PETER SELLARS for receiving 
this year’s Harvard Arts Medal 
(joining a list that includes Pete 
Seeger, Jack Lemmon, Bonnie 
Raitt, John Updike, and John Har- 
bison). And congratulations to 
Harvard for the wisdom of its 
choice. Sellars graciously accepted, 
but he reminded Harvard that if it’s 
producing graduates who will be- 
come America’s most powerful 
CEOs, then it must instill in these 
future administrators a devotion to 
the arts and an understanding of 
their moral authority. Sellars 
seemed hopeful if not exactly opti- 
mistic. At least he’s out in the 
world actively practicing what he 
preaches — though Boston, he 
said, was the hardest place for him 
to get work. @ 
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Hard lines 


James Merenda sticks with Mingus 


— 


One of the many complaints hurled at Ken Burns’s PBS-funded Jazz 


documentary was that it dedicated only a few minutes to the career of 


jazz bassist and composer Charles Mingus. To some degree this was 
understandable: 20 years after his death, Mingus remains a controver- 
sial and often overlooked figure. His compositions, which range from 


hard-bop to free, symphonic, and Afro-Latin jazz, are rarely called in 


jam sessions or rehashed on trib- 
ute albums. 

Local jazz saxophonist James 
Merenda has a simple explana- 
tion: “They’re hard, that’s num- 
ber one,” he says over lunch at 
Newbury Street’s Other Side 
Café. “He wrote in difficult keys 
like G-flat or D-flat, they’re not 
in standard forms, you don’t find 
them written out correctly a lot of 
the time. The chord changes 
aren’t predictable, they’re deceiv- 
ing. There’s a lot of care and craft 
in the compositions, and you have 
to spend a lot of time with the 
records to learn them.” 

Merenda is putting in the time 
and doing his part to revitalize 
Mingus’s legacy. Over the past 
two years, he’s been performing 
and reinterpreting Mingus with a 
variety of groups the Masked 
Marvels, Portrait of Mingus, the 
Mingus Three. Although the New 
England Conservatory grad ap- 
proaches the task with the fervor 
of a lifelong convert, he only re- 
cently discovered this passion. 
Two summers ago he enrolled in 
class on Mingus taught by local 
Third Stream pianist Ran Blake 
at NEC. “Before I took the class I 
only checked out Mingus a bit, ‘I 
only had a few of his records. 
Now I have about 59 of them.” 

Merenda was attracted to the 
knotty complexity of the bassist’s 
compositions. “Every single piece 
almost has the effect of a classical 
composition, where the composi- 
tion is really serious on its own, 
before the improvisation. There 
was so much already embedded 
in the piece. It wasn’t just here’s- 
the-head-let’s-all-solo-here- 
comes-the-head-again. There 
was something about the whole 
process that really transformed 
the jazz form.” 

After learning a handful tunes 
by ear, Merenda began to arrange 
rehearsal sessions with other local 
players, developing a core group 
of Mingus tunes and musicians to 
choose from. But he’s chosen not 
to take his concept and crew on 
the traditional jazz circuit — up- 
scale hotel bars, summer festivals, 
sit-down cafés. “I don’t want that 
slick club type of jazz, you know, 
like ‘Let’s buy a seven-dollar 
Heineken.’ “We don’t play easy- 
listening jazz. I’m not in it to 
make the club happy and have 
people talk or whatever.” 

Instead, he’s sought out gigs at 
raucous rock clubs, sticky dives, 
and worn-down watering holes. 
He’s on a mission to bring jazz 
down from the ivory tower. His 
regular circuit includes bookings 
in the Corner at the Middle East, 
the Green Street Grill, the Com- 
mon Ground, Costello’s Tavern 
in Jamaica Plain, and, most often, 
the Choppin’ Block on Hunting- 
ton Avenue. Known affectionately 
as the Block, this last is Meren- 
da’s home away from home; he’s 
been playing there every Thurs- 
day night for more than a year. 


It’s the only bar in Boston (and 
probably the entire country) 
where you can buy lottery tickets, 
play video games, and regularly 
listen to radical reinterpretations 
of Mingus. 
“There are 
pluses and mi- 
nuses of playing 
at the Block,” he 
explains. “They 
don’t sit and buy 
the band drinks 
all night, but 
they also don’t 
tell us what to 
do. They tell us 
to start at 10 p.m., and then from 
10 to 2, we could all sit there and 
yell at the top of our lungs for 
four hours with no instruments 
and they wouldn’t care.” 
Merenda and his rotating cast 
of improvisers serve up wild, en- 
ergetic, freewheeling jazz that 
combines tradition and innova- 
tion. Like many young jazz musi- 
cians, he’s looking for an artistic 
space that balances jazz’s histori- 
cal bent with its need for constant 
forward motion. Unsatisfied by 


< aad 


PORTRAIT OF MINGUS: Me 


the strict neo-traditionalist view- 
point offered by Wynton Marsalis 
and the anything-goes irreverence 
of John Zorn and his downtown 
crew, he’s carved out his own 
niche somewhere in the middle. 
His playing is rooted in gutbucket 
blues and the Tin Pan Alley 
melodicism, but it doesn’t ignore 
the woolly developments of the 


by 
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BY MICHAEL ENDEL 


post-bop era. 

Lester Young, Billie Holiday, 
Ornette Coleman, and Albert 
Ayler are among Merenda’s 
biggest influences, and his play- 
ing conjures up 
all four of these 
titans, plus a few 
more. Both ag- 
gressive and 
lyrical, gestural 
and bluesy, he 


AN niques of post- 
Ornette jazz — 
overblown 

multi-phonics, dissonant tones 

and textures, angular screeches 
and skronks — but he never loses 
sight of the melody. Bobbing and 
moving, he plays each tune as if it 
were his last, digging hard into 
every note, attacking the chord 
changes, and generally over- 
whelming the alto saxophone 
with rippling runs, staccato 
blurts, and deep, bassy growls. 
Merenda says he doesn’t want 
his interpretations to “sound like 
the original recording,” whether 


renda (on the sax) has been putting in the time and doing his part to re. 


that means taking “Fables of 
Faubus” at a breakneck speed, 
writing new harmony lines for 
“Remember Rockefeller at Atti- 
ca,” or just bringing his own 
voice to a piece. “Mingus was 
about fire. He was about making 
people’s fucking hair stand up. | 
think that’s what I’m trying to do, 
by bringing improvisers of that 


impact to the music. So not only 
are these tunes going to get 
played, they’re going to get 
pushed to the wall.” 

James Merenda’s Masked Mar- 
vels perform every Thursday at the 
Choppin’ Block. He also leads a 


jazz jam session every Sunday at 


Costello's Tavern in Jamaica Plain. 


ALTHOUGH ENUMA ELISH 
are only a woodwinds-and-drum 
duo, their sound is much richer 
than you might expect. Named 
after an ancient Sumerian cre- 
ation myth, they play expansive 
“electro-acoustic loop-based 
trance” music, as they describe it, 
using samples, loops, and field 
recordings alongside traditional 
instruments. The result is pancul- 
tural.ethno-grooves buoyed by 
non-Western percussion, Egypt- 
ian street sounds, and soothing 
Indonesian gongs, as well as deep 
electronic bass lines, booming 
snare drums, and sinewy sax 
blowing. Formed by drummer 
Yuri Zbitnoff and woodwind play- 
er Warren Jones in the fall of 
1999, the duo are equal parts eth- 
nomusicology project and post- 
rock experiment. Which makes 
sense, since Jones is a graduate 
student in ethnomusicology at 
Tufts and Zbitnoff is a Berklee 
graduate with 10 years of rock 
gigging behind him. 

Inspired by field recordings 
made by Jones on a trip through 
Spain, Morocco, India, Egypt, 
and China, the two combine their 
love for exotic rhythms, impro- 


vised interaction, and, as Zbitnoff 
puts it, “creating a musical shape 
over a long period of time.” Their 
debut album, When Above . 

(Lithiq), is similar in sound and 
spirit to the Fourth World music 
of trumpeter Jon Hassell, Bill 
Laswell’s Material project, and 
Brian Eno’s My Life in the Bush of 
Ghosts. The music resides in an 


imagined world made possible by 
digital juxtaposition and postmod- 
ern cut-and-paste techniques. 

But Enuma Elish have more 
than digital trickery up their col- 
lective sleeve. While Zbitnoff 
keeps the beat roiling and shifting 
with inventive drum work, Jones 
supplies melody and timbre with 
everything from bass clarinet to 
tenor sax to bassoon, flip-flop- 
ping from simple melodic orna- 
ments to full-on cathartic wails 
over gamelan-inspired ambient 
pieces (“Hanging Garden”), 
fierce drum ’n’ bass (“Cairo Cab 
Ride”), and Orientalized trip-hop 
(“Compression”). The music may 
be centered on the groove, but 
Zbitnoff points out that it’s not 
quite full-bore dance material. 
“We’ve had Enuma Elish ‘Dance 
arty USA’ at some gigs, but 
some people just bliss out and 
wave their arms in the air, and 
most just sit and zone out.” 

Enuma Elish celebrate the re- 
lease of When Above .. . this Fri- 
day, May 18, at the Milky Way in 
Jamaica Plain. 


MEDESKI MARTIN & WOOD 
drummer Billy Martin is using 
some of his counterculture 
influence to help out another de- 
serving jazz musician. Local 
drummer Bob Moses was one of 
Martin’s instructors at New 
England Conservatory in the 
*80s, and now Martin’s Amulet 
imprint is reissuing and getting 
distribution for a handful of 
Moses’s old recordings, includ- 


italize Charles's legacy. 


ing 1973’s Bittersuite in the 
Ozone and 1987’s Love Everlast- 
ing (a duet with guitarist Tisziji 
Munoz). According to Amulet’s 
general manager, Jason Spies, 
the label is going to continue the 
project in 2001; he hopes to 
issue a reprint of Moses’s excel- 
lent 1982 album, When Ele- 
phants Dream of Music. 5) 
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GOD ON THEIR SIDE? There is circumstantial evidence that Some body’ s 


been in the Blind Boys’ corner. 


BLIND BOYS OF 
ALABAMA: 
BAR-ROOM 
PREACHERS 


“We didn’t come to Boston looking 
for Jesus; we brought him with us,” 
Clarence Fountain of the Blind Boys of 
Alabama announced from stage at the 
House of Blues a week ago Wednes- 
day. Such is the presumption of the 
righteous, that interesting quality 
Dylan wrote about in “With God on 
Our Side.” Yet there is circumstantial 
evidence that Somebody’s been in the 
Blind Boys’ corner as they’ve traveled 
the gospel road for almost 60 years. 
Spiritual singing was a way out of the 
beatings that were routine at the 
school for the deaf and blind where 
they met as teens. During the ’40s and 
"50s, their tent-show, revival-hall, and 
radio performances, as well as their 
recordings for the Specialty label, 
helped establish the sound of gospel 
music as we know it. And after two 
decades of struggle the Blind Boys 
were rescued from obscurity in 1984 
when they were tapped by the creators 
of the Off Broadway musical The 
Gospel at Colonus as a down-home 
Greek chorus. Since then they’ve 
etched a higher profile with recordings 
(including the Richard Thompson 
tribute Beat the Retreat) and festival 
appearances. Today, as core members 
Fountain, Jimmy Carter, and George 
Scott enter their early 70s, they are 
perhaps at the height of their career. 
Much of their rare club performance 
at the House of Blues was taken from 
the new Spirit of the Century (Real- 
World), their most inventive album and 
a hit of sorts that’s won media attention 
in America and has charted across Eu- 
rope. (“You can get on all right over 
there if you can get around eatin’ the 
cows,” Fountain said of their recent UK 
and Scandinavian tour. “I'll tell you, 
some chickens died so we might live.”) 
Dapper in matching silver silk shirts 
and Nehru jackets, the rubber-voiced 
Fountain (who stretched from resonant 
bass notes to hoarse growls to a gravel- 
ly falsetto), Carter, and Scott rocked 
through traditional selections like 
“Across the Bridge,” a country-flavored 
spiritual complete with pedal-steel-like 
guitar bends and a two-four beat, and 
“He Can Turn the Tide.” They also 
plumbed the Tom Waits and Ben Harp- 
er numbers from Spirit of the Century. 
The highlight, however, was their new 
flip on the kind of genre juggling that 
made Ray Charles notorious in the 
50s. The Blind Boys have rearranged 


“Amazing Grace” to the melody of 


“The House of the Rising Sun,” taking 
a blues tune about a brothel back to 
church. On stage this allowed the three 
men to work vocal magic, shifting 
pitches to create a weave of harmonies 
and joyful shouts that climaxed in 
Carter’s high seeker’s wail. 

Although the Blind Boys are raw his- 
tory, Boston’s own Silverleaf Gospel 
Singers opened with.an a cappella set 


that made Fountain and crew seem like 
sleek modernists. If only most churches 
had music this uplifting — and served 
alcohol. 


— Ted Drozdowski 


HRVATSKI AND DJ C: 
TECHNO WARRIORS 


Electronic-music fans who showed up 
at Lilli’s last Saturday night were 
promised a “battle to the death” be- 
tween Hrvatski and DJ C (a/k/a Elec- 
tro Organic Sound System), two local 
musicians nominated in the “Electron- 
ic Act/DJ” category of this year’s 
Phoenix/FNX Best Music Poll. “Once 
close friends, the two are now arch en- 
emies as a result of their desire to win 
this very important local popularity 
contest.” Or at least that’s what the 
flyer said. As promised, the two cheeky 
DJs came through with a staged musi- 
cal bout that included a giant dancing 
bird, ringside judges, sweaty booty 
shaking, and a loudmouth announcer, 
plus plenty of laptop trickery and 
turntable wicky-wicky. 

Round one: Hrvatski came to the 
stage dressed as a large parakeet, com- 
plete with green luminescent wings and 
a beak. Choosing a pair of laptop iMacs 
as his weapon, he threw down the 
gauntlet with a set of frazzled binary 
burn that was alternately brutal and 
blissful. Orchestral horns get split by 
shotgun blasts of percussion; simple 
childlike melodies are cut short by ear- 
shearing explosions; playful ambient in- 
terludes are interrupted by the sound of 
a high-school woodshop gone mad — 
a cacophony of buzzing and gnashing 
saws. It’s all part of Hrvatski’s mad-sci- 
entist trickster persona. He enjoys 
nothing more than setting up a nice 
pattern and then throwing a wrench in 
the works, destroying the beauty with a 
barrage of fractured breakbeats and 
bowel-loosening bass. And for anyone 
who thinks that laptop techno is stuffy, 
cerebral head music, Hrvatski proved 
differently by jumping down from the 
stage and shaking a tailfeather. 

Round two: hidden behind a red- 
and-black mask and wearing a long vel- 
vet cape, the “fattest, hottest DJ this 
side of the Mystic River” entered the 
stage looking like one of those Mexican 
wrestlers. Using two turntables and an 
electric bass, DJ C spun a 45-minute 
set that collapsed and destroyed no- 
tions of “mainstream” and “under- 
ground” with the flick of a wrist. Plus, 
he played bass and scratched records at 
the same time. How’s that for multi- 
tasking? Mashing up Southern bounce 
(Mystikal, Ludacris), indie rap (De La 
Soul, Jurassic 5), dancehall, and ragga 
jungle, DJ C drew a musical arc that 
stretched from Atlanta to Brixton to the 
Bronx to Kingston. Plus, the masked 
wax spinner did the impossible: he 
made the art-school crowd dance. 

Round three: the bird and the 
wrestler returned to battle head-to- 
head, knob twiddler versus fader 
flicker. The winner, as of press time, 
was still undecided. 

— Michael Endeiman 


GOING HUNGRY 


What a difference a year makes. At 
Boston Pops Opening Night 2000, | 
was down there on the floor, enjoying a 
discreet glass of wine or two and eating 
appreciatively around what looked like 
tenderloin (meat makes this vegetarian 
critic even more vicious than usual). 
Flash forward to 2001: exiled to the bal- 
cony. Was I in the doghouse for last 
year’s good-hearted but not flattering 
review? For my failure to return with 
last year’s stunning blonde? More likely 
it was for requesting a ticket way too 
late. Whatever, | sat there far from the 
stage (a good 20 empty seats stretching 
to my left), wine-and-dine-less and 
hoping the program would provide 
nourishment for the soul at least. 

No luck there, either. In the blessed 
time of Arthur Fiedler, “Pops” stood for 
popular classics; these days it means 
popular music. Keith Lockhart opened 
the evening with three numbers from 
the very first (un-air-conditioned) Sym- 
phony Hall Pops concert back in May of 
1901: Philipp Fahrbach’s Szechenyi 
March, the Max Zach—Jerome Cohen 
Harlequin’s Journey, and Chabrier’s 
Habanera. Then the obligatory young 
Asian violin virtuoso, in this case 14- 
year-old Mayuko Kamio, a Juilliard stu- 
dent from Osaka, in Sarasate’s Carmen 
Fantasy; the virtuosity was evident, but 
she could have had a sweeter tone. 

Intermission brought the disconcert- 
ing realization that we'd already heard 
all the classical music on the program. 
“Comedy Tonight,” from A Funny 
Thing Happened on the Way to the 
Forum, was followed by special guest 
John Lithgow in indigo jacket, salmon 
shirt (I think with French cuffs — | 
wasn’t close enough to be sure), match- 
ing gold (or paisley?) tie and cummer- 
bund, red shoes, and (don’t say the man 
has no fashion sense) black trousers. 
“Everybody Eats When They Come to 
My House,” then the Lord Chancellor’s 
Nightmare Song from Jolanthe (well 
done, but he must know a small teddy 
bear is de rigueur for this number), 
Allen Sherman’s “You Gotta Have 
Skin,” his own (with pianist Bill Eliot) 
“Marsupial Sue,” Flanders & Swan’s 
“Mud, Glorious Mud,” and, now on the 
podium, “I’d Rather Lead a Band.” Was 
this the pops or Sesame Street? 

Second intermission, then the well- 
executed short film “A Tribute to Sym- 
phony Hall: The Pops Cheers 100 
Years,” in which we got to see how the 
BSO seats go down the secret elevator 
and the Pops tables come up. But 
“Shall We Dance?” (from The King 
and I), a Jerome Robbins tribute med- 
ley, an arrangement of the Drifters hit 
“On Broadway,” and, of course, 
“Stars and Stripes Forever” made for 
an oddly perfunctory dessert. 

All this for a mere $135 (Opening 
Night tickets ranged from $80 to 
$250). Don’t think I’m anti-Pops: the 
first LP I ever bought was Fiedler’s 
Classical Music for People Who Hate 
Classical Music. That, however, had 
actual classical music: the Largo from 
Dvorak’s New World Symphony, the 
last movement from Rachmaninov’s C- 
minor piano concerto, the Intermezzo 
from Mascagni’s Cavalleria rusticana. 
So did Opening Night 2000: the first 
movement of the Tchaikovsky violin 
concerto and the polonaise from Eu- 
gene Onegin, Copland’s Fanfare for the 
Common Man and Appalachian Spring 
Suite, along with Ben Vereen singing 
Frank Sinatra and Sammy Davis Jr. 
Listening to Sousa’s piccolo obbligato 
put me in mind of Tchaikovsky’s F- 
minor symphony: maybe for Opening 
Night 2002 Keith and the Pops could 
try to play the last movement faster 
than the .7:54 turned in by Yevgeny 
Mravinsky and the Leningrad Philhar- 
monic on their legendary 1960 record- 
ing. That would satisfy this critic’s 
classical cravings and bring the crowd 


to its feet. 
— Jeffrey Gantz 
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Mrs. Swing 


Mildred Bailey’s Columbia years 
BY CHRIS FUJIWARA I: was the distinction and the curse of Mil- 


dred Bailey to excel as both a pop and a jazz singer 


hard to pigeonhole and easy to miss: less prototypically “pop” 


Bing Crosby, she’s also less in- 
candescently “jazz” than Billie 
Holiday. The new 10-CD Mosaic 
collection The Complete Colum 
bia Recordings of Mildred Bailey 
should put her back in the lime- 
light, where she belongs. Cover- 
ing her glory years (1929 to 
1942), the box features her in a 
variety of big- and medium-band 
settings, showcasing her ability to 
combine the swing and spontane- 
ity of jazz with the transparency 
of statement that pop demands. 

Bailey was born near Spokane, 
Washington, probably in 1903 
(though she said 1907); she died 
in 1951. As soon as she was old 
enough, she sang in music stores 
and, later, in nightclubs and 
speakeasies, and she adopted her 
first husband’s name, Bailey (she 
was born Rinker). Her break 
came when bandleader Paul 
Whiteman hired her in 1929. 

The Mosaic retrospective starts 
with “What Kind o’ Man Is 
You?”, her recording debut. She 
uses a heavier vibrato than would 


be characteristic of her 
maftrre work, creating a 
somewhat stylized 
3ut her various readings 
of the song’s title line 
dramatic, 
amazed pure Mil- 
dred, displaying the poised 
and expressive style that 
would flourish in “It’s 
Love I’m After,” “I’ve Got 
My Love To Keep Me 
Warm,” “Where Are You” 
(memorable from John 
Cassavetes’s 1986 Love 
Streams), and 40 or 50 
others in this box. 

Her voice is light but not 
weak, and never 
sounds calculating. There’s 
almost never any melodra- 
ma; her favorite ambiance 
is well-lit and calm. On “Now That 
Summer Is Gone,” the way she 
sings the line “You liked me on the 
tennis court” brings a sudden clar- 
ity of bathos, like a plain Edward 
Hopper light falling over every- 
thing. Often she uses a special 


effect. 


conversational, 


are 


she 
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choice of high notes to light up a 
last refrain or coda, as in the first 


syllable of 


“chambermaid” 


Andy Razaf—James P. Johnson 
Porter’s Love Song to a Chamber- 


maid,” 
to “Moonshine 
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in the 
“A 


or the way she bids farewell 
Kentucky,” 


SUBLIME: you never doubt Mildred (here with Red 
Norvo) when she sings “It Can Happen to You.” 


making the “Ken” in “Kentucky” 
shiver in the moonlight. 

Solos by Coleman Hawkins, 
Roy Eldridge, and other giants 
sprinkle this set, but the two most 
insistent instrumental voices be- 
long to Teddy Wilson, who can lift 
up an orchestra with just a ripple of 
piano excitement, and xylophonist 
and bandleader Red Norvo, who 
married Mildred and became her 
most sympathetic collaborator 
(they were known as “Mr. and 
Mrs Swing”). Also prominent is 

Eddie Sauter, Norvo’s (and Bai- 
ley’s) regular arranger during the 
1936-’40 period that provides 
most of the material for the box. 
With clarinet-led reeds 
floating over dark, some- 
times pee back- 
grounds, Sauter and fel- 
low arranger Alec Wilder 
dev eloped a chamber-or- 
chestra sound behind 
Mildred that at times took 
her far away from jazz. 

In any setting, Mildred 
delivers. She can create a 
conversational mood 
where “I didn’t have a 
dream to my name” 
(from “The Moon Got in 
My Eyes”) seems a per- 
fectly natural and indeed 
inevitable thing to say. 
Lyrics that would be too 
stylized for Billie Holiday 
work just fine for Mil- 
dred. On “There’s a Lull 
in My Life,” she sings 
“The world stops turning” with a 
kind of cute, sexy, pouting effect. 

When saddled with a weak lyric, 
she settles for a straightforward 
low-octane performance (“That’s 
What Loving You Did for Me”) 
and she can’t help giving it lilt and 


poise. To songs that demard noth- 
ing more than the perfection that 
for her is effortless, she brings a 
subtlety of phrasing that elevates 
them to the sublime. Sometimes 
on the famous songs (like Gersh- 
win’s “Love Is Here To Stay”) she 
can be more perfect than inspired. 
But she’s at her best turning a 
seeming throwaway into a keeper 
(“Picture Me Without You,” “It’s 
the Natural Thing To Do”). 

Some lyrics unfold their com- 
plexity and beauty just for her. To 
“Thanks for the Memory,” she re- 
stores the tragicomic ambivalence 
that’s been eroded through the 
song’s familiarity as Bob Hope’s 
theme. On Hoagy Carmichael’s 
“Rockin’ Chair,” a gin drinker’s 
tragedy of imprisonment in old 
flesh, her relaxed intensity be- 
comes unbearably poignant. She 
can be a great jazz shouter, all 
breathless excitement (“ ‘Long 
About Midnight”), or a Bessie 
Smith—inspired blues belter: hear 
“Down Hearted Blues,” with its 
great “yes, yes” passage, or the 
excellent 1939 session with pi- 
anist Mary Lou Williams, on 
which Mildred is loose and impas- 
sioned (her reading of Smith’s 
“You Don’t Know My Mind 
Blues” should be a classic). And 
she has no equal in the genre of 
depressing pastoral Americana 
(“There’s a Cabin in the Pines,” 

‘Round My Old Deserted 
Farm”). Bailey herself is an Amer- 
ican classic. a 


The Complete Columbia 
Recordings of Mildred Bailey is 
available through Mosaic Records, 
35 Melrose Place, Stamford, Con- 
necticut 06902; call (203) 327- 
7111. 
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Family 
matters 


Billy Joe Shaver rolls on 
BY BILL KISLIUK “Pain is something I’m kinda used 


to,” admits 62-year-old roots-rocker Billy Joe Shaver. 


“I’m not whining or nothing. It just happens to me. I’ve 


got fingers missing, had my head busted a 
few times. I’m used to working with pain. 
It’s kinda good. There are so many things 
going on now, sorrowful things, it kind of 
takes my mind off that.” 

“Sorrowful” is an understatement for 
what he’s been through. Two years ago the 
plain-spoken Shaver lost his wife to cancer. 
And then, this past New Year’s Eve, the 
body of his son, the fiery country-rock gui- 
tarist Eddy Shaver, was found dead of a 
drug overdose in a Waco hotel room. This 
was Only days before Eddy, who'd backed 
Dwight Yoakam and Waylon Jennings and 
collaborated with his father in the band 
Shaver, was to start work on his first solo 
album. And as if to prove that things could 
get worse, Billy Joe had a disc removed from 
his back and steel plate put in as he waited 
out delays in the release of the new Shaver 
CD, The Earth Rolls On (New West). 

This rough-and-tumble life has been the 
source of a catalogue of hard-won songs that 
have been covered by everyone from Elvis 
Presley and Waylon Jennings to Patty Love- 


really was gutwrenching and heartfelt.” 

He’s talking from an Austin hotel room, 
waiting for an afternoon appearance at a 
radio station and an evening gig to kick off 
the first Shaver tour since Eddy’s death. 
His current line-up, which he'll bring to 
the House of Blues in Cambridge this Fri 
day, includes guitarist Jesse Taylor and 
bassist Dave Waddell, two players who 
have been with him on and off for many 
years. But on the day I talked to him he’d 
only recently found drummer Mark Patter 
son: the band had rehearsed with him for 
the first time the night before at a Ryder 
truck-rental office run by a friend. 

Shaver comes off as a man of few words, 
most of which he pours into his songwrit- 
ing. In response to a question about “Love 
Is So Sweet,” an Earth Rolls On track that’s 
hardly as sunny as its title suggests, he be- 
gins to explain what it feels like to bum a 
ride into a city and get dirty looks from the 
business types getting started with their 
daily routines. After a sentence or two 
“They're carrying their attaché cases and 








WORKING WITH PAIN: first Hie lost his wife to cancer, then his son to a drug over- 


dose. 


less and the Allman Brothers, earning him the 
highest regard among Nashville outlaws and 
singer-songwriters alike. The Earth Rolls On 
offers plenty of reasons: the dozens of little 
lyrical chestnuts sung by Billy Joe in a drawl 
that turns “ought to” into “otter” and rhymes 
“Amarillo” with “killer.” And Eddy’s razor- 
edged Southern-rock guitar, which seemed 
incongruous with Billy Joe’s less flashy ways 
on 1999’s Electric Shaver, comes off as a 
much more natural fit this time. 

The most riveting tune is “Blood Is 
Thicker Than Water,” where father and 
son trade choruses blaming each other for 
their failings. “You come dancing in here 
with the devil’s daughter,” is how Billy Joe 
starts things, “spilling beer and doing 
things you hadn’t ought to.” Eddy comes 
back with, “Can’t you see I’m down to the 
ground I can’t get no lower/I’ve seen you 
puking out your guts and running with 
sluts when you was married to my moth- 
er.” The chorus of the tune is the title, an 
affirmation sung in unison over and over 
again. Honesty, brutal or otherwise, ap- 
pears to run in the Shaver family. 

But that’s not the tune that Billy Joe sin- 
gles out when I ask him which of the album’s 
tracks touches him the most. Instead, he 
brings up “Star in My Heart,” a song he 
wrote for Eddy when the guitarist was head- 
ed for a rehab clinic in California. “That one 


they call you a lowlife...” he bags the 
story and just starts singing the tune over 
the phone. His explanation for “Leavin’ 
Amarillo,” a tune from the new album that 
gives the Texas town a playful trashing 
(“Screw you/You ain’t worth passing 
through”), goes something like this: “It 
don’t route. You don’t go through Amarillo 
to go anywhere. And you can’t buy no beer 
there.” He also notes that he’s held onto a 
handful of the bounced checks he’s gotten 
from club owners in Amarillo over the years. 

“I try to say exactly what I mean,” he 
says of his songs. “I don’t want a tune to 
be taken two or three different ways. Sim- 
plicity don’t need to be greased.” 

Despite all that he’s been through, 
Shaver comes across as an easygoing guy. 
But he’s pissed at the justice of the peace in 
Waco, who wouldn’t perform an autopsy 
on Eddy Shaver, because he’s sure Eddy 
sustained some serious injuries before he 
died. “If it gets to me, I’ll have him dug up 
and prove his jaw is broke and his ribs is 
cracked. But nothing’s going to bring him 
back. I’ll forgive everybody, but gosh: it’s 
hard to forget. He was my friend, man, 
That’s what hurts.” 7 


Billy Joe Shaver plays the House of Blues 
in Cambridge this Friday, May 18, at 
10 p.m. Call (617) 497-2229. 
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<3 Soap poperas 


Rufus Wainwright’s Poses 
BY MIKAEL WOOD “I don’t think there’s necessarily the great art of 


living out in California that there is here,” 26-year-old singer/songwriter 
Rufus Wainwright reflects over the phone from the Manhattan offices of 


his PR firm. We’re talking about 
the world’s top cities, and Wain- 
wright’s narrowing down the 
field. “Europe,” he announces 
with a burst of clarity. “I want to 
move to ancient Rome. I mean, 
like, ancient Rome, like 2000 
years ago.” | tell him I’m not sure 
the suits at DreamWorks, the 
label that released his homony- 
mous debut three years ago as 
well as his new Poses, can make 
that happen. “I know,” he sighs. 
“Better sell a lot of records.” 
Platinum success is not likely to 
come easy for Wainwright, who 
brings his five-piece band to the 
Paradise this Friday. Sure, as the 
son of celebrated folk singers 
Loudon Wainwright and Kate 
McGarrigle, he’s got pedigree 
going for him. And he’s young, 
hip, and good-looking enough to 
have scored a Gap ad back when 
his debut came out. But dramatic 
and often confessional Tin Pan 
Alley—influenced piano balladry 
embellished with Van Dyke Parks 
arrangements isn’t exactly what 
the kids are buying these days. So 
Wainwright has had to work to 
find an audience for his romantic 
brand of mature pop, which has 


been called everything from “neo- 
cabaret” to “popera.” Being 
among a scene of like-minded 
adult-pop songwriters that in- 
cluded Aimee Mann and Michael 
Penn, as well as in-demand pro- 
ducer/multi-instrumentalist Jon 
Brion (who produced Wain- 
wright’s debut), helped when 
Wainwright's first album was re- 
leased. But there still wasn’t 
much in the way of heavy-rota- 
tion slots on KROQ for seasoned 
singer-songwriters, especially for 
one willing to address the difficult 
themes the openly gay Wain- 
wright is drawn to. 

Poses, for example, opens with 
what at first seems to be a playful 
little piece of classic piano-based 
musical theater about certain 
human vices, “Cigarettes and 
Chocolate Milk.” “Everything it 
seems | like’s a little bit stronger/A 
little bit thicker/A little bit harmful 
for me,” Wainwright sings in the 
first verse before hinting in the 
minor-key chorus at “Those other 
things which for several reasons 
we won’t mention,” things that are 
“A little bit stranger/A little bit 
harder/A little bit deadly.” The 


song turns out to be a sobering ru- 


mination on AIDS-era romance. 
And “California,” an upbeat gui- 
tar-pop number, is a tribute to the 
halcyon contours of sunny West 
Coast living with a bittersweet af- 
terbite: “You’re such a wonder that 
1 think I'll stay in bed,” Wain- 
wright says to the state, admitting 
that there’s “so much to plunder 
that I think I’ll sleep instead.” 
“That song was a product of 
that famous LA thing of it’s gor- 
geous and sunny outside and | 
just wanna stay in my dark 
room,” he says of the tune, which 
he wrote while living in LA sever- 
al years ago. “It’s like, if I see one 
more Corvette or beach person, 
I’m gonna murder everybody.” 
The darkness that informs 
many of the songs on Poses is, he 
reveals, the result of a serious bout 
of self-analysis that followed the 
positive critical reception of his 
first CD. “I definitely think this 
record is more interior than the 
last one. When I made my first 
one, I was like, ‘Oh, I’m gonna be 
a huge star.’ I was pretty horrid, 
actually. But I’ve since learned 
that everyone’s just. trying to do 
their own thing, and that even if 
I’m doing really well, once you get 


Time passages 


Love’s Forever Changes 
BY JONATHAN PERRY There were five perfect albums released dur- 


ing, or immediately after, the “Summer of Love” of 1967: the Beatles’ 
Sgt. Pepper's Lonely Hearts Club Band; the Jimi Hendrix Experience’s 


Are You Experienced; the Velvet 
Underground’s The Velvet Un- 
derground & Nico; the Doors’ 
The Doors; and Love’s Forever 
Changes. Summer of Love? Per- 
haps. But what made all those al- 
bums great were darker emo- 
tions and conditions: chaos and 
doubt, turmoil and altered per- 
ceptions. And in no case is this 
truer than on Forever Changes, 
which has just been reissued by 
Rhino in a deluxe edition that in- 
cludes seven bonus tracks. The 
mystique surrounding the disc 
seems only to have deepened 
with time. 

It’s worth noting that whereas 
Hendrix, the Doors, and the Vel- 
vets were all launching their de- 
buts that year, the art-damaged 
Love, an acid-pop group from the 
Sunset Strip led by eccentric 
songwriter Arthur Lee, were tee- 
tering on the verge of collapse. 
Yet the well-documented tensions 
and internal dissensions inspired 
the most ambitious album of the 
band’s short-lived career. Al- 
though Lee would soldier on with 
various Love incarnations, the 
core line-up of Lee, guitarist/vo- 
calist Bryan MacLean, guitarist 








PLATINUM SUCCESS? Dramatic and often confessional piano 


balladry isn’t exactly what the kids are buying these days. 


down to it, it’s just songs.” 

The singer turned to producer 
and long-time family friend Pierre 
Marchand, who’s best known for 
his work with Sarah McLachlan, 
to bring that “sobering” realiza- 
tion to musical fruition. Mar- 
chand streaks Jon Brion’s woody 
pop patchwork with an art-rock 
patina full of Eastern-sounding 
strings, massed harmonies, and 
even a beatbox or two. 

“It has a sound,” Wainwright 
insists of the new record. “I was 
playing it a lot up in my apart- 
ment, and there were these girls 


big as the Doors subsequently be- 
came. Lee, in fact, was so con- 
vinced of the Doors’ potential for 
stardom that he’s said to have 
persuaded the head of Love’s 
label, Elektra president Jac Holz- 
man, to check out a Doors gig. 
Within a year, the Doors’ “Light 
My Fire” was everywhere and 
Love were struggling to stay to- 
gether. Love’s relegation to cult 
status, however, was due in no 
small part to Lee’s refusal to tour 
— his “penchant for isolation and 
not doing what was necessary to 
bring his music to the audience,” 
as Holzman recalls in essayist 
Ben Edmonds’s notes accompa- 
nying the Rhino reissue. “His 
isolation cost him a career. 
Which was a shame, because 
he was one of the few genius- 
es I have met — in all of 
rock ’n’ rolldom.” 

Although Lee — who is 
currently in prison serving an 
eight-year sentence on 
weapons-related charges — 
has groused over the years 
that the album didn’t turn out 
the way he wanted it to, the 
material on Forever Changes 
bears out Holzman’s assess- 
ment of his special gifts as a 
songwriter and musician. Al- 
most in spite of its mostly 
stripped-down acoustic 
arrangements, mariachi 
horns, and tasteful 
Bacharach-esque orchestral 
touches (Love’s first single 
was a radically rearranged 
garage-psych cover of Burt’s 
“My Little Red Book”), Forev- 
er Changes comes on like a hit 


EVEN AFTER 34 YEARS, Forever Changes still exudes surrealism, un- of symphonic blotter acid. 
spooling outward at odd, off-kilter angles. 


Johnny Echols, bassist Ken 
Forssi, and drummer Michael 
Stuart would dissolve less than 


six months later, after the album 
was released. 
Love were supposed to be as 


Even after 34 years, the music 
still exudes surrealism, un- 
spooling outward at odd, off- 
kilter angles. Meanwhile, Lee’s 
fever-dream imagination mani- 
fests itself in peculiar and fre- 


next door, and one day I walked 
out and they were like, ‘Oh my 
God, you have the new Radiohead 
album,’ but it was my record. | 
think there was something about 
the first record that was kind of 
like, ‘What the hell is that? What 
just happened in here?’ — like, 
the weird, jumpy clown guy 
comes in. Now, the brooding 
teenagers, let them come.” i} 


Rufus Wainwright headlines the 
Paradise this Friday, May 18. 
Tegan & Sara open the show. Call 
(617) 423-NEXT. 


quently deranged lyrics that veer 
from tender to ominous in the 
span of a couplet. He opens “Live 
and Let-Live” with this disquiet- 
ing (and portentous) bit of 
stream-of-consciousness: “Oh, 
the snot has caked against my 
pants/It has turned into crystal/ 
There’s a bluebird sitting on a 
branch/I guess I’ll take my pistol/ 
I’ve got it in my hand/Because 
he’s on my land.” 

More than anything, though, 
Lee sounds haunted and a little 
lost, plagued by a lurking para- 
noia and the unsettling convic- 
tion that he would soon die. As 
the comforting strum of acoustic 
guitar opens “The Red Tele- 
phone,” he coos: “Sitting on a 
hillside, watching all the people 
die/I’ll feel much better on the 
other side . . . Life goes on here, 
day after day/I don’t know if 
I’m living, or if I’m supposed to 
be/Sometimes, my life is so 
eerie/And if you think I’m 
happy, paint me yellow.” The 
ominous warning at the end of 
the tune seems prescient in light 
of Lee’s present predicament: 
“They’re locking them up today, 
and throwing away the key/I 
wonder who it will be tomor- 
row/You or me?” 

The disc’s seven bonus tracks 
don’t offer any major musical 
revelations. The tracking-session 
outtake of “Your Mind and We 
Belong Together” does offer a 
window into Lee’s tense relation- 
ship with his bandmates: a bit of 
fly-on-the-wall studio banter 
finds him chastising Echols for an 
allegedly subpar guitar solo. For 
the most part, though, the new 
version of Forever Changes is 
much the same as old — an in- 
spiring, confusing, enigmatic, 
and thoroughly fascinating prod- 
uct of a time that was all of that as 
well. * 









Touches of evil 


Tom Russell's border songs 


When Frost, the Chicano rapper from East LA, watched Orson Welles’s 
1958 film Touch of Evil, he identified with Joe Grandi. In the film, the 
portly, mustachio’d Grandi runs drugs with the help of Hank Quinlan, 


a corrupt US cop on the brink of 
self-destruction. And in “Mexican 
Border,” his 1997 song about an 
East LA drug dealer who blasts a 
cop on his way down to the border 
to pick up a shipment from 
Sinaloa, Frost samples Grandi’s 
rant against Charlton Heston’s 
Mike Vargas, the Mexican cop 
who crosses his own border by 
taking a blonde white woman for 
his wife. “He’s got a reputation,” 
Grandi squeals. “He’s gonna leave 
this town wishing he and that wife 
of his had never been born!” As 
the sample fades, the beats kick 
back in and Frost announces that 
he’s “a mean motherfucker.” 

Tom Russell, the white blue- 
collar troubadour who was raised 
in West LA (not far from the 
Venice canals where Touch of Evil 
was filmed) but now lives in El 
Paso, is also a Touch of Evil fan, 
but when Russell watches it, he 
identifies with Quinlan. On his 
new Borderland (Hightone), Rus- 
sell sings “Touch of Evil,” an ode 
to the scene in which Quinlan — 
all sweaty, fat, and chocolate-bar 
grotesque — visits a Los Robles 
brothel and asks Marlene Dietrich 
to tell him his future, only to find 


Sound bites 





















out that he has none. In his song, 
Russell’s girlfriend has just left 
him, and he’s sitting in a 
bar across the border in 
Juarez nursing “The 
Orson Welles/Mar- 
lene Dietrich blues.” 

The border may 
be where Russell 
lives now (he irri- 
gates his land with 
water from the Rio 


but Russell knows that 
the real borderline is 
between men and 
women 


John Oswald’s Plunderphonics 


The Canadian composer John Oswald’s professional reputation is built 


on Plunderphonics, an album that was never officially available for sale. 


Most of the original copies were destroyed, but 12 years after its original 


non-release, it’s been expanded 
to a double-CD retrospective 
called 69 Plunderphonics 96 that 
is finally available for over-the- 
counter purchase, though the cir- 
cumstances are a little dubious. 

The original Plunderphonics is 
almost entirely collages made of 
other people’s recordings, jack- 
hammered into tiny chunks and 
rearranged until the quotes are 
recognizable but the form isn’t. 
One piece rearranged Michael 
Jackson’s “Bad,” another slowed 
down Dolly Parton’s “The Great 
Pretender” until her voice sound- 
ed male, a third turned 10 sec- 
onds’ worth of splinters from the 
Beatles’ “Birthday” into a new in- 
strumental. Several hundred 
copies of the disc were distrib- 
uted free (and widely duplicat- 
ed), but thanks to legal action 
from the Canadian recording in- 
dustry, the master tapes and the 
remainder of the pressing were 
crushed. 

By then, though, the word was 
out, and as everyone knows, 
having your artwork banned is 
the surest sign that you’re on to 
something. Oswald went on to a 
series of commissioned works 





(mostly excerpted on the new 


set). Rubaiyat was a cut-up of 


bits of the Elektra Records cata- 
logue produced for the compa- 
ny’s 40th anniversary; Grayfold- 
ed was a massive two-disc mosa- 
ic based on the Grateful Dead’s 
“Dark Star”; Plexure took the 


plunderphonic esthetic to a 
near-terminus, cutting up its 
source material into pieces so 
small that their timbre was the 





only way to recognize them. One 
of its highlights appears on 
69/96: “cyfer,” which was most- 
ly Fine Young Cannibals’ “She 
Drives Me Crazy” divided into 
split-second fragments, with a 
“chorus” grafted on from a 
purée of the first second of Eury- 
thmics’ “There Must Be an 
Angel.” 





What started as a one-off gag 
has turned into a_ substantial 
body of work, and Oswald an- 
nounced a few months ago (or 
claimed, anyway) that he 
planned to release his major ret- 
rospective on his own Fony label, 
as a two-CD set with a $100 
price tag to cover all its associat- 
ed licensing fees. The story goes 
that when some of the important 
licenses fell through, Negativ- 
land’s label, Seeland, stepped in, 
stole a digital copy of the 69/96 
recordings and artwork, and 
bootlegged the thing (with a new 
sticker price a third of the in- 
tended one). “I am happy to do 
nothing to prevent them from 
following through with this 
scheme,” Oswald comments 
dryly in a press release. 

The main body of Oswald’s 
cut-up work is from the ’80s and 
90s, and listening to it is ex- 
hausting. “I prefer to distill out 
the redundancy in music,” he 
notes in the accompanying book- 
let (in which nearly every name is 
accompanied by its anagram — 
Jerry Lee Lewis becomes Sir Jew- 
elry Eel, Elvis Presley is Sleepy 
Silver), and the repetition of 


LOST IN JUAREZ: 











Grande), but throughout Border- 
land, he sings about it as little 
more than a metaphor for, as he 
puts it, “the borderline between a 
woman and a man.” Russell sings 
about a “brutal little war,” but it’s 
not Touch of Evil’s war between 
nations, men, or competing drug 
economies; it’s a war between 
hearts. “The night my baby left 
me,” he sings, “I crossed the 
bridge to Juarez Avenue.” 

In most gringo folk and coun- 
try songs about love across the 
border, the men are white, usually 
outlaws, and the women are from 
“old Mexico,” have dark eyes, 


and are treacherous and seductive 

south-of-the-border Venus’s- 
flytraps who destroy drifters and 
cowboys by making them fall in 
love in the back room of a dusty 
cantina. It happened to Dylan’s 





New Yorker back on 1965’s “Just 
like Tom Thumb’s Blues”: he got 
“lost in the rain in Juarez” and 
ended up hooked on its drugs and 
eaten alive by its women. “They 
got some hungry women there,” 
Dylan wheezed, “And they really 
make a mess out of you.” Melin- 
da, a bilingual prostitute, was the 
worst: “She takes your voice and 
leaves you howling at the moon.” 

The guitar-strummed archetype 
of the deadly Mexican woman, 
though, belongs to Marty Rob- 
bins, the Arizona-born grandson 
of a Texas Ranger whose 1959 “E] 
-aso” earned him a plaque in the 
El Paso airport. Robbins tells the 


grooves and hooks and choruses 
that’s at the heart of most pop 
music is as redundant as, say, 
water is in food. What’s left when 
it’s distilled out is more concen- 
trated, but also tougher, and un- 
pleasant. One exception in the 
set is an early piece 
called “power” built 
from a looped Led 
Zep riff with a radio 
preacher over the top. 
It evidently predated 
the anti-redundancy 
dictum. 

There are some nice | 
conceptual gestures, 
like “z24,” 24 record 
ings of Also sprach 
Zarathustra arranged 
so that the big horn 
entry is in synch and 
nothing else is, but 
the aggressive hyper- 
stimulation never lets 
up: cross-references, 
sudden speed-metal 
assaults, indiscrimi- 
nately deployed verbal 
and musical. puns. In 
69/96’s opener, 
“btls,” the last chord 
of “A Day in the Life” 
is augmented with the 
first chord of “A Hard 
Day’s Night.” 

Oswald is incredibly 
good at what he does; 
of all the sound-col- 
lage artists operating 
at the moment, from 
hip-hop samplers to 
academic timbre 
wonks, he’s’ the 
cleverest and his work 
is the most labor-in- 
tensive. And he’s got outlaw ca- 
chet — there’s the thrill of the 
forbidden about its détourne- 
ments of familiar sounds. But 
whether it’s legal to release 
69/96 without permission from 








story of a rugged prairie gun 
slinger who falls for the “Mexican 
maiden” Felina in an El Paso bar 
She is “wicked and evil while cast 

ing a spell” and when he catches 
her talking to a cowboy, the cow- 
boy ends up dead. He tries to es 

cape, but Robbins’s outlaw can’t 
break free of Felina’s spell he 
comes back to the bar and is 
gunned down by a pack of cow 

boys bent on revenge. 

Russell’s “The Hills of Old 
Juarez” is inspired by Robbins, but 
it puts a contemporary spin on the 
fall of the white outlaw at the 
hands of the Mexican woman 
Russell’s Felina is Inez, the grand- 
daughter of an El Paso Mexican 
who watched Pancho Villa hide 
from Pershing in the Juarez hills. 
In order to support Inez, Russell’s 
drifter starts running coke in those 
same hills with a reservation Indi- 
an who sells him out to the cops. 
He ends up in Huntsville prison 
dreaming of the “dark-eyed girl” 
who pushed him into the Mexican 
hills that cost him his freedom. 

There may be some new ele- 
ments to Russell’s take on Juarez 

the narcotraficantes in the hills, 
the urban working-class con- 
sciousness he brings as a former 
truck driver and wood chipper who 
was in Watts when it blew up into a 
racial revolt back in 1965 — but in 
the end, there is little of present- 
day Juarez here. It’s mostly the 
Juarez of a mythologized past. On 
“When Sinatra Played Juarez,” the 
uncle of Russell’s girlfriend, 
Tommy Gabriel, even gives it a 
time line: “Everything’s gone to 
straight to hell since Sinatra played 
Juarez.” Back then, Judrez was 
about cheap divorces, dog tracks, 
and Hollywood tourism. Now it’s 
just a place for a broken-hearted 
gringo to raise a glass to Orson 
Welles and get back in touch with 
the evil lurking in his own soul. @ 


copyright holders has no bearing 
on its value as music. (Whether 
it’s ethical may be a different 
story.) In fact, the set’s most se- 
rious flaw is that its art is entirely 
referential. So, unless you recog- 
nize the references, Plunderphon- 


PIUNdGerpHonics 








HOOKED ON SONICS: Oswald’s Plun- 
derphonics is almost entirely collages jack- 
hammered into tiny chunks and rearranged 
until the quotes are recognizable but the form 
isn’t. 


ics is incapable of revealing its in- 
tended meaning or giving plea- 
sure. That doesn’t invalidate it as 
music. But the album has more in 
common with music criticism 
than with music itself. e 
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off the record 


MORE THAN ONE WAY TO POST-ROCK: Rock Action is the Mogwai’s quietest 


and loveliest album yet. 


*** Placebo, BLACK MARKET 
MUSIC (Virgin). Sure, Brian 
Molko sings like a lower-pitched 
Geddy Lee, but Placebo offer a 
different kind of rush. Their 
stripped guitar/bass/drums ap- 
proach, augmented here by deliri- 
ous synthesizer flashes and piano, 
maintains a brisk pace that's 
kicked up a notch whenever Molko 
steps on a distortion pedal and 
makes his six-string come on like 
a sonic tornado. And the burbling 
keyboard lines that emerge when 
the dynamics drop, or plunge like 
lemmings into the swirling storm 
of amplification, enhance the 
music's psychedelic edge. Then 
there's the lyrics Molko delivers in 
his oddly affected croon: they're 
quick-flipped images of murder 
revolution, drug consumption 
defiance, race baiting, death 
tempting, and sexual ambiguity 
Combine all that with the trio’s an- 
drogynous look and it's no wonder 
Michael Stipe tapped these guys 
as the back-up band in the flick 
Velvet Goldmine. These grisly 
sounds and signifiers add up to 
something William Burroughs 
might have relished: a sleek, mod- 
ern rock band with a sense of 
thrust who thrive somewhere be 
tween the mainstream and the 
demi-monde 
— Ted Drozdowski 
(Placebo headline the Paradise 
next Saturday, May 26. Idlewild 
open. Call 617-432-NEXT.) 


** Static-X, MACHINE (Warner 
Bros.). On Static-X’s hit debut 
Wisconsin Death Trip (Warner 
Bros.), big-haired frontman Wayne 
Static sounded a lot like the long- 
lost little brother in the Rob Zom- 
bie/Powerman 5000 industrial- 
metal family. He hasn't changed 
his tune much on the band’s 
monochromatic follow-up, which 
was recorded before they replaced 
departed guitarist Koichi Fukuda 
with former Dope man Tripp Eisen 
Since Fukuda was also the group's 
electronics guru, the new disc has 
less of a synthetic feel than the first 
one. The industrial beats on the 
opening “Get to the Gone” feel re- 
dundant next to Static’s hacksaw 
riffing, not that they subtract any- 
thing from the song's near-death 
rage. Statics scary-guy howl is 
even funnier than Zombie's on the 
single “This Is Not,” and much 
more fun than the play-goth pen- 
chant for melodrama he displays 
elsewhere. The band like their 
rhythms a little heavier than most 
new-metallers, and their speed 
chops are far beyond those of the 
first wave of post-NIN industrial 
pretenders. But the hooks are few 
and far between on this disc, and 
too often their belligerence doesn't 
go anywhere. The hair makes the 
band, of course — but a couple of 
more interesting songs wouldn't 
hurt either. 
— Sean Richardson 
(Static-X open for Pantera and 
Slayer Saturday June 23 at the 
Centrum .in Worcester. Call 617- 
931-2000.) 


* x * 1/2 The Strokes, THE MOD- 
ERN AGE (Beggars Banquet). 


On the basis of little more than 
this wonderfully brief and immedi- 
ately enthralling three-song EP 
(originally released by Rough 
Trade in England), New York 
City’s the Strokes were in record 
time deemed the great new indie 
hope, blurbed in Aolling Stone, 
and signed to RCA all before they 
could release anything at home 
(indie or otherwise), or tour, or be- 
come anything more than a buzz- 
word signifying a potential com- 
modity. It's a mystery what, other 
than the hysteria of hype, has 
given RCA the idea that these 
guys can sell records, but on the 
up side, when the band’s full- 
length debut comes out in the fall, 
the label will at least have some- 
thing worth buying 

The Modern Age's opening title 
track is responsible for the 
Strokes’ reputation as Velvet Un- 
derground revivalists, though 
that’s mostly the doing of the 
singer, whose stutt@ing swagger 
and frenetic cheap-mike-through- 
a-bad-PA bursts of bad juju nail 
Lou Reed's swoon of bleary-eyed 
excess. What's better than mere 
impersonation is the way his voice 
works: it grabs you by the lapel 
and shakes the decorum from 
your bowels. (In person he looks 
like an exclusive-prep-school hus- 
tler's wet dream: bored to tears 
reeking of entitlement and leisure 
another of NYC's an- 
gelic gutterboys.) The 
second song, “Last 
Nite,” assumes the 
bouncy, jangly, spring- 
in-your-step, cigarette- 
in-hand quality of 
Iggy’s “Lust for Life”: it’s 
a compulsively joyous 
song for manic-depres- 
sives. On the last and 
poppiest cut, “Barely 
Legal,” he seduces an 
underage girl, steals 
her car (so she's not 
too underage, right?), 
and drawis, in his best 
Iggy slur, “I just want to 
mis-a-behave/| just 
wanna be your slave.” 
Probably be your dog, 
too, if you asked 

— Carty Carioli 

(The Strokes join 
Black Rebel Motorcy- 
cle Club this Saturday, 
May 19, at T.T. the 
Bear's Place. Call 617- 
492-BEAR.) 


**x* Mogwai, ROCK 
ACTION (Matador). 


You Don't Know Jesus” gives lis- 
teners eight full minutes to ponder 
its title while a steady hurricane of 
synthesizer builds around Stuart 
Braithwaite’s brooding guitar. And 
pastel washes of strings and a 
ride cymbal lift “Take Me Some- 
where Nice” to the heavens as 
Braithwaite wonders what would 
happen if “you saw a spaceship 
over Glasgow.” 
— Jonathan Perry 
(Mogwai play the Roxy next 
Friday, May 25. Call 617-864- 
EAST.) 


***x* Laura Nyro, ANGEL IN 
THE DARK (Rounder). It's the 
saddest of ironies, but Laura 
Nyro’s last recordings — done 
mainly in the summer of 1995 
after a long dry spell and just be- 
fore she was diagnosed with ter- 
minal uterine cancer — have the 
feel of a fresh beginning. The mix 
of cosmic and earthy elements 
will be familiar to her fans — she 
was blurring sexual/spiritual lines 
long before Prince got the idea 
But there's a playfulness here that 
hadn't been around since her 
seminal '60s albums, and these 
unpolished piano demos capture 
her natural charm better than the 
tight production on her last few 
Official releases 

This 16-track disc is half new 
originals and half covers (includ- 


GRISLY SOUNDS AND SIGNIFIERS: 
Placebo are a band William Burroughs might the 


The title of Mogwai's have relished. 


third full-length goes to 

the heart of the point 

the Glasgow outfit has been mak- 
ing since forming back in ‘95: 
there’s more than one way to rock 
(or post-rock, if you will). Although 
given to exploring sustained 
bursts of both noise and beauty, 
the mostly instrumental group 
have just as often opted to limn 
motifs built on beds of trancelike 
melody and drone that, in their 
own elegant way, rock as heavily 
as any monster-truck metal show 
As if to drive this point home, 
Rock Action is the band’s quietest 
and loveliest album yet. Certainly 
more than lyrics or choruses 
(there’s not much of the former 
and none of the latter), mood is 
meaning in Mogwai’s universe 


ing tunes by Bacharach and 
Gershwin). Most likely they would 
have gone onto separate albums 
if Nyro had lived, but they ail con- 
tribute to this disc’s hopeful and 
romantic feel. “Gardenia Talk” 
brings out a sly sexiness that she 
never really lost; “Serious Play- 
ground” is a self-depreciating look 
at the pleasures of songwriting. 
The covers form something of a 
sequel to her popular 1971 album 
Gonna Take a Miracle, a person- 
alized version of vintage soul: she 
turns the Shirelles’ “Will You Still 
Love Me Tomorrow” and the Del- 
fonics’ “La La Means | Love You” 
into something close to gospel 
without losing the basic inno- 


cence that drove those songs 
The final complete track is appar- 
ently the last song she wrote 
‘Don't Hurt Child” is addressed to 
her teenage son but here it also 
sounds like a final embrace for 
her fans. And I'm pretty sure she 
meant it that way 

— Brett Milano 


dance 


*** DEEP HOUSE CULTURE , 
CHOICE NYC GARAGE (Hyp- 
notic). Despite the contradiction 
in the title — NYC “garage” is not 
anything like “deep house” — the 
30 tracks in this three-CD set 
mixed by lesser-known DJs Skoo- 
by, Nissan, and Ram, come just in 
time to level out the overload of 
trance on dance music’s scales 
Garage was at.its onset in the late 
1980s a welcoming, open-arms 
sound, and it remains that. Silky in 
tone, featuring piano riffs and 
boppy rhythms, and sung mostly 
by comfortably soulful women (but 
once in a while by a Mr. Nice Guy 
or two), it counters every aspect 
of trance, with its chilly airs, 
metallic textures, and disembod 
ied morbidity 

The garage tracks mixed here 
take you right back to those early 
days of house, the 1986-'88 years 
when New York's Paradise Garage 
still reigned and women singers 
like Kym Mazelle and Charvoni es- 
tablished the idiom's voice: intense 
but soft, high in pitch but sweet, a 
friendly nimbieness more mature 
than teenybop, more youthful than 
the serious sound of disco’s so- 
phisticates. Almost all the singers 
adhere to form, maintaining the 
feeling without imposing on it. Re- 
membering Latanza Brown, Bren- 
da K. Starr, Laura Desire, Octavia 
Kim Cummings, Althea McQueen, 
or Karen Pollack (where have 
these last two been the past eight 
years?) is barely an option, but 
when the feeling gets this rhapsod- 
ic, elegant, and kissy-sweet, send- 
ing trance back to its emotional 
icebox, who cares what the voice 
credits say? A special treat is DJ 
Nissan's disc, which is devoted to 
the Mr. Nice Guy vocals (Michael 
Watford, Urban Soul, Frank Jones 
especially) unique to house at its 
finest 


— Michael Freedberg 


**1/2 Max Graham, TRANS- 
PORT 4 (Kinetic). Somewhere 
between the third and the fourth 
volume of this immensely popular 
mix-CD series, the franchise un- 
derwent a name change, from 
Tranceport to Transport. A seem- 
ingly innocuous alteration, but it 
says a lot about the music within 
Canadian Max Graham helms the 
turntables this time, and he 
shelves the anthemic style of DJ 
music — all gooey 
melodies and hooky 
synths — that made 
earlier volumes by 
Paul Oakenfold and 
Sandra Collins such a 
guilty pleasure 
On Transport 4, 
Graham, like a lot of 
other globetrotting 
DJs, moves away 
from the stereotypical 
trance sound, opting 
for two discs full of 
what electronica 
mavens are calling 
progressive house (or 
just “progressive”) 
Which is partly an ob- 
vious attempt by 
hunters of cool to stay 
ahead of the oh-so- 
uncool masses, who 
gobble up mainstream 
trance like high-grade 
MDMA. But there are 
some very slight dif- 
ferences between the 
two styles, and Gra- 
ham’'s mix, for better 
or worse, exemplifies 
progressive 
sound. Which means 
that it's focused more 
on trippy effects and 
rhythmic play — intricate accents 
pull at the robotic 4/4 thump like 
taffy — than on melody. This 
makes for good dancing, but all 
the buzzing, whooshing, and 
swirling doesn't really translate 
outside the club environment 
Disc #1 is an eclectic ride, jump- 
ing from new-age segues to thick 
tribal percussion, but Graham 
comes off as too reserved. He de- 
livers a tastefully mixed and ex- 
pertly engineered CD that never 
takes the Dionysian plunge over 
the edge. 
— Michael Endeiman 
(Max Graham spins at Axis 
tonight, May 17. Call 617-423- 
NEXT.) 














television 


THURSDAY 

8:00 (7) Season Finales. The end of the year for 
Friends, Will and Grace, and E.R. We could keep W&G 
for another season, but could the other two just go away 
for good? (Until 11 p.m.) 

8:30 (2) Basic Black: Mothers and Sons. Three men 
discuss the maternal influences in their lives. Possibly 
more interesting than it sounds. “Mom was always there 
for me "(Until 9 p.m.) 

9:00 (2) Mystery: Second Sight 2: Kingdom of the Blind, 
part two. As if his going blind weren't bad enough, Detec 
tive Tanner has his son vanish and then turn up in the 
hands of a former gangster. To be repeated tonight at 1 
and 4 a.m. on Channel 44, and on Sunday at 10 p.m 
1:00 and 4:00 a.m. (44) Mystery: Second Sight 2: King 
dom of the Blind, part two. Repeated from this evening at 
9p.m 


FRIDAY 
7:30 (44) Jazz: Gumbo (Beginnings to 1917) and The 
Gift (1917-1924). Repeated from December. After a few 
months of retrospective introspection, this gargantuan 
Ken Burns documentary of the history of jazz has.ac- 
quired a reputation for being the Louis Armstrong Show 
which is fair criticism because no matter what the 
topic, the narration insists on comparing and-contrasting 
it to Armstrong. As a result the series accomplishes the 
opposite of what it set out to do (presumably to give 
Louis credit for being an innovator and not just the pop 
star we knew from the last two decades of his career) 
and leaves viewers with the impression that he must be 
overrated. Too bad. In any case, here’s a replay of the 
first two installments. The first looks at (real) old New Or- 
leans and the Congo Square gatherings that introduced 
African music to European genres (and vice versa). The 
second show discredits all early jazz players except 
Armstrong. Featured performers include Buddy Bolden 
Jelly Roll Morton, Sidney Bechet, King Oliver, Paul 
Whiteman, and Fletcher Henderson. The series contin 
ues on Saturday starting at noon. (Until 12:30 a.m.) 
8:00 (4) Batman and Robin (movie). The Gotham hero 
(George Clooney) battles Mr. Freeze (Arnold 
Schwarzenegger) with able assists from Boy Wonder 
(Chris O'Donnell). Also starring Uma Thurman, Elle 
Macpherson, Vivica A. Fox, and 
John Glover. This 1997 camper 
(the fourth in the contemporary B 
man series) was directed by Joel 
Schumacher and presumably 
scripted by two eighth-grade boys 
with short attention spans. The big 
deal was the brilliant casting of 
Alicia Silverstone as Batgirl. Alas 
even that didn’t work out. (Until 
11 p.m.) 
8:00 (25) There’s Something 
About Mary (movie). We're just 
not sure what. Fox brags that this 
is the “broadcast premiere” of this 
perversely popular 1998 Bobby 
and Peter Farrelly comedy. Of course, it's been on cable 
for some time already. Cameron Diaz stars as the object 
of a long-lost high-school beau’s stalking attentions 
That's the framework for an odd mix of gross-out gags 
and tender moments. With Matt Dillon, Ben Stiller, and 
Chris Elliott. (Until 10:30 p.m.) 
9:00 (7) The 28th Annuai Daytime Emmy Awards. 
Sudsy prizes for stars we never heard of. Is the trophy in 
the shape of a bar of soap or a box of detergent? (Until 
11 p.m.) 


SATURDAY 

Noon (44) Jazz: Our Language (1924-1928), The True 
Welcome (1928-1935), Swing: Pure Passion (1935- 
1937), and Swing: The Velocity of Celebration (1937- 
1939). This set of shows follows jazz from obscure/ethnic 
Status through the early recording era to wide popularity 
as the genre's influence evolves from white dance tunes 
into swing. (Louis is featured big-time in The True Wel- 
come.) (Until 11 p.m.) 

3:00 (5) Hockey. Stanley Cup conference-final action - 
either the New Jersey Devils versus the Pittsburgh Pen- 
guins or the Colorado Avalanche versus the St. Louis 
Blues 

5:00 (7) The Preakness. Derby winner Monarchos goes 
for the second leg of the Triple Crown — which, for the 
record, no gray horse has ever won 

6:30 (7) Basketball. NBA playoff action — possibly two 
games 

8:00 (5) The Bodyguard (movie). Uniess someone's 
dug up yet another movie by this name, this must be the 
1992 saga of human shield Kevin Costner's romance 
with threatened pop star Whitney Houston. Responsible 
for one of those rambling pointless Houston radio hits 
and not much else. (Until 11 p.m.) 

9:00 (7) Under Siege 2: Dark Territory (movie). Steven 
Seagal stars as a chef on a train carrying some satellite 
superweapon (go figure) who battles the evil passengers 
who would hijack the freight and blow up the East Coast 
Glad he was on the job. With Eric Bogosian and Kather- 
ine Heigl. (Until 11 p.m.) 

12:10 a.m. (2) Austin City Limits. Featuring music from 
Brad Paisley and Eric Heatherly. (Until 1:10 a.m.) 


SUNDAY 

1:00 (2) Victor/Victoria (movie). Director Blake Ed- 
wards's 1982 remake of the 1933 German gender-ben- 
der Viktor und Viktoria, starring Julie Andrews as a fe- 
male cabaret performer impersonating a male drag star. 
James Garner plays the man who loves her/hinvher; 
Robert Preston comes out as the gay showmaster. And 
it's all set in 1930s Paris. With Lesley Ann Warren, Alex 
Karras, and John Rhys-Davies and featuring Oscar-win- 
ning tunes by Henry Mancini and Leslie Bricusse. (Until 
3:15 p.m.) 

2:00 (44) Jazz: Dedicated to Chaos (1940-1945), Risk 
(1945-1955), The Adventure (1955-1960), and A Mas- 
terpiece by Midnight (1960 to the present). The relent- 
less series drags itself through its final four installments 
The overview gets progressively cloudier, but there are 
some great performance clips to be had. (Until 
10:30 p.m.) 

3:30 (2) Take Me Out to the Ballgame (movie). A Busby 
Berkeley musical from 1949 set in 1906 and starring Es- 
ther Williams as the new owner of a baseball team once 
owned by Frank Sinatra and Gene Kelly. (Until 5 p.m.) 
9:00 (2) Masterpiece Theatre: Jake a Girl like You, part 
two. The conclusion of this adaptation of Kingsley Amis’s 
sex comedy set in 1950s England. Rupert Graves plays 
Patrick Standish, a cad who sets his cap for a young and 
innocent schoolteacher named Jenny (Sienna Guillory) 
who's holding out for marriage. Mixed in is something 
about a lecherous landlord, his wife, a social klutz from a 
“posh school,” and Jenny's possibly bisexual roomie. To 
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be repeated tonight at 2 and 4 a.m. and on Monday at 
9:40 p.m. on Channel 44. (Until 10 p.m.) 

9:00 (4) Like Mother, like Son: The Strange Story of 
Sante and Kenny Kimes (movie). Not our Mary! Mary 
Tyler Moore stars as manipulative New York con artist 
killer Sante Kimes, who's convicted of murdering a 
wealthy socialite played by Jean Stapleton. Gabriel Olds 
co-stars as Junior Kimes, who follows in Mom's bloody 
footsteps. (Until 11 p.m.) 

9:00 (5) Anne Frank (movie). The familiar Diary tragedy 
taken beyond the legendary text. Hannah Taylor Gordon 
has the title role in this TV-movie adaptation of a bio by 
Melissa Muller that covers the Franks’ lives in the Nazi 
death camps. To be concluded on Monday, starting at 
9p.m 

9:00 (7) Submerged (movie). The always disturbing 
Sam Neill stars in this TV-movie version of Peter Maas's 
account of a WW2 sub stranded on the Atlantic floor off 
New Hampshire. With James B. Sikking. (Until 11 p.m.) 
10:00 (2) Mystery: Second Sight 2: Kingdom of the 
Blind, part two. Repeated from Thursday at 9 p.m 

10:30 (44) indie Select: Tibet's Stolen Child. A film by 
Robin Garthwait and Dan Griffin about how the Chinese 
government kidnapped the Dalai Lama's designated 
successor. Patrick Stewart narrates. (Until 11:30 p.m 
11:00 (2) The American Experience: MacArthur, part 
one. Repeated from last week. The first installment of a 
two-part personal and career bio of the original “not fade 
away” man. To be concluded on Monday, starting at 
9 p.m. (Until 1 a.m.) 

12:30 a.m. (44) Stage on Screen: Far East. Michael 
Hayden stars as a Naval officer in occupied Japan wh« 
falls in love with a local and reaps the social/ethical fall 
out in this adaptation of A.R. Gurney’s semi-autobio 
graphical drama. (Until 2 a.m 

2:00 and 4:00 a.m. (44) Masterpiece Theatre: Take a 
Girl like You, part two. Repeated from this evening at 
9p.m 


MONDAY 

9:00 (2) The American Experience: MacArthur, part 
two. The conclusion. To be repeated tonight at 1 and 
4 a.m. on Channel 44. (Until 11 p.m.) 

9:00 (5) Anne Frank (movie). The conclusion. (Until 
11 p.m.) 

9:00 (7) The Crocodile Hunter 
Big Croc Diaries. “Dear Diary 
Today | was lolling around 

ning myself when this loud obnox 
ious guy who was possibly more 
aggravating than Tom Green (if 
that's possible) walked up with a 
film crew and started prodding 
me with a pointed stick. Naturally 
| was miffed, so | lunged at the 
cameraman and swallowed his 
mini-cam whole. That's still talking 
back to me. Still, this guy would 
NOT go AWAY, so | pissed on his 
shoe and headed back to the 
swamp. Mom says | should have played it for more face 
time, but at this point in my career, | really don't need the 
exposure.” (Until 10 p.m.) 

9:40 (44) Masterpiece Theatre: Take a Girl like You, part 
two. Repeated from Sunday at 9 p.m 

1:00 and 4:00 a.m. (44) The American Experience: 
MacArthur, part two. Repeated from this evening at 
9p.m 


TUESDAY 

9:50 (2) Secrets of Lost Empires: Pharaoh's Obelisk 
How did they do it? Modern-day engineers head to 
Egypt to attempt the raising of a 40-ton stone phallus 
using ancient technology. This is Nova's second attempt 
A grudge match with antiquity, as it were. To be repeated 
tonight at 2 and 5 a.m. on Channel 44. (Until 10:50 p.m.) 
10:50 (2) Lost Treasures of the Ancient World: The 
Seven Wonders of the Ancient World. Dopey, Sneezy. 
Grumpy, Doc . . . Actually this show consults a BC Miche 
lin Guide and “restores and rebuilds” (via video and com- 
puter tricks) the following long-gone landmarks: the stat 
ue of Zeus at Olympia, the Hanging Gardens of Babylon 
the Great Pyramid of Egypt, the Temple of Artemis at 
Ephesus, the Mausoleum at Halicarnassus, the Colos 
sus of Rhodes, and the Lighthouse of Alexandria. (until 
11:40 p.m.) 

2:00 and 4:00 a.m. (44) Secrets of Lost Empires: 
Pharaoh's Obelisk. Repeated from this evening at 
9:50 p.m 


WEDNESDAY 

8:00 (2) Frontline: LAPD Blues. Repeated from last 
week — or perhaps just rescheduled. From the days 
when the mob controlled a lot of Hollywood and the cops 
didn't do much about it to more recent abuses of power 
the LAPD has had a tough time living up to the Joe Fri 
day ideal (if hippie-kicking Joe was actually an ideal of 
anything except bad acting). New Yorker writer Peter J 
Boyer investigates the charges of racism and brutality 
that made the force a national laughing stock. (Until 
9 p.m.) 

8:00 (4) Conspiracy Theory (movie). Me! Gibson plays 
an only slightly convincing urban psycho in this disjointed 
but watchable Richard Donner 1997 actioner. Julia 
Roberts co-stars as the requisite “one person who kinda 
believes him.” With Patrick Stewart. (Until 11 p.m.) 

9:00 (2) Tojo’s War. The story of Hideki Tojo, the Japan- 
ese general who ordered the attack on Pearl Harbor. The 
allies hanged him after the war, and there are some 
Japanese who find that unfair. (Until 10 p.m.) 

10:00 (2) Hitler's Search for the Holy Grail. |s this like 
Raiders of the Lost Ark? Apparently there was a lot of 
spooky mysticism lurking behind the Nazis’ outrageous 
policies. This show looks at how the Nazi historians 
came up with the “scholarly” justification for genocide 
(Until 11 p.m.) 

1:00 a.m. (44) An Evening of Championship Skating. 
One year or another; either way, Paul Wylie hosts. (Until 
2 a.m.) 


THURSDAY 

8:30 (2) Basic Black: Forgotten Warriors: Blacks in the 
Korean War. Heck, it’s difficult to get anyone to acknowl- 
edge anybody who fought in Korea (if you don’t count 
Hawkeye Pierce and Trapper John). A collection of per- 
sonal stories from members of the all-African-American 
24th regiment. (Until 9 p.m.) 

9:00 (2) Mystery: The Wyvern Mystery, part one. The 
start of a two-part adaptation of J. Sheridan Le Fanu’s 
gothic novel about family secrets and supernatural 
forces. To be repeated tonight at 1 and 4 a.m. on Chan- 
nel 44. (Until 10 p.m.) 

1:00 and 4:00 a.m. (44) Mystery: The Wyvern Mystery 
part one. Repeated from this evening at 9 p.m 


Billy Gilman 
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@ ALLSTON CINEMA (277-2140), 214 Har 
vard Ave 

Please call for times 

Along Came a Spider 

Blow 

Spy Kids 


@ CHERI (536-2870), 50 Dalton St 

Angel Eyes: 12:30, 1:30, 3:30, 4:30, 7, 7:30. 
10, 10:30 

Enemy at the Gates: noon, 6:45 

Driven: 1, 4, 7:15, 10:15 

Crocodile Dundee in Los Angeles: 3, 9:45 


@ COPLEY PLACE (266-1300), 100 Hunt- 
ington Ave 

No shows before noon Sun 

Shrek: 10:45 a.m., 11:45 a.m., 12:15, 12:50 
1:50, 2:25, 3, 4, 4:40, 5, 6, 6:45, 7, 8:10, 9 
9:20, 10:10 

A Knight's Tale: 10:35 am., 11:15 am 
12:30, 1:25, 2:15, 4:20, 5:15, 6:30, 7:15 
8:15, 10:15 

The Mummy Returns: 10:30 a.m 
11:30 a.m., 1:30, 2:30, 3:30, 4:30, 5:30, 7:30 
8:30, 9:30, 10:30 

Bridget Jones's Diary: 11:10 am., 2:20 
4:50, 7:50, 10:20 

Blow: 10:40 a.m., 1:20, 4:10, 7:05, 10 
Along Came a Spider: 10:50 am., 1:15 
3:50, 6:20, 9:10 


@ FENWAY (424-6266), 201 Brookline Ave 
Shrek: noon, 1, 1:50, 2:20, 3:20, 4:10, 4:40 
5:40, 6:30, 7, 8, 8:50, 9:40, 10:20; Fri-Sat 
11:10, midnight 

A Knight's Tale: 12:15, 2, 3:15, 5, 6:50, 8 
10; Fri.-Sat., 11 

The Mummy Returns: 12:30, 1:30, 2:30 
3:30, 4:30, 5:30, 6:30, 7:30, 8:30, 9:30 
10:30; Fri.-Sat., 11:30 

Bridget Jones's Diary: 2, 4:30, 7:10, 9:50 
Fri.-Sun., 11:30 a.m.; Fri.-Sat., 12:15 a.m 
Along Came a Spider: 6:45, 9:20; Fri.-Mon 
Wed.-Thurs., 1:15, 4:15 

Blow: Fri.-Sat., 1:45, 4:45, 7:45 
Sun.-Thurs., 1, 4, 7, 10 

Memento: 1, 3:45, 7:20, 10:15 
The Tailor of Panama: 12:30, 3:15, 10:30 
Fri.-Tues., Thurs., 7:35 

Top Gun: Fri.-Sat., midnight 


10:45 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors 
Tues.-Wed. at 7 p.m. or later, $5, $3 for ages 
3-11 and seniors 

Please call for times 

Shackleton’s Antarctic Adventure 

T-REX: Back to the Cretaceous 

Mysteries of Egypt 


brookline 


@ CHESTNUT HILL (277-2500), Rte. 9 and 
Hammond St 

Traffic: 3:10, 6:45, 9:30 

Trumpet of the Swan: 1:30 

Driven: 1:50, 4:30, 7:10, 9:40 

Memento: 1:40, 4:10, 7:35, 10 

Bridget Jones's Diary: 1:35, 4:15, 7:20 
9:50 

The Tailor of Panama: 1:45, 4:20, 7:05 
9:55 


@ CIRCLE CINEMA (566-4040), Cleveland 


“ 3 


2 theater before 


nm the Boston 


1 ARTS THE BOSTON PHOENIX 


film listings 


Circle 

Please call for times 
Shrek 

Angel Eyes 

A Knight's Tale 

The Mummy Returns 

@ COOLIDGE CORNER (734-2500), 2 
Harvard St 

The Golden Bowl: 4, 7, 9:45; Sat-S 
1:15 

Calle 54: Fri.-Sun., Tues., Thurs., 1:30, 3:30 
Fri.-Sat., midnight; Sat.-Sun 
Mon., Wed., 1:15, 3:15 

With a Friend like Harry 
1:45; Fri.-Sun., 5:30, 10; Mon 
Wed., 1:45, 5:15; Tues. , Thurs 
10 

“Channel Zero”: Fri., 8 
Two-Lane Blacktop: Fri.-Sat., midnight 
The Wild Bunch: Mon., 7:30 

“Director's Cut: Best of the New England 
Film and Video Festival”: Wed., 7:30 
“Video Balagan: Abraham Ravett”: Thurs 
8 


cambridge 


@ BRATTLE (876-6837), 40 Brattle St., Har- 
vard Sq 

Fellini Satyricon: Fri.-Sun., 4:15, 7, 9:45 
Sat.-Sun., 1:30 

The Postman Always Rings Twice: Mon 

7:30 

He Ran All the Way: Mon., 5:45, 9:45 

A Zed and Two Noughts: Tues., 5, 7:30, 10 
The House of Mirth: Wed., 7:15 

Last Resort: Wed., 5:45, 9:45 

Schizoid: Thurs., 7:30 

Bird with the Crystal Plumage: Thurs 

5:30, 9:45 


11:15 am 


7:45; Fri 
10:15; Mon 
1:45, 5:30 


@ FRESH POND MALL (661-2900), 168 
Alewite Brook Parkway 

Shrek: noon, 12:40, 1:20, 2, 2:20, 3, 3:40, 4 
4:40, 5:20, 6:20, 6:40, 7:20, 8, 8:40, 9, 9:40. 
10:20 

Angel Eyes: 12:30, 3:30, 7, 10 

A Knight's Tale: 12:20, 1:10, 3:20, 4:10 
6:10, 7:10, 9:20, 10:10 

The Mummy Returns: 12:50, 3:50, 6:50 
7:30, 9:50, 10:30 

Along Came a Spider: 1, 4, 6:40, 9:30 
Spy Kids: 12:10, 2:30, 4:50 


@ HARVARD SQUARE (864-4580), 10 
Church St 

No shows after 10:30 Fri., Sun.-Thurs 

The Golden Bowl: 12:30, 3:30, 7, 10 
12:30 a.m 
The Claim 
12:10 a.m 
Bridget Jones's Diary: 12:50, 1:50, 3:40 
4:50, 6:30, 7:50, 9:20, 10:20, 12:20 a.m 
Blow: 1, 4, 7:10, 10:10 

The Rocky Horror Picture Show: midnight 


12:40, 3:50, 6:45, 9:40 


@ KENDALL SQUARE CINEMA (494 
9800), One Kendall Sq 

No shows before 1:30 Fri., Mon.-Thurs 
Startup.com: 2:10, 4:40, 7:25, 10:05 
About Adam: 1:15, 3:30, 5:45, 8, 10:15 
The Circle: 1, 3:15, 5:10, 7:30, 9:55 

The Center of the World: 12:50, 3:05, 5:20 
7:40, 10:10 

The Day | Became a Woman: 1:10, 3:20 
5:30, 7:55, 10 

Amores perros: 2:30, 6:05, 9:20 
Memento: 1:35, 4:15, 7, 9:40 

The Tailor of Panama: 1:55, 4:30, 9:45; Fri.- 
Wed., 7:10 

The Widow of St. Pierre: 1:45, 4:25, 7:15 
9:50 


suburbs 


@ ARLINGTON, Capito! (781-648-4340), 


“sill ag e Rear 4 ‘ 

EENTH-CENTURY ELEGANCE Ii: and Uma Thurman and Jeremy Northam 
are using more than their eyes in The Golden Bowl, at the Harvard Square, the Coolidge 
Corner, and the West Newton. 


204 Mass. Ave 

No shows before 12:30 Fri., Mon.-Thurs 
Crouching Tiger, Hidden Dragon 
11:35 a.m., 2:05, 4:55, 7:20, 9:55 

One Night at McCool’s: 11:30 am., 1:30 
3:30, 5:40, 7:40, 9:40 

The Luzhin Defence: 5:45, 7:55 

Town & Country: 5:25, 7:35, 9:5( 

Traffic: 1, 4,7, 9:45 

Josie & the Pussycats 

3 40 

Pokémon 3: 11:25 a. 

Chocolat: 11:50 a.m 


@ BEVERLY, Cabot Street Cinema (978 
927-3677), 286 Cabot St 
Enemy at the Gates: Fri-Sat 
8; Sat., 2 

Chocolat: Tues.-Thurs., 5:30, 8; Wed., 2 


Mon., 5:15 


@ BRAINTREE, Genera! Cinema (781-848- 
1070), South Shore Plaza 

Shrek: noon, 1:10, 2:10, 3:30, 4:30, 5:45, 7 
7:55, 9:10, 10; Fri.-Sun., 11 a.m 

Angel Eyes: 1:50, 4:20, 7:10, 9:45; Fri- 
Sun., 11:15 a.m 

A Knight’s Tale: 12:05, 1:05, 3:10, 4:20 
6:50, 7:30, 9:50, 10:15 

The Mummy Returns: 12:10, 1:15, 3, 4 
5:50, 7:05, 9, 10 

Along Came a Spider: 12:15, 3:05, 6:45 
9:15 

Blow: 12:30, 3:45, 7:10, 9:55 

Spy Kids: 1:40, 4:10, 6:50; Fri.-Sun 
11:30 a.m 


@ BURLINGTON, General Cinema |-X (781- 
229-9200), Middlesex Turnpike, off Rte. 128 
Exit 32B 

Shrek: 11:15 a.m., 12:15, 1:45, 2:45, 4:15 
5:15, 6:45, 7:45, 9:15, 10:15 

Angel Eyes: 1:15, 3:45, 7:20, 9:50 

A Knight's Tale: 12:30, 1:30, 3:30, 4:30 
7:15, 8, 10:15 

The Mummy Returns: noon, 1, 3, 4, 7, 7:30 
10; Fri.-Sat., 10:30 

Bridget Jones's Diary: 1:10, 3:40, 7:25 
9:40 

Along Came a Spider: 1:20, 3:50, 7:10 
9:35 

Blow: 9:30 

Spy Kids: 12:30, 2:50, 5, 7:10 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence 
Way 

No shows after 11 Sun.-Thurs 

Shrek: 10:30 am., 11 am., 11:30 am 
12:15, 1, 1:30, 2, 2:45, 3:30, 4, 4:45, 5:15, 6 
6:30, 7:15, 7, 7:45, 9:15, 9:45, 10:30, 11:20 
Angel Eyes: 11:55 a.m., 1:40, 2:40, 4:25 
5:20, 7:10, 8:05, 9:50, 10:50, 12:20 a.m 

A Knight's Tale: noon, 12:45, 1:45, 3:15 
4:15, 5, 6:45, 7:30, 8:15, 10, 10:45, 11:15 
The Mummy Returns: 11:10 am 
11:45 a.m., 12:30, 1:15, 2:15, 3, 3:45, 4:30 
5:30, 6:15, 7, 7:45, 8:30, 9:30, 10:15, 11 
11:30, 12:30 a.m 

Town & Country: 2:10 

Driven: 11:40 a.m., 2:30, 5:25, 8:10, 11:05 
Freddy Got Fingered: 11:50 am., 4:40 
7:20, 9:55, 12:10 a.m 

Crocodile Dundee in Los Angeles: 12:2 
5:10, 7:50 

Bridget Jones’s Diary: 11:20 am., 1:50 
2:50, 4:20, 6:50, 9:20, 10:20, 11:45 

Blow: 12:05, 3:10, 6:10, 9, midnight 

Along Came a Spider: 12:10, 2:55 

8:20, 10:55 

Spy Kids: 10:45 a.m., 1:20, 3:50, 7 

Enemy at the Gates: 9:40, 12:20 a.m 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St 

The Claim: 4:30, 6:45, 9:15 

Memento: 4:45, 7:15, 9:30; Sat.-Sun., Wed 
12:30, 2:30 

Pokémon 3: Sat.-Sun., Wed., 12:30, 2:30 


@ DEDHAM, Showcase 10 (781-326-4955) 
950 Providence St 


NINETEENTH-CENTURY ELEGANCE I: 


but Gillian Anderson looks to be undress- 


ing Eric Stoltz with her eyes in The House of Mirth, at the Brattle. 


Please call for times 
Angel Eyes 

Shrek 

A Knight's Tale 

The Mummy Returns 
Bridget Jones's Diary 
Blow 

Along Came a Spider 
Spy Kids 


@ FRAMINGHAM, General Cinema (508- 
628-4400), 22 Flutie Pass, off Worcester 
Rd., Rte 9 

Shrek: 11 am., 11:45 am., 12:30, 1:30 
2:15, 3, 4, 4:45, 5:30, 6:30, 7:15, 8, 9, 9:45 
10:30 

Angel Eyes: noon, 2:30, 5, 7:30, 10 
Trumpet of the Swan: 1 

The Mummy Returns: 12:30, 1, 1:30, 3:30 
4, 4:30, 6:45, 7:15, 7:45, 9:45, 10:15 

Town & Country: 9:45 

Bridget Jonés's Diary: noon, 2:15, 4:45 
7:30, 10 

Memento: 12:15, 2:45, 5:15, 7:45, 10:15 
Along Came a Spider: 3, 5:30, 8, 10:30 
Blow: 1, 4, 7, 9:55 

Spy Kids: noon, 2:30, 5, 7:30 

The Tailor of Panama: 2, 4:45, 7:30, 10:15 
Crouching Tiger, Hidden Dragon: 1, 4 


9:55 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St 

The Tailor of Panama: 7, 9:15; Sat.-Sun 
2:30, 4:45 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave 

The Widow of St. Pierre: 6:40, 9; Sat.-Sun 
1:15, 3:45 

Bridget Jones’s Diary: 7:25, 9:30; Sat.- 
Sun., 1, 3:05, 5:10 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St 

Angel Eyes: 7, 9:15; Sat.-Sun., 2, 4 
Driven: 7, 9:15 
Pokémon 3: Fri.-Sat 
Sun., 2: Sun., 4 


Mon.-Thurs., 7; Sat.- 


@ NATICK, Sony Theatres (781-237-5840) 
Rte. 9, opposite Shopper's World 

A Knight's Tale: 1, 2, 3, 4, 5, 6, 7, 8, 9, 10 
Driven: 1:15, 4:15, 7:15, 9:50 

One Night at McCool’s: 1:45, 4:45, 7:45 
10:10 

Crocodile Dundee in Los Angeles: 1:30 
4:30, 7:30, 9:40 


@ NEWBURYPORT, Screening Room (978- 
462-3456), 82 State St 

When Brendan Met Trudy: Fri.-Sat., 6:45 
9; Sat., 4:30 

The Widow of St. Pierre: Sun.-Thurs., 7:30 


@ NEWTON, West Newton Cinema (964- 


6060), 1296 Washington St 

No shows before 12:30 Fri., Mon.-Thurs 
The Golden Bowl: 10:45 a.m., 1:20, 4, 6:35, 
9:15 

With a Friend like Harry . . .: 10:45 am 
1:20, 4, 6:40, 9:10 

The Luzhin Defence: 11 a.m 
9:15 

The Children of Chabannes: 1:50, 7:20 
The Widow of St. Pierre: 11 a.m., 1:30, 4 
6:40, 9:15 

Pollock: 4, 9:10 
Crouching Tiger, 
10:50 a.m., 4:10, 9:15 
You Can Count on Me: 1:15, 6:45 

The Emperor's New Groove: 11:15 a.m 


1:30, 4:10, 7 


Hidden Dragon: 


@ QUINCY, Quincy Cinema (773 
1585 Hancock St 
Please call for times 
Shrek 

Angel Eyes 

A Knight's Tale 

The Mummy Returns 
One Night at McCool’s 
Bridget Jones's Diary 
Along Came a Spider 
Spy Kids 


-5700) 


@ RANDOLPH, Showcase Cinema (781- 
963-5600), Rte. 139 
Please call for times 
Angel Eyes 

Shrek 

A Knight's Tale 
Trumpet of the Swan 
The Mummy Returns 
Driven 

Bridget Jones's Diary 
Along Came a Spider 
Blow 

Spy Kids 


@ REVERE, Showcase Cinema (781-286- 
1660), Rte. 1 and Squire Rd 

Please call for times 

Shrek 

Angel Eyes 

A Knight's Tale 

Trumpet of the Swan 

The Mummy Returns 

Driven 

Crocodile Dundee in Los Angeles 
Bridget Jones's Diary 

Along Came a Spider 

Blow 

Spy Kids 


@ SALEM, Museum Place Cinemas (978- 
744-3700), Church St. at East India Sq 

No shows before 4 Fri., Mon.-Thurs 

Down to Earth: 1:30, 6:40 

Traffic: 5:20, 8:15 

Crouching Tiger, Hidden Dragon: 4:30, 7 
9:25 

Josie and the Pussycats: 1, 3:10 

You Can Count on Me: 4 

The Mexican: 8:40 

The Emperor's New Groove: 12:45, 2:40 


@ SOMERVILLE, Sony Theatres (628- 
7000), 35 Middlesex Ave., Assembly Sq. Mall 
Shrek: 12:10, 12:50, 1:30, 2:20, 3, 3:10 
4:30, 5:10, 5:50, 6:40, 7:20, 8, 8:50, 9:30 
10:10 

Angel Eyes: 12:20, 2:45, 5:20, 7:50, 10:15 
A Knight's Tale: 12:40, 1:20, 3:30, 4:35 
6:30, 7:25, 9:25, 10:05 

The Mummy Returns: 1, 1:45, 4, 4:45, 7:10 
7:40, 9:10, 10, 10:40 

Bridget Jones’s Diary: 12:30, 2:30, 4:50 
7:15, 9:45 

Along Came a Spider: 12:25, 2:50, 7, 10:30 
Blow: 1:10, 3:50, 6:45, 9:40 

Spy Kids: 12:15, 3:25, 4:15, 7 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq 

No shows before 1 Fri., Mon.-Thurs. 
Crouching Tiger, Hidden Dragon: noon, 
2:30, 5, 7:35, 10 

State and Main: 11:25 am 
5:25, 7:30, 9:50 

Traffic: 1, 4, 7:10, 9:55 
Pollock: 10:05 

O Brother, Where Art Thou?: 11:35 a.m 
1:35, 3:35, 5:40, 7:50 
Chocolat: Sun.-Tues., Thurs 
7:40, 10:10; Sun., 11:50 a.m 


1:25, 3:25 


2:20, 5:05 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St 

No shows before 4 Mon.-Thurs. 
Startup.com: 2:40, 5:10, 7:40, 10 

dunked: 2:20, 5, 7:20, 9:45 

The Claim: 1:35, 4:15, 7, 9:40 

Bridget Jones's Diary: 2:30, 4:55, 7:30 
9:55 

Memento: 1:45, 3, 4:25, 5:40, 7:10, 8:30 
9:50 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
Shrek: 7, 8:50; Sat.-Sun., 12:45, 2:45, 5 
The Mummy Returns: Fri.-Sat., 6:50, 9:30 
Sat.-Sun., 1:15, 4; Sun.-Thurs., 7:30 


@ WOBURN, Showcase (781-933-5138) 
Main St., Middlesex Canal Park 

Please call for times 

Angel Eyes 

A Knight's Tale 

The Mummy Returns 


Crocodile Dundee in Los Angeles 
Memento 

Bridget Jones's Diary 

Along Came a Spider 

Blow 

Spy Kids 


film specials 


@ BOSTON PUBLIC LIBRARY (617-536- 
5400), Copley Sq., Boston. Unless otherwise 
noted, ail films screen in the Rabb Lecture 
Hall and admission is free 

— “A Touch of Class: Audrey Hepburn”: Cha- 
rade (1963), directed by Stanley Donen 
screens Mon., 6 


@ FRENCH LIBRARY AND CULTURAL 
CENTER (617-266-4351), 53 Marlborough 
St., Boston. $3 donation 

— Le doulos (1962), directed by Jean- 
Pierre Melville, screens Fri., 8; Sun., 3 


@ JORGE HERNANDEZ CULTURAL CEN- 
TER (617-867-9191), 85 West Newton St 
Boston. Tickets $5 

- Lowell Blues: The Words of Jacker- 
ouac, directed by Henry Ferrini, and 
“Boston Underground Film Festival 
Shorts” both screen Wed., 8 p.m 


@ HARVARD FILM ARCHIVE (617-495- 
4700), Carpenter Center for the Visual Arts 
24 Quincy St., Cambridge. Tickets $6, $5 for 
seniors and students, free for ages 8 and 
under. 

— “Zanzibar Films and the Dandies of May 
1968”: Acéphale (1968), directed by Patrick 
Deval, screens Fri., 7. Deux fois (1968), di- 
rected by Jackie Raynal, screens Fri, 8:30 
Mon., 7. La revolution n’est qu'un debut: 
continuons (1968), directed by Pierre Cle- 
menti, Home Movie: On the Set of Philippe 
Garrel's “Le lit de la vierge” (1968), direct- 
ed by Frédéric Pardo, and Le lit de la vierge 
(1969), directed by Philippe Garrel, all 
screen Sat., 7; Mon., 8:30. Vite (1969), di- 
rected by Daniel Pommereulle, and Détru- 
isez-vous (1968), directed by Serge Bard 
both screen Sun., 7 

— “Of Flesh, of Spirit: The Cinema of Jean 
Eustache”: The Mother and the Whore 
(1973) screens Tues., 7 

— Mournful Indifference (1987), directed by 
Aleksandr Sokurov, screens Wed.-Thurs., 8 


@ MUSEUM OF FINE ARTS (617-369- 
3300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 
wise noted 

— “Boston Gay & Lesbian Film Festival” 
Nico and Dani (2000), directed by Cesc 
Gay, screens Fri., 8:20. Boy Named Sue 
(1999), directed by Julie Wyman, and XXXY 
(2001), directed by Porter Gale, both screen 
Sat., 4. Paradise Bent (1999), directed by 
Heather Croall, and Pride in Puerto Rico 
(1999), directed by Jorge Oliver, both screen 
Sun., 2. Chrissy (1999), directed by Jacqui 
North, and Wide Time (2000), directed by 
Mimi Plevin-Foust, both screen Sun., 3:30 

— Face (2000), directed by Junji Sakamoto 
screens Fri., 6; Sat., 1:30; Sun., 11:30 a.m.; 
Thurs., 5:30. Metal (2000), directed by Alice 
Cox, screens Thurs., 8 


@ PUPPET SHOWPLACE THEATRE (617- 
731-6400), 32 Station St., Brookline. $5 do- 
nation 

— Being John Malkovich (1999), directed 
by Spike Jonze, screens Fri., 7 


@ SOUTH BOSTON BRANCH LIBRARY 
(617-268-0180), 646 East Broadway, South 
Boston. Free 

— The Browning Version (1951), directed 
by Anthony Asquith, screens Thurs., 6 


@ THE WANG THEATRE (800-447-7400) 
270 Tremont St., Boston. Tickets $6 

— A Streetcar Named Desire (1951), direct- 
ed by Elia Kazan, screens Mon., 7 









A 

ABOUT ADAM (2001). See 
“Trailers,” on page 5. Kendall 
Square, suburbs 

ACEPHALE (1968). In French 
with English subtitles — see 
our review of “Zanzibar Films 
and the Dandies of May 
1968," on page 6. Harvard 
Film Archive 

@ALONG CAME A SPIDER 
(2001). One can only guess 
what possessed Morgan Free- 
man to sully his reputation 
with this mind-numbing show- 
case of hoary detective-flick 
clichés, astoundingly bad dia- 
logue, and absurd plot twists 
Lee Tamahori's adaptation of 
James Patterson's novel 
opens with detective Alex 
Cross (Freeman, reprising his 


role from 1997's Kiss the Girls 
in the film's only good perfor- 
mance) watching helplessly as 
his partner dies in a particular- 
ly unsettling manner that's 
partly his fault. When a psy- 
chopathic teacher (creosote- 
throated Michael Wincott) kid- 
naps a senator's daughter and 
purposely involves Cross in 
the case, a chance for re- 
demption arises. Cross teams 
up with Jezzie (Monica Pot- 
ter), the Secret Service agent 
who was charged with protect- 
ing the girl, and they set out 
doggedly to find her. The “plot” 
that follows reheats every 
hackneyed crime/thriller de- 
vice imaginable. It’s insuitingly 
rote. Finally, one character's 
death makes it appear that the 
whole thing is about to wrap 


up. Then a pall comes over 
Cross’s face as he says, “It's 
not over.” (More than a few 
people at the preview screen- 
ing groaned audibly.) After 
that, there's a final twist that 
may shock — shock! — you. 
But probably not. Copley 
Place, Fenway, Fresh Pond, 
Allston, suburbs. 

*x**1/2 AMORES PERROS 
(2001). Alejandro Gonzalez 
Inarritu’s prolonged, brilliant 
debut (translated as “Love Is a 
Bitch”) is a triptych of stories 
of dog owners set in a Mexico 
City that makes the metropolis 
of Luis Bufnuel’s Los olvidados 
look quaint. Young punk Oc- 
tavio (Gael Garcia Bernal) 
tries to make enough money 
fighting the family dog in order 
to run off with his even more 


brutish brother's abused wife; 
wealthy, weary businessman 


Daniel (Alvaro Guerrero) 
dumps his family for a trophy 
wife, a new condo, and her 


spoiled pooch, Richie; and the 
Biblically bearded, homeless 
El Chivo (Emilio Echevarria) 
hovers over every intersection 
with his cart, machete, and 
pack of stray dogs. Some 
have compared !narritu's two- 
and-a-half hour epic with the 
work of Quentin Tarantino — 
fair enough given the structure 
and stylistic sass. Unlike 
Tarantino, though, Ifarritu 
draws his people and places 
from life, not other movies, 
and in terms of psychological 
and philosophical depth and 
insight he’s closer to Krzysztof 
Kieslowski. In Spanish with 
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The rise and fall of the American dream. 


“Remarkable! 


...may be to our time what ‘Wali Street’ was to the 80’s. 


Grade: A” 


Owen Gleiberman, ENTERTAINMENT WEEKLY 


“A must see... 


I defy anyone to find a fictional film 
as compelling as this” 


Leonard Maltin, PLAYBOY 
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NEW BEAT JAPANESE CINEMA 


Thurs., May 17, at 6 p.m. 

Fri., May 18, at 6 p.m. 

Sat., May 19, at 1:30 p.m. 

Sun., May 20, at 11:30 a.m. 
Thurs., May 24, at 5:30 p.m. 
Terrific performances and off-kilter 
humor drive this drama about a 
woman who finds liberation after 
becoming a fugitive. Winner of the 
Japanese Academy Award and a 
Tokyo box-office smash. 


BOSTON GAY & LESBIAN 
FILM/VIDEO FESTIVAL 


Short Films: Boys to Men 
Thurs., May 17, at 8:20 p.m. 
Four crowd-pleasing gay short 
films, including Crush, audience 
award winner at five fests. 


Nico and Dani 

Fri., May 18, at 8:20 p.m. 

Sensitive Spanish film about sexual 
awakening of two teen boys. Winner 
of Youth Award at Cannes. 


Boy Named Sue and XXXY 
Sat., May 19, at 4 p.m. 
Documentaries on a female trans- 
sexual's six-year sex change jour- 
ney, and the pain of intersex people 
who had genital "corrective" 
surgery as a child. 
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film strips 


English subtitles. Kendal/ 
Square, suburbs 


ANGEL EYES (2001). Luis 


Mandoki (Amazing Grace; 
Message in a Bottle) directs 
this tale of a policewoman 
(Jennifer Lopez) with a 
guardian angel (James 


Caviezel) who really is an 
angel. Cheri, Fresh Pond, Cir 
cle, suburbs 


B 

*x*x*1/2 BEING JOHN 
MALKOVICH (1999). Spike 
Jonze’s effervescent and pro- 
found feature debut follows 
the brilliantly byzantine 
screenplay by newcomer 
Charlie Kaufman in its story of 
puppeteer Craig Schwartz 
(John Cusack), who's being 
bugged by wife Lotte 
(Cameron Diaz) to get a job 
Craig becomes a file clerk, 
falls for haughty co-worker 
Maxine (Catherine Keener), 
and discovers a portal to John 
Malkovich's mind behind a file 
cabinet. He and Maxine 
scheme to sell tickets to 
John’s mind, but then Lotte 
enters the portal and falls in 
love with Maxine, who falls in 
love with her thinking she's 
Malkovich — which incites 
Craig to drastic measures in 
one of the most mind-boggling 
love quadrangles in the history 
of movies. In the later going 
the film labors somewhat with 
contrivance, but it’s still one of 
the most philosophically 
provocative screwball come- 
dies ever made. Friday 
evening at the Puppet Show- 
place Theatre 

BIRD WITH THE CRYSTAL 
PLUMAGE (1970). This Dario 
Argento horror classic stars 
Tony Musante as an American 
in Italy who witnesses a slash- 
er attack a young woman and 
finds it's the key to subse- 
quent attacks. Suzy Kendall 
also stars; Vittorio Storaro did 





the cinematography, Ennio 
Morricone the score. Brattle 
**1/2 BLOW (2001). An 
adept Ted Demme finesses 
this screen adaptation of 
Bruce Porter's nonfiction book 
so that it doesn't live up to its 
self-defeating name. Johnny 
Depp plays George Jung, the 
local Weymouth native who 
used savvy and casual smirks 
to elbow his way into the vor- 
tex of the biggest Colombian 
cocaine ring. Jung becomes 
famed padrone Pablo Esco- 
bar's gringo front man, supply- 
ing American noses with 
enough candy to keep them 
running. Eventually, Jung 
Starts running himself, from 
the feds as greed and betrayal 
keep him two-stepping in and 
out of prison. As he crams 
more coke up his nostrils — 
and more cash into his closet 
- Jung’s cars get faster, his 
aviator sunglasses frames get 
flashier, and his women get 
skinnier. It all peaks with play- 
girl wife Mirtha, the multi-tal- 
ented Penélope Cruz, whose 
depth mirrors the plunging 
necklines she models for 
Ralph Lauren. At its peak, 
Blow is an exhilarating ride 
But as the noses start bleed- 
ing, “friends” defect, and the 
party's busted, the film crash- 
es along with its unlikely 
heroes, leaving the audience 
looking for another line. Cop- 
ley Place, Fenway, Harvard 
Square, Allston, suburbs 
x*x*xBOY NAMED SUE 
Continued on page 24 
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Paradise Bent and Pride in 


Puerto Rico 
Sun., May 20, at 2 p.m. 


Metal 


For more info: 


see ates 


NEW ENGLAND FILM ARTISTS 
PRESENT 


Thurs., May 24, at 8 p.m. 

Aliston is the setting for this sci-fi 
identity drama in which a woman 
discovers she's a clone. introduced 
by director Alice Cox. 


FILM 


nnfg Phoenix 


BOSTON MEDIA SPONSOR 


Mind-blowing documentary on 
Samoan boys who are raised as 
girls. Preceded by documentary on 
Puerto Rico's 1999 queer-pride 
parade. 


Chrissy and Wide Time: An 
HIV Odyssey 

Sun., May 20, at 3:30 p.m. 
Documentaries on an ex-runaway 
diagnosed with HIV, and nine people 
who have lived more than a haif- 
decade with AIDS. Last show in the 
festival! 
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Critics AGREE: wJS THE MOST OUTRAGEOUS SECRET 
THREE SisTERS EveR Kept...FROM EACH OTHER. 


THe New York Times 


Aha JARS THE KNACK | 
OF BEING ALL THINGS 
TO ALL WOMEN! 
TEASING & REFRESHING! 


TON PHOENIX 



















Los ANGELES Times 


fae_\S A SMART, 
SLY COMEDY WITH WIT 
& STYLE! REFRESHINGLY 
UNPREDICTABLE!” 







NEwspay 
jam J§ A FILM OF 
UNCOMMON INTELLIGENCE 
AND SOPHISTICATION! 
KATE HUDSON 
TORCHES IT UP!” 
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“Two Enthusiastic 
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EBERT & ROEPER AND THE MOVIES 


‘Simphy y Terrific” 


PLAYBOY 


WARNING. SEX 


Come closer 


AMIN Oh NAVAL VAR 
MIN VWUN WATAC WANG ® 


DUE TO GRAPHIC SEXUAL CONTENT. NO ONE 17 AND UNDER WILL BE ADMITTED 10 view THIS rum 4 


EXCLUSIVE ENGAGEMENT, jena 
NOW PLAYING! _” KENDALLSO 


www.Center-Of-The-World.com 


Continued from page 23 

(1999). Julie Wyman’s fasci- 
nating video documentary 
compresses five years of 
transformation in the life of a 
transsexual. Never comfort- 
able as a woman, Sue decides 
to begin a hormone treatment 
that some of her friends de- 
scribe as “suicide.” As hair 
grows and her voice deepens 
she experiences the thrill 
(shaving! masturbation!) and 
the agony (who am |? will | 
ever get laid?) of male adoles 
cence, and that threatens her 
stable domestic relationship 
with Lisi, who finds that what 
started out as a more-or-less 
traditional femme/butch rela- 
tionship is now turning into an 
uneasy alliance with an in- 
creasingly macho “fag” who is 
apparently attracted to gay 
men. Never sensationalistic 
intimate but not exploitative 
Sue makes this extreme case 
of blurred boundaries and 
thwarted labeling familiar to 


COOLIDGE CORNER 
THEATRE 


E 
Monpbay 7:30 
DIRECTOR’S CUT presents 


Best OF NEF VF 


WEDNESDAY 7 
screening room 


CHANNEL ZERO 


Fripay 8:00 


VIDEO BALAGAN 


THuRSDAY 8:00 


MIDNITE MADNESS!!! 
every friday and saturday 


Road Rage! 
TWO LAN 
LACKTOP 


290 Harvard St. 617-734250 
Brookline www. Coolidge.org 





Read Peter Keough on Film. 


“TWO THUMBS UP!’ 


EBERT & ROEPER AND THE MOVIES 


“JENNIFER LOPEZ I$ TERRIFIC. 


SHE'S SO MAGNETIC YOU CAN'T TAKE YOUR . EYES ) OFF HER. : 





“A MOVING 

LOVE STORY 

and suspenset tul 
drama. 


“SPARKS FLY 
berween Caviezel 
and Lopez 
in Angel Eyes. 
Great chemistry.” 


Maria Salas 


"A GREAT 
LOV E STORY.” 


Boeran, UNI [VISION 


JENNIFER 


an 


bk MIN 
t MIN 


“EXPLOSIVE 
CHEMISTRY. 
Lopez is sexy 
and charming, 
Caviezel is awesome.” 


(Guy artis 


NORTHWEST CABLE SERVICE 


“BEAUTIFUL 
AND INTRIGUING. 
Jennifer Lope 
delivers a powerful 
and moving 
performance.” 


Victoria Snee. 


KDAF-TV (DALLAS 


oe 2 oe ae 
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America Online Keyword: Angel Eyes 
www.angeleyesmovie.com 
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anyone who has tried to com- 
prehend a changing relation- 
ship. It screens with “XXXY” 
(2001), a 13-minute short from 
Porter Gale and Laleh 
Soomekh in which “two inter- 
sex individuals articulate the 
pain of having undergone gen- 
ital ‘corrective’ surgery as chil- 
dren.” Museum of Fine Arts 
**x1/2 BRIDGET JONES’S 
DIARY (2001). At the start of 
Sharon Maguire’s amusing 
adaptation of Helen Fielding’s 
bestselling 1996 nove! Bridget 
Jones's Diary, the thirtysome- 
thing single working girl on the 
prowl resolves to eat less, 
smoke less, drink less, and 
steer clear of appealing bad 
boys. It’s a coming of age, ex- 
cept the endearingly obses- 
sive Bridget, played expertly 
by the newly pudgy Renée 
Zellweger (who pulls off a be- 
lievable British accent), never 
quite makes it. The film is at 
its best when the characters 
are at their worst — making 
impromptu speeches in front 
of the boss, saying “I love you” 
too soon, just generally not 
getting it. And where tripping 
out of cars, wearing the wrong 
thing, blurting out embarrass- 
ing come-ons, and getting 
sloshed could have been 
played for cheap slapstick, 
Maguire turns the blubbering 
and the blubbery thighs into 
successful satire. British bum- 
bling bad boy Hugh Grant 
shines as Bridget’s seductive- 
ly sleazy boss; so does Colin 
Firth as the dark-horse candi- 
date for everyone's favorite 
singleton.” Unfortunately, 
sunny Hollywood elbows in on 
the caustic dark English 
humor at the end of the film 
Needless to say, the marriage 
is a bust. Copley Place, Fen- 
way, Harvard Square, Chest- 
nut Hill, suburbs 


c 

**xxCALLE 54 (2001). Pro- 
viding just enough narration to 
introduce each musician and 
just enough history and analy- 
sis to create a narrative flow, 
Spanish director Fernando 
Trueba offers up 12 uninter- 
rupted performances by some 
of the best Latin-jazz musi- 
cians in the world, including 
Cuban pianist Chucho Valdés 
percussionist Tito Puente, 
Nuyorican trumpeter Jerry 
Gonzalez and the Fort Apache 
Band, Cuban bassist Cachao 
and Brazilian pianist Eliane 
Elias. His filmmaker's eye fol- 
lows his fan's ear; the result- 
ing visuals celebrate the phys- 
ical vitality, intellectual daring, 
and sheer charisma of Latin 
jazz. Trueba, who won the 
1992 Best Foreign Film Oscar 
for Belle Epoque, keeps his 
cameras in motion to the 
music, and the images tell 
more about its theatricality 
and complexity than words 
can. There could be a more 
extensive discussion of the 
history of Cuban music — no 
one mentions the revolution, 
and you won't be able to tell a 
Cuban rumba from a Brazilian 
samba unless you already 
know. Yet Trueba does under- 
line the significance of the ex- 
patriate experience on Latin 
jazz in sequences that bring 
septuagenarian pianist Bebo 
Valdés with Cachao and with 
Bebo's son, Chucho, who 
stayed behind in Cuba when 
his father left. Coolidge Cor- 
ner. 

**x*xTHE CENTER OF THE 
WORLD (2001). Multi-million- 
aire software genius Richard 
(Peter Sarsgaard) wonders 
whether the center of the 
world is really his own PC or 
whether it isn’t — as Flo (Molly 
Parker), the stripper whom he 
hires to spend a wild weekend 
with him in Vegas, insists — 
that part of a woman's anato- 
my from which we all come 
from. Wayne Wang's idea isn't 
exactly original: the same idea 
has been treated in films rang- 
ing from Last Tango in Paris to 
Pretty Woman, and there’s lit- 
tle new in the way of develop- 
ment or resolution here. Shot 
with a handheld camera in a 
pseudo-cinéma-vérité, the 
simulated not-quite sex has a 
junior-high-school gaspiness 
to it, and the ongoing debate 
between Richard and Flo 
about whether their relation- 
ship is real or just a transac- 
tion is delivered with a convic- 
tion that’s a credit to the ac- 
tors but sounds at best weari- 
some and schematic. But The 





video clips IN STORES NOW 


* & & BEST IN SHOW (Warner). As ir 
rected by Rob Reiner) and Wa pte for Guffman. 

Christopher Guest's previous puncturings of our 
species s vanities and absurdities 5 
between cleverness and contempt. In the end, heart 





Spinal Tap (di 


there's a fine line 


wins out over ridicule. The canines come from all ove: 
the country to take the spotlight at Philadeiphia’s ficti 
tious Mayflower Dog Show, but the real stories, those 
of the flawed and far from pedigreed masters, are 
backstage and episodic. Among the duds are Parker 
Posey and Michael Hitchcock as the yuppie Swarts and 
Jennifer Coolidge as a bland bombshell who's married, Anna Nicole Smith—style, to a mon 
bund millionaire. More entertaining are John Michael Higgins and Michael McKean as a 
campy gay couple, Guest himself as a salt-of-the-earth type, and Catherine O'Hara and co 
writer Eugene Levy as a couple as down-to-earth as their sawed-off Norwich terrier. Unlike 
Guffman, Best in Show never really comes together thank God, then, or perhaps dog, for 
Fred Willard, who appears midway through as an irrepressible and triumphantly ignorant TV 
commentator 





Best in Show 


* * PAY IT FORWARD (Warner). Trevor (Haley Joe! Osment, tormented in this case by liv- 
ing people), a young kid from a troubled home (his mom, Ariene, is played by Helen Hunt 
reprising her As Good As It Gets role), comes up with an idea to change the world by doing a 
good deed for three strangers, who in lieu of paying him back would “pay it forward” to three 
more people in a kind of pyramid scheme of altruism. Actually, it’s Trevor's teacher Eugene 
(Kevin Spacey, whose sourbail act is getting stale) starts all the trouble when he assigns his 
Class a project to change the world and Trevor begins by bringing a homeless man to lunch 
The eventual consequences get pretty melodramatic, as you'd imagine from a filmmaker 
with a penchant for big explosions — but at least Mimi Leder shows more skill at squeezing 
tearducts than she did at pumping adrenaline with her previous action adventures, Deep Im- 
pact and The Peacemaker 


* 1/2 ANTITRUST (MGM). Bill Gates is a murderer, according to this ludicrous but guilty- 
pleasure thriller. Clearly modeled on Gates (he defends himself at a trial before Congress. 
then acts like a Muppet in a commercial set in a minority-filled classroom), Nurv software 
CEO Gary Winston (Tim Robbins) hires boy wonder Milo Hoffmann (Ryan Phillippe). At first 
Milo is wowed by Winston's seeming benevolence (and a company car), but soon he uncov 
ers Nurv's cutthroat side — and it's all being run out of the company’s daycare center. As 
Milo tries to put the pieces of a friend's murder together, the ridiculousness mounts. Claire 
Forlani plays his girlfriend, and Rachel Leigh Cook is his ally at work — or are they? Silly 
stuff, but did Orson Welles have the balls to suggest Randolph Hearst was killing competitors 
to get ahead? 


* * & ONE DAY IN SEPTEMBER (Columbia TriStar). The history of the Middle East is al 
most always written in terms of major world events — Hitler and the Holocaust, a series of 
three Arab-Israeli wars that left the Palestinians homeless — and abstractions that can seem 
far removed from day-to-day life. One Day in September seems a simple documentary about 
the 11 Israeli athletes taken hostage by the Palestinian terrorist group Black September and 
killed at the 1972 Munich Olympics; it uses newsreel footage and interviews with the widow 
of a murdered hostage, the one surviving Black September terrorist, and Israeli and German 
officials. But the story grows into a vivid slice of Middle East history as a disguised Jamal Al 
Gashey explains his reasons for becoming a terrorist, Anki Spitzer recalis her murdered hus 
band’s idealism, and former Israeli Secret Service chief Zvi Zamir and several German 
Officials recall the ineffectual and often alarmingly incompetent attempts to free the hostages 
(at one point we learn that the terrorists actually watched live news coverage of a group of 
German snipers moving into position at the Olympic Village). There are more shocking revela 
tions along the way to the sad and bloody conclusion. In the end, you come away with a 
deeper understanding of the depth of the psychic wounds and the mistrust on both sides 


* * LITTLE NICKY (New Line). If you've been praying that Adam Sandler would go to hell 
your wish has been granted in devilish fashion. Everyone's favorite waterboy plays one of the 
Devil's spawn — you know, the dopy one with the funny walk, the deformed face, the 
speech impediment, and the heart of an angel. Sandler's Nicky goes up to earth to capture 
his two power-hungry brothers, who, in their bid for world domination, threaten to destroy his 
beloved father (Harvey Keitel) and, worse, make the Harlem Globetrotters lose a game. As 
much as Nicky wants to harness the evil within, he’s much more content to suck down fast 
food (Popeye's Chicken, he marvels, “is fucking awesome!”). Will Nicky eventually save the 
day? Probably. Will some of Sandler's buddies from Saturday Night Live (not to mention Rod- 
ney Dangerfield, Quentin Tarantino and Reese Witherspoon) make cameo appearances that 
belie their talents? You could say that. Will adolescent boys dig it? Of course 


* 1/2 JUST LOOKING (Columbia TriStar). Seinfeid’s Jason Alexander, directing for the first 
time, is as graceless as George Costanza behind the camera in this limp 1950s comedy 
about a pint-sized Jewish 14-year-old (Ryan Merriman) who's vowed to spy on a couple hav 
ng sex by summer's end. The nurse next door (Vanity Fair cover girl Gretchen Mol) and her 


boyfriend seem prime prey, but the kid’s regular butcher 
always look, but now he's been touched 


the plan for a loop. He can 


shop deliveries to her home throw 
especially by her 


memories of her late father. The producing credit for Jean Doumanian, Woody Allen's long- 
time majordomo, only underscores the shtick in Marshall Karp’s voiceover-heavy script. Still 
for a few minutes, when Mol and Merriman trade sad stories over watered-down beer, Just 


Looking is just magical 


Center of the World is narra- 
tively ambitious, passionately 
performed, and often hypnotic 
in its digitally shot, radically 
edited beauty and rhythms. 
And when the film goes a little 
off center, it gets more inter- 
esting, especially when Carla 
Gugino as Flo’s casino-dealer 
friend injects some sexual en- 
ergy into the relationship. 
Kendall Square. 

“CHANNEL ZERO.” Classic 
two-reelers starring Buster 
Keaton, Laurel & Hardy, the 
Three Stooges, and W.C. 
Fields. Friday evening at the 
Coolidge Corner. 

* *& xx CHARADE (1963). The 
gun pointed at Audrey Hep- 
burn in the opening scene, at 
an Alpine ski resort, turns out 
to be a water pistol; thus Stan- 
ley Donen sets the tone for 
this elegantly silly thriller. At 
times reminiscent of To Catch 
a Thief (most of it takes place 
in Paris) and North by North- 
west, it’s as distinctly Ameri- 
can as those Hitchcock diver- 
tissements. Hepburn plays a 
woman whose estranged hus- 
band is murdered. His gang- 
ster pals (James Coburn, 
George Kennedy, and Ned 
Glass) terrorize her, con- 
vinced she knows the where- 
abouts of a large sum of 
stolen money they were meant 
to share. Cary Grant is Hep- 
burn's leading man, whom she 
asks the famous question “Do 
you know what's wrong with 
you?” (“What?” “Nothing.”) 
Walter Matthau is an Ameri- 
can-embassy bigwig; the cast 
could hardly be better. Peter 
Stone, the writer, stocks the 
script with delectable bon 
mots and twists and idiosyn- 
crasies; Hepburn eats vora- 


ciously whenever she gets 
nervous — though looking at 
her in Givenchy’s creations, 
you can’t believe it. Watch for 
the movie's last line, in which 
Hepburn points up the serious 
question raised by the title. 
Monday evening at the Boston 
Public Library 

THE CHILDREN OF CHA- 
BANNES (1999). Lisa Gos- 
sels and Dean Wetherell di- 
rect this documentary about 
the tiny French village that 
saved the lives of 400 Jewish 
refugee children, among them 
Gossels’s father and uncle. 
This first screened in Boston 
at the 1999 Jewish Film festi- 
val. West Newton. 
**xCHOCOLAT (2000). Un- 
like real chocolate, which is 
not too sweet, Lasse Hall- 
strém’s adaptation of the 
Joanne Harris novel is all con- 
fection. A north wind and a 
fairy-tale narrator whisk 
Vianne (Juliette Binoche, here 
a Gallic Betty Crocker) and 
her young daughter Anouk (a 
coltish Victoire Thivisol) into 
the chilly village of Lan- 
squenet, where the chocola- 
terie Vianne opens sorely 
tempts the uptight inhabitants, 
especially since Lent is just 
beginning. The stern Comte 
de Reynaud (a cartoonish Al- 
fred Molina) tries to unite the 
rest of the town against the 
seductive interloper, but you 
know he’s just dying to bite 
into her chocolate-covered 
“nipples of Venus.” Although 
Johnny Depp shows up mid- 
way as a Irish-brogued “river 
rat” to stir up other appetites, 
the most Chocolat will inspire 
is a trip to the concession 
stand. Oh and despite the title, 
this is an English-language 

















film. Somerville Theatre, Ar- 
lington Capitol, suburbs 
**x*xCHRISSY (1999). Chris- 
sy Napier, the subject of Aus- 
tralian director Jacqui North's 
documentary, experienced 
more than her share of pain in 
her 27 years: sight-threatening 
eye ailments as a child, dia- 
betes, sexual assault at the 
age of 17 followed by a hys- 
terectomy. She ran away from 
home and by the age of 18 
was diagnosed as HIV-posi- 
tive. With all her friends dying 
from the disease or otherwise 
abandoning her, Chrissy re 
turns to her three younger sis- 
ters and mother, to whom she 
had never let on that she was 
gay, let alone suffering from 
AIDS. They embrace her with- 
out reservation, and the film 
succinctly and vividly recounts 
the last days of a bright, funny, 
irreplaceable individual who 
suffered and desired and was 
loved and died. Chrissy re- 
duces all the vagaries of self- 
definition and definition by oth- 
ers to fundamentals: our rela- 
tionships with the original so- 
cial unit, the family, and with 
that ultimate destination, 
death. It screens with Wide 
Time: An HIV Odyssey 
(2000) a documentary from 
Mimi Plevin-Foust that looks 
at nine individuals who are 
coping with full-blown AIDS 
Museum of Fine Arts 

**x* 1/2 THE CIRCLE (2000). 
Still banned in his native Iran, 
Jafar Panahi’s Golden Lion 
winner at Venice opens with 
the sound of a woman moan- 
ing in labor. A-nurse tells a 
mother that her daughter has 
given birth to a beautiful girl, 
but the woman is distraught 
that it’s not a boy. From there 
Panahi creates a La ronde of 
chador-clad heroines who are 
shown most often in flight or 
cowering behind parked cars, 
each different and wrenchingly 
sympathetic but all doomed to 
the same vicious circle of op- 
pression and despair. It 
doesn't seem to matter which 
woman's trail the camera 
picks up on this single day ina 
labyrinthine Tehran: each will 








Rent It Tonight On 
Video And DVD! 


end in the same prison of pa- 
triarchal injustice. Teenage 
Nargess (Nargess Mamiza- 
deh) hopes to return to the 
paradise of her country home 
but hasn't got the bus fare 
Her older pal Arezou (Maryiam 
Palvin Almani) finds the 
money for her by going into a 
factory and disappearing into 
a back room with the boss 
Meanwhile Pari (Fereshteh 
Sadr Orafai) is seeking to 
abort the baby conceived 
when she was allowed to 
spend the night with her fiance 
before his execution. At times 
Panahi's formal design can be 
of an almost too rigorous ele- 
gance: the interplay of black 
and white; the circularity of 
image and camera movement; 
the sliding door of the begin- 
ning and end that provides a 
literal framing device; the neat 
tying together of narrative 
threads. What a nice change, 
though, to be able to criticize a 
film for being too perfect. In 
Persian with English subtitles 
Kendall Square 

*1/2 THE CLAIM (2001). 
Michael Winterbottom’s period 
epic tries to wed The Mayor of 
Casterbridge’s plot with Mc- 
Cabe & Mrs. Millers visuals, 
but it would take more than a 
marriage counselor to salvage 
the result. The setting is Cali- 
fornia in the Gold Rush of 
1849, and the Michael Hen- 
chard ‘protagonist is Daniel 
Dillon (Peter Mullan), who 
owns the mountain town of 
Kingdom Come. His world is 
about to unravel: the two 
women, Elena (Nastassja Kin- 
ski) and Hope (Sarah Polley), 
who've just arrived turn out to 
be the wife and daughter he 
sold long ago; and Dalglish 
(Wes Bentley), a surveyor for 
the Central Pacific, will chal- 
lenge his hegemony by not 
bringing the railroad to town 
As in Hardy’s novel, it all goes 
against our hero: he per- 
suades Elena to remarry him, 
but she’s consumptive and 
won't last long; meanwhile 
Dalglish has a fling with Dil- 
lon’s brothel-owning mistress, 
Lucia (Milla Jovovich), before 
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turning to Hope. Hardy's Hen 
chard anticipated modern psy 
chology with his self-destruc 
tive streak; Winterbottom’s Dil 
lon is just a man destroyed by 
circumstances indeed the 
director has stripped out not 
only Hardy’s psychology but 
his characterizations. Hope in 
particular is stranded: she 
runs about unchaperoned in a 
way that was scarcely possi- 
ble 150 years ago. The actors 
do what they can with nothing; 
Alwin Kuchlar’s cinematogra 
phy would be more impressive 
if it didn’t seem so derivative 
of Altman's film. By the end 
Michael Nyman’s gushy score 
may bring a tear to your eye 
but this is still high-gloss Mas- 
terpiece Theatre piffle. Har 
vard Square, suburbs 
**xCROCODILE DUNDEE IN 
LOS ANGELES (2001). In the 
series's third installment (di 
rected by Simon Wincer, of 
Free Willy fame) Paul 
Hogan's Mick, his long-time 
girlfriend (Linda Kozlowski) 
and their 11-year-old son (an 
ill-used Serge Cockburn) ven 
ture from the Outback to the 
hills of Hollywood, where 
Linda fills in at her dad’s paper 
after a senior editor dies under 
suspicious circumstances 
Mick bides his time in the 
urban jungle, snarling freeway 
traffic to save a skunk, show- 
ing a studio tour what a “real 
knife” is, and taking a job as a 
bit actor to solve the big mur 
der mystery — which is idiocy 
at its finest. It's cute to see 
Mick still confounded by the 
amenities of high technology, 
but the comic charm that 
made the first Dundee enter- 
taining has vanished from this 
limp romp. The high points? 
George Hamilton ranting 
about coffee enemas and 
Mike Tyson waxing philosoph- 
ically about that “special place 
he goes to in his mind.” Let's 
hope that’s not the place Croc 
will be visiting in the next in- 
stallment. Cheri, suburbs 
**x*x CROUCHING TIGER, 
HIDDEN DRAGON (2000). 
Ang Lee has made a film of 
such delicacy and decorous- 
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ness that also offers heart- Michelle Yeoh, pioneering 
stopping action sequences 1960s Hong Kong martial-arts Giang Hu warrior but is en 
even if you're a fan of Holly- star Cheng Pei Pei, cine gaged to marry another aristo 
wood action spectacies matographer Peter Pau, and crat. She also longs to be re 
you've never seen sequences fight choreographer Yuen Wo united with her secret lover, a 
like the ones here, which liter Ping. The ostensible main swashbuckling desert bandit 
ally take flight. Lee has in characters Giang Hu war called Dark Cloud (Chang 
spired some career-best work rior knights Li Mu Bai (Chow) Chen). The combination of 
in his team of Asian legends and Yu Shu Lien (Yeoh), take Hong Kong-style storytelling 
including charismatic super a back seat to the story of Jen State-of-the-art action, and 


stars Chow Yun Fat and Yu (Zhang Ziyi), a governor's Continued on page 26 
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Lee’s own art-film preoccupa- 
tions doesn't always mesh 
much less soar. But when it 
does, you'll be stunned and 
overwhelmed. In Mandarin 
with English subtitles. West 
Newton, Somerville Theatre, 
Arlington Capitol, suburbs. 


D 
**x*xTHE DAY | BECAME A 
WOMAN (2001). The first film 
by Marziyeh Meshkini (the wife 
of Mohsen Makhmalbaf) con- 
sists of portraits of women of 
three generations: a girl who is 
told on her ninth birthday that 
she is now a woman and thus 
may no longer play with the 
boy next door; a young woman 
who has left her husband to 
take part in a women’s bicycle 
race; and a woman who, 
reaching the end of her life, 
buys all the furniture and appli- 
ances she always wanted and 
has them laid out on a beach 
in a kind of inside-out modern 
house — kitchen, living room, 
bathroom, bedroom. If Meshki- 


+ ni’s film, with its range of 


styles and narrative modes 
(from the naturalism of the first 
episode to the surrealism of 
the third), is very much a debut 
director's I'll-show-you-what-l- 
can-do portfolio piece, it’s*a 
highly successful one, emo- 
tionally involving and visually 
fluid — especially in the sec- 
ond episode, in which every 
shot is a camera movement. In 
Farsi with English subtitles. 
Kendall Square. 

DEUX FOIS (1968). In French 
with English subtitles — see 
our review of “Zanzibar Films 
and the Dandies of May 1968,” 
on page 6. Harvard Film 
Archive. 

“DIRECTOR’S CUT.” The 
best from this year’s New Eng- 
land Film and Video Festival, 
selected and presented by the 
Phoenix’s “Mr. Film Culture,” 
Gerald Peary. Wednesday 
evening at the Coolidge Cor- 
ner. 

**1/2 LE DOULOS (1961). 
Jean-Pierre Melville plunged 
deep into the Parisian under- 
world for this story of an aging 
crook and his trusted friend. 
Serge Reggiani’s Maurice has 
befriended a young thief, 
Selien (Jean-Paul Belmondo); 
what he doesn’t know is that 
Selien occasionally informs to 
the cops. The plot is so com- 
plicated it's a wonder there 
aren't more holes in it, and 
though the climax (you start to 
dread what you know is com- 
ing) is effective, the gravity 
Melville gives the movie only 
lessens its impact. He wants 
this to be more than a noir, but 
that’s hard to achieve when 
you keep your characters at 
the level of pulp fantasy, In the 
end his over-reaching deprives 
Le doulos (the title means 
“stool pigeon”) of the force of 
noirs that don’t pretend there’s 
anything grandiose going on in 
them. Friday evening and Sun- 
day afternoon at the French Li- 
brary. 

*1/2 DRIVEN (2001). About 
what you’d expect. Sylvester 
Stallone plays a washed-up 
has-been — in this case, Indy- 
type-racecar driver Joe Tanto, 
who's brought back mid sea- 
son to mentor a talented 
young thing who’s stumbling. 
Protégé Jimmy Bly (Kip Par- 
due) is the Kurt Cobain of rac- 
ing: alternative, angstful, and 
something of a wimp. After a 
come-from-nowhere start to 
the season, he keeps losing 
his cool and hence his races to 
the same Germanic guy (Til 
Schweiger) who stole his girl. 
Will Jimmy take the champi- 
onship? Or will his arch-neme- 
sis triumph? Will manager Carl 
Henry (Burt Reynolds, and 
useless) drop Jimmy? — and 
thus Joe? Will Jimmy’s own 
brother sell him out? Will these 
people ever stop psychoana- 
lyzing each other? Against a 
backdrop of weirdly imperson- 
al crowd sequences (director 
Renny Harlin doesn’t even 
seem to enjoy the miles of 
half-naked women) and Stal- 
lone-scripted, half-baked sub- 
plots, our cardboard charac- 
ters spend most of their time 
impersonating the racecars — 
impressive pieces of machin- 
ery that rarely connect. When 
they do, the resulting crashes 
are lovingly rendered but life- 
less and a bit mystifying. It all 
seems like one big commer- 
cial, but for what? Cheri, 
Chestnut Hill, suburbs 


E 

*x*x*xTHE EMPEROR’S. NEW 
GROOVE (2000). This fast- 
paced Disney animation di- 
rected by Mark Dindal re- 
counts the adventures of the 
young, self-serving emperor 
Kuzco (David Spade) after his 
ambitious top adviser, Yzma 
(Eartha Kitt), botches an as- 
sassination attempt and in- 
stead turns him into a llama 
Kuzco had planned on razing 
the home of lowly llama herder 
Pacha (John Goodman) to 
make way for his summer resi- 
dence; now, having been set 
loose in the jungle, he needs 
Pacha’s help to get back into 
his human body and deal with 
Yzma. Along the way, the poor 
llama herder teaches the ego- 
ist emperor the value of hu- 
manity and, ta-dah, Kuzco 
comes to the not-so-surprising 
decision to relocate his sum- 
mer home and spare Pacha’s 
There may not be too many in- 
teresting plot twists there, but 
some songs by Sting, some 
smart one-liners, and some 
sharp animation all make the 
film, well, somewhat groovy 
West Newton, suburbs 
*x*ENEMY AT THE GATES 
(2001). Jean-Jacques An- 
naud’s attempt at epic is the 
Battle of Stalingrad as staged 
by Masterpiece Theatre. The 
clichés kick in from the get-go, 
as an Alistair Cooke-like 
voiceover describes Stalingrad 
as “a city on the Volga where 
the fate of the world is being 
decided.” And though German 
and Russian language and 
culture could not be more dif- 
ferent, here everyone convers- 
es in the Queen's English, 
which makes you wonder what 
they're fighting over. The play- 
er clichés include a beautiful 
Russian Jewess named Tania 
(Rachel Weisz) who fights 
alongside the men and a dou- 
ble-agent kid named Sacha 
(Gabriel Marshall-Thomson) 
who's a dead ringer for the boy 
in the Warsaw Ghetto photo- 
graph. The plot has the Davy 
Crockett-like sharpshooter 
Vassili (Jude Law) taking on 
his German counterpart Major 
K6nig (Ed Harris) while all 
Stalingrad watches breath- 
lessly, unmindful of the half a 
million or so who are dying 
Meanwhile Danilov (Joseph Fi- 
ennes) is making Vassili a 
newspaper legend as Annaud 
pays ludicrous tribute to The 
Front Page; and both men are 
falling for Tania. Other anoma- 
lies include the appearance of 
Nikita Khrushchev (Bob 
Hoskins), whose name no one 
can pronounce correctly, and 
John Williams’s theme from 
Schindler's List, which perme- 
ates the film even though the 
score is credited to James 
Horner. Hitler should have 
given Stalingrad a pass — and 
that’s your cue for this 
overblown movie. Cheri, sub- 
urbs 


FE 
* 1/2 FACE (2000). The empty 
existence of Masako, an ugly 
duckling hiding behind a 
sewing machine in her moth- 
er’s dry-cleaning establish- 
ment, is shaken when her 
mother dies. Masako strangles 
her bullying, vindictive sister 
(off screen) and flees with the 
funeral donations. The 1995 
Kobe earthquake helps cover 
her tracks, as does the fact 
that Masako hasn't been pho- 
tographed or seen outside the 
house since she was a 
teenager. Life as a fugitive 
transforms her: she loses her 
virginity to a rapist, learns to 
ride a bike, and briefly con- 
nects with the alcoholic man- 
ager of a love hotel. By the 
time the police start to close 
in, she’s been reborn as the 
tambourine-slapping hostess 
of a karaoke bar. Director Junji 
Sakamoto worries over his 
heroine’s almost invisible life 
in an elliptical but slow manner 
that drains most of its potential 
for sordid excitement and flat- 
tens and schematizes its per- 
sonal-renewal theme. What's 
left is a profusely vomit- 
splashed mixture of humilia- 
tion, embarrassment, lack- 
adaisical compassion, and 
deadpan irony that has mo- 
ments of agreeable perversity 
but otherwise just sits there on 
the screen waiting for some- 
one to congratulate it. Muse- 
um of Fine Arts = 
*x*xFELLINI SATYRICON 
(1970). The Rome of Petron- 


ius Arbiter (who died in AD 66) 
becomes Federico Fellini's 
playground in this extravagant, 
shamelessly self-indulgent, 
often gorgeous fantasy. Few 
films meander so endlessly, 
few seem so deliriously unable 
to tell a story (though one can 
dimly perceive a picaresque 
tale of a young boy’s search 
for manhood), and few are as 
eye-popping. With Martin Pot- 
ter, Hiram Keller, and a cast of 
thousands mumbling vaguely 
obscene gibberish, plus a 
finale to end all film finales 
Brattle 


G 
THE GOLDEN BOWL (2001). 
See our review, on page 4 
Harvard Square, Coolidge 
Corner, West Newton, sub- 
urbs 


H 

HE RAN ALL THE WAY (1951). 
Wanted for murder, John Garfield 
holds his girl and her family 
hostage in this noir also starring 
Shelley Winters. Directed by 
John Berry. Brattle 

**x*xTHE HOUSE OF MIRTH 
(2001). British director Ter- 
ence Davies had never seen 
The X-Files when he made the 
unlikely decision to cast Gillian 
Anderson in this version of 
Edith Wharton’s extraordinary 
1905 novel about Lily Bart, a 
woman without independent 
means who watches her 
chances to marry a wealthy 
man evaporate. Lily depends 
on the kindness of a rich aunt 
(Eleanor Bron) and favors be- 
stowed by prosperous men 
like Sim Rosedale (Anthony 
LaPaglia), a gauche if eligible 
bachelor, and Gus Trenor 
(Dan Aykroyd), a lecherous 
married man. Her heart lies 
with Lawrence Selden (Eric 
Stoltz), but he’s not rich 
enough to wed. Still, the natu- 
ral ease Lawrence and Lily 
share stirs up enmity in her 
not-so-angelic cousin, Grace 
Stepney (Jodhi May), and in 
the viperish and unhappily 
married Bertha Dorset (Laura 
Linney). Shot in dark, mau- 
soleum-worthy tones, Davies's 
largely faithful adaptation 
manages to be even icier than 
Wharton’s novel, and though 
Anderson delivers a fierce, 
fearless performance, Davies 
doesn't build a sufficient reser- 
voir of sympathy for this smart 
woman who makes foolish 
choices. Brattle 


J 

*x*xJOSIE AND THE PUSSY- 
CATS (2001). A Charlie's An- 
gels—esque girl-power flick di- 
rected by Harry Elfont and 
Deborah Kaplan, this playful 
film adaptation of the ‘70s 
Archie comic strip is a sort of 
Behind the Music in present 
tense, except the satirical take 
leaves out the standard alco- 
hol binges, downward spirals, 
and final-hour reconciliations. 
Instead, Josie’s band make it 
to the tunes of conspiracy the- 
ory, subliminal messages, and 
farcical product placements. 
Teen dream Rachael Leigh 
Cook wails with style as inno- 
cent heartthrob frontwoman 
Josie; she’s backed up by 
bassist Valerie (Rosario Daw- 
son) and ditzy puppy-lover 
percussionist Melody (Tara 
Reid), but it’s Parker Posey’s 
take on record-industry shrew 
Fiona that’s truly inspired. 
Blink for a second and you'll 
miss the torrent of pop-culture 
cuts, boy-band jabs, and MTV 
disses. Then again, with 
closed eyes, you can focus on 
the best part of the film: those 
fabulous songs by local rock 
star Kay Hanley, of Letters to 
Cleo. Arlington Capitol, sub- 
urbs. 


K 
*A KNIGHT’S TALE (2001). 
Somewhere between Robert 
Bresson’s Lancelot du Lac and 
Monty Python and the Holy 
Grail lies Brian Helgeland’s A 
Knight's Tale — too bad it’s as 
funny as the former and as po- 
etic as the latter. Peasant 
squire William Thatcher (hunk- 
of-the-day Heath Ledger) gets 
his chance to become a cham- 
pion jouster when his knight 
kicks the bucket before a key 
match. His two. oafish side- 
kicks help him in an unfunny 
pratfail-filled training montage, 
and stark-naked struggling 
bard Geoffrey Chaucer (Paul 
Bettany) forges proof of 
William’s nobility and serves 

















as his PR flack. Now that class 
struggle and Western litera- 
ture have been debased, all 
that’s left is the music of 
Queen — “We Will Rock You” 
plays whenever the tilting be- 
gins. That anachronism is al- 
most amusing; less so are the 
Disneyesque motifs of self- 
fulfillment and feeble feminist 
empowerment embodied by 
aristocratic Jocelyn (Shanynn 
Sossamon, in an assortment 
of boob-baring Elle-ish re- 
galia). The film’s fanfare for 
the common man is all hypo- 
critical piffle — true, the bad 
guy is the weasly Count Adhe 
mar (Rufus Sewell), but in the 
end William must be saved 
from the fickle mob by royal in- 
tervention. Still, it's nice to 
know that the WWF or its 
equivalent would thrive in any 
historical epoch Copley 
Place, Fenway, Fresh Pond 
Circle, suburbs 


L 

**x*xLAST RESORT (2001). 
A young Russian woman and 
her son become accidental 
refugees when they try to visit 
her English fiancé and the 
deadbeat never comes to 
meet them at the airport 
Tanya (Dina Korzun) and 10- 
year-old Artyom (Artyom Strel- 
nikov) seek political asylum, 
hoping to catch up with the 
faceless fiancé. Instead, the 
confused two are shuttled to a 
bleak seaside town, where 
they're trapped while their pa- 
pers are processed. Tanya's 
looks attract the local arcade 
manager, Alfie (Paddy Consi- 
dine), who proves himself to 
be more sensitive than scum- 
my; meanwhile 10-year-old 
Artyom is initiated into a band 
of local fellow refugee thugs 
— drinking, vomiting, stealing, 
and peeping. Writer/director 
Pawel Pawlikowski shoots the 
depressing scenes with harsh 
light and grainy film stock; the 
result is perfectly uncomfort- 
able. Alfie eventually helps the 
transplanted duo throw off the 
shackles of the seaside resort 
But as they escape their im- 
prisonment, Tanya and Arty- 
om also leave the true love 
she's been seeking. Last Re- 
sort is unresolved and upset- 
ting — and honest and beauti- 
ful. Brattle. 

LE LIT DE LA VIERGE and 
“TWO SHORT FILMS BY 
FREDERIC PARDO AND 
PIERRE CLEMENTI” (1969). 
In French with English subti- 


tles — see our review of 
“Zanzibar Films and the 
Dandies of May 1968,” on 


page 4. Harvard Film Archive. 
**xTHE LUZHIN DEFENCE 
(2001). Emily Watson adds to 
her list of difficult men in Mar- 
leen Gorris’s adaptation of 
Viadimir Nabokov’s 1930 
novel The Defence. As Na- 
talia, the scion of a wealthy 
White Russian family in exile, 
she has determined to marry 
eccentric chess grandmaster 
Alexander Luzhin (John Tur- 
turro) despite her mother’s ob- 
jections and her beloved’s 
mental instability. Luzhin has 
fallen for her, as well, but he’s 
in the midst of a world champi- 
onship match that brings up 
memories of a Nabokovian 
past of obsession, exploita- 
tion, and frustrated desire 
Watson is superb as the 
plucky nurturer, but Turturro’s 
Luzhin is an embarrassment 
with his whining in a bad ac- 
cent and his confusion of 
stricken genius with annoying 
idiocy. And as with her adap- 
tation of Virginia Woolf's Mrs 
Dalloway, Gorris brings more 
admiration than insight to 
great literature. Devoid of the 
Original’s madness or 
metaphors, The Luzhin De- 
fence is Rain Man with a te- 
dious endgame. West Newton, 
Arlington Capitol. 


M 
**xMEMENTO (2001). The 
second film from Christopher 
Nolan (after 1999’s low-bud- 
get Following) finds former in- 
surance investigator named 
Leonard (Guy Pearce) devot- 
ing his life to finding the man 
who killed his wife. Trouble is, 
the same assault that took her 
life also damaged his brain, 
leaving him unable to form 
new memories. So to keep 
track of where he is with his 
quest, he shoots Polaroids, 
writes notes to himself, and 
has the main certainties of the 
case tattoo’d on his body. 





Nolan tells the story in a tricky 
way that moves backward in 
time and restarts every 10 
minutes or so, as Leonard 
finds himself in a new situation 
and must puzzle out how he 
got there and what it means 
The movie's cleverness is sat- 
isfying on a brute level but 
also irritating, especially since 
Nolan and Pearce conspire to 
make Leonard as unpleasant 
as possible. And the intrinsic 
unimportance of the noir plot 
to which the memory-loss for- 
mat is tied reminds us that 
Nolan is only playing a game 
But it’s pointless to knock Me 
mento. The proof of the film's 
success is that 10 minutes 
after you've seen it, it's exactly 
as if you hadn't. Fenway 
Kendall Square, Chestnut Hill 
suburbs 

METAL (2000). See “Trailers 
on page 5. Thursday evening 
at the Museum of Fine Arts 
**x*x*xTHE MOTHER AND 
THE WHORE (1973). Jean- 
Pierre Léaud (the New Wave's 
key acting personality) plays 
Alexandre, an unemployed 
twentysomething intellectual 
who's living off his lover, Marie 
(Bernadette Lafont), but be- 
comes involved with the 
promiscuous Veronika (Fran- 
coise Lebrun). Shot in Paris 
locations (mostly cafés and 
apartments) in natural light 
and direct sound, Jean Eu- 
stache’s three-and-a-half-hour 
film is at once a drama of sex- 
ual jealousy, an extended 
study of performance styles, a 
document of its time and 
place, and a portrait of the dis- 
illusionment that followed the 
collapse of the utopian aspira- 
tions of 1968. Eustache’s rev- 
elations about the impossibility 
of heterosexual love seem to 
come down to the idea that 
woman, for man, is either 
mother or whore. And yet The 
Mother and the Whore is a 
great film — great in the dis- 
dainful purity of its technique, 
in the performances of its 
three leads, and above all in 
giving a definitive view of the 
‘70s, a time defined by loss. 
The film is hopeless, but not in 
a way that makes it obvious 
why, eight years after making 
it, Eustache killed himself. It 
has a negativity and a tension 
equal to its period. Harvard 
Film Archive 

MOURNFUL INDIFFERENCE 
(1987). Aleksandr Sokurov in- 
corporates World War Il 
footage and excerpts from 
George Bernard Shaw's di- 
aries and letters in this original 
adaptation of Heartbreak 
House. The HFA screened 
this on video in February; now 
it's back in a 35mm print. In 
Russian with English subtitles 
Harvard Film Archive 

**xTHE MUMMY RETURNS 
(2001). It's 1935, 10 years 
since the events of the origi- 
nal, and Brendan Fraser has 
married that film’s heroine 
(Rachel Weisz) and has a 
nine-year-old son (Freddie 
Boath). The action bounces 
from Egypt to London and 
back with old nemesis 
Imhotep (Arnold Vosioo) again 
rising from 3000 years of 
decay to seek world domina- 
tion. Along the way there’s the 
jackal-headed army of Anubis 
vicious monkey mummies, a 
sea of flesh-eating beetles 
and World Wrestling star the 
Rock as the Scorpion King 
Like the original (which was 
also written and directed by 
Stephen Sommers), The 
Mummy Returns uses the nar- 
rative as a threadbare tether 
on which to dangle baubles of 
computer-generated titillation 
The swashbuckling antics of 
Fraser as he skitters about try- 
ing to save his wife and son 
lack emotion; fortunately the 
cheeky John Hannah is on tap 
to serve up the comic relief as 
the spineless brother-in-law. 
Copley Place, Fenway, Fresh 
Pond, Circle, suburbs. 


N 
**x*xNICO AND DANI (2000). 
Cesc Gay’s charming, rough- 
around-the-edges feature is 
an honest and mostly good- 
natured (though there is that 
troubling date-rape scene) 
story about growing up spoiled 
and horny in upper-class 
Spain. Arriving at the seacoast 
villa of his pal Dani (Eddie 
Haskell look-alike Fernando 
Ramallo), scrawny, down-to- 
earth Nico (sparrow-like Jordi 
Vilches) announces to Dani 


that he intends to lose his vir- 
ginity by the end of vacation 
in the meantime Nico and 
Dani practice at night what 
they call “krampack” (the film's 
Spanish title), a kind of mutual 
masturbation; the krampack 
gets a little out of hand and 
Dani develops a crush on Nico 
that hides sinister shadows of 
jealousy and treachery under 
the beachy sunniness. A kind 
hearted older gay writer adds 
a comforting and melancholy 
touch in this uncompromising 
but uplifting look at the heart's 
strangeness and resiliency. In 
Spanish with English subtitles 
Museum of Fine Arts 


Oo 

*x*x*xO BROTHER, WHERE 
ART THOU? (2000). Allegedly 
based on Homer's Odyssey 

this film from Ethan and Joel 
Coen is really is a Depression 

era epic dreamed up and set 
in Coenland, where Ulysses 
McGill (George Clooney), a 
Mississippi convict whom ev 

eryone calls by his middle 
name, Everett, escapes from 
the chain gang with two other 
prisoners, Pete (John Turtur 

ro) and Delmar (Tim Blake 
Nelson), and sets out in 
search of his estranged wife 
(Holly Hunter), who of course 
is called Penny. Along the 
way, the escapees meet a 
blind prophet, a trio of sirens 
who seem to have a Circe-like 
ability to turn men into beasts 
a Cyclops (a one-eyed Bible 
salesman right out of Flannery 
O'Connor's story “Good Coun- 
try People,” played with great 
relish by John Goodman), and 
some unusual cows. The 
Coens and their music coordi- 
nator, roots guru T-Bone Bur- 
nett, fill each scene with excel- 
lent bluegrass, blues, and 
country songs of the era 

Clooney is at his most Gable- 
esque here, but he’s also will- 
ing to look ridiculous; Turturro, 
in his fourth Coen film, makes 
his underwritten character feel 
lived-in, and Nelson is a reve- 
lation as the childlike Delmar 
If you're in the right frame of 
mind, you may find a treasure 
here, but not the treasure you 
seek. Somerville Theatre, sub- 
urbs. 

**x ONE NIGHT AT Mc- 
COOL’S (2001). With puppy- 
dog eyes, a near-continuous 
pout, and a soft, breathy voice 
that evokes an underage porn 
star, Liv Tyler's Jewel Valen- 

tine purrs variations of “You 
want me to be happy, don't 
you?” to the men in her life. Of 


course, these suckers 
Randy (Matt Dillon), a slightly 
dense bartender; his cousin 


Carl (Paul Reiser), an egoma- 
niacal lawyer; and Detective 
Dehling (John Goodman), a 
pious widower — find them- 
selves going to lengths far 
greater than Jewel's skirts to 
make sure she is. She en 
snares all three at the bar Mc 
Cool’s, on a night in which she 
pretends to be abused by her 
boyfriend (Andrew Silverstein 
a/k/a Andrew Dice Clay) and 
later kills him. Director Harald 
Zwart and screenwriter Stan 
Seidel try hard to please the 
audience. The cast is excel- 
lent and eclectic (the Dice 
Man notwithstanding); the 
film’s framework, one story 
told from three different per- 
spectives, is clever; and John- 
ny Cash leads the soundtrack 
But most of the humor (a suc- 
cession of jokes involving the 


Clapper; Reiser in bondage 
gear) is strained, reminding 
you of the difference between 
cool and McCool. Arlington 
Capitol, suburbs. 

Pp 
* x x PARADISE BENT 


(1999). Heather Croall made 
this endearing and subtly sub- 
versive study of the Samoan 
subculture of fa’afafines, 
transvestites who have thrived 
there for centuries with rela- 
tively little friction. When the 
Christian missionaries came in 
the 19th century and sup- 
pressed the native popula- 
tion’s free and easy sex lives, 
particularly those of women, 
the fa’afafines flourished, tak- 
ing the place of women in pub- 
lic displays of feminine allure. 
This terse, funny, provocative 
documentary focuses on 
Cindy, a fa’afafine whose rela- 
tionship with Peter, an Aus- 
tralian government worker, 
takes a melodramatic twist be- 
cause of the intrusion of the 


documentary crew itself. It's 
an intricate but exhilarating in 
vestigation into the intercon 
nection and clashing of soci 
eties, mores and social roles 
not to mention the responsibil 
ity of the filmmaker and the 
viewer. It's preceded by 
“Pride in Puerto Rico” 
(1999), a 17-minute short from 
Jorge Oliver that documents 
Puerto Ricc 1999 Gay, Les 
bian, Bisexual 

and Transsexual Pride march 
Museum of Fine Arts 

* *xPOKEMON 3 (2001). The 
Pokemon 
ahead with its 


Transgender 


phenom forges 
third feature 


film, which is sure to inspire its 
initiates and baffle every 
one else. After “legendary 
Pokemon researcher 
Spencer Hale disappears, his 


abduct 


mysterious 


orphaned tyke Molly is 
ed by the 26 
‘Unown"” Pokemon, who re 
semble the letters of the al 
phabet in form and a sort of 
psychic fairy godmother in 
function. Sensing Molly's 
yearning for family, the Unown 
recruit the Pokemon Entei for 
her Papa and human Delia 
Ketchum for a makeshift 
Mama. Problem is, Delia al 
ready has a child in the young 
Pokemon trainer/hero Ash 
Ketchum, who, armed with his 
Pokemon buddies (including 
Pikachu, whose own 22- 
minute short, “Pikachu and 
Pichu,” kicks off the film), must 
infiltrate Molly's impenetrable 
palace and bring his mother 
back. Subsequent Pokemon 
battles give Nintendo the 
chance to showcase a few 
new characters, but equal ef- 
fort is not made in the psycho- 
logical arena, where the train- 
ers spew pat one-liners in a 
half-assed attempt to bring the 
deluded Molly back to earth 
The film never quite explains 
why her illusion is so danger- 
ous, but maybe that’s just as 
well: given the infinite stores 
of merchandise yet to be mar- 
keted, the movie's advice — to 
abandon the world of fantasy 
— is one that Pokémon pro- 
moters would probably rather 
fans not follow. Arlington Capi- 
tol, suburbs 

**1/2 POLLOCK (2000). 
This bio-pic does little to re- 
solve the enigma that was 
Jackson Pollock — instead of 
illustrating the hows and whys 
of the artist's tumultuous life 
director/star Ed Harris tells us 
only what we already knew: he 
was an iconoclastic painter, a 
raging drunk, a strong man 
with an infirm mind. Harris is a 
dead ringer for Pollock, and 
his performance is visceral, 
even if his unrestrained fury 
can seem excessive. And 
Marcia Gay Harden’s Oscar- 
winning (for Best Supporting 
Actress) turn as Lee Krasner, 
Pollock’s headstrong but self- 
sacrificing wife, is smart and 
affecting. But the painter's 
serendipitous discovery of the 
famous drip technique is dumb 
(Drip. Oops. Hunh? Aha!), and 
Krasner's glib assessment of 


the new style is unbelievable 
done it 


“You've Pollock 
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You've cracked it wide open 
Please. Then there's the dis 
jointedness. Pollock's drunk 
Then he's sober. Then he's 
painting. Then he's the toast 
of the art world. Then he's 
wasted again. Suddenly he’s 
got a mistress. Now he's driv 
ing into a tree. So why was 
Pollock sg messed up? You 
wont find the answers here 
West Newton, Somerville The 
*x*x*1/2 THE POSTMAN AL- 
WAYS RINGS TWICE (1946). 


James M. Cain's tight, pur 
plish erotic thriller a swift 
Salistving read Nas been 
filmed twice in thi untry ana 


once in Italy. This version 
adapted by Harry Ruskin and 
Niven Busch, and directed by 
Tay Garnett and lushly pho 
tographed by Sidney Wagner 
is the sleekest and most en 
joyable. It stars Lana Turner 
in her trademark performance 


as a bored, horny, homicidal 
femme fatale Cain's spe 
cialty. John Garfield is vividly 


sexual as the drifter who falls 
for her and helps her to elimi 
nate her troublesome husband 
(Cecil Kellaway). Close-ups of 
Garfield draw you in even 
more forcefully than Close-ups 
of other ‘40s stars: he seems 
to receive sensory messages 
through his skin. Brattle 


Ss 
SCHIZOID (1971). This Lucio 
Fulci horror classic stars 


Florinda Bolkan as a woman 
whose nightmares become re- 
ality when her acid-dropping 
bisexual neighbor is killed just 
the way she dreamed it. With 
Stanley Baker, Jean Sorel 
and Leo Genn; Ennio Morri- 
cone did the score. Brattle 
SHREK (2001). See “Trailers,’ 
on page 5. Copley Place, Fen 
way, Fresh Pond, Circle, sub- 
urbs 

*SPY KIDS (2001). Since the 
hip, low-budget thriller E/ Mari- 
achi, Robert Rodriguez has 
produced the dismal Four 
Rooms and The Faculty and 


now this ill-c 


spy romp 
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conceived kiddie 
Antonio Banderas 


and Carla Gugino are super 


spies who have ceased their 
world-hopping ways to raise a 
family but still keep a hand in 
consultants 

(Baby Gappers 
Sabara) 
draw them back to the front 
a 
Saturday-morning TV show is 


the game as 
Their children 
Alexa Vega and Daryl $ 
line when it’s discovered that 
actually a front to take 


the world. T 


are appetizing is is the 
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Continued from page 27 
charismatic cast, but the plot 
much like a Punch and Judy 
sideshow, is concerned more 
with gadgetry than with such 
refinements as character de- 
velopment. Providing too little 
comic relief is Alan Cumming 
(Eyes Wide Shut), who's a 
devilish delight as the Pee 
wee-Herman-esque TV-show 
host, and Tony Shalhoub, who 
humps about as an unassum 
ing mad scientist concocting 
an army of thumbs. Fresh 
Pond, Aliston, suburbs 
STARTUP.COM (2001). See 
Trailers,” on page 5. Kendall 
Square, suburbs 
*x*x*xSTATE AND MAIN 
(2000). Beneath the four-letter 
words and brusque icono 
clasm, bad boy David Mamet 
is just a traditionalist after all 
A film crew invades a quirky 
New England village (actually 
our own Manchester-by-the- 
Sea) after being kicked out of 
New Hampshire because of 
an indiscretion involving his 
star Bob Barrenger (Alec Bald- 
win) and an underage girl. The 
film's director (William H 
Macy, who makes it look easy) 
finds that the new location for 
The Old Mill poses problems 
as well. Like — no mill. Plus, 
there’s an ambitious local 
politico who wants to shake 
down the production, more 
jailbait temptations for Bar- 
renger, a balky starlet (Sarah 
Jessica Parker), an earnest 
screenwriter (Philip Seymour 
Hoffman) and the latter's new 
flame, a savvy local girl (Re- 
becca Pidgeon, recalling in 
her manner the young 
Katharine Hepburn of Alice 
Adams) who might embody 
the “purity” his screenplay is 
looking for. Although heavy on 
the bon mots, State and Main 
more often is sleek in con- 
struction. Too much so, per- 
haps — a few more potholes 
would have shaken up this tra- 
ditional fare. Somerville The- 
atre, suburbs. 
x*x*1/2 A STREETCAR 
NAMED DESIRE (1951). 
Vivien Leigh’s Blanche du 
Bois and Marlon Brando's 
Stanley Kowalski may be 


among the most electrifying 
matches in movie history 
Leigh's flirty, ultra-feminine 
Blanche, dependent on the 
kindness of strangers, doesn't 
have a chance against Bran 
do's bad-boy sensualist the 
brooding guy in the ripped T 
shirt who can make his wife 
squirm and scrape and moist 
en just by yelling out her 
name, “STELLA!!” The magni 
ficent play has been slightly 
tamed down for the screen 
but Elia Kazan’s direction 
Harry Stradling’s photography 
Alex North’s music, and Kim 
Hunter's performance as Stel 
la couldn't be better. Monday 
evening at the Wang Theatre 


T 

*x*x1/2 THE TAILOR OF 
PANAMA (2000). Just so 
you'll get the point of what a 
sorry state the intelligence 
business is in these days, the 
chief spy a sleazy, self 
serving slacker named An- 
drew Osnard — in John Boor- 
man’s adaptation of John le 
Carré’s recent novel The Tai- 
lor of Panama (script by le 
Carré and Andrew Davis) is 
played by Pierce Brosnan 
who takes unholy glee in de- 
facing his charming, slick 
James Bond image. After one 
screw-up too many, the Os 
nard is sent to Panama to 
keep an eye on the Canal ata 
time of uncertainty over its fu- 
ture ownership. He gains entry 
to Panama's oligarchs via 
Harry Pendel (Geoffrey Rush), 
British expatriate and tailor to 
the local aristocracy. To ap 
pease Osnard, Pendel spins a 
yarn about a new underground 
movement, and between them 
they persuade his superiors to 
funnel millions of pounds to 
the supposed resistance 

via Osnard’s pocket, of 
course. The CIA and the US 
Army also get involved, the 
fate of the Canal being a con- 
venient pretext to petition 
Congress for a budget in- 
crease. Brendan Gleeson is 
poignant as the former opposi- 
tion leader whose spirit has 
been beaten out of him by 
government thugs, but Jamie 


Lee Curtis as Pendel’s wife is 
atypically spiritless. And the 
cool, dispassionate air Boor- 
man bring to the project prob- 
ably works better on the page 
than on screen. The result is a 
curiously flat and unthrilling 
thriller. Fenway, Kendall 
Square, Chestnut Hill, sub 
urbs 

x*x*xTOWN & COUNTRY 
(2001). Nearing retirement 
age, Warren Beatty still gets 
all the gals. As Porter, an 
upper-crust New York City ar 
chitect, he’s got a wife (Diane 
Keaton) who's his inspiration 
and creative peer. He's also 
having a fling with a zesty cel 
list (Nastassja Kinski), and he 
shares an impromptu roll with 
his best friend's wife (Goldie 
Hawn), but only after the 
friend (Garry Shandling) is ex- 
posed for infidelity first. Then 
there's Andie MacDowell as a 
deranged “architect fucker” 
and Jenna Elfman doing her 
best Marilyn Monroe in the 
snowy remotes of Sun Valley 
Written by Michael Laughlin 
and Buck Henry (The Gradu- 
ate), Town & Country pretends 
to say something deep about 
midlife crises and staying the 
course, but it's more a 
voyeuristic look at the dys- 
functional side of the rich and 
not-so-famous. The direction 
by Peter Chelsom (Funny 
Bones and The Mighty) is 
wide open and visually grand, 
and the acting is pretty on-the- 
mark too, but nothing will pre- 
pare you for Charlton Heston 
as a gonzo, gun-toting out- 
doorsman and Marian Seldes 
as his wheelchair-confined 
wife, who issues an obscenity- 
laced rant about her hus- 
band’s “flaccid cock.” Arlington 
Capitol, suburbs 

** x TRAFFIC (2000). At first 
glance, Steven Soderbergh’s 
film seems raw, hip, and tren- 
chant — but look again and it 
may seem merely a cynical 
film about cynicism that is, in 
its own way, more convention- 
al than Erin Brockovich. Story 
#1 starts in the desert south of 
the border, where honest Mex- 
ican cop Javier Rodriguez 
(Benicio Del Toro, who took 


sell anything you want 
Get a Phoenix 
For Sale Classified 
for under $10 


Phoenix 


ee ee 


THE 


nix 


Check out our new rates! $3 per line. 3 line minimum. 
Excludes Gigs, Roommates, and Real Estate. 


NINETEENTH-CENTURY ELEGANCE II: meanwhile, Juliette Binoche and Daniel 
Auteuil have definitely passed the hands-on stage in The Widow of St. Pierre 


an Oscar for Best Supporting 
Actor) and partner Manolo 
(Jacob Vargas) have bagged 
a van full of coke only to have 
it impounded by slippery Gen- 
eral Salazar (Tomas Milian) 
Story #2 finds Justice Robert 
Wakefield (Michael Douglas) 
about to become the presi- 
dent's new drug czar in Wash- 
ington even as his teenage 
daughter Caroline (Erika 
Christensen) gets introduced 
by boyfriend Seth (Topher 
Grace) to the pleasures of 
crack cocaine. Story #3 has 
beaming and pregnant Helena 
Ayala (Catherine Zeta-Jones) 
totally unaware that undercov- 
er cops Roy Castro (Luis Guz- 
man) and Montel Gordon (Don 
Cheadle), who in story #4 are 
pulling a sting on coke dealer 
Eduardo Ruiz (Miguel Ferrer) 
are about to reel in her drug- 
kingpin husband, David (Alec 
Roberts), whom she always 
thought was a respectable 
San Diego businessman 
Based on a 1980s British 
Channel 4 television series 
Traffic deftly compresses its 
story lines to make you feel 
you're watching half a dozen 
episodes at once. What this 
dazzling mix can't do is dis 
guise the way the Michael 
Douglas plot line drifts off into 
a toothless variation of Paul 
Schrader’s Hardcore, or make 
Zeta-Jones’s transformation 
from vacant trophy wife to 
tough cookie as convincing as 
her swordsmanship in The 
Mask of Zorro. And though 
Soderbergh knows how to re- 
verse your expectations — a 
character introduced as a mer- 
ciless killer becomes a figure 
of wretched pity when naked 
and tortured — he’s not above 
exploiting them. But if Traffic 
is not the high point of his ca- 
reer, it’s at least worth the trip 
— and it got him an Oscar for 
Best Director. Chestnut Hill, 
Somerville Theatre, Arlington 
Capitol, suburbs 

*THE TRUMPET OF THE 
SWAN (2001). E.B. White's 
Classic story is wry, intelligent, 
and moving. Richard Rich's 
animated film is not. White's 
Louis is a trumpeter swan 
born mute; he learns how read 
and write, but his illiterate fel- 
low swans don’t appreciate his 
communication skills. Fortu- 
nately, his loving parents pro- 
cure him a trumpet and his 
mastery of the instrument 
earns him nationwide acclaim 
and the affections of a babeli- 
cious swanette. Despite the 


talented voices of Carol Bur-. 


nett, Joe Mantegna, and 
Reese Witherspoon, the char- 
acters are without interest or 
depth. Mary Steenburgen is a 
milksop mama swan; Jason 
Alexander blares away in a 
maniacal performance as 
Louis’s father. The pacing 
lurches from various crises to 
moments of 100 percent corn 
syrup, with subpar musical 
numbers inserted at random 
And though the lackluster art- 
work and shaky animation 
would not look out of place on 
Saturday morning circa 1981 
in the age of Toy Story they 
seem sloppy and amateur 
Chestnut Hill, suburbs 

TWO LANE BLACKTOP 
(1971). This early-’70s road 
movie gained instant notoriety 
when Esquire published Jacob 


Brackman’s entire script and 
announced that this would be 
the next great American 
movie. It was released and 
promptly sank without a trace 
But it has gained a cult follow- 
ing (as have all of Monte Hell- 
man’s films). The story has 
James Taylor and Beach Boys 
drummer Dennis Wilson cruis- 
ing the Southwest in their ‘55 
Chevy and getting challenged 
to a cross-country race. Laurie 
Bird and Warren Oates also 
star. Weekend midnights at 
the Coolidge Corner. 


w 

**x*1/2 THE WIDOW OF ST. 
PIERRE (2000). Set on the is- 
land of St. Pierre, a French 
possession off the coast of 
Newfoundland, in 1850, 
Patrice Leconte’s wrenching 
melodrama finds fisherman 
Neel Auguste (Serbian direc- 
tor Emir Kusturica, like a bear- 
ish Kris Kristofferson) under 
sentence of death for having 
killed his captain when in a 
drunken state. The authorities 
send back to Paris for a guillo- 
tine (in French slang, the 
“widow” of the title); mean- 
while Neel is entrusted to 
Jean, the local garrison cap- 
tain (Daniel Auteuil in his 
finest performance), and 
Jean’s beautiful, upper-crust 
wife Pauline (Juliette 
Binoche, in the role for which 
she should have received her 
Oscar nomination), attempts 
to rehabilitate him. Leconte 
overstates his case, trans- 
forming the killer into a saint; 
still, Neel, the Beast to 
Pauline’s Beauty, revitalizes 
not only her marriage but the 
bleak life of the island — no 
wonder the effete bureaucrats 
who run the place want to see 
the sentence carried out. But 
Widow is not so much a politi- 
cal or Freudian parable as it is 
a personal one. By the film's 
cathartic, eloquent conclusion, 
it's almost possible to believe 
that love not only can trans- 
form those who kill but can 
transcend death itself. In 
French with English subtitles 
Kendall Square, West New- 
ton, suburbs 

**x*x*xTHE WILD BUNCH 
(1969). Audiences watching 
The Wild Bunch for the first 
time in 1969, the year it was 
released, didn’t have to wait 
long to realize this was a dif- 
ferent kind of movie. Not even 
the violence of Arthur Penn's 
Bonnie and Clyde (1967) pre- 
pared viewers for the glimpse 
of the abyss Sam Peckinpah 
offered before the end of the 
opening credits. Twenty-five 
years later, these images still 
have the power to impress, 
and now it’s easy to see The 
Wild Bunch as one of the first 
and best films to fuse the ex- 
hilaration and sublimity of vio- 
lence with a recognition of its 
horror and its consequences 
Monday evening at the 
Coolidge Corner. 

*x*x*xWITH A FRIEND LIKE 
HARRY . . . (2000). In this 
black and icy perversity by 
French director Dominik Moll, 
Harry (Sergi Lopez, the think- 
ing person’s Andy Garcia) 
bumps into old school chum 
Michel (Laurent Lucas) by 
chance — or-is it? — while 
Michel is vacationing with his 
squabbling family. At first pa- 


thetic in his attempt to get 
Michel to remember him, 
Harry becomes downright sin- 
ister as he tries to recement a 
bond that never existed. He 
seems better off than Michel, 
who's struggling with a wife, 
three daughters, a dilapidated 
country home, and a balky 
station wagon — the heir to a 
fortune, Harry tools around in 
a Mercedes with his girlfriend 
Plum. The trouble with this 
Harry, however, becomes in- 
creasingly apparent as he 
quotes by heart a terrible 
poem Michel published in the 
school magazine, or blithely 
buys him a brand new SUV, or 
takes even more drastic mea- 
sures to ease Michel's family 
tensions. Ultimately his need 
strays into the twisted terrain 
of vintage Claude Chabrol. Al- 
though the film starts to fall 
apart at the same time Harry 
does, overall Moll has crafted 
a diabolically funny and sub- 
versive thriller. Coolidge Cor- 
ner, West Newton. 


Y 

**x*xYOU CAN COUNT ON 
ME (2000). Laura Linney cre- 
ates a breakthrough role as a 
woman suffering from single- 
mother dysfunction in upstate 
New York. Free of her mar- 
riage to a redneck creep, 
Sammy struggles to be a car- 
ing parent and make ends 
meet in a dead-end banking 
job. Her on-again, off-again 
boyfriend (Jon Tenney) finally 
wants to get married — but 
then she wavers on his pro- 
posal and starts sleeping with 
her new anal-retentive boss 
(Matthew Broderick), who's 
married and expecting a baby. 
The acting, especially from 
Linney, is superb, and though 
writer/director Ken Lonergan 
(he wrote the script for Ana- 
lyze This) at times betrays his 
players with forced situational 
entrapments and highbrow di- 
alogue, his dark, witty depic- 
tion of small-town motherhood 
is affectingly bittersweet. West 
Newton, suburbs. 


z 

“ZANZIBAR FILMS AND THE 
DANDIES OF MAY 1968.” 
This lecture by Princeton Uni- 
versity research associate 
Sally Shafto incorporates 
screenings of Daniel Pom- 
mereulle’s “Vite” (1969) and 
Serge Bard’s Détruisez-vous 
(1968). In French with English 
subtitles — see our review on 
page 4. Harvard Film Archive. 
**xA ZED AND TWO 
NOUGHTS (1987). In Peter 
Greenaway’s cold-bloodedly 
bizarre comedy, two brothers, 
both zoologists (and former 
Siamese twins), lose their 
wives in a freak auto accident. 
What’s more, the driver (An- 
drea Ferreol) must have her 
legs amputated, or so says the 
sadistic zoo surgeon — 
though that’s not enough to 
keep her from seducing the 
brothers. Greenaway works in 
a style that could be: called 
High Modernist Baroque, with 
“civilized” music as the coun- 
terpoint to sex, mutilation, and 
death. Perhaps the most you 
can say for this snooty howl of 
protest is that it takes gump- 
tion to stay true to a vision this 
disgusting — and this empty 
Brattle. 
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 Galssecki ng Gays 


FRIENDLY GIRI be 
Petite, spunky, intelligent, energetic 
SAF, 23, enjoys food, dancing, movies 
and fun. Seeking single male for 
friendship or more. P4886 


MAKE ME LAUGH 

Pretty DWF, young-looking, 49, wit! 
attractive physique, seeks funny 
smart, handsome, North Shore mar 
I'm a free lance writer, my interests 
include my children, 8 and 11, horse 
back riding, movies, travel, working 
out and reading. Lets talk. £6434 


OUTDOORSY GAI 
Friendly, intelligent SWF, 38, 5'5 
enjoys biking, hiking, and good cof 
fee. Seeking smart, athletic SWM, 35 
45, for dating, fun, long term relation 
ship. £6416 


LOVE OF A LIFETIME 
DWF, of grace, beauty, substance 
sophistication, and intelligence, 32 
seeks strong, warm, sensual, attrac 
tive, worldly, chivalrous, well-dressed 
5/DWM, 30-40, of Mediterranean 
Middle Eastern descent, for a monog 
amous, lifetime commitment with a 
woman who values traditional family 
life, and cherishes it above all else. If 
seeking a soulmate, who will stimu 
late you and love you (body, mind 
and spirit), look no further. 496317 

WHAT'S MISSING? 
Attractive, intelligent, energetic pro- 
fessional SWF, 30, 5'8", brown 
brown, great sense of humor, seeks 
honest, caring, gentlemanly, fun-lov- 
ing professional SWM, 29-37, for 
relationship. Social drinker/smoker 
ok. 46657 

VIVACIOUS BLONDE 
SWF, 26, seeks professional SWM 
25-30, to have fun with. Enjoys dining 
out, dancing, movies. Very outgoing 
willing to try new things. Looking for 
guy with similar interests for possible 
relationship. #6098 


UPSCALE LADY 
Very attractive, outgoing, romantic SF 
seeks romantic, handsome, intelli- 
gent, outgoing SM, 30-43, non-smok- 
er, for friendship first. 6563 


LOVE TO MEET YOU! 
SWF, 37, 5'4", hazel-eyed, attractive 
plus-sized (size 20). Seeking man 
30+, in/near Boston, fun-loving 
affectionate, considerate, who like 
me wants an on-going friendship 
hopefully romance. 46509 


SEEKING A FRIEND 
Sensitive, romantic, affectionate SWJF. 
34, 5'7", brown/brown, slim and attrac- 
tive, non-smoker, seeks attractive, kind 
romantic, sensitive, affectioante SWM 
34-44, 5'7"+, non-smoker, for mean- 
ingful relationship. 46518 


EASYGOING 

Laid-back, spontaneous, easygoing 
SF, 30, curly brown/brown, likes 
Everclear, Bob Marley, outdoor activi- 
ties, good wine, pizza. Seeking good 
hearted, sensible, funny, down-to- 
earth male, 28-35, for long-term rela- 
tionship. 4413 


SOCIAL CREATURE 

Seeks same. Very outgoing, high-ener- 
gy SWF, 35, 5'8”, tousled blonde/big 
blue eyes, model looks/style without 
the attitude or anorexia, smart, sassy 
knows where to go and how to have 
fun, seeks compatible SWM 30-40 
possessing good looks, sharp mind 
someone confident, gregarious, easy- 
going but ambitious, sincere with good 
sense of humor, who's up for exploring 
new places, parties and pleasures 
775758 


SENSUAL SAGITTARIUS 
Energetic, animated, spontaneous, 
fun-loving professional SWF, 27 
5'9", seeks outgoing PM, 27-35 
who can laugh at the satire we call 
life. 6880 


UNCONVENTIONAL 
Creative, energetic WF, 29, enjoys 
art, indie film, hiking, rock/jazz 
/blues music. Seeking attractive 
honest, stable, artistic, affectionate 
male, 25-35, with offbeat sense of 
humor. €6577 


NEW IN TOWN 
SAF, 25, N/S, enjoys music, movies, din- 
ing out, reading, travel, sports. Seeking 
SWPM, 23-26, with similar interests, for 
friendship, possible LTR. 496573 


MOVING TO BOSTON! 
Attractive, intelligent, fun, independent 
SWF, 26, blonde/blue, into outdoors, 
movies, conversation. Seeking attrac- 
tive, fit, witty, educated SWM, 25-30, a 
nice boy to show me around. £6492 


ATTRACTIVE WOMAN 
SF, 31, with Herpes, seeks attractive 
muscular male, 30-35, on the North 
Shore, for dating, possible relation 
ship. H6405 
BROOKLINE 

Intelligent, petite SWF, 37, 9-5 lawyer 
resembles Ally Sheedy. Seeking 
smart, funny man with cooking skills 
to share dog walks, running, movies 
dinners, Scrabble, travel. €°6455 


SOMERVILLE CHICK 
independent, fun, smart-alecky SWF 29 
seeks outgoing, laid-back guy for beer 
at Toad, etc, who enjoys indie movies 
diners, alternative country/ alternative 
pop, random road trips. £76428 

CUTE, FUN GIRI 
Cute, down-to-earth, funny SF, 21 
51", 115ibs, about to graduate 
enjoys dancing, sports, movies, quiet 
times. Seeking spontaneous, lively 
SM, 21-25. HP6848 

SPIRITUALITY 
Spiritual, intelligent, sincere, attrac 
tive GWPF, loves walks, talks, movies 
fun. Seeking similar 38-50 year old 
feminine non-smoker, for long-term 
relationship after friendship. 26863 


ENCYCLOPEDIA OF LIPE 
Open-minded, adventurous, fun SF 
26, loves Good Fellas, into dancing 
motorcycles, going out on the town 
Seeking single guy, 26-34, who's 
similar, but not, with good personality 
Friendship first. £6750 


INTRIGUING SEXY 
Tall and pretty, professional SJF, 34 
jong brown/brown, enjoys cooking 
concerts, movies, sports, history 
channel. Seeking warm hearted 
interesting, fun loving S/DWPM, 29- 
39, for dating, possibly more. #5878 


RELATIONSHIP 
Date wanted with an attractive SWM 
28-38, 5'8"-6'2", height/weight pro- 
portionate, interested in long-term 
relationship, with an attractive SWF 
Worcester area. 476701 


POCKET KEEPER 
Fun, intelligent, attractive outgoing, hon- 
est, compassionate single mother, 33 
seeks confident, open-minded male 
35+, for strong relationship. 46581 


NEVER ENOUGH TIME 
Intelligent, active, humorous, pretty 
SF, 43, petite, brown/blue, into Dr 
Zhivago, chocolate, gardening, biking, 
restaurants, movies, books. Seeking 
SM, 38-45, for dating, possible long 
term relationship. 46635 


LOOKING FOR A HERO 
SWF, 45, non-drinker, enjoys muse- 
ums, bookstores, walks in city, tack- 
ling recipes. Seeking sexy, responsi- 
ble, intelligent, witty S/DWM, 35-55 
non-smoker, for friendship. long-term 
relationship. P6619 


LATINA SEEKS 1} 
Tall, curvy, pretty JF seeks stable 
emotionally available mensch, 42-60 
for adventure, walking, cuddling, cof- 
fee, friendship, and long-term rela- 
tionship. 4P6583 


ASIAN GAL 
Asian, 20-something, looking to hang 
out with new friends in Boston. Laid- 
back, educated, sweet, a crack up 
and all that good stuff. 6496 


FUN-LOVING 
Adventurous SWF, 26, 5'6”, 110!bs, 
red/hazel, seeks honest, fun-loving SM 
23-29, for dinners, movies, concerts, 
and lots of laughter, for friendship, pos- 
sible long-term relationship. 476510 


ANYONE OUT THERE? 
Full-figured, sensuous SWF, 27, 5'1”, 
brown/brown, single mom, enjoys 
nature, walks on the beach, writing 
poetry, music, reading. Seeking intelli- 
gent, spiritual, outdoing, artsy SM, with 
similar interests, for friendship, possi- 
ble long-term relationship. £6521 


CUTE TRIPPY CHICK 
SWF, 22, 5'6”, 127lbs, brown/green- 
gold, artist, intellectual, spiritual, digs 
parties, chilling out, wrestling 
Seeking honest, tall, thin, rocker hot- 
tie, 22-25, with tattoos, sense of 
humor. 46477 


LOOK NO FURTHER 
Full-figured SBF, 34, looking for an 
honest, compassionate, down-to- 
earth WM, with great sense of humor. 
for long-term relationship. £75736 

CAN'T STOP. 
the dance. SWF, 21 5'9” 
brown/brown, seeks SM, 18-30 


»| music junkie, with good sense of 


humor, for friendship, good conversa- 
tion, appreciation of ‘80s tv theme 
songs, Happy Meal toys, Pop-Up 
Video marathons. 476443 


POSITIVE ENERGY 
Energetic, slim, pretty, intelligent 
happy SF, 47, red curly hair/green 
eyes, seeks Cool guy who loves music, 
beach, movies, good books, concerts, 


comedy, with a kind heart. 496527 


SCUBA DIVER 
Pretty, slim, long-haired female, 36 
5'7", enjoys running, violin, travel 
Seeking tall, fit, caring SWM, 40-50 
5'11"+ , for great relationship. £2160 
LOST GLASS SLIPPER 
SWF, 23, 5'2", 100Ibs, seeks SWM 
21-35. Interests include: music 
dancing, movies, yoga, reading, ani 
mals, outdoor activities, more! 
Looking for fun time, possible long 
term relationship. P5868 
UNCONVENTIONAL SJE 
An unconventional, attractive SJF, 40 
artist/business 


city interests 


something forever 

woman, with eclectic 
Seeking non-ugly, fun/serious, aes 
thetically aware city man, 48-62, for 
whatever chemistry dictates. 26138 


COLLEGE STUDENT 
Outgoing, funny SWF, 19, brown/blue 
enjoys clubbing, ice hockey games 
concerts, music, parties. Seeking 
attractive SM, 18-24, casual dating 
Hockey players a plus! 25976 


LIFE CHANGES... 
for the better. Funny, caring brunette 
19, likes movies, shopping, playing 
pool, Spanish food, children, R&B/hip- 
hop. Seeking a man, 18-25, with a 
good personality, sense of humor 
respect, and honesty. £6354 


HERE 1 AM BABY... 
Signed, sealed, delivered! DWF, 41 
5'5", 125lbs, pretty, athletic, intelli- 
gent, caring, open-minded, independ- 
ent, runner, hiker, reader. Seeking tall 
intelligent, athletic, unpretentious 
mate for hot chocolate, long talks. 
home-cooked magic. #96357 


MY GUY... 
should be tall, romantic, 30+, and 
enjoy music, museums, movies, and 
motorcycles. Tall, educated, profes- 
sional, fun, attractive SBF, 31, is wait- 
ing to hear from you. #5724 


LOOKING IN NEWPORT 
DWF, 38, 5'6", brown/blue, single 
mom, enjoys reading, outdoors, med- 
itation, yoga, music. Seeking spiritual 
kind, open-minded SM, with similar 
interests, for friendship, possible 
long-term relationship. 75174 


ARE YOU REAL? 
Laid-back, honest, sarcastic SF, 19 
loves road trips to nowhere, experi- 
menting, Portishead, NIN, Pearl Jam, 
Massive Attack. Personality? Sense 
of humor? Honesty? Seeking SM, 
19-25, for casual, chilling, good 
times. 46355 


APPRECIATE ME... 
would you? Cute, redheaded SJF, 26 
needs a nice guy with a brain. I’m 
sweet, smart, and curvy. No jerks 
need apply. £6878 


LOOKING FOR LOVE 
SWF, 260!bs, short black/blue, enjoys 
walks, animals, bowling, movies 
music. Seeking honest, fun-loving SM 
for friendship first, possible long-term 
relationship. 26911 
GREAT GIGGLES 

Intelligent, vivacious, easygoing, kind 
SJPF, 56, seeks warm, witty, wise 
wonderful SM for friendship first, pos- 
sible long-term relationship. #6886 


SEEKING ADONIS 
College-educated SWF, 35, N/S, who 
enjoys quiet evenings at home, seeks 
SM, 28-38, for friendship first, possi- 
ble LTR. @6855 


RUBENESQUE GODDESS 
shapely, full 
37, 5'9", dark/dark, pale complex 
Spiritually evolving as you are reading 
this, enjoys metaphysica 
Studies, theater, reading, the arts 
Seeking tall, creative, attractive, kind 
self-aware, emotionally grounded 
SWM, mid 30s-mid 40s. 276851 


SNOWING ROSES 
Fit, stable, romantic SPF, 5'6", well 
proportioned, blonde/green, enjoys 
traveling, dancing, modeling, working 
out, long walks, candlelight dinners 
romantic evenings. Seeking inde 
pendent, athletic, stable, vibrant 
attractive SPM, 45-55. £84769 

GEMINI WOMAN 
Physically healthy, funny SWF, 2 
quirky poet/musician, laughs at 
everything, cries easily too, likes Elton 
John, Tori, Beetles, Jazz, ICP, Peewee 
Herman. Seeking obsessive male, 20 
27, ex-goth, who cries at 
comedies/vice versa. £6828 


figured. self-aware SWF 


music 


GONE HIKING 
Smart, funny SWF, 24, 5'5”, enjoys 
the great outdoors, sports, gardening 
movies, dining out. Seeking SM, 24 
28, with similar interests, for friend- 
ship, possible LTR. 96717 


52 NEW CITY GIRL 
SWPF, 52, slender, blonde/hazel 
loves life, conversation, laughter, the 
city, music, art theater dining out or 
cooking for you. Seeking left-leaning 
spontaneous male, 48-55. 26739 


SPORTY GIRL 
Professional SWF, 23, seeks SM, 23- 
28, who likes outdoors, Red Sox 
Celtics, Bruins, biking, camping 
canoeing, hiking, outdoors, movies 
having fun. 46209 


SEXY PROFESSIONAL 
Fit professional SWF, 29, brown/blue 
registered nurse, loves sports, danc- 
ing, Clubs, parties, traveling, animals 
Seeking financially secure, happy 
SPM for casual relationship. 4°6648 


VEGETARIAN 
Veghead enjoys nature, fitness, NPR 
music, movies, dining. Seeking soy- 
boy, 28-35, non-smoker, for friend- 
ship first. P6608 


LET'S GO 4 A RIDE! 

SWF, 30, 5'9", 130Ibs, long 
black/green, fit, artistic and creative, 
enjoys outdoors, moto’cycles, rock 
bands, travel, beach, fishing. Seeking 
tall SWM, 30-45, with similar inter- 
ests, for friendship, possible long- 
term relationship. #6121 


WILDLY SMART 
Deeply kind, academic vioman, seeks 
humorous, intelligent, sexually 
expressive man, for adventures both 
stylish and substantive. 26576 


SOUTHERN GIRL 
Fearless, open-minded, dedicated 
SWF, 25, brown/blue, nto lasagna 
dancing, Tae Kwon Do, scuba diving 
cooking, reading. Seeki1g confident, 
independent, funny, open-minded 
guy, 25-34. 26503 


LIFE SOUTH OF BOSTON 
Share pizza, conversation, laughter, 
dreams, questions, answers, life in 
Boston/south, with this tall, attrac- 
tive, divorced, 49 year-old “brown- 
eyed girl". Be intelligent, kind, 
real”, and we'll be off to a smash- 
ing start. 46536 


HOPELESS ROMANTIC 

eet, loving, kind, adventu 
thoughtful, down-to-e 
easygoing womar s1. seek 


some, caring SWM, 26-36. 496452 
FULL OF WANDERLUST 


Naive, inquisitive brat, 25, reddist 
hair, well-hidden tattoos, likes road 
trips, local music, canoeing, reading 
Seeking honest, intelligent guy, 25 
32, comfortable in his own skin 
Long-term to never-ending. £6440 


GENTLEMEN ... 

blondes! SF, 27. long 
blonde/green, likes theater, roman 
outdoors, relaxing at 
home. Seeking PM with sense of 


humor. €°5967 
SURFER GIRI 


Open-minded, funny, optimistic. laid 
back SF, 25, 5'7", 110lbs 
blonde/blue, non-smoker light 
drinker, loves kids, people, dancing 
working out, sports. P6464 


hand 


prefer 


tic dinners 


Short 


SEEKING LOVE 
SWF, 58", 160lbs, blonde/brown, enjoys 
movies, dining, dancing, children 
Seeking laid-back, fun-loving SBM, 28- 
38, with similar interests, for possible 
long-term relationship. 46656 
SPRING SPECIAL 
Russian girl, feminine, slim, holistic 
lifestyle, open-minded, likes arts 
cooking, dancing. Seeking SW gentle 
man, 25-50, to share interests, possi 
bly more. 495429 


FUN-LOVING 
Slim, romantic, beautiful DWF, offers 
friendship, companionship, love, and 
laughter, to compatible SWM, 60+. Do 
you? $5732 


SHARING 
Funny, athletic, memorable scientist 
38, enjoys dancing, laughing, poetry. 
philosophy, gardening, artistic 
endeavors. Seeking tall WM, for shar- 
ing. 43128 


Pretty, hazel-eyed, brunette SJF, 38 
likes comedy and music. Seeking 
S/DJM, 38-49, soulmate, who's sin- 
cere, humorous, and romantic. £9240 


FIT, ATTRACTIVE JF 
Auburn-haired, fit, fun, educated 
humorous, politically liberal, healthy 
SJF, 42, enjoys ethnic dining, walks. 
modern music. Seeking similar, cute 
JM, 36-49. 95735 


SMART AND SEXY 
Attractive, athletic SF, 32, 5'6’ 
130Ibs, brown/green, likes outdoors, 
tennis, horseback riding, reading 
Seeking dependable SM who doesn't 
take life too seriously. £75971 


LEGGIADRA 
Vivacious, pretty, musical, literary 
Italian goddess, seeks sensitive 
handsome, intellectual, artistic, youth- 
ful/mature, fit, passionate, 30ish man 
for stimulating conversation, poetry by 
candlelight, adventures. 473020 


PICKY GIRL... 
| may be picky but I’m worth it! 
Outside, | like clean guys with glass- 
es, facial hair, a little weight. Inside 
looking for sweet, caring man, 21-28 
knows how to have fun. 276332 
SMART, SEXY, SAVVY 

Outgoing, friendly SF, 22, 5’, 100lbs. 
long brown/brown, seeks fit, attractive 
guy in his 20s. Boston area. 6461 


NOT A TYPICM 
y, cute, intelligent, th 


GIRI 


y ugg 


about. F632 

DISCERNING? 
Diverse, creative, athletic, adventurous 
focused SWF, 3 6", 115Ib 
brown/brown, seeks intelligent, inquis 
itive, energetic man, 40-50. £P6369 


PRETTY SLIM DIPE 
Pretty, slim DJPF, 46. 5'6”, spiritua 
intelligent, physically active. Seeking 
nice, Caring, grounded male, sou 
mate/LTR Southshore. 4829 


ONE-OF-A-KIND 
SF. 5'8". hazel eyes, multi-colored 
hair (mostly reddish), loves singing 
song writing, acting, acting, martial 
arts. Seeking spontaneous, yet 
grounded, honest, romanti 


SM. T6350 


JENNIFER OR HALLIE 
Not! Attractive, down-to 
41, 5'6", 160lbs, brown/brown, light 
complexion, loves travel, fine dining 
cuddling, rainy days. Seeking humor 
ous gentleman to build friendshit 
first. T3486 


SMALL AND SIMPLE 
SF. 29, 5'2”, 105Ibs, long brown hair 
student, enjoys reading. Seeking easy 
going, quiet SM for dating. 26229 


Hilt 
Positive, fun-loving DWPF, 53, looking 
forward to spring. Seeking bright, sen 
sitive WPM 
loves ocean sunsets. Dave, call again 
(didn't get number). 46193 


LOYAL/ACTIV E/ HONEST 
Funny SF, 30, blonde/blue, loves hik 
ing, movies, books, animals, cooking 
the gym. Seeking male, 27-37, for 
casual relationship. #6846 


SINGLE RUBY ROSE... 
embodies beauty, youth, sensuality 
awareness, creativity. Devote com 
passion, passion, energy, excitement 
Seeking S/DM soulmate, 35-48, with 
Caring soul, supportive instincts, pas 
sionate about Indy music, art, film 
Children ok. 46226 

Hi 
Full-figured SWF 28 5'5 
blonde/gray, smoker, social drinker 
seeks SM, 27-37, for friendship first 


sincere 


earth SBF 


45-60, sense of humor 


Seeking S/DM, 27-37, for friendship 


first. T6868 


STRAIGHT EDGE... 
seeks same. Open-minded, honest WF 
19, student, N/S, enjoys extreme sports. 
dancing, and photography. Seeking a 
male, 18-29, non-smoker, drug-free 
with similar interests. 296713 


RELATIONSHIP 
Date wanted with an attractive SWM 
28-38, 5'8"-6'2", height/weight pro 
portionate, interested in long-term 
relationship, with an attractive SWF 
Worcester area. M6299 


MR LONELY WANTED 
Professional SWF, 5'5", brown/blue 
lrish-Catholic, non-drinker, non- 
smoker, who loves music, coffee 
travel, cooking. Seeking professional 
SWM, 40+, for friendship, or maybe 
more. P6189 

SPRING INTO FUN! 

Classy SWF, 37, North of Boston 
loves life, music, the arts, golf and 
rollerblading. Seeking humorous 
SWM, 37-45, who enjoys good con 
versation and adventure. £6733 


CULTURED BEAUTY 
Silly, sensitive, elegant, subtle WF, 33 
N/S, no children, enjoys beaches and 
shopping. Seeking passionate, ideal- 
istic, yet realistic male, 28-37, for best 
friend/lover/partner-in-crime. EP6696 


PRETTY INSIDE AND OUT 
Articulate, cute, affable, bashful SWF, 
34, who's likes include crossword 
puzzles, chocolate brownies, lazy 
summer days, nuzzling with my cat 
and taking a nap on a rainy afternoon 
And you? tP6692 


SASSY REDHEAD 
Professional SWF, 30, petite, seeks 
ambitious, passionate professional 
SWM, 30-37, who's educated, worldly, 
intellectual, and enjoys antiquing, the 
ater, museums, biking, rollerblading 
billiards, and anything new. T6634 

SEEKS SOMEONE SPECIAL 
SF, 43, looking for someone who 
wants a long-term relationship and 
enjoys the outdoors, humor, spiritual- 
ity, intimate conversation, lots of fun 
candlelight dinners. Must have real 
sense of himself. @6595 


PLAYFUL 
Petite female, 28, 95lbs, blondish- 
browr/blue, seeks professional SWM. 
28-32, tall, dark, and handsome with 
killer eyes, who likes children, dancing, 
movies, shooting pool, etc. 43053 


FORCES OF NATURE 
Gentle, sweet, comfortable womar 
{ f wn Drowr Ke 
mont walks. Seeking 
| Janendient Vw 
CAIVIE JOVEN Vv 
asual dating. BP66 
WINK WINK 


ort blonc 


hiking, sewing 


bh 
lue 
OW 


love RHCF 


Klinghoffer is. 607 

BROW \-EYED GIRI 
ving, secure SWF, 39 
seeks bright, curious, liberal S' 
real relationship, sharing Thai food 
hiking, crossword puzzles, and Steve 
Martin movies. £96478 

LOYAL 

Honest female, 40 
ms. Seeking Male, z 
sports, for friendship or more 

MY SPECIAL MAN 
SWF, 39, loves the outdoor 


SKil 


loves playing ten 
)-40, who enjoys 


T6487 


g. Seekin 


ty weeks untry weekend 


kind-hearted. down-to-eartt 


the simple pleasure fe? THP64 { 
LOVE IS IN THE AIR 


Vivacious, Outgoing, confident ¢ 
10s, loves Luther Vandr dancing 
theater 
and a man who wears cologne. Be 
38-52, for dating. M6504 


NEW TO TOWN 
SF, 23, seeks companion to experience 
Boston. | enjoy sight-seeing, outdoor 
activities, dining out, and down-time 
seeking non-frat boy, 25-30, who's 
smart and open-minded, £P6502 


NO GIRL $0 SWEET 

SWF, 21, 5'4”, brown/brown, seeks 
indie boy in black, wallet chain 
messy hair, for the Middle East, arty 
films, wandering Boston. PJ Harvey 
Radiohead, Soul Coughing, Cat 
Power. You: SWM, 20-30, as sarcas 
tic, brilliant, insane as me. T6441 


FEISTY REDHEAD 

Very cute DWF, 45, 5°10", red/brown 
height/weight proportionate, enjoys 
sports, camping, theater, amusement 
parks, fleamarkets, long drives 
Seeking honest, sincere, communica 
tive SM, for friendship, possible long 
term relationship. #5175 


WANTED: HARD ROCKER 
Foxy lady, slim, post-college, long 
light hair, light eyes, desires tall 
physically fit, assertive live rock band 
lover, 40-45, similar qualities, to 
attend concerts. 46181 

PRINCESS 
Sexy SWF, 23, enjoys the beach, out 
doors, dining out, movies, music, danc 
ing. Seeking dark, handsome SBM, for 
friendship, possible LTR. 476433 


GREAT GIRLFRIEND FOR 
happy, husky, humorous guy who 
likes full-figqured, curvaceous, cute 
charming 30-year old. For long drives 
long talks, and mayhem. Must be sta- 
ble with a sense of adventure. 46462 


ROMANTIC & CARING 
DWF, 40+, very young-at-heart, 5'3 
140lbs, blonde/green, seeks warm 
caring man who knows how to have 
fun and laugh. Must be non-smoker 
45+. 42561 


BRITISH KOALA 
SWF, 32, seeks kitten owner, 29-37 
Among likes are: libraries, jogging, 
shoes, receiving post, and baby 
dolls. Prefer psychiatrist or psychol 
ogist. 1095 


LOOKING FOR FUN 
Secure, attractive SWF, 39, 5'5", look- 
ing for someone to have some fun 
with. | enjoy working out, outdoors, 
books, movies, dining, sports and ani- 
mals. You should too! #96479 


FIGHT THE POWER 
| like vegan ethics, the early morning 
mist and sunrise, tears of 
pain/joy/wonder, radical politics, 
union organizing, the bugs that float 
atop the water surface. £96318 
TAKE A CHANCE 
SBF, 49, seeks SBM, 49-58, N/S 
Drug-free, must like jazz, concerts 
going to the movies, traveling, and 
have a good sense of humor. #4213 


SEEKING PRINCE 
Attractive, sensitive, bright SWF, 40 
seeks sensitive, communicative 
SWM, 33-47, tall, for meaningful rela- 
tionship. 45239 


HOMEROOM 
A 29 year-old girl seeks a creative 
single boy, 28-33, to go steady with 
He would be into art, literature, cine- 
ma, left-wing politics, globetrotting 
and cutting math class. 4°5476 
SMART & PRETTY 

SWF, 28, loves to read and travel 
Seeking a handsome guy, 26-36, to 
share new experiences with. 46419 


romantic dinners, laughing 


TO LISTEN AND RESPOND 79 Personals cauL 617-976-3366. CALL cosTs $2.19 A MINUTE. 


MUST BE 18+. or CALL 617-450-8620 Zo Use your CREDIT CARD © 
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Personals 
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CUTE AND HAPPY 


onely female, 59, seeks Dungeons 


and Uragons loving dude to rub my 
feet and hold my hand, for possible 


long-term relationship. £622 


NO GIRDY MEN APPLY 
Attractive, nature-loving DWF 
10”, 135ibs seeks 
athletic, well-dressed SBM, 25-30, nc 
drinking, for jong term. No kids 
have piercings. 6249 


THINK SPRING! 
Flowers, color, beauty, travel. Petite 
business lady, 50, 105lbs, book lover 
and traveler, easygoing, quiet 
demeanor, seeks romantic male to 
brighten my days. 26205 


HAPPINESS 
SWCF, 31, seeks a SWCM, 31-37, to 
embrace life together, and to enjoy 
the happiness that two people can 
share, for friendship/relationshit 
Non-smoker please. 46137 


WITCHY WOMAN 
Down-to-earth, open, funny SF, 27 
red/blue, into Indian cuisine, hiking 
camping, reading, movies, dancing 
live bands, driving fast. Seeking hon 
est, funny, dependable, hot guy, 25-3 
for whatever may happen. 26207 


ARE YOU HONEST? 
ensitive SWF, 35 
shopping, music, animals. Seeking sir 
lar male who isn't afraid to stand his 
round when needed. 26199 

COUNTRY GIRI 

Full-fiqured Widowed WF 
Jining in/out, movies, walking, oldies 
Seeking WM 


possible long-term 


blonde/blue 


must 


loves travel, seafood 


enjoy 
music, quiet times 
66, for friendship 
relationship. Central MA. 495721 


VIM, VIGOR, VITALITY 
Tall, calm 
pianist/composer, wants to meet the 
man of her dreams. Could that be 
you? Call. 6780 


ISLAND POET 
SBF, 40, 5'3, 127Ibs, honest, caring 
loves dancing, movies, jong walks 
Seeking SBM, non-smoker, honest 
aring, independent, mature, who 
knows how to treat a lady. 493033 


FIERY 

Passionate about beauty and being 
fiercely committed to social justice 
goofy, thoughtful, intuitive, bold 
try to live with an open heart. SWF 
30. 276707 

ONE AND OND) 
Fun-loving, successful, athletic 
ful SWF, 45, 5'5 
travel, the beach, cooking, dining out 
dancing. Seeking SWM, 45-55, witt 
similar interests, for friendship, possi 
ble LTR. 26615 


PSYCHIC FEMALE 
Looking for soulmate, born between 
Feb. 3rd, 1954 and Jan 24th 
dreamed you were born in the 
Chinese year of the horse so here is 
my ad. TP6694 


WONDER WOMAN... 
seeks superman. Bring your kryp 
tonite, I'll bring my invisible plan 
we'll fight the all the bad guys togeth 
er. Superheroes only need reply. Great 
tears of Aphrodite! P6603 


FOR A SMILI 
WF, black hair, hazel eyes, chubby 
into writing, playing chess, Sting, U2 
cats, smoking. Seeking European for 
friendship only. Must coincide with 
my odd personality. 26610 


SEEKING FRIENDS? 
Caring, kind, understanding SWF 
blonde/hazel, from Ri, loves the out 
doors, music, dancing. Seeking SWM 
45-55, for friendship, possible rela 
tionship. 275336 


SPRING INTO SPRING... 
with me. Attractive, passionate, car 
ing DWF, 46, 5'5”, non-smoker, smil- 
ing, seeks PM, 5'10"+, with sense of 
humor, who knows what he wants in 
life. 6460 


CAN WE TALK? 
College-educated SWF, 43, N/S 
grown children, enjoys reading 
music, walking, hiking, movies, danc- 
ing. Seeking SM. T6421 


LOOKING FOR LOVE 
DWF, 47, brown/brown, enjoys long 
walks, animals, dining in/out. Seeking 
a man, 45-50, non-smoker, non- 
drinker, with similar interests. 45814 


COME WALK WITH ME 
SF, 45, 5'8”, black/brown, teacher 
like sports, dining, cooking, theater 
Seeking secure, gentle, kind man. No 
mind games/baggage. 76378 


centered Sf 64 


play 
130Ibs, N/S. enjoys 


1955. | 


KNOCK MY SOCKS OFF 
Attractive SWF, 42, N 
ing, reading, movies, plays 
shows. Seeking caring, romantic 
somewhat silly SM. 37-46, with simi 
lar interests, for friendship, possible 
LTR. 25777 


enjoys writ 





onmod 
comedy 





i 


 Guysseek ing Gals 


Intense, passionate 
3WM, 40 
seethingly sensual 
subversive counterpart for a lifetime 
yf creative debauchery. Advance 
uninhibited personality 
humorous wit, and subtle body 
adornments (or appreciation for) are 
all desirable qualities. 46759 


LOVE MASSAGES 
Too busy for relationships, this hand 
some, fit, professional gentleman 
SWM, 44, is seeking fit female, 25 
40, non-smoker, to share quiet, relax 
ing evenings of massage exchange 
intimate conversation, laughter and 
fun. Meet for coffee first. Will return 
calls. £6578 
TAKE A LOOK 
Young, handsome, professional gen 
tleman of 40, enriched with patients 
and kindness, searching for a beauti 
ful Asian woman with a small waisted 
body and a good soul. Body builders a 
plus, age unimportant. £6820 
MODERN, HANDY PRINCE 

seeking muse with small kingdom 
DWM, 37 
father, golden soul, need 


help polishing. Having wild ride, hate 


seeks intelligent, fit 


successful yet 


jegree 


nto exchanging views 
10”. fit 


being solo. | am; snuggler, bellwether 
reader, healer, maker, radiator. Please 
vitality, passion, clarity, com 
passion, moderate ticklishness. into 
Alfred Sung. 2°6766 


ADVENTUROUS 
Smart, professional WM, young-at 
heart 38, thoughtful, fit, trim, liberal 
with rye humor, into Beck, Coltrane 
Beatles, etc. Seeking partner to blaze 
trails and to laugh at life's absurdi 
ties. T6618 


WANTED: 
Passionate, curvaceous, creative 
women, 21-45, with sense of adven 
ture, race open. Me: honest, dynamic 
fun-loving, professional SWM, seek 
ing friendship, possibly more, call for 
more details. 45636 


TALL DARK HANDSOME 

30, 6'3", fit, handsome, laid 
back, independent, funny, grad-stu 
dent, likes music, travel, kissing 
Seeking cute SWF, 24-33, for casual 
dating. 1835 


CALIFORNIA BOY. 
seeks sweet, fun. slightly crazy 
down-to-earth woman, 20-30. I'm 
31, 5°10", blond/blue, liberal, athletic 
smart but unpretentious. Looking for 
that diamond in the New England 
rough. 6705 


HEART, NOT BODY 
Successful, fun-loving, athletic, attrac 
tive SWM, 26, compassionate, humor 
Jus, great sense of style, loves playing 
music, outdoors, beach, workouts 
Seeking SWF, 22-28, for spring/sum 
mer fun and romance. 26710 


HERE | AM 
SWM, 30, 5'8", dark brown/dark 
brown, tan skin, athletic build, seeks 
honest, attractive SF for friendship 
first, possible long-term relation- 
ship. £6785 


SUPER NICE GUY 
Easygoing, athletic SBM, 29, 5'10 
190Ibs, enjoys sports, all outdoor 
activities, music, travel, dining out 
Seeking nice, fun-loving SF, 25-35, for 
casual dating, maybe more. 46629 


ITALIAN STALLION 
Short, dark, handsome carpenter, 27 
enjoys exercising, racing, working on 
cars. Seeking young, professional 
woman, knows what she wants 
Freaks, druggies, psychos need not 
apply. £6582 


bring 


SWM 


MUSICIAN 
Very attractive, creative, intelligent 
SWM, 33, 6'2", 195ibs, dark/hazel 


drinker, smoker, loves music. Seeking 
very attractive, petite, intelligent SF 
21-35, for fun. 46633 


THE REAL THING 
Blue-eyed, amusing, artistic, fun 
SM, 24, enjoys movies, music 
Seeking strong, caring, honest SF. 
19-27. 4P6597 


WHAT COULD Bk? 
Adventurous, funny, intellectual SWM 
27, likes music from Metallica to 
Grateful Dead, motorcycles, outdoors 
Seeking funny, intelligent, thin, sexy 
SWF, 21-30, for friendship. P6605 





IF YOU'RE SINGLE, WE'RE FREE! 


PHOENIXPERSONALS@PHX.COM or Go To WWW. THEPHOERIX.COM Ann “C 


artistic, athietig@a 


NO GAMES! 
No control 





established, warm 
times wild, seeks an intelligent, pret 
ty SWF, 30-40, for long-term relation 
ship. 25344 
MIND & SOU! 
laid-back SM 
Bladerunner 


strong, some 


Intellectual, sensitive 
32, black/brown, inte 
Kyuss, Chinese food, fantasy fiction 
Jancing. Desires fun, outgoing, intel 
well-read, talkative woman 
20-35, for casual dating. TP6888 


NO LUCK? 
Funny, feisty, laid-back guy, 31 
brown/brown, into Dj Skribbie 
Chinese food, cuddling, beach, stars 
movies, theater, etc. Seeking monog 
amous, honest, cute, tall, fit woman 
22-34. T6891 


ROMANTIC AT HEART 
DWM, 37, likes shopping, cooking 
blues, rock, jazz, and more. Seeking 
S/DA/WF, 32-42, who is down-to 
earth, intelligent, with sarcastic wit, for 
romance, relaxation, and fun. £76842 


| LOVE TO PAMPER 
Meet a nice guy, 44, who is truly 
handsome, honest, sincere. You are 
only a phone call away from happi- 
ness and contentment. 6864 


LOOKING POR YO 
Fun-loving SM, 26, 5'8’, 159!bs 
brown complexion, seeks honest SF 
25-30, non-drinker, for friendship 
first, possible serious long-term rela 
tionship. 46890 


TALL, HANDSOMI 
SWM, 30, 6'2”, 180ibs, seeks fun, out 
going, adventurous SF for friendship 
first, possible relationship. M6901 


WILD BOY 
Well-built, muscular, attractive SWM 
32, 5'10", brown eyes, excellent 
sense of humor, not afraid of any 
thing. Let's get together and have a 
blast. £6821 

LUCKY STAR 
Silly, up-front, sagacious SM, 29, into 
The Matrix, Cake, Roni Size, veggie 
burgers, running, dining out, shop 
ping, fine vodka. Seeking woman, 25 
55, with funkiness, confidence, loyal- 
ty, mental/financial well-being. For 
dating. 26749 


RENAISSANCE MAN... 
60s, tall, non-smoker, likes fun, fanta 
sy, and familiarity, seeks winsome 
woman, 50-60, (younger is cool too) 
with your own special litany of attrib 
utes to explore the nooks and cran 
nies of Old Cape Cod. 46757 


FUN & FRIENDSHIP 
SWM, 31 enjoys cooking, golf and 
yutdoor sports. Seeking casual fun 
with a SF, 21-32, race unimportant 
non-smoker, who enjoys dancing and 
having a good time. £6719 


RIGHT HERI 
SWM, 21, 6'2”, 200Ibs, dark/blue, ath 
letic build, seeks spiritual, emotionally 
secure SF for friendship first, possible 
long-term relationship. 46790 


UNTRADITIONAL DOCTOR 
Slim, fit, artistic, adventurous SWM 
45, 5'10", father, seeks fit, artistic 
self-sufficient, passionate, humorous 
emotionally stable SF 30s 
height/weight proportionate, for rela 
tionship. Kids ok. 496778 


SEEK BODYBUILDER 
Handsome, French/Italian SWM, 6'2 
190ibs, dark/dark, enjoys music and 
dining out. Seeking tall, big, muscular 
woman from the Boston area. #95103 


DO THE RIGHT THING 
Educated, articulate, strong black 
man, 27, born and raised in Virginia 
likes golf, exercise, travel, fine dining 
Seeking honest lady, 18-37, who is 
beautiful inside and out, for long-term 
relationship. 45865 


ATTRACTIVE AND KIND 
SM, 21, 6'1”, 150ibs, brown/brown 
Student, enjoys music, sports, news- 
papers. Seeking kind, humorous, out- 
going SF for relationship. 46661 


KISS ME DARKLY 
Cute, creative, dreamy, sensual, intel- 
ligent, reflective lost soul, 29, seeks 
playful, passionate, autumn spirit who 
flies on shadowed wings and beauti- 
fully dark dramas. 46609 


ENJOY CLUBBING? 
Lively, attractive, cosmopolitan, intel- 
lectual East indian man, 32, 62’ 
from UK, Ph.D., seeks smart, sexy, 
slim, chic woman, 20-29, for sheer. 
high-energy fun. €°6599 


EEP OP ORK AH-AH 
Slim, attractive, expressive, honest 
non-corporate, SWM, 29, non-smok- 
er, light drinker, enjoys arts, 80s 
music, sci-fifantasy. 6598 


lectual 


Very handsome SWM, a 
very young-looking 46, professionally 





home, dining out, long walks. £6748 





FIRST THINGS FIRST 
Hard-working, handsome gentleman 
BM, 25, 5'9", enjoys movies, sports 
bowling, and billiards Seeks a lady 
with a charming personality, great 
smile, and positive attitude. 3859 

LET'S EWOY SUMMER 


dark, hand 
non-smoker 


loving, tall 
fit SWM, 40s 

enjoys travel, boating, dining, dane 
ing, affection. Seeking attractive, thin 
long-haired WF. 45258 


OLDER WOMAN 
Attractive SWM 190Ibs 
seeks attractive woman who is fun 
spontaneous for dating and 
romance. 45818 


ARMENIAN 
Business owner: intelligent, attractive 
SWM, 33, 5'11", 195ibs, seeks aver 
age, easygoing female, 20-45, for 
lasting relationship. #4802 


SAILING SAILING 
Tall, handsome, athletic SWM, 53 
owner of beautiful mid-sized sailboat 
seeks fit, attractive SWF. P6076 


LAW STUDENT 
SM, new to town on public internship 
seeks friend to explore the city with 
SWM, 28, cute, funny, slender, non 
smoker, enjoys art films, hiking, read 
ing. Looking for upbeat companion for 
adventure, maybe more. 46850 


SUMMER TIME FUN 
Muscular SWM, 36, 5'5", enjoys roller 
blading, beaches, dancing, movies 
dining out. Seeking SWF, 25-36, with 
similar interests, friendship first, pos 
sible long-term relationship. Belmont 
area. T6832 

UNCOMPLICATED 
Needed: mind-stimulating conversa 
tion, soul stoking, affection ridden 
uncomplicated, gratifying 
release. Me: Fit, meaty man, 30, 5'6 
college graduate, secure in every 
way. You: straightforward, unabashed 
intelligent, groovy. 46823 


NEW TO BOSTON! 
GWM, 38, 150ibs, auburrvhazel, humor 
ous, seeking male, 25-45, race unim 
portant, for friendship, possible long 
term relationship. Policeman, fireman, or 
construction man a plus! 26841 


ITALIAN PROFESSIONAT 
SPM, 25, looking for a little fun and 
adventure, maybe more. All types of 
women welcome! You won't be dis 
appointed! £6843 

REPRESHINGLY... 

different. Open-minded SM, -5'10 
brown/brown, enjoys sports, comedy 
reading, movies. 76875 


Adventurou 


some 


38. 5'9 


eneray 


HANDSOME... 
warm, funny, lovable SWM, 36, 6 
trim, dark/brown, enjoys musi 


afes, and beaches. Seeking open 

minded female, age open. 46833 
SMART AND SEXY 

SM 5'10”", 175Ibs, goatee, dark skin 

clean-cut, handsome, open-minded 

positive, enjoys travel, water sports 

amusement parks, movies. Seeking 


SF for casual relationship, maybe 
more. T6809 

WANTING YOU? 
Attractive SWM, 27, 5'8", 180lbs, in 


shape, seeks Italian/Spanish woman 
21-35, attractive, thin, to go movies 
dinner, clubs, or whatever you desire 
For friendship or long-term relation 
ship. £76737 
BRAVEHEART 

Scottish WM, 30s, romantic, affec 
tionate, non-smoker, non-drinker 
Unitarian-Universalist, seeks compat- 
ible female, 25-45, for movies 
intense conversations, quiet nights 
and hopefully long-term relationship 
Boston Area. 45645 

SOMEONE IS TAKING THEIR... 
love of personal ads one step too far 
SJM, 28, from the makers of tasty 
spices from the east, piano’s from the 
north (moth!), and the screenwriter of 
many dastardly deeds, comes anoth- 
er euphemistic adventure. You: sexy 
in your way. £96720 


SPICE OF LIFE 
Sincere, witty, sensuous SM, spiritual 
but not religious, loves dancing 
Salsa/Latin-style “con Sabor” 
local/world travel, live music, movies 
outdoor activities. Seeking SF, 25-30 
for friendship and more. 496712 


SHEER PARADISE... 
with handsome, fit, caring, sincere 
DWM, seeks reasonably fit, attractive 
female, 40s+, boating, exercise 
music, waterfront home. £°6763 

1 AM THE ONE 

SWM, 39, 6'1”, Irish decent, into 
sports and movies. Seeking SWF, 34- 
42, non-smoker, no kids. 76736 

SOMEONE SPECIAL 
SM, 23, 5'9", 180ibs, dark/blue, seeks 
SF for movies, quiet evenings at 





FUN FOR 2 
Cool Bi dude into groovy music, arts 
ethnic food, Hitech, mighty fun. Skin 
color blind, culture hungry. Seeking 
cool chick with good soul. 26725 


SWEET AND SUNNY 
Nice, decent, handsome, laid-back SM 
50, eclectic interests, seeks female for 
ompanionship. All calls answered. Age 
and race unimportant. £76722 

CAPE VERDEAN WIFI 
Attractive SM, 37, 5°10", 1 
seeking attractive, slim, sexy, petite 
SBF, 27-35, for committed long-term 
relationship, leading to marriage 


Serious replies only. 4°3705 


PREPPY BOY... 
hippie heart. Cute, fun music-lover, 20 
looking for cute, preppy girl with hippie 
heart, 18-22, up for fun, live music 
and good conversation. f°6236 


SMART, KIND, AND SWEET 
Athletic SM, 19, 5'5 135lbs 
black/brown, full-time student, enjoys 
reading, history, sports. Seeking car 
ing, polite SF for relationship. 76659 


SHINING HOURS 
Attractive, creative, independent 
unique, kind SWM, 37, 5'8", 155ibs 
enjoys indie entertainment, ethnic 
foods, hanging out, live bands 
Seeking attractive, quirky SWF, 30 
40, for new adventures. ZP6596 


GREAT GUY 
Athletic SWM, 29, 6'2”, brown/blue 
technician, enjoys exercising, hiking 
skiing, reading. Seeking attractive SF 
height/weight proportionate, with sim 
ilar interests, for relationship. £6654 


THE TERMINATOR 


70\bs 


Striking SWM, 19, 5'7", 190ibs 
brown/biue, enjoys boating, shop- 
ping, movies, music, outdoors 


Seeking SF, with similar interests, for 
friendship, possible long-term rela 
tionship. 6613 


FRIENDSHIP NEEDED 
Solitary, aloof SWM, 32, 5'7”, into 
wine, punk rock, Trader Joe's, antique 
finishing, Jack Daniels, blue collar 
working. Seeking unconventional 
lonely, cosmopolitan citigirl. 25008 


DON’T LIKE GAMES 
| like names like darling or cupcake. | 
could be the best thing that ever hap 
pened to you. SWM, 33, looking for 
possibilities. 6588 


SMART AND SEXY 
Adventurous SM, 6'1", 195Ibs, lean 
muscular build, honey-tan complex 
ion, loves travel, movies. Seeking SF 
for friendship first, possible long-term 
relationship. 496607 

\ FINE MAN... 
ivailable. Intelligent, aware, dynamic 
fun-loving WPM, 48, 5'7”, seeks cur 
vaceous woman, 28-48, for passion 
ate adventure, with possibilities, race 
open. Call for more details. 45487 


BUSTY IS BEAUTIFUL 
Young-hearted, active, outgoing 
SWM, 5'6”, 150ibs, brown/hazel 
clean-cut, nice physique, many inter- 
ests including dining, shopping 
working out. Seeking well-endowed 
female, 20-40, who wants a commit 
ment. #1419 


CUTE AND CHARMING 
Single Spanish male, 29, physically 
challenged, enjoys British television 
and B-movies, seeks SF, 21-30, for 
friendship, maybe more. 495748 


GREEN-EYED BOY... 
26, 5'8”, loving, gentle, adventurous 
enjoys laughter, nature, the ocean 
walking, and music. Wants a beautiful 
good-hearted, playful girtfriend. 46308 


VERY ROMANTIC 
Humorous, affectionate SWM, 44 
seeks fun-loving, outgoing, commit 
ment-minded SF sweetheart for life- 
time of hugs, kisses, dancing, romanc- 
ing. Serious calls only. 479031 


TRUE ROMANTIC 
Handsome dark-haired well- 
dressed, classy, handy, pleasant, loyal 
SWM, 38, 5'5”, 160lbs, good cook 
guaranteed to make a woman, 20- 
30s, very happy. £6216 


BUILDING 
Muscular BM, 43, 56”, enjoys read- 
ing, working out. Seeking mature 
female for movies, fun, dinner, com- 
panionship. P6765 
FITNESS FEMALES 

SWM, 33, 5'8”, browrvbrown, clean-cut, 
physically fit, Roman, seeks attractive 
soulmate, SWF, 25-35, for romance 
Life's too short, be happy. 25576 


CUTE PTALIAN 
Good-looking, clean-cut SWM, 35, 6 
195ibs, dark/brown, good shape, 
enjoys sports, arts, movies, music 
dancing, outdoors, beach. Seeking 
SWF, similar interests, possible long- 


term relationship. #95759 





KNOWING THE MORE 
At 64. Good-looking 
some SWM. 5'8 
ing, dancing and bowling 
slim, attractive SWF, 25-36 
125ibs, for dating. £P4908 

OBSTACLES OF SUCCESS 
funny, responsible guy, 45 
brown/green, muscular build 
healthy eating, martial arts, hik 
ing, Boston shows, etc. Seeking phys 
ically fit, positive, similar woman, 30 
0. £6876 

DON’T MIND THE RAIN 
GWM, 34, 59”, 158ibs, brown/gray. 
mostly top, loves outdoors, motorcy 
cles, passion, just being alive. Seeking 
low maintenance, muscular partner to 
explore new worlds with. P6874 


SECOND SHIFT 
SWM, 41, teddy bear type, likes base 
ball, all music (except rap), concerts 
exploring the city. seeks honest, sin- 
SWF, 35-45, for friendship 
) T6882 
AND A NATURIST 
Honestly? Peregrine SWM, 46, natur 
ist, cineast, with a Bosox Cap, awaits 
call from SF, 30-50, matching my 
recorded greeting. 6829 


PERSONAL BIO-CHEMIST 
invites fair, slender, athletic, girl- 
friend/research partner to share 
amazing, scientific discoveries in 
mind/body health. 46831 


VERY HANDSOMI 
Classy, selective, honest, sane SWM 
45, blond/blue, ex-pro athlete, seeks 
pretty, shapely SF, 25-38, race open 
for travel, romance, long-term rela 
tionship. 46838 

NEW ADVENTURES 
SWM, 39, 5'11”, 193lbs, enjoys ven 
turous, comedy, sports, trying new 
venturous things. Seeking SF, 22-5 
for long-term, monogamous relation 
ship. Please call. 2768 

NEW TO THE AREA 
Open-minded SM, 40, 5'8”, 150ibs 
likes dining out, shows, outdoors 
travel. Seeking SF for friendship 
maybe more. P6858 


WILD AND CRAZY GUY 
SPM, ready to travel, eclectic tastes 
well-educated, seeks wild female 
18-35, D/D-free, to come along for 
the ride. 46815 


CHRONIC RED SOX PAN 
SWM, 40, 5'10", 260Ibs, huggable 
teddy bear, seeks SB/AF for possible 
relationship. #76816 


FUN, CARING, HONEST 

SM, 30, brown/brown, loves the 
Matrix, hardcore music, fishing, out 
doors, friends, cooking. Seeking 
female, 25-35, for long-term relation 
ship. 6825 

TERRIFIC CATCH! 
Sexy, dedicated SWM, 43, browr 
loves music, animals, romantic din- 
ners. Seeking attractive, slender SF 
non-smoker, who loves life and is 
searching for a great man. £4993 


ONE MORE TIME? 
Introspective, affectionate SWM, 38 
dark/dark, into Hole, Indian/Thai cui- 
sine, arts, reading, movies, jazz clubs 
Inviting an independent, confident 
affectionate Classy, attractive 
woman, 30-early 40s, 5'1"4 
height/weight proportionate, for iong- 
term relationship. £6721 


AROMA 
Tall DWM, 46, (Italian/German) seeks 
Italian born or first generation 30- 
something for long-term relationship 
and marriage. #6753 


FRIENDSHIP 
Articulate, clean, white male, 41, non- 
violent criminal history, poor, strug- 
gling. Looking for platonic get-togeth- 
ers for coffee and conversation, with 
sane woman. £96729 


SPOIL YO 
Attractive, fit, Al Pacino look-alike 
very successful, seeks young woman 
for relationship. 46732 


FEELINGS MUTUAL 
Seeking to share, aspire, enjoy, grow 
with a woman of grace, intelligence 
vitality. Favorites include art, architec- 
ture, music, sports, socializing, poli- 
tics. Looking long-term. #1789 


SEEKING LATIN FEMALE 
SWM, 45, gourmet cook, loves the 
outdoors. Seeking Latin female, 25- 
35, for serious relationship leading to 
marriage. T6693 


WINE AND DINE 
Healthy SWM, 44, 6’, 175ibs, grayish- 
brown/biue, average good looks, seeks 
healthy, attractive S/DF, 26-41, for pos- 
sible long-term relationship. £96571 


SEEKING TOMBOY 
SWM, 55, seeks pretty, outrageous 
SF, 30-55, any race, for friendship 
and dating, from South Boston, if pos- 
sible. 26827 


strong, hand 
179lbs, enjoys din 
seeking 


under 





Direct 
into 


Eny 
chye 


cere 


and 


hhh 
blue 





od 
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SEEKING ROMANCE 
M, 42, seeks WPF, 30-44, Loni 
Anderson type, with nice face and fig 
number! 45131 

| WANT A LOVER. 
that won't driver me crazy. Sexy, fit 
intelligent, spiritual SM, 40s, non- 
smoker/drinker, vegetarian, thera 
pists, loves Harleys. Seeking SF for 
committed relationship. £75569 


CANDLELIGHT SEARCH 
Handsome, trim WM, 6’, unmarried 
businessman, seeks sensuous 
philosophical SF, 40s, who enjoys 
music, dancing, film, intense conver- 
sations. 171933 


BEWITCHED... 
bedazzied by you. Witty cosmopolitan 
very attractive, trim, patient SWM 
40s, 6’, shares the mirror, accommo- 
dates your sensitivities; film, dance 
frolic. T9659 


Still waters run deep. SM, 49, 5'8 
gentle passionate fun 
Mediterranean colors, seeks attrac- 
tive, family-oriented, earthy female 
35-45, to share yoga, gardening 
inner life. 43950 


ESSENTIALS FIRST: 
if you are a woman who genuinely 
admires, and seeks to practice Ayn 
Rand's philosophy, please call.” N.Y 
Resident. £9362 


Guys-eckingGays Ww) 
RUOUTTHERE? © 


HM, 45, real man, D/D-free, goal-ori- 
ented, educated, considerate, ener- 
getic, likes music, movies, pets, cook 
ing, home, enjoys life. Seeking 
W/H/BM for long-term friendship 
huskies ok, meet shortly. 476743 


BIG-LIL BROTHER 

Very good-looking, masculine, fun- 
loving, affectionate, witty, down-to- 
earth GWM, 40s, 5'10", 180!bs, broad 
shoulder, muscular/gyms build, sense 
of humor, many interests. Seeking 
cute, boyish GWM, 25-35, smooth- 
chested swimmers build, for dating 
companionship, romance? Worcester 
area. T6245 


TRUE AND REAL 
Any real men left out there. This 
chubby WM, 45, would like to find 
one, 40+, and friendship. 26700 


SEEKING OLDER MAN 
Attractive, smooth SWM, 18, 150ibs 
brown/blue, seeks kind, caring 
attractive SM, 30-50, for friendship 
and dating. 46327 

ADVENTUROUS GUY... 
loves anything fun, traveling, working 
out, cuddling, walks. SWM, 25, 5'8 
157Ibs, masculine, clean-cut, athlet- 
ic, honest, romantic, very good-look 
ing. Seeking same for great adven 
ture. 276437 


CENTRAL MA BEAR 
SWM, 36, 5'11", 237\bs, well-educat- 
ed, professional very masculine and 
not into scene, Seeking male, 25-45 
for friendship or (?) #2419 


HIGH QUALITY WM 
Good-looking, fit, fun WM, 30, closeted 
very athletic, seeks similar young, cool 
inexperienced, quality WM, for friend- 
ship, sports, beer, hanging out. #4383 


BEAR IN MIND 

Bright, handsome GWM, 40, 5'11 
160ibs, fit, smooth, lean, likes 
antiques, gardening, urban/rural life 
Seeking mature, masculine, very 
hairy, bearish guy, 35-55, to share 
mind, body, humor, and heart 
Friendship/LTR. 496337 


SEARCHING 
Very good-looking, masculine, student 
25, light brown/hazel, fun, athletic, 
seeks similar guy for friendship, possi- | 
ble long-term relationship. 479035 


BOSTON AREA 
Open-minded, educated SBPM, 39 
enjoys movies and sports. Seeking 
S/OF of any race for companion- 
ship. #4997 


WRESTLING FANATIC 
GM, 48, 5'2”, 160lbs, average 
looks. | enjoy like light-wrestling, 
romance, massage. If you look like 
Mark Wills, that’s a plus, very open- 
minded. #6202 


OUTDOORS MAN 
Athietic, muscular, masculine GWM 
33, 5'11”, 180Ibs, seeks athletic, 
masculine GM, 24-35, not into scene 
for good times, fun, and adventure 
No fats/ femmes, please 
2622 
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ITALIAN GUY 
Handsome, fit WM, 28, 5’8", 150ibs. 
confident, inexperienced, goal-orientat- 
ed, energetic, educated, self-employed 
and successful. Seeking similar 
straight-acting companion. £°6246 


MUSCULAR, ATHLETIC 
SWM, 34, 6'2”, 205ibs, solid muscu- 
lar build, brown/blue, into lifting, ski- 
ing, mountain biking, beach. Very 
masculine, grounded. Seeking dis- 
creet guy, 25-40, similar interests, 
good looks/body. £74512 


HOPEFUL ROMANTIC 
Cute, boyish WM, 30s, 5'9", 150ibs. 
brown/biue, many interests, New Age 
Spirituality, very sexual from mild to 
wild, seeks attractive, physically fit 
man, for dating, possible long-term 
relationship. 476190 


HEY, YOU 
Clean-cut, masculine, athletic WM 
29, 6'1", brown/biue, in law enforce- 
ment, seeks discreet, masculine WM 
police officer/fireman, 30-45, for 
friendship and fun. 46723 


SMART IS SEXY 

GAM, late 20s, 6', 155ibs, seeks 
handsome, masculine, educated 
man, 25-40, fit, for friendship and 
possibly more. Enjoy tennis, movies 
(indies and foreign), dining out, hik- 
ing, the beach, music, and theater. 
Southern Ri. P4515 


ATTRACTIVE 

Honest GWM, 29, 6'2”, 180Ibs 
brown/brown, enjoys working out 
friends, conversation, reading 
movies, dining out, music. Seeking 
honest, sincere, attractive GM, for 
friendship, possible long-term rela- 
tionship. 45158 


MUSCULAR JOCK 
GWM, 37, 57”, 185Ibs, very muscu- 
lar, masculine, enjoys working out, 
dining, travel, seeks same between 
25-40, for dating, possible long-term 
relationship. 473034 


LET'S TALK & SEE 
Spontaneous, outgoing GWM, 33 
5'11", 210lbs, brown/hazel, non- 
smoker, enjoys theater, independent 
films, reading, 70s-80s music. Seeking 
attractive GWM, 30-45. 28706 


STATE TROOPER 
Masculine, healthy, fit SWM, 36, 6'3” 
195ibs, brown/green, sense of humor. 
seeks masculine SWM, in law 
enforcement, for friendship first 
Southeast MA area. 474709 


ANGRY GWM 
Straight-acting, good-looking, 33 
year-old GWM, 5'10”, 174lbs, looking 
for relationship with straight-acting 
guy, 25-35. This ad is for real, so you 
must be too! 4®6233 


LOOKING TO DATE 
Good-looking GWM, 37, 5'9”, 185ibs, 
masculine, regular guy, dark 
hair/eyes, homebody, likes beach 
travel, gym, cooking, wine. Not into 
scene/drugs. Seeking similar, fit 
muscular type for dating, possible 
long-term relationship. 45965 


WORLD CLASS 

Very masculine, handsome, clean- 
cut, professional, romantic, all- 
American man, 5'9", 173lbs, great 
cook, enjoys giving massages, out- 
doors, weekend trips. Seeking mas- 
culine, muscular GWM, 32-45, for 
friendship, possible long-term rela- 
tionship. #7779 


4 SURE THEN 
Attractive, easygoing, friendly BiWM, 
20, 6’, 150lbs, dark complexion 
swimmer's build, seeks SF for friend- 
ship first, possible long-term relation- 
ship. £76912 


SUMMER FUN 
SHM, 33, 5'8”, 170lbs, seeks mascu- 
line, athletic, unattached SM for 
friendship, dating, possible long-term 
relationship. #6853 


LOVER OF LIFE 
Youthful, energetic, handsome, profes- 
sional, physically fit BIWM, 40, 150Ibs 
dark/dark, many interests, seeks emo- 
tionally secure WM, 25-45, to develop 
a great relationship. £2509 

ARE YOU OUT THERE? 

GWM, 26, 5'7”, 160lbs, brown 
hair/eyes, likes deep house, indie rock 
shows, coffee, travel, and foreign films. 
Seeking guy, 25-30s, for friendship and 
long-term relationship. 45651 

SINGLE MALE 
GWM, 36, 5’8", 160 Ibs, light 
brown/blue, mature, fun, romantic 


seeks friendship/relationship, with 
loving male, not into games, for loving 
commitment. 496077 








YOUNG SM SEEKS SAME 
Open-minded, very energetic SM, 22 
6', brown/brown, enjoys swimming 
volleyball, rollerblading. Seeking 
open-minded SM, 23-42. P5214 


YOU'RE INVITED 
Attractive WM, 41, 6’, 180lbs, solid 
athletic build, brown/brown, good 
Quy, seeks masculine, athletic male to 
join me in hiking, biking, boating 
kayaking, tennis, friendship and/or 
relationship. £°6744 

5458? 
Attractive, intelligent, discreet GWM 
42, 5'6", 135Ibs, brown/blue, seeks 
fit, masculine, dark-haired SM, 5'4”- 
5'8”, for friendship and more. 26777 

DECENT FRIENDS 
Slim GWM, 30, 5'6", black hair and 
eyes, seeks decent friend to check 
out life with. 24215 


CHUBBY MAN WANTED 
Chubby GM, 34, 260ibs, seeks chubby 
man, non-smoker, moderate drinker 
for friendship, possible relationship 
Give me a call! I'm waiting. 45675 


FOR THE REST OF US 
Easygoing, honest, normal WM, 35 
6’, 195!bs, hates going to the gym 
likes to hike, bike, sleep, etc. My 
friends are straight and cool with this 
Seeking similar guy, 29-39. 2P6192 


GRAPPLERS 
WM, 40s, 59", 170Ibs, good shape 
enjoys wrestling, boxing, grappling 
arts, travel, movies. Seeking healthy. 
pleasant, like-minded guy for work- 
out partner. 24198 


SEEKING RELATIONSHIP 
Handsome, masculine, professional 
intelligent, educated man, 43, 6 
215ibs, active, fit, social, enthusiastic 
fun, thoughtful, passionate, creative 
loves outdoors. Seeking similar 
handsome, honest, masculine man 
35-45, for dating, long-term relation- 
ship. £6708 


YOUR QUEEN 
Small, slim, pretty white TV, 28, 5'7” 
fun with many interests, on passive 
side, seeks very tall, masculine, dom- 
ineering single man, 30s-40s, who 
wants an exclusive relationship with a 
“girlfriend”. £°6709 


REAL JOCK GUY. 
32, 5'9", 155ibs, toned, very mascu- 
line (looks/act/sound), cool guy seeks 
in shape, rugged, bigger (than me), 
masculine, genuine, totally non- 
scene guy, 28-38, for dating, more 
Be real. £72794 


METRO MALE PROVIDENCI 
late 30s, 5'9", 195, brown/brown 
muscular, enjoys working out, out- 
doors, hiking, biking, gym, dinner. 
movies, going out Sunday mornings 
for breakfast, seeks similar guy. If this 
is you, please call. P6593 


LIKE CHUBBY? 
Attractive GWM, 387\bs, seeks safe 
sane, drug-free, booze-free chaser, a 
really nice guy. Local metrowest 
area. Tony lost email, pleas call 
back. £93875 

LET'S SNUGGLE! 

GWM, 31, 5'11”, looking for aggres- 
sive older guy, 35-50, tattoos a plus 
in the New Bedford area. No drugs or 
head games, please! Call me, let's 
snuggle! 5785 


HEART OF GOLD 
GWM, 30, 5'10”, 130Ibs, biue/brown 
goatee/mustache, educator, caring 
compassionate, sensitive, funny 
enjoys history, art, outdoors. Seeking 
GWM, 22-40, slim, similar qualities 
for dating, long-term. #4813 


Kind-hearted, attractive, outgoing 
fun-loving SM, 40, 5'7”, 150ibs, loves 
weekend fun. Seeking kind SM, 21- 
39, for friendship and dating. P6602 


SPIRITUAL 
Very handsome, multi-racial GM, 26 
6'3", 185ibs, into yoga, dance, skydiv- 
ing. Seeking grounded, healthy man 
24-38, with open heart for intimate, 
mature, long-term relationship. TP6069 


FALLING IN LOVE... 
Again? Attractive GAM, 29, 5’8 
140ibs, clean cut, professional 
seeks good looking GWM, under 40, 
for dating, friendship, possible rela- 
tionship. P6538 


FOR REAL 
BiWM, 34, 5'9", 175Ibs, buzz cut 
masculine good looks, solid build, 
mostly straight, militaryArooper type 
Seeking similar buddy who can relate 
to being Bi. 46511 


NON-SCENE GUY 
Clean-cut, down-to-earth GM, 36, 
non-drinker, loves politics, sports 
exercising, good conversation, 
movies, dining. Seeking quality 
down-to-earth, non-corporate SM 
28-40, for friendship. 95672 





WELL-READ VANDAL 
Cute GHM, 22, artist, swimmer's 
build, seeks GM, for friendship, possi- 
ble long-term relationship. Serious 
replies only. £6520 


MUST BE FEMININE 
Light-skinned GBM, seeks effeminate 
male, 18-45, for quiet times. £P5958 


SEEKING A FRIEND 
SWM, 24, 5'9", 160Ibs, brown/brown 
likes movies, quiet evenings at home 
Seeking outgoing, attractive WM, 18 
22, for dating. £26367 


LET'S TALK 
Easygoing GHM, 20, 5'3", 145ibs. 
enjoys reading, walking, driving, trav 
el. Seeking GM, 20-30, for friendship 
maybe more. 476427 


ix 


COULD IT BE YOU? 

SM, 36, 6’, 210ibs, enjoys animals 
Steven King, antiques and col 
lectibles, quality time with friends 
metaphysics, walking, outdoors 
Seeking new friend, possible relation- 
ship. £75679 


LOOKING FOR FUN 
Spontaneous, energetic SWM, 6'1 
185ibs, brown/blue, enjoys outdoors 
hiking, canoeing. Seeking SM for 
friendship first, possible long-term 
relationship. £76341 


SUPER COOL 
Down-to-earth, in-shape, handsome 
SWM, 32, 5'11", 180Ibs, not into 
scene, enjoys beers, conversation, hav- 
ing fun. Seeking similar SM for possible 
long-term relationship. £6212 
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SUMMER BEAR 
5'10", hairy bear seeks playmate for 
summer fun. | enjoy physical affec 
tion, movies, beach, travel, books 
and laughter. Life is beautiful, lets 


‘ share it! £76703 


LOOKING FOR LOVE 
SWM, 64, 5'9", 165Ibs, seeks BIWM 
under 55, for friendship, possible 
committed long-term relationship 
Worcester area. £2671 


REGULAR GOOD-HEARTED 
BiWPM, 43, 5'7", 147ibs, seeks sta 
bie friendship/relationship, with 
healthy sincere, loyal, good-hearted 
regular guy, 30-50, medium build 
brown/brown, non-smoker. Metro 
North-West Metro. £6055 
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SWM, 22, 6’, brown/brown, enjoys 
bowling, playing pool, and going out 
Seeking clean, discreet, drug-free 
SWM, 18-22, for friendship, possible 
relationship. #4003 


LOOKING FOR ME? 
Handsome, romantic, sincere, adven- 
turous, masculine, spontaneous 
GWM, 33, 6’, 180lbs, brown/hazel 
great smile, loves camping, cuddling 
traveling, music. Seeking GWM, 30- 
44, similar interests. Long-term rela- 
tionship. #6139 


PARTNER IN CRIME 
GWM, 40, seeks fun, energetic, ath- 
letic guy, 30-45, with brains, looks 
integrity, sense of humor, and a bit of 
a wild streak. Outdoor activities (hik- 
ing, camping, kayaking) are my pas- 
sion. T6067 


4 BIG GUY FAN 
Fun-loving, laid-back, sincere WM 
29, 6’, 155ibs, handsome, masculine 
Seeking stocky to very husky, mascu- 
line WM, 21-36, for long-term rela- 
tionship. #2363 


SEEKS SINCERE GUY 
SWM, mid-30s, 5'2”, 128lbs, sandy- 
blond/biue-green, clean-shaven 
romantic, passionate, very handsome 
Seeking SWM, 23-33, good personal- 
ity, no drugs, disease-free, friend- 
ship/long-term relationship. 44913 


LIKE TO LAUGH? 
GWM, 39, 5'9”, good shape, easygo- 
ing, seeks similar age, confident 
easygoing guy for dating and who 
knows what else. Like music, movies 
theater. Be honest. #96325 

4M SEEKS WM 
Simple, sophisticated, professional 
relationship-oriented Asian guy, 33 
5'8", 150ibs, searching for compatible 
Caucasian male. | like outdoors (biking, 
beach, gym, hiking, traveling), simple 
lifestyle, quiet/relaxing times. 476344 


LOOKING 4 U, ASAP 
Handsome SHM, 26, 5’8”, 175ibs 
brown/light brown, non-smoker. 
N/Drugs, enjoys movies, music, pets. 
Seeking SW/HM, non-smoker, N/Drugs. 
who enjoys life, similar interests, for 
long-term relationship. 496311 





ME & YO 

GWM, 34, 5'8", 150lbs, short 
brown/hazel, enjoys beaches, parks 
candle light dinners, cuddling, ani 
mals, movies, music. Seeking GM 
with similar interests, for possible 
long-term relationship. Age/race 
open. Providence area. 474053 


NON-AMERICAN? 

in Worcester, seeks non 
American-born friends. | speak 
Portuguese/Italian understand 
French/Spanish/Russian. Want new 
friends from South American, east- 
ern/western Europe 26295 


CUTE GUY LOOKING 
Outgoing, fun-loving SWM, 28, 5'11 
160lbs, black/brown, seeks romantic 
fun-loving, outgoing guy, 20-37 
who's not into clubs, swimmer's 
build. Bodybuilder a plus, but not a 
must. 26208 


WORCESTER 
GWM, 36, seeks GWM, 18-50 
Age/race open. Serious or non-seri 
ous can reply. #1545 


CREATIVE, HONEST GWM 
GWM, 34, 5'11”", 140!bs, into independ- 
ent films, art, hiking, biking, photogra- 
phy. Seeking same for friendship, pos- 
sible long-term relationship. 42539 


DAD SEEKS LAD 
GWM, 50s, 5'7", 150lbs, seeks 
young, very slim, smooth male for 
good times. Oxford/Webster £72269 


LIKE CHUBBY? 
Attractive GWM, 362Ibs, seeks safe 
sane, booze-free chaser. A really nice 
guy, local metro-west area. Tony 
please call again, incorrect email 
address. 476892 


IGNORE THIS AD! 
Cute, comical WM, 5'8”, 130!bs, with 
slight maladjustments and anti-social 
leanings, into music, plays in a band 
Seeking young, compatible friend 
21-35, who can play a mean game of 
scrabble! 26844 


Bi white male, 60, looking for gay 
white male, 45 and up love and 
friendship. #95773 


Male, 31 





DON’T PASS ME BY 
GWM, 53, looks/acts younger, 6'2 
190Ibs, brown/brown, moustache 
enjoys hiking, biking, travel, boat 
ing. 26756 


SEMI RETIRED 
SM, 61, 6'1", 225Ibs, enjoys out- 
doors, fishing, walking. Seeking easy 
going guy, similar age, for quality time 
and casual relationship. 2°3437 


BOYFRIEND WANTED 
GWM, 40s, enjoys kissing, hugging 
touching, loving, cuddling, and 
romantic intimacy. Seeking tender 
gentle, passionate guy. #74755 


LOOKING FOR LOVE 
Semi-closeted GWM, 27, 6 
brown/brown, big guy, enjoys mel 
low-moderate music, food, biking 
woodworking, quiet nights. Seeking 
healthy, straight-acting guy interested 
in friendship, maybe love? 46636 


GOOD ATTITUDE 
Masculine professional SWM, 42 
5'9", 165lbs, short black/brown 
seeks trim SM, 42+, for quiet 
evenings, friendship first, possible 
long-term relationship. E6604 


CLOSETED MALE 
Older, closeted BiM, mid-50s, looking for 
same, 18-25, for friendship. 48475 


SEEKS BI-BLACK MALE 
GWM, 47, 5'11", 190Ibs, seeks slim 
clean, masculine GBM, 28-45, who is 
playful, open minded, for friendship 
relaxed good times. Lynn area. 41689 


MAYBE THIS TIME 
Cute, honest, caring GWM, 42, 5°10 
245ibs, brown/brown, non-smoker. 
non-drinker, likes antiques, garden- 
ing, cooking, weekends away, pets, 
singing, etc. Seeking long-term rela- 
tionship one last time. #6526 


NEVER TOO OLD 
GWM, 50, 5'8”, 175ibs, artist, with 
many interests, seeks older GBM for 
friendship and good times. Looks 
unimportant. 45864 


THE RIGHT GUY 
Good-looking, 31 year-old male seeks 
18-29 year-old male for fun, possibly 
long-term relationship. Enjoy quiet 
romantic times with right guy 
Worcester area. 476330 
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NEW TO WORCESTER 
GWM, 45, 6’, 190Ibs, seeks GB/HM 
for new friendship and fun. | am 
open-minded and looking for a good 
person. Summer is coming, let's 
make it a good one. £°6353 


AVERAGE GUY 
BiWM, 48 (looks younger), 5'5 
135ibs, brown/dlue, flat top, clean 
shaven, safe, sane, masculine, funny 
likes sports, talks, reading/writing 
music, clubs, movies. Seeking fun 
friendship more. £P4508 


GOOD-NATURED... 
friend, interested in ideas and ideals 
wanted for mutual admiration, and 
inspiration. Please have interesting life 
story and optimism about future. Race 
unimportant, but possibly Asian a+ 
Tall WM, 54, happy to share. £P1601 


SELF-AWARI 

Intelligent, fun, sensitive, professional 
guy, 26, 59", 165lbs, likes Sarah 
McLachlan, Thai/Indian/Spanish food 
reading, beach, downhill skiing, yoga 
theater. Seeking a guy, 26-33, with 
strong communication skills, healthy 
lifestyle. Drug-free. T°5863 


GAM SEEKS FRIEND 
GAM, 23, 5°10", into hanging out 
movies, intellectual conversations 
Smoker, drinker, straight-acting 
Recently moved to Boston, looking for 
friend, GA/WM, 18-26, with similar 
interests. Cute a plus! £76363 


UNPRETENTIOUS 
Stable GWM, 44, 5'10", 175ibs, old 
kid, enjoys sports, outdoors, music 
travel. Seeking smaller male com- 
panion, under 35. 5733 


NEW TO AREA 
Attractive GM, 51, 5'9", 175ibs 
blond/biue, jeans and sneakers type 
seeks honest, easygoing friend 
age/race open, for fun times. Boston 
to North shore. #6250 


SEEKING ROMANTIC MALE 
GWM, 51, seeks romantic, passionate 
male for friendship, fun, and new 
adventures relationship 
Smoker/social drinker ok. No 
drugs/head games. 476162 


SOUTHERN RHODE ISLAND 
WM, 160lbs, 5'7", muscular, fit 
attractive, clean-cut, non-smoker 
professional. Not into scene or head 
games, seeks WM, personable, under 
40, tall, dark, solid, reliable, compan 
ion, more. T4586 


SWM, 50+, 5'7”, light brown/blue 
looking to meet an unattached, non 


Possible 


smoker, 50+, individual who likes 
quiet times. 2630 

Tall, athletic, Worcester guy, seeks 
Latino, 20-5( for fun times 


Personality mportant than 
looks. Sexy, funny, good shape are 
pluses. I'll leave you with a smile on 
your face. 6303 

WORCESTER GUY 
SWM, 42, 5'9”, 240ibs, enjoys sports 


more 





travel, music, quiet evenings at home 
Seeking slender male, 25-35, who 
likes bigger men. 46223 









& Galésce! king Gals 
j 


LETS GET TOGETHER 
Attractive. GWF, dark/hazel, 114ibs 
feminine, seeks attractive GWF, 23-39, 
for friendship, maybe more. 46711 


CURIOUS GEMINI GIRL 
Femme BiWF, 24, 5'4", 120Ibs 
brown/green, seeks friendship with 
non-smoking femme _ Bi/lesbian 
woman, 18-28, to talk, share feelings 
fun. | like dancing, salsa music 
books, etc. £6706 


SEEKING FEMME 
Multiracial soft butch, 47, 5'9 
200ibs+ (trying to lose), brown 
brown, glasses, loving, affectionate 
teddy bear type, in New Bedford 
Seeking affectionate femme for quiet 
relaxing times, and possible relation- 
ship. T6761 

GAL SEEKING GAL 
Youthful, energetic, discrete, healthy 
SF, 60 years young, 5'1", 104lbs 
non-smoker, no drugs, retired, enjoys 
dining, travel, animals. Seeking fit 
feminine lady with similar interests, 
emotionally/financially secure, as | 
am. £6745 


NOT SO SOFT 
BiWF, 23, art student/yoga therapist in 
training, loves art, yoga, music, flan- 
nel pajamas, coffee/wine, running 
around outside. Seeking femmish 
intelligent, — physically/emotionally 
healthy SF, 20-28ish, for play, cud- 
dies, maybe more. 46724 


FEMME FOR FEMME 
Attractive, intelligent SWF, 20 student 
singer/song writer, enjoys theater, lit- 
erature. Seeking attractive SF, 21-30 
for friendship and more. 476624 





TYPICAL LESBIAN 
Dazzling, easygoing, intelligent SWF 
36, N/S, seeks honest, attractive SF 
30-47, for friendship first, possible 
committed LTR. £6869 


LIFE 
GWF, 25, enjoys music, movies, out 
doors, and new adventures. Seeking 
honest, down-to-earth, mature GWF 
to walk the roads of life. #74195 


SWEET CARAMEL 
Attractive, athletic BiF, 28, N/S, loves 
the beach, volleyball, shopping, trav- 
el, music, languages. Seeking intelli- 
gent, athletic, good-looking, feminine 
SF, 30-45, for friendship, possible 
relationship. £6818 


JUST FRIENDS 
Female, 28, looking to meet other 
females around my age, to go danc 
ing, drinking, socializing, and to 
fun. H3386 


SEEKING HAPPINESS 
Petite, fit, athletic SWF ) 
blonde/biue, loves sports, walks on 
the beach, hiking, horseback riding 
animals, movies. Seeking female for 
friendship first, possible 
relationship. 6382 


LIFE IS TOO SHORT 
Outgoing, intelligent, sincere BIWF, 34 
likes skiing, tennis, boating, live music 
dancing, Manray. Seeking WF, 25-35 
for friendship or more. 476847 


PARTNER IN CRIMI 
Spiritual, thoughtful BiF, 20, 5'11 
150ibs, but mostly in love with fun 
Seeking SF, 18-30. P6839 


SPONTANEOUS 
Energetic, cute professional SWF, 36 
auburrvhazel, seeks similar woman for 
sharing each other's company. 476755 


HOPEFUL ROMANTIC 
Attractive, professional, fit GWF, 40 
interested in dance, movies, nature 
Seeking similar GWF, who's 
honest, mature, for dating, possible 
long-term relationship. f6628 


BLONDI 

Attractive, active woman, 29, looking 
for a low maintenance relationship 
with same, 23-35. T6484 

SOMEONE SPECIAL 
GWF, 44, 5'2”, looking for women who 
are sincere, honest, down-to-earth 
someone who likes dancing, music 
beaches, the park, dinner, cuddling 
and so on. I'm waiting. 22090 


FINE AND MELLOW 
Hazel-eyed brunette, 20, fun-loving and 
romantic, enjoys Pablo Nerdua, petite 
cafe's, Billie Holiday, soccer. Seeking 
girl, 19-27, to join for dinner, conversa 
tion, nights on the town. 496508 


DANCE IN THE SUN 
Attractive, fit WF, 32, great sense of 
humor, educated, loves nature, out- 
doors, live music, dance, arts, spirituali- 
ty, Simpsons, Indigo Girls. You: fun 
weet, sensual, down-to-earth, positive 
earthy, for friendship or more. 46439 


R.1. AREA 
Lipstick BiF, attractive, plus-sized 
young-looking 44, light blonde hair 
rootbeer colored eyes, seeks Bi 
female who would like to spend some 
playtime together. #2143 


ROMANTIC 
GWF, 56, 5'2”, blonde/biue, non- 
smoker, enjoys music, dancing, trav 
el, bicycling, and the company of a 
nice lady. Laughter is a must, life is 
too short. Seeking GWF. No butches 
please. #73272 


SOUTHERN N.H. 
Outgoing GF, 33, is looking to meet 
other lesbians in the Nashua, N.H 
area for friendship only. 6614 


KITTENISH LEFTIST 
Green-eyed, golden-curled grad stu- 
dent oscillates between hedonism/zen 
Identify: “| arch my horizontal line to 
make a rainbow.” 6574 


FRIENDS WANTED 
SWF, 44, enjoys movies, theater, din- 
ing out, camping. Seeking SWM, 40- 
50, N/S, with similar interests, for 
friendship, possible LTR. #76470 


have 


long-term 


more 





LOWELL AREA GUY 
SWM, Seeking HIV+ S/DF, who's tired 
of living in the shadows, since being 
diagnosed, to be a friend, lover, and 
companion, 30-50. So we can start 
living live once again P6872 


70 LISTER AND RESPOND 70 PERSORALS CALL Ol¢-976-3366. CALL COSTS $2.19 A MINUTE. 


MUST BE 18+. or CALL 617-450-8620 7o Use yoUR CREDIT CARD P28 Cd [owl 
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*Ticket Give-Away* 
April 14, 28 & May 12, 26 
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Consumers can enter to win Red Sox tickets at the following participating locations 


All-Star Liquors East Woburn Package Joseph Liquors Meca Liquors Shop N Save 
Anthony’s Liquors Eliot Wine Kappy’s Michael’s Fine Wine Super Liquors 
Atlas Liquor: Fannon’s Liquors Kelly’s Liquors Mike’s Liquors Supreme Liquors 
Bacon’s Wine & Spirits Fernandez Liquors Lank’s Liquors Natick Wine & Spirits Top Liquors 
Blanchard’s Framingham Liquors The Liquor Cabinet North Woburn Package University Wine & Spirits 
Brookside Liquors Fuentes Liquors Lynnway Liquors 0.D.B. Liquors Upper Falls Liquors 
Busa Liquors Gary’s Liquors M & M Liquors Old Towne Liquors Uptown Package Store 
Chancy Liquors Giles Liquors Macy’s Liquors Presidential Liquors Warren Liquors 
Charlestown Liquors Glendale Package Store Mail Discount Liquors Reservoir Wine The Wine Vault 
Colonial Packag« Gordan’s Martignetti’s Rosa’s Liquors Wollaston Wine 
D & L Liquors Green River Liquors Marty's Liquors Ryan’s Wine Woody’s 
Dattis Liquors Harborpoint Liquors McCarthy Brothers Sav Mor 5th Ave Liquors 
Dorr’s Liquors Hollywood Liquors 


Veihlelinghiam 


WE ALL MAKE A DIFFERENCE 


No purchase necessary. Must be 21 or older to participate. anes “i 
FOR DRINKING RESPO 
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Wanting... 


| ADULT SERVICES [HE 6 


To listen and respond, call 617-976-7587 call costs $2.69/minute. Must be 


18 plus. 


Outside Greater Boston call: 900-370-2105 


IVA 


va seek 


EXOTIC FEMALE 


Mixed Wr 


CHOCOLATE D 


colate the etite ft 1 t 


\wWiTH Tew EnNGLAnD's LARGEST ADULT SECTION, 


Ly PLAY PARTNERS, COMMITTED LOVERS: 

=3\ WHOEVER OR WHATEVER YOU DESiREsi 
HERE in EROSPHERE. PLUS W 

¢;) SMART AND SASSY COLUMnIS| 

/A/ stories; HOT EVENT Listin 


Attractive, adventurous bi-fe 


male in search of same for warm 


WOMEN. 


ing up by the fire or travel t 


warmer imate 40's, pretty eyes, see 


ii-jinxs and more 


08/03 


TB 7683(exr 


BAY WATCH BABE 
COUNTRY CLUB 


LIVING 


jucated. elegant 


Attached but n 
tt 


Wr 


What is your pompatus of love? 

i a > . : 
ALICS! Somewhere between alto and baritone, 
your pompatus may be emanated by a large metal instru 
ment, a place deep in your lover's throat, or, unexpected- 


ly, a train whistle. Look out. 


ta UTUS: your pompatus can occur anytime, but 
most delightfully during a mid-morning nap, a long cat 


ride, or anytime you Get It without Asking for It. 


VC YN Nii: Whether blonde shiksa models or 


famous heroin-chic lead-singers, your pompatus is only 
provided by those who generally won't give you the time 


of day. 


Cancer: 


pricey purchases at Dean & Deluca's, or slow-simmering 


Requiring hours of painful shucking, 


reductions, your pompatus is often also described as the 


"The Best Way to a Man's Heart..." 


To place your Erosphere, call 617-859-3383 Monday 


AWIATAATANAAAAAAAAAAAAS 


BLACK CAT 
Beware when you see me 
ing down the street. SBF 


ks 


l 


BOUNCY, WARPED 


1. blackt 


DAMAGED GODDESS 


jamaged godde 


GODDESS ACCEPTING 
SUPPLICANTS 


mistre 


lancer figure, in need 


‘unmarried’. tall. dark & The 3 you have dreamed 


me knight, 30-4 for of has openings for a deserving 


adventures, verbal joust few. Young, t experienced 3eNSUO: 


ng and mag arpet rides Firm, but kind. She offers youth and int 


T6494 (exp: 06/21 


he 
beauty, wit, sensuality and sani ther 


ty in helping you explore your lim 


DANCING BABE its 


SWF, red hair 


(exp: 0€ 


| am everything | claim to be 
‘on 

Silly, witty greer The sincere and earnest are the 
early 
consid 


legs up to here, fabulous 


>WM 


eyes ynly pupils that will be 


back 
Jancer seeks 20-35, with 


ered. 7689 (exp 6/21) 


KING slender to average build, an ir flering 


trovert wh 


ORDER... 


full-fiqured 3 


EXECUTIVE 


ar, Gark 
BF iS¢ 


HELP ME! 


ts fi eC 
fantasies 


secrets 
l ee 


Your pompatus not only confounds you, but 
Lustrologist too. It appears it can be found anywhere, 
anytime, but with very low frequency. Perhaps you need 


a Geiger counter 


V1ITLO: Your pompatus is usually owned b ; 
> . I patus < ned Dy some- 
one else, and has to be begged, borrowed, or stolen (usu- 


ally-in that order-all three) 


| il JT? In some combination of lips, tongues, and 
teeth, your pompatus must be carefully applied to avoid 


injury 


‘sy a 4 e - F 
SCOl pic > Lucky for you, your pompatus is not 
in great demand, which means not only is it easy to find 
(if you know how to spot it) but once you get it, it's all 


yours. 


JUST F 


LA 


looking for an ups 


eral 


ingles are 
The Black Key Club 


5/07) 


MAID SERVICE 
tam a lifestyle Dominant Female 


ne 


tic servitude. Duties in 


UN PANTY HEAVEN 


fur Dress for pleasure under my per Fu }, attractive, long bior 


PRETTY FEMALE 


Sultry brunette seeks single, ma 


DIES’ TEA 


ture male who ts financially se 


SEXY BLONDE TV 


lothes 


ale 
ure, open-minded, likes to pam 


nvironment to meet | like sexy 


per, and seeks a companion 


t with couples and and sexy times. | am in search 
plus. €77871 (exp: 6/07) 


nvited to join a male or female 


T7504 
SEEKING FUN HUNKS 


Sensual brunette, 35, 5'2”, curvy (exp: 06/21) 


figure, brown eyes seeks big 


strong boy toy to play with. I'm 


. : SPOIL ME 
f my personal male looking for a SWM, 30-45, open 


minded, sexual and socially cre 


aggressive Woman 


ative, smart, honest and sincere ican girl wh 


4 professional 


T7766: 


for a no spoiled by 


relation 


ship. 47872 (exp: 6/07 


ing, scrubbing floors strings 


yentiemar (exp 6/0 


eeeoeeeeveeeeee0@ 
Cover Puoto: ©2000 BETHANY SHORB 
www.sinister.com/~dethany 
Cover Desicn: CINDY MUELLER 
eeeeoeeeeeeeee@ 


ox Gil tari US: Your pompatus is an old t-shirt, 


a polaroid you found in the trash, and a scrap of metal on 


the side of the railroad tracks. Some assembly required. 


Ca | ICON: Your pompatus, pre-therapy, is 
something you used to have but don't have anymore. 


Post-therapy, it's right in front of you. 


AC julia MUS: Suspended precariously just out of 


reach, your pompatus is so much more, well, pompatous, 
when just slightly out of reach. Think of Charlie Brown 


and the football. 


IISCES: is a ' 
‘ O. Your pompatus is a "hunky" new 
Japanese baseball player, a Survivor survivor, or Buffy in 


the buff: time to turn off the TV, don't you think? 


Some call me the gangster of love. 


-Friday 9 a.m.-6 p.m. 


MANA AAA ACN 


Veveve 


SENSUOUS AND SEXY 


sexy people 


or male/female 


Hi I'm a 19 year old native Amer 


| 


yf 


to treat me the way a queen 


should be worshiped. 427404 


would love to be 


older 





Mm 


eel your fa 


To listen & respond using your credit card, call 


800- 314- 7958 aah Fn) = foc call costs $2.69 per minute 


Spring 


Chicks 


need sexy stiff 


ANd THAT INcLUots A stxy PARTNER 


Call 617.859.3383 
Fax 617.425.6270 


Email erosphere@phx.com 


STYGIAN FAERIE 


TANTRA 
Mistress Tantrika is interviewing 
supplicants. Well versed in ener 
gy in the settled arts, she will 
dominant you; mind, body and 


spirit T6372 (exp: 06/07 


TASTEFULLY 
TATTOOED 
Single white Female, 39 seeks 
Male 22 to 30 for sexually adven 
turous relationship. 8058 (exp 


6/8) 


UNLEASHED 
sincere submissive, seeking a 
Jominant pretty female, who 
yurns to be controlled, and taught 
proper behavior, may respond 


s only. 7832 


WOULD YOU LIKE TO 
GET DIRTY? 


YES MA’AM!! 
How often have you said that 
Beautiful domina is interested in 
teaching strict obedience, slave 
training and body worship to the 
s.@ 7870 


curious submissive 


(exp: 6/07) 


2 SEXY 
Let us show you things you've 
only dreamed of. We are two 
gorgeous ladies looking to have 
fun and share erotic times. & 


4077 (exp: 6/13) 


DAYTIME DELIGHTS 
Our husbands are at work and 
we're ready to play. Discreet 
to make 


businessmen needed 


our day. @ 5002 (exp: 6/13 


EROTIC DANCER 


ICE GODDESS 
Beautiful, black ice godde 
you have what it takes to make 


me melt? ‘FP 5003 (exp: 6/13) 


LONELY HOUSEWIFE 
MF, 30, busty, tan with a great 
smile and open mind. Looking tc 
fill void left by travelling hus 
band. Searching for guys wh« 
will appreciate me after discreet 
rendezvous. Call me, you'll feel 


like a king. HP 2386 (exp: 6/13) 


LOOKING 
| am looking for you, sugar 
daddy, to show you amazing 
seduction secrets, the abilty to 
make you feel like royalty. | like 
being spoiled and an 
ashamed to admit it. TH 435: 


exp: 6/13) 


MARRIED 


OUR SECRET 


RUSSIAN DELIGHT 


SCHOOLTEACHER 


SOUTHWESTERN 
FITNESS MODEL 


SPRING BREAK 


STATUESQUE NUBIAN 
QUEEN 

An invitation to my insight 

say the blacker the berry, the 
weeter the juice, however, after 
you ve tasted a mere drop of my 
intellect; | swear you will never 
ose. @ 4999 


wish to turn me 


(exp: 6/13) 


TASHARA 
Baby got back and a whole lot 
more m <¢ 


ne hot momma for 


i to adore. TF 5004 (exp 


with attr 


COUPLES” _ ig 


anting. - 


BLACK KEY CLUB 


ut swinging but not sure? § 


} dances and house 


OLDER ATTR. SEXY couple 


looking to spend sexy evening 


couple. 47696 (exp 


6/21 


| Continued 
on page 4 
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The Awakening 


By Michelle 


It's quite amazing really. The awakening of the 
senses is something that can take you by sur- 
prise. You always think that you're awake until 
an experience comes along and cracks the walls 
in your mind wide open with unabashed clarity. 


I know, because the nakedness of new begin- 
nings is where I'm finding myself right now. 


Lying next to my lover, its' quite clear what 
draws me to him. Our mind connection is 
strong, so strong that even the hint, or sugges- 
tion of a breeze from his body as he shifts next 
to me, is enough to arouse. 

He moves closer to me as we lay quietly, my 
back turned towards him, feigning disinterest. 
But, he persists, and wraps his arms around me, 
pressing himself close so I can feel his excite 
ment rise. His hand gently brushes past the rise 
of my breast, the protruding nipple that has 
become alert to his presence. He lets his hand 
rest on my stomach momentarily before allow- 
ing it to wander between my thighs. My breath- 
ing intensifies as his warm fingers find me, 
again and again and again. 


Suddenly I hear my roommate stirring around 
the hall outside my room, and asking if she can 
come in, not aware of the passion mounting 
fiercely inside these walls. I ask her to enter. I 
ask her to come to my side. I ask her to join us. 


She lies down beside me and I| begin undressing 
her, starting with her short, and discover she's 
not wearing a bra. My lover and I gaze at her 
pointed breasts, as they rise and fall in anticipa- 
tion of the moment. I begin caressing her, 
pressing my lips close to her face, allowing her 
to feel my breath as I slip down he nape of her 
neck and find the pale pink nipple moist with 
excitement from the heat of her body. My 
mouth encircles the softness of her skin as my 
hand curiously dips inside her pants and I lose 
myself in the silky wetness if her. 


My lover moans as he watches the delight 
before him. She and I, us two together, become 
entangled in the ecstasy of our moment as my 
lover finds his way into both of us. He knows 
where my desire sleeps, and finds it over and 
over, awakening it like the spring awakens the 
slumbering animal from her den, warmed from 
the freshness of the air, and hungry beyond 
appetite for a feast of large proportions. 


Email us at erosphere@phx.com 
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To listen & respond using your credit card, call 


800-314-7958 mae = [ erase facet call costs $2.69 per minute 


Amazing Web-Site 
Internship 


Bright, Outgoing College Students ee NN Sere — 
Grad or Undergrad patie eee me anenenny ane ay BONO A ROUND BUTT LOVER 
Needed for Internship with High-Quality Erotic Websites. 


STRESSED OUT BIWM, 48, work ft R U ANAL? 


Assist with advertising, promotions, analysis, design, oi wneinn econ 
content, marketing, and all aspects of successful e-commerce- Stieiemmisiieiats ce TD LARGE LADY 
operations. This is not a “get me coffee” internship. 1e help along the way. Not female. I'm available WANTED 


19 females 185 t 


Students with background in writing, j Se ——. oe “omen ene SEXUAL PLEASURE 
pop-culture, web-culture, media, or a nae Sia Sn TAKE CARE OF YOU ce hehe 
basic understanding of erotica preferred. ite eee ee 


ij female to 


Please email letter and resume to: A 
internships@phx.com 


Continued PANTY HOSE FETISH SUBMISSIVE 


ey BUM LOVER CUTE BOTTOMBOY 
| VM, 41, Ivy educated, 
from page 3 ' THIGH BOOT FETISH ee ee 


| 


IN SEARCH OF 


LOVE TO EAT PUS THRU 
PANTY HOSE 


all ways. TP 72 


PANTYLOVER 
een, ne rage, would Wet 99.48 tor uninhibited tun a CAN'T GET ENOUGH ? i i MWBIM, 43, 175, Attractive 
ha eoathcteek: te -erd "paentedaagMandatlo® tania nieiciee Oe ene nis colt egnipeCa abet TIME SHARE endowed, clean, sexy panty 
HUNGRY MAN ei enentcascat Wanted: Sub-miss, 1-2 hours man seeks WM with genuine SUMMER FUN 


ov 0 @ Sw > who is Share your fantasies and fetish - » — 
down to earth SWM, 42, who i per week. South East MA, N. Ri panty/Lingerie fetish, dressing Extremely handsome, fit, very 


she both trim and attractive. Let dance like no one's watch 


us get together. Race or ethnic - ing.%P8153 (exp: 06/07) 
, 7 With oral compulsion. Black es. Don't be shy. call. Clean 
background is not important very highly sexed and can last all areas. Must take good spank up, modeling, JO and other successful, 38 year old, MWM 
1&D free, extremely discreet 
Souples, only please. 4475304 Dé ; : Z 
— ai ; ATTACHED MALE SKS night long. Seeking slender, at Male, 42, nice guy, will pleasure ngs and pleasure. Long term panty play. Discrete South Ri seeks attractive sensual, intelli 
(exp: 06/21 You be too. P7885 (exp: 7/19) 2 cae 
Ider attached female. SWM Good deal. %°7813 (exp: 06/29) T 7853 (exp: 5/30) yent 25-35, SWF escort for 
tractive female, 19-38, any race ‘ < . 
clean, SWF. No reciprocation 


30, attractive, successful busi ' 
sional summer parties 


LOOKING FOR OE. PE, ee Sei Mitek tine LADIES ONLY WANT TO SWING? sania, Gattis ot... Gand 


COUPLES shape, never been married, no timacy with a man wh an sat nao Professional buisness man 
? a sae 5 A > WIV handsome, gentle SW\M, 31, 6’, 185, German/ital 


hildren, lives alone. Looking for | '< 
MWA hands 2 slim r cnn v a 4 asting tistaction Guarar 
MWM handsome in fy you so completely. | am t 4 , act oe e eeks F 18-35 for discrete ian, attractive. Seeking reason 
attached older female, prefer ft fte nm encounte R qualified you will be rewarded 
hape. well endowec very atta x e ior afternoon encounters | } y 
Ape, we Jowed, ve le ; , a pio —_ encounters. 28161 (exp: 6/14 ably attractive female, 21-44 for 
~ non-strinas at tally disease free and you mu ee 5 (exp 06 
clean and discreet.Great sta 10n J : 
swing partner.f 8070 Exp 


mina and big loads. TP 7849 be also. 27829 exp (6/07) 
(exp: 5/30 exp: 6/21) LETS GET NAUGHTY 


SWM, 35, 6'0", 210Ibs. Hazel 


ntimacy r re 2me f 
looking for attractive females intimacy not a requirement 


SE Mass. Preferred. Must be for your companionship. @ 


(6/14) discreet. TP 8115 (exp: 5/30 7852 (exp: 6/27) 


es, dirty blonde. Looking for 
ung white petite female, 18 


ne feel young again 


ir deepest far 


come. £P8062 (exp 7/1 ~ eae T 
. x tasies 05/24) Creativity is a plus - the Erosphere personals that get the best and 
¢ 100,000 Hardcore Videos mantis seniditia ad eaapilteatactase eliinaatindes 
¢ 65,000 Fantasy Fotos Capture the attention of the reader with a smart, stand-out headline, 
eee \ a 0 eae intriguing adjectives, sensual verbs and sense of humor, most everyone 
¢ Live Cams with Sound GORENANT GALE sie i cle aac appreciates that in a partner. 


¢ Porn-Star Interviews ee ee ' eeking to meet a Details, details details: elements to include in your personal are 1) 
th an extremely Gender and orientation for both yourself and the person you desire 2) 
Your age or range (specific or approximate: youngish, mature) and the 
age range of the person(s) you're seeking 3) Level of play: curious to 
STRAP-ON experienced, if applicable 4) Special interests: since it's an adult 
personal, it's OK to say what you're looking for, within reason and 
legal limits of course. Interested in spanking? Curious about bondage? 
Looking for a partner(s) to explore a special fetish? Here's your 
chance to say what you want! a 


ExoticaZone.com mothe TN e818) ay RE 807) REMEMBER: BE HONEST Biles: 


% 
Se | 
; 


Adult Pe 


To place your Erosphere, call 617-859-3383 Monday-Friday 9 a.m.-6 p.m. 
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To listen and respond, call 617-976-7587 call costs $2.69/minute. Must be 18 plus. 
Outside Greater Boston call: 900-370-2105 








WM, 45, Blonde/Biue, 18 A HELPING HAND Handsome, professional, mas SEEKING COUPLE BIWMM, 43, clear 


rally gifted will give oral to an Have beers, watch XXX vide uline, and orally curious MWM WM, 46, brown/green, 170!b: ésiagtapectaiha tary tess wipes : B. 00 
. , locked fron lines? 
for re 


\ f an + 7622 (ext ng BLKGM that 
WF of any age. TP 7622 (ex; while an attractive WM stroke »9, Seeking one married mature eat, clean and discreet. Seek 






for pleasure. Worcester businessman who is intrigued ouple for friendship and intimate 
lar discreet mutually atistying a 
well hung, very discreet, and will exe 












WANTED SLAVE 





ing to spoil me. D&D free and dis 
WANTED: Straight Male, clear 


aw to appear on your 





cw height and we + 
WM, 6’, height and weigt ARE YOU READY TO BE TIED , s 008 e 
cretion assurec O65 (ext 
roportionate brown/blue, boy D/D free, discrete, 8inches+ FOOT WORSHIP w 
UP? Respectful bondage en . . . 
ext door look with a wide a -) t ht f BIWM eens §Caytune ws al 
thusiast, | will assist you — ne RS eee jez W/S/MF to tt . 
y of interests. Seeks SF a fulfilled fantasy of ( Ss ; 
18064 (exp 06/14 ! i fantasy of giving oral ser siak Gis Mak: Gieeoen chante ; 
heigh 1 f nate 
yht weight proport a HORNY WHITE MALE e to you. S. Mass. N. Rl. Your nylon clad. | will he y how : 
who is submissive and ¢ y Seeks attractive females for ca place. 478160 (exp: 6/14) off your hot feet. Leg show. & é 
BD SM games. Seeks to have A F 9 5 > xp: £ . ‘ . F 5 
Lf } S€ Bi white male 49, 5'10", 210 sual sex-no strings. Interested ir 8113 (exp: 5/23 . , 
fun or Itr with the right one, & Clean, D/D free, seeks Bi-couple swinging and/or photo sessions : ke oe 
46 (exp: 5/18) . Will take sensual erotic photos of : 
846 (exp: 5 or Bi-female. Race un ; a plus. No pressure, just MW\M, 60, ISO men, any race : 
couples, women, or men. You 
important. P8069 (exp 06/14) fun. 28068 (exp 0614) age, (Asian a plus) t hare 
keep pictures. Models not re bondage, oral, role play, intima > 
: i play, in 
W HATS quired. P8056 (exp 06/0 cy, discipline fantasies. RI, Mas 3 C il 
om ries , a 
Your a FETISH NIGHT JOCK WORSHIF na i nly. Your place. HF 7é ext \ ea ‘ : 
pleas ure “ 3 \ ; 
maasein lag C03" okig. HB tay dee WORCESTER ORAL | | Personals 
‘oO 2 " 
* % dressing, hair, feet, light spank WM. 30. Seeking primar 2 “ 
4 Attractive SWM will give great WN _ int jiving sensua \ 
ings or domination in a dungeon straight, clean-cut, young, WM , ! 
y ) ora service to healthy pankings enemas shaving . - 
setting? Then you are invited t for massage, showoff, jackoff traight/Bi, male under 4 encounters. Indulge your pa be 
ite 4 ! aie ungce A COU i ‘Ou ‘ 
yin the Black Key Club. Unlock | anvthing > 724 (ext ion fo ye <¢ | or 
sala ae jor c oral anything safe. EPe 4 (ext 18057 (exp 05/24 sion for e or all. F acy 
. ant the door to a new experience 06/14 Southern Ri. Many repeats. & 
t, uninhibited ma 7503 (ex: 01 8117 (exp: 6/6) 
t t 
F YOU? ON VIDEO 
K. 100% discret LOOK 
{ 
: WATCH ME 
ed. 17684 (exp 06/28 :WM, 45, seek ean, hung —_ SWM, 34, Educated, G , ; : 
V Educat r ? ynal quality video by ex 4 i 
ht/gay/B at at fer 
VM . N it a fa | A 
t a ) pla na mn 
jE a ed 
2 itt area. TF 1¢ ) Tr 806 
e. T7888 (exp: ¢ (exp: 06 € een it all! P7875 (exp: 6/14 





THE BOSTON Ml | men wanting 


| Phepni bd | Choose A Category women wanting 
couples wanting 


what’s your pleasure 


EROSPHERE §=@ os CO 





LARGE BOLD HEADLINE (18 CHARACTER LIMIT) 
personal 


COPY: 
to place an erosphere personal 


call 617.859.3383 or fax 617.425.2670 
PHOENIX CLASSIFIEDS 


328 Newbury St., Boston, MA 02115 


Hours: Mon-Fri 9 a.m.- 6 p.m. athe ma 





NAME 


ADDRESS 


erosphere | 


( 2 week minimum) 





CITY/STATE/ZIP 


Confidential °° 


I cco ee os sak eteccopbekonsuacssaawessnnsune free To place an ad using MasterCard, VISA or American Express, please fill out this section: 


ee FI vin evecusecabiitenceevessaseancvevesescesccneseansoves free Information 











CARD # 
OPTIONS: WE CANNOT PRINT YOUR a 
: EROGPHERE WITHOUT [T MC () VISA () AMEX EXP. DATE SIGNATURE 

TE OE OP $ 
NS: iss, <0, cr suk coinage vacnamious Cusdaeveasstinnaebsrevatinescened $20/wk citer eieentineiieeees meee nemeinenaii tie REPRE kere PL ee 

one by The Phoenix The Phoenix rese the night to revise copy containing objectionable phrases: t le discretion, any ad on account of its text 1 e aceme: 
# of additional words @ .50 €@..........:ccccccseeee ceeeeees $ Be en  etr ote e ere Le es ge peng tre a 

advertiser CANCELLATIONS AND CHARGES There et : ri rsd 
BOX NUM 





ne seein’ S | CLAMS FOR ERRORS AND OMESIONS The Pom 
x # of weeks (2 week min) X | simorond ato eae pean epee 0 


ke GUIDEL INES: EROSPHERE are f 


Erosphere a 


After you place your Erosphere Personal, you receive instructions via 
mail on recording your voice greeting and retrieving your messages. 
COHOSSSSSSSSSSSHSSHSSHSSSHSSSSSSHSSSSHSSSSSSSSSSHSSSSSSSSSSHSHSHSHSSHSSSSHSSHSHSEHSHSHSHHHEHESEHEHHHESHSESEHHSHSESEECEE 












adult.bostonphoenix.com = Email us at erosphere@phx.com 


ww 


» 
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ADULT SERVICES — To Place Your Line Ad, Please Call 617-859-3260 


> 4 





| > 4 


, a fi 


IW e4os(@] 019 


“Dungeon Par Excellence" 


L) 
A . 


Discover 
the 


Unexpected Unexpected 


‘Multi-level Exploration of the Arts’ 
Sophisticate or Novice~Individuals or Couples 


Greater-Boston's PREMIER 


Fully-Equipped, Professionally Staffed, 
Discreet, Multi-Room BDSM Facility 


(781) 388-9990 


Genuine Dominas and Submissives 
7 days -11 am to 1 am ~ Credit Cards Accepted 
mystiquedungeons.com 


ONL UKE N18 KUEN 10 


" NORTH MAIN STREET SPA ° 


Dry & Steam Sauna 
Body Shampoo ¢ Massage 
Open 7 Days a week 
10am to Midnight 
1185 N.Main St. Providence 
(401 )453-6677 
'e! 95 N or S to exit 25 


CIN DAA DIN DAM 


Shamrock Entertainmen t 


Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 
From Mild To Wild 


NEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 


SPECIALIZING IN THE 
WILD 1-2 AND 3-GiRLS 
ON GIRL XXX SHOWS, 


THE ORIGINATOR’S OF The party lasts one night. But 
THE HEART ATTACK SPECIAL!!! the memories inst a tife time 


1-781-231-7500 1-888-999-5859 
1-978-463-0371 1-617-387-2695 
Not affiliated with any other agency. 


SPA 


Hot Sauna, Exercise 
Table Shower 


RT 95 N-S to Exit 30 


12 East Street * Pawtucket, Al 


*@)(401) 722-0111 


SHCWPLACE I 


ring 


appe? 
\ 


RTIES 
BACHELOR PA Bachelors 


in 


On-Stage Participat 


BREE BUFFET FOR PA 


12-ror-1 DANCES! 


information 


. Call for booking in es 


MONI NS Se 
All lay All night 


TUESDAY NIGHTS! 


* AMATEUR NIGHT! Cash & Prizes! 


“ Caueues: 


7 DAYS A WEEK 


FREE HOT & COLD BUFFET TILL 6 PM 
NO COVER BEFORE 6 PM 


* FREE MACARONI & MEATBALLS! From 6 PM 


DN Niet =i toe oe 
ot Young Lesbians 


Bachelor Party Specialists . 
pte KK SHO a 
eve 


Guaranteed Hot 
Young Girls 
EVERYTIME 


Covering all of N.E. 
once 
Boston, Providence, Worcester 


Springfield, Killington, 


3 Girls for price of 2 
Newport, Laconia, Nantucket 


College Guys Special 


I Ereletobreb-lobrel Pao 


Toll Free or Come check out our 
E> Hot Young Girls for free 
@www.dancersitd.com 


ORIENTAL GARDEN SPA 


770 N.Main Street « Providence 


PB cat 7 Cae a week 10am to Midnight 


WANS UIEW YON 


Directions: From 95 N 
4 left onto B t e From 


BI-CURIOUS MEN ° 


want to meet discreet gays. 


actual 
names & 
numbers 


adults 
only 


| $L99+ 


per min 


800738-4865 900-993-2970 
800-923-6253 


b READY FOR 


/ SOMEONE 
NEW? 


Meet beautiful women in 
the New England area! 


800-711-9449 
900-786-2001 «x 
888-268-2866 s:« 


WANT A NEW 
CLOSET COWBOY? 


GAY DORM BOYS FOR 
EXPLOSIVE PLEASURES! 
800-605-4897 
900-993-2947 


EROSPHERE 
TOYREN 


Titel 


www.erosphere.com 
log on - get off! 


Get it on with sexy, 
LOCAL women! 
888-284-4277 (cass) 


ONLYSLOOPERMIN 18+ 


664-492-3265 


LD RATES APPLY 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 
800-515-4746 


ADULTS ONLY $2.50-3.99/min 


EXCITING 
SHE a 
ave a surprise for you! 
888-750-2868 
900-993-9402 


Adults only $2.49+/min 


Real Names 
& Phone 
Numbers 


WANT IT 


ADULTS ONLY 


FROM BEHIND! 20300 
800-515-4746 900-745-3472 


HOT HORNY 
HOUSEWIVES 


ny NEED SOME NOW! 


800-795-7865 900-993-7764 
800-397-9377 664-492-3268 


TRANSEXUALS 
WANT YOUR LIPS! 


Real Names & Numbers! 


a 


LD RATES APPLY 


147 THOMPSON RD. WEBSTER, MA 1-888-41PLACE RATE. 395, EXIT 1 
SUN GPM-1AM ¢ MON-THURS 11:30-1 AM OPEN ‘TH 2 A.M. FRI & SAT 


900-993-1392 sice 
800-308-5683 ‘rin. 


— 
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ADULT SERVICES — To Place Your Display Ad, Please Call 617-859-3207 





ALYictoRi 

SENTIMENT 
TINGLE with 

GOOSE BUMPS 


Celebrate warm weather 
Our touch is soft as a feather 





Glamour Boutique 


Wigs Lingerie 
Breastforms,etc.. 
Specializing in 


X-Dresser 
Needs 


[Transformations 


Southbridge ¢ 
\uburn, MA 


508-721-7800 


vww.glamourboutique.com 


NOW_OPEN 


FITNESS SPA 


FOR WOMEN & MEN 
DRY SAUNA » SHOWERS + EXERCISE & TONING EQUIPMENT 
CALL FOR APPOINTMENT 


888.456.0126 


§ BRO AL DWAY PRO VIDENCE RI ¢ OPEN ] 0AM.10 PM 
195 West EXIT 6 BROADWAY - TAKE A RIGHT#AT FIRST LIGHT GO LEFT#1/8 MILE ON RIGHT 
195 EAST - EXIT 4 BROADWAY - GO LEFT AT LIGHT® THRU NEXT LIGHT® 1/8 MILE ON RIGHT 





YOUR COMPLETE CONNECTION TO THE 
SWINGING LIFESTYLE 


1-900-328-0271 





($2.50 per minute, must be 18+) 


The Ads shown below are good until at least 10/1/2001. 
After this date, mailboxes are subject to cancellation, expiration or reassignment to another 
advertiser. 


Sponsored by JVMI inc 


CONNECTICUT, New 
London - Well built 
WM wanted! I'ma 
WF, 29 & | love spon- 
taneous fun 


£12308 


CONNECTICUT - |'m 

Paul a 30y/o M ISO 
people or CPL’s who 
want to have a lot of 
fun! £60424 


CONNECTICUT, 
Hartford area - We're 
Craig & Carmen, 44 & 
34 & bi-curious. We're 
ISO CPL & select bi 
singles who are ready 
for some sensuous 
fun. MA replies wel- 
come 624156 


CONNECTICUT - Hi this 
is Tina, a bi TV that is 
very feminine. | have 
a lot to offer and hot 
talk turns me on so 
leave me a message 
£13825 


MAINE - I’m Kevin a 
SWM in early 30's 5’7” 
with blue eyes ISO a - 
few- BM's to see what 
it is like to be your little 
girl!!! T 49649 


MASSACHUSETTS - Hi 
my name is Joe, 
50y/o. | am bi curious 
and | am interested in 
meeting a CPL. 
026901 







commercial nature will not be accepted 
address in the greeting message 





MASSACHUSETTS - Hi 
we are a CPL ISO bi F 
or bi CPL to experi 
ment with. ©11053 


MASSACHUSETTS - Hi 
my name is Will, 49y/o 
WM ISO attractive 
younger CPL's 

£21044 


MASSACHUSETTS - 
35y/o SWM ISO CPL 
for 3 some or to watch 
621344 


MASSACHUSETTS - 
39y/o DWM ISO CPL's 
| can travel. 

017555 


MASSACHUSETTS, 
Brockton - Hi my name 
is Jaime, 37y/o GWM 
ISO well hung BM to 
use me as his boy toy. 
028143 


MASSACHUSETTS - 
Linda and Walter in 
our 40's ISO SWF'’s 
between the ages of 
30-40 y/o to have a 
good time an assist 
me w/my husband -- 
you won't be disap- 
pointed 613119 


NEW HAMPSHIRE - FM 
ISO BM or two if you 
are interested please 
give my mailbox a call 
and leave me your 
number! £28279 


All greetings must be accepted by the Voicemail Operator before being available tor public broadcast. The VoiceMail 
Operator reserves the right to edit or refuse any advertisements. Ads containing explicit or anatomical language or of a 
. Advertisers agree not to leave his/hers telephone number, last name or 





Birthday Parties - Bachelor Parties - All Occasions - Multi-Girl Shows 
2-Girls All 24Hirs. 


KTR EME!) 









TABLE SHOWER BODY RUB 
ACCUPRESSURE SAUNA 


Fall River / West 
cmmmmennnms HE 15 

















Richmond 






85 Richmond St. 
DOWNTOWN Providence, RI 


Directions: From Mass. 
th Ext Atwe = \.eet 


Weybosset Broadway 





Entertainment 


1-800-390-3357 


781-231-9169 + 978-499-9169 - www.alixent.com 
Employment Opportunities Available: 
Confidential interviews, No Experience Necessary, Will Train 


=¥p Koy Sa 


APs) \ SS 
PASI G Low 
BEHIND BUILDING 

DIRECTIONS FROM 95 N OR S: 
Take Exit 18 (Thurbers Ave). 
(From 95 N, take left. Pass by 

4 traffic lights & take left. 

(From 95 S, take right. 

Pass 3 traffic lights & take left. 

% block down, 
7. hand side prea. 


Rict Free 
. Washington 
Directions: From Oem 
Fountain 
Empire Exit 21 
Atwell 
MA / North 

















FULL CONTACT DANCING 


AT PROVIDENCE’S BEST! 


+ HAVE THE BACHELOR PARTY THEY'LL BE TALKING ABOUT 
FOR YEARS! PUT THE GROOM IN THE SHOW! 
CALL TODAY! 

© TOPLESS & ALL NUDE 
TABLE & COUCH DANCING 

* COVER ONLY $5FRI&SAT +opLESS & NUDE 














“TOPLACEADISPLAYAD _—imif 
IN THE BOSTON PHOENIX 
ADULT SERVICES SECTION: 


CALL (617) 859-3207 
MON-FRI 9:00 AM to 6:00 PM. 














PERSONAL 
LISTINGS 


TouchTone Phones Only 






















RHODE ISLAND - M in 

Mid 40's very fit & 

attractive professional 

ISO M's or CPUs for 

threesomes 

and fun & good times! 
£13158 


NEW HAMPSHIRE - 
Hello my name is Mya 
35y/o professional 
attractive F with varied 
interests. If this 
sounds interesting to 
you, please get back 


to me 13500 
RHODE ISLAND - I'm 


Dennis a very attrac 
tive WM in my 40's 
who is very well 
endowed and ISO 





NEW HAMPSHIRE - 
WMCPL, 40+48y/o 
ISO other CPL's. We 
like 69 but we do not 


like pain 28138 CPLs 
for erotic fun and 
NEW HAMPSHIRE - Hi friendship. | enjoy 





my name is Paul, 
40y/o. | love to dress 
up and | am looking for 
TS, TV, She-Males and 
M's that are 20-40y/o 
11488 


Box #171 and eye aU 








camping and outdoor 
activities £13131 












Box #1 Hello ladies. I'm a 39 year old white, married 
male My w 








RHODE ISLAND - I'm 
Tom DWM very bi ISO 
BiCPL to spend time 
with and also BiM's 
loves oral sex,giving 
and receiving, willing 
to travel, so if this 
sounds like something 
you are interested in 
please give my mail- 
box a call and do not 
forget to leave your 
name and number so | 
cancail! £13082 





Hi, my name is Karen. I'm 2 eeds. I'm | 





looking for either a lesbian or a Ic tionship with a woman who may have the Hi we are a young white 





| have lots of fur reet and wil ing for other ples and single 





lots of things. ing same situatior am very dis« 





yut. | have a sense of humor and 


} breasts which 


my imagina respect your privacy. I'd love to have someone 









tion ru wild. I'm 5€ that | can call from time to time and we 





NEW HAMPSHIRE, 
Rochester - Bi ladies, 
I'm Debbie, 36-24-36 
& I'm ISO my 1st bi 
experience. My sexy 
boyfriend Steve is con- 
tent w/watching, but | 
don't feel three is a 
crowd, do you? 
£41368 





night ne in handy t ymeone who's inter yet off over the phone. So if this is you please Yes, this ave 


} 
j 
| 
j 

| 
te 4 ‘| a leave me a message. Box #206 32 he We are a very attract ple 
What we are looking for is male bi females 
AVAILABLE WOMEN Yate one eco 
S see you soon. Box #639 













Tall, voluptuous and sexy white dominar 





Hello, my name is Daniella. I'm very hot and 





tress accepting applications for all 






kinky fantasies and very oral. If you are kinky and nasty and you White iple 4 1 hazel eyes, mou: 





slaves. Submit now. Al 
fetishes welcome. Box 41575 







are interested in sampling a woman with long tache. She 






dark hair, dark alluring eyes and legs that all over tan. Looking t eet othe uples. 





could stop traffic, then you should leave me a possibly single We are very clea 





AVAILABLE MEN 


gle, white Box #57602 for pair iIVE ; 





Sage a love phone sex, that's a plus creet. We are into anything «€ yable except 





Hello ladies, this is Kevin. I'm a sir 
male, 36 years old. |'m very open m 
very free spirited. I'm looking for any type of 






inded and 





NEW HAMPSHIRE - I'm 
aa 37 y/o who likes 
Harley’s pool and din- 
ing out ISO F's to get 
together! ©12904 





male and | 





RHODE ISLAND - Hi my Suen in et 
name is Ron. | am 
35y/o, educated pro- 
fessional and | am 
seeking CPLs. | am 
straight but | am willing 
to watch, be watched 
and possibly join 
26355 






females and 





woman, who just wants to let her hair dowr years old 





I'm willing tc nodel-like t idity and sex 





and let me try and please them 





hotter and 





try anything once. I'm very, very ora aman, witl 
Box #1286 enjoys having coc 


Box #9767 






w what your 







Hi, my name is Jeff. I'm 6'3", blond hair. Just 






NEW HAMPSHIRE - SM 
ISO CPL's for good 
times. Please leave a 
message!! ©13019 





want to know if there's anybody out tnere who Hi, I'm Carol. a college i K ive Hi, I'm an attractive, playt narried female | 





wants to get together for some phone sex or if nany friends have a weakne for men and ve wearing mi kirts and lingerie, having 





you want to meet. Box #1488 always seen to want to please ther f you nen undre ne, acting out fantasies, photo 






ES are interested | have reddist nd hair, gree es s, and vide i like t eet 














Hi, I'm Alex. A 21 year old subm ve male eyes and long legs. | w J love to be any way aucasian men who a ea j et, trim 
m 185 ibs. 6'5", slim b 





have short you want me to be. Box #1 106 and healthy. f e € travel. My 








hair, green eyes and |'m fairly a traight husband is always present. Box #3900 





curly 
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ESCORTS — To Place Your Line Ad, Please Call 617-859-3260 


FANTASY 
& FETISH 


PANDORA'S BOX 

er uf your fantasies 
Domination Fantasies & 
Fetishes Fully >quipped 
Ditterent Mistresses da ay &n ight. 
Safe & discreet incall 
Days/week from 10am to 10pm 


617-728-1429 


Lady Scorpion - 
Experience The Sting. 
Professional Domination is not 
Prostitution 
www .ladyscorpion.com 


1-781-461-8710 
RACHAEL 


web site: www.vixenworid.com 
Beautiful Black vixen. Slim long 
dark hair. Strick & creative DOM 
Discipline/Bondage/F etishes 


617-232-6769 


MASSAGE & 
ESCORTS 


“A MALE MASSAGE” 
A sensual male to male mas 
sage by handsome muscular 
male 


*GREG* 
1-617-782-4499 
“AAAAAAA” 
Lipstick massage 


INCALL 
617-422-1793 


ASIAN & 
HAWAIIAN DREAM 
Movie star looks, very sweet and 
a lot of fun. Waist length dark 

hair. incall 


781-458-7476 


Ask for Mylasia 


“NEW ESCORTS” 


Online checkout nude photos 
phone numbers rates addresses 
and more 


WWW.NEWENGLANDE 
SCORTS.COM 


ALL ABOUT YOU 


Busty blonde A mature beauty at 
50 ys old, a fine wine 
foot fetishes. Out calls only 


617 214-2204 


**ESCORTS” 
To place your 


escort ad, call 
617-859-3260 


*DESIREE’S DESIRES* 
Adult entertainment referal serv 
ice, Girls & Guys for any occa 
sion. Dancers, erotic massages 
& more 


1-877-421 -4733 


MC/Visz 


*HOT* CLEAN 
—_ 


(7Bip7 766- e702 
A CUT ABOVE 


Be careful! You might find what 
you're looking for! Prof. busi 
nessmen Only, 32 yrs + please!! 


1-781-283-0968 


A SIZZLING 
X-RATED MASSAGE 
Have a craving for more? I'm 

Anastasia,tanned & tantalizing 
Avi days & nights. Out only 


1-781-896-5734 
OBSERVOR DIRECTO- 
RY 8th EDITION 

Covers MA, Ri, NH, & CT. Ads 
from escorts, massage, dancers. 
domination, transexuals, men, & 
adult services. Ads have photos 
descriptions, hours/rates, loca- 
tion, and phone #. Send SASE 
to Observor, PO Box 290131 
Charlestown, MA 02129, cal! 
617-623-5295, download at 
www.observor.com or check with 
your local adult bookstore 


ABBEY 


Tall, slender, sexy blonde. Pure 
pleasure. Treat yourself to the 
finest. Switchable Domination 
also. Outcalls. Pager# 


617-465-5511 


ABBY THERAPY 
MASSAGE. 


Release tension, headache 
stress, shoulder/back pain 
Full body, M-Sun Cambridge 


1-617-876-0432 


ADORABLE 
PETITE 
617 802-2873 


ALEXIS 
26 yrs, Sexy, Asian pre-op, 38D 
24-36, Call me to experience a 
touch of heaven. Available for 
incall only 


617-269-9738 


ALICIA PRE-OP 


loves hard work redhead that 
does it all dom x-dress 
garters/heels. All parts work. low 
rates conv. to T and parking 
DTN & Air cond 


617-426-5221 
ALYNA 


Exotic Asian girl ready to fulfil all 
your fantasies. Hot 26 yrs 5'7 
130 ibs 40C-26-36 IN CALL 
ONLY 


617 542-4564 
AMBER 


Asian pre-or 
sexy & classic 5 
38C-24-36 incall 


617 268-0736 
ANJA 


Sophisticated European Blonde 
Discretion Assured 


1-617-254-0293 


8" 128ibs 


ANN 
Playboy centerfold 
body. Visual guarantee 
In ependen out call 


1-508-492-2097 
ANNA & ALLISON 


2 Beautiful Blondes, friendly 


sweet, fun, you'll love it! Let's get 
iton 


1-781-961-9410 
ANNIE 


19 yrs old 34-24-34 
enticing,& pretty 
Outcall only 


617 490-2762 
ASIAN CO-ED | 


23yrs 5'3” 110ibs 34B-24 
long hair, friendly & sweet avi 
for massage. Call Annie 


617 427-3795 
ASIAN HOTTIE 


Exotic erotic tonned & tanned 
sweet sensual & sexy. 56 
115lbs 36C-24-36, all y 
Mimi (central local) 


617 427-6261 
ASIAN SHOTTEST 
SHEMALE 
120ibs 36D-26-36 Seeking 
need the best 


urs Call 


men for those who 


massage. In call 


617 669-3770 
ASSORTED FLAVORS 


2 for the price of 1 
too much too little two wait 
outcalls only 


617 306-0405 
617 540-5588 


ATHLETIC GUY 


Good looking masculine guy 
In/Out Jeff 


617 267-2513 
ATTENTION 


20 yr old college student. Fun 
loving, friendly 5'5” 34D-22-34 
110ibs. If you demand the best 
please call. Out calls only. Sarah 


781 845-5914 
BARELY LEGAL 


College coeds. New to 
Providence. Very discreet and 
lots of fun. Adaptable. Out calls 
only. 617-669-1779, 401-837 

3822, 508-333-8351. Models 
and Escorts needed. View girls 
at www.enewburyexotics.com 


BAY WATCH BABE 
New sexy & sweet 18 yr old 
w/dionde hair, blue eyes strip 
pers body 36DD-24-34 123ibs 
5'5" Swedish massage. in/out 


617-438-0074 
BE SATISFIED 


Anythings possible 

beautiful women waiting for you 
OUTCALLS ONLY. Serious 
inquiries only, please 

Leave Message 


617-214-1995 
BEACH BUNNIES 


Lucious young girls 
that want to have fun! 


617 721-1934 
617 721-1940 


BEAUTIFUL SOOTHING 
PRE-OP JAQULINE 
New from Los Angeles. Lovely 
long legs, relaxing time or dom 
X-dressing Garters, heels 

Everything avi. Fast. In/outcall 


617-264-8896 


BEAUTIFUL BLONDE 
Sexy, blonde hair, hazel eyes 
36-28-36 waiting to satisfy you 
anytime. OUTCALL ONLY. 


617-319-3780 


BELLA DONNA 
All Italian 

Pretty, sweet, se 
iscreet incall” 


(617) 538-2206 
BETH 


35 years, 34C-24-34 
Sensual, stunning, with style 


(617) 263-5437 


pos.out only 


BORED HOUSEWIFES 
Offering a clean, quiet atmos 
phere for the discriminating gen 
woman or boy next ao take 
moment remern 


(978)590-4007 
BRITTNEY 


Gorgeous Californian babe 
6” 110ibs everything y you 
jreamed about come tr 

to party 24hrs 


978 869-3062 
BROOK 


42yrs 36C-24-36. Classy, car 
nate 


éi7°3: 228-1227 


Your place 


California Dolls 
Sensual soothing 
where all your dreams become 
reality. Ladies — welcome 


relaxatior 


in tir ne and he 
Call 508-303-3276. 
CANDY AND FRIENDS 


Candy 19yrs Swedish blonde 
5” 106ibs 34C-22-3. 
Nina only 18yrs, new in town 
ane )'2", 100ibs, 32B-21-30 
Call us for an unftorgettabl 
sion. Out call only 


617 721-2000 
CARAMEL 


Hot young TRANSEXUAL w 
exotic looks se face 5'11 
ef 26-36 www.transexu 

> vider 


re 96-5920 


CARING 
MASSAGE 


are looking 
reat r 


“ss -781-391-1969 
CARRIE 


18.5°% 100ibs,32B 
Blonde hal green ey 
anytime for a night tc 
ber. Outcez vy 


61 7 780-2200 
CARYN 


A tull service busty blonde esx 

fluent in all languages, 37 year 
) wetty sexy and fun. OUT 
f ALL ONLY 


617-214-0674 
CATHERINE 


42 years. Irish/American, lovely 
hair, pretty eyes, lingerie, sensi 
tive & intelligent 

Out call only 


(978) 521-9206 
CHARLENE 


Latin Pre-op Porn Star 
Gorgeous swim wear model 
Miami's hottest Entertainer is 
back in town with a spectacular 
new look! 


617 576-9808 
CHARLIE’S ANGELS 


Blonde, brunette, & redhead 
James Bond-type ladies. Escort 
massage, domination, & bache 
lor parties. Private incall 


617-695-8715 
CHRISSY 


20 year old 
36DD-natural bust size 
Rt. 1/No. Shore Incalis 


(978) 320-0892 
CHRISTINA 


A sophisticated beautiful 
brunette pre-op 5'9 139!Ibs avi 
for discreet relaxation Tue-Fri 
4pm to 11pm Sat& Sun 8-2 


617 437-6306 
CLAUDIA 


Beautiful blonde T.V 
long shapely legs 


617 266-3178 
CLUB ELITE 


Classy, clean, & fun. For dis 
criminating gentlemen 
in/out. Visual guarantee 
Call for more info 


978-375-0507 


COUNTRY GIRL 
Long hair, light eyes & busty 38 
yt old, lovely lingerie. Discretion 
assured. Vert out calls only 8am- 


midni: 
(978)-681-8666 


CRAIG GWM, 


For men- Athletic, Handsome 
and sun tanned, in/out, Private 
clean, discreet. Air conditioned 
comfort. Man to Man 


(617) 369-0951 
DADDYS LITTLE GIRL 


Kayla petite college girl. Inno 
cent 18 yrs wilong bionde hair. 
green mag 5’ 105ibs best exotic 
massa girl & dom. in/out 


617- 438-0074 
DAYTIME DELITE 


Gentlemen, enjoy erotic movies 
during a totally relaxing mas- 
sage with a 42 yr young pretty 
lady. incall only 


781 567-0755 
DENIECE 


Enjoy a relaxing massage with a 
sexy 32yr old pleasant personal- 
ity 40DDD-28-36. Cali & lets 
share some unhurried quality 
time alone 


(617) 490-1049 


“DIANE” 
Natural 36DD, 38 yr old with 
great legs seeks gentleman 
40+, 9am-7pm 

781 >299-21 57 


DIANE 22. 


Dominatrix 
Sasha 61 m $ 79-0295 


DREAM GIRLS 


You read the rest now call the 
best Specialties, Massages 
bacholor parties late night con 
versation. 24 hr outcalls 


617 407-4642 
DYANN’ S BACK 


munaing & § seductive 

= wida Blonde 37 yrs young 
7” 128 ibs. 36C-25-34 Feel the 

Heat. Foot Fetish” In Out 


781-710-6354 
FOXXXY’S BACK! 


sized Adult film star 5’°9" 40D 
32-36 blus/brown. Plus offering 
Barbie Doll escorts in/out all 
New england 


508 765-8845 
GABRIELLE 


Busty blonde, pretty, sincere 
lose to 90 & 128 
Not an agen 


617-747-4479 
GREEK 


Light skinned black girl. Very 

high class and stylish. 5'7" 34( 

21-34. Great legs, round lus 
butt, personable and fu 


'781-458-7476 


Ask for Monique 


HEAVENLY 


Girlfriends want to meet you 
Diamond- 20, blond fantasy 
Chyna- 18, caramel, sexy 
Bachelor parties/ Hiring 


617-596-6911 
HOT ITALIAN 


wore rotic sé ia 

ons bachior parties 28 yrs 

120Ibs 34C 4-34. In/ Out 
wanted 


617 818-6561 
ISABELL 


New pre-op in town bea 
Latin v ve dus brunette 


617 288-2505 
IVORY 


34C-24-34 125ibs 22yrs bionde 
hair blue eyed ¢ ehaae ( student 
wants to meet you call me 


781 802-4265 
JENNA 


Auburn hair, brown eyes 
32B-22-32, 5'2” 110ibs 
Verified outcalls only 


617 908 8019 


LAS VEGAS 
SHOW GIRLS 


Nikki 34C-22-34 110ibs 

Angel 36DD-24-34 5'6" 105ibs 
All blondes w/perfect bodies 
Ltd. time only. Come play w/ us 
at our discreet incall. in/out 
Pager 


617 331-2819 
LAURA PRE-OP 


Down town location, beginners 
welcomed. Satisfaction guaran 
teed 


617 482-8583 
LEAH 


Take some time to relax you've 
eamed it 5'1" Hawiian/Hispanic 
long hair & brown eyes, 36C-25 
36, outin VM/Page 


1-781-758-6634 
LEEAH 


Bubbly, 38DDD-24-36 brune atte 
sexy escort w/light dom/toy 


ee eae 
LESBIAN 
LOVERS 


Two hot young gals want to 
interact and play for/and with 
you. Toys too!! Incalls day and 
night 


781-458-7476 


LISA ASIAN SHE MALE 
Very cute & pretty 25yrs 5'6 
135ibs smooth & sweet, erotic 
massage. Call Lisa 


617 816-0151 
MARK FOR MEN 


5'11, 165, hung, smooth, bubbie- 
butt, discreet 


1-617-327-6501 
MATURE WOMEN 


if you're looking for some time 
with an affectionate, attractive 
lady and appreciate a leisurely 
session we promise not to rush 


1-978-590-4007 
MAY 


ORIENTAL DOLL 
5'4”, 115ibs, 34C-23-34 
YOUR PLACE 


617-780-2200 
MIRANDA 


34B-24-34, 5'3" 115ibs 22yrs 
blonde hair, blue eyes. Verifiable 
out calls only 


781 760-6701 


MISS KIMBERLY 
All American Blonde Beauty 
Pretty, sweet, sexy, sexy, smart 
and not the type you would 
expect to meet this way 
Patient, sincere, unhurried (inde 
pendent-not an agency) 


1-617-499-6969 
MONDALAY 


I'm a 19 yr old student, from Las 
Vegas. I’m 5'10" blonde hair biue 
eyes. Love to party, join me 
Couples welcomed 

24 hr in/out call 


978-869-3062 
NEW GUY 


for males, very good looking top 
ery good body, well hung GWM 
in call, some outcails 

Mark 


617 821-2560 
PENTHOUSE POISON 


Come to our magical world of 
fantasies, with the most beautiful 
& entertaining girls. In calis only 
Discreet 


781-367-6624 
PERFECT TEN 


Brittany: sexy 19yr blonde, biue 
ayes, busty stripper/dancer 

oe Cute sweet petite 18 yr 
blonde green eyes erotic mas 
sage 2 Girl show. In/out 


617-605-0471 
PETITE & SWEET 


Bionde hair 25yrs beautifully 
shaped toned body 34-24-34 
patient & discreet In/out S 
Shore & Bost. area. Angelina 


617 499-6911 


PLAYMATES INT'L 
Featuring Mai - 5'6" 130 Ib, 36B 
26-32, Korean-Black, 21 
Destiny - 5'5" 140 lb, 36D-28-32 
Blonde, bit 

ther nationalities available 


617-285-5567 


PROVOCATIVE 
PLAYMATES 


Brunette ( 135ibs, 34C-24 
36, playful, passionate, prof 
Other nationalities avi. 24/7 
Outcall 


617-331-9620 
PUT SOME SPICE 


In your life Lovely Latin ladies 
waiting for your call 24hr out 
calls. Serious inquires only 
Leave a message/# 

617 214-1995 


REACH 4 A STAR 
CHOCOLATE FANTASIES 
From a mix of ladies. 4 info call 
STAR. Outcalls only. Sun-Thu 
8pm-3am, Fri-Sat 11am-7am 


617-909-7681. 


ROBBIN 
22yrs old, 9AM-9pm, 7 
ays, outcalls only. 


617-802-6686 
SELENA 


Spanish,auburn hair, brown 
eyes. 21lyrs, 5'8", 130Ibs 34C- 
24-36. Verifiable outcalls only 


617 802-4408 
SEXY RED HEAD 


Hi, I'm 19 yrs old, hazel eyes 
shoulder length red hair, 36DD 
28-36! I'm waiting to fulfill your 
pleasure. In/out. Call anytime 


(617) 413-2926 
SISTERS 


Fulfill the fantasy you've want 
ed!! Tabatha, 19yr, 36D-24-36 
blonde. Emma, 21 yr, 34B-21 
33, honey blonde. We love to 
share!! Incallis only. 


781-458-7476 


SUBMISSIVE 
CINDY 
617-562-1191 


SWEETHEART 


Blonde beauty for discreet fun & 
more. business men & execu- 
tives. You'll be pleasantly sur- 
prised.Call, SARAH 


617 233-5286 
TARA 


Attractive, vivacious 32 yr old 
friendly unhurried. You'll be 
pleasantly surprised. Out call 
onl 


617-214-0643 


TIFFANY 
19 yo, Adorable babydoll. 5'4 
105 Ibs,, 32B-22-32 w/bionde 
hair & blue eyes. Call me if you 
like petite, sexy girls! Outcall 
nly 


617-721-5041 


se eyes, 19 


WANTED 
KIND GENTLEMAN 
for a special closeness call 
Catherine: 10AM-5PM week- 
days. Boston & SO. of Boston 


781-458-0949 


WATER 
SPORTS 
(617)-783-9324 





Au a eS Deby te YS 


D1 Wit be it Coe \ 


bf 781-458-1416, AW118862078 
bas Fins to REED 


LeU S. EEE NW EPEC RED OEP ELE. RES 


FANTASIES 
caus 617-728-1420 


Massage * Escort * 2 Girls 
* Lingerie x Toys & more... 
7 Days a Week ¢ 9:30 a.m. - 11:00 a.m. 


TABATHA 


20 Years Old 
36D-24-34 
Blonde Hair 
\Blue Eyes 
Exotic Dancer 


thing, waist 
length blonde 
.1 hair, blue 
W eyes. 34C- 
22-32. 
19 yrs old 


EMMA 

121 Yrs Old 
34B-24-34, 

#4 Long Ash 

7} Blonde Hair, 
Light Brown 
Eyes, Sel 
Student 


“Different Girls Every Day é Every Night, You'll 
Never have to see the same person twice!” 


KELLY MONIQUE 


4'11” petite 25 Years Old 
Doll, ash 5'7”, 36B-23- 
blonde/brown 37, Light 


eyes, 115 Ibs. Skinned, 
§| 34B-24-36, 19 Black Girl, 


> iyear old. Never im bal Dark Hair 
ae | ‘Eyes, Likes 
pj to Explore 


31 Years Old 
38C-26-37 
Long Dark 
Hair/Eyes 
Body Builder 
& Aggressive 


SISTERS NICKI 


They share F) 5’8”, 23 yrs 
everything!! 2 5 1 36C-24-36 
hot blondes. ai Long Legs 
Athletic, Red Hair 
my young & Dark Eyes 


sexy. Your 5 
fantasy come Very Alluring 


MINDY 


19 Years Old 
34B-22-34, 
Long, Blonde, 
Curly Hair, 
Blue Eyes, 
New to the 

5 Business 


VISIT US AT 
WWW.NEWENGLANDESCORTS.COM 


Yomination I ti, 


617-728-1429 


* Domination * Fan * zo 
* Cross Dressing * Spanking * Fully 
& much more... 


» MALAYSIA 


Mysterious 
Oriental 
mi Princess, 22 
a yr. old 5’5”, 
long dark hair, 
=| oon eys. 32C- 


5’8”, 120 Ibs, 
36D-23-36, 
Auburn hair/ 
blue eyes, 24 
years old. Very 


LEAH 


24 Years Old 
36DD-22-32 
Dark 
Hair/Eyes, 
Accomodat- 
ing & Kinky 








“Miss Italiana” 
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Switchable 
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> ngae heh Stas’ Gentiemen, 7) ) ‘ ee D . H Bee ail 
edna: Have you ever contemplated calling an escort, but hesitated om natt xX ominat on BOT TEPETTE 0 
at the last minute? Or have you had an experience that you e Indulge yourself and 
* Dom Ea —— considered less than ideal? If so, read on. | am an individual, m ; <i. ‘erisecedhealp ; 
Out « exclusive escort offering upscale companionship to the » a mam, Gaplore you All American 
1-508- 76. 6274 affluent and discriminating businessman. Meet me and you'll Ka thleen fetish or fantasies with Girls inalave 
find that | am exactly what you can hope to encounter this a beautiful, young 
Y way, but rarely do. Overall | epitomize the ideals of beauty, N OW switchable dominatrix 
hy a l.. . ene and ultra-femininity . Available for the curious Immediate Opening 
° ysically irresistible with a firm, petite, hour-glass body, 508-294-4545 to the well schooled ut 
THE WAY IT i long, silky blonde hair, blue eyes and pale skin. Meticulously lor attractive ladies 19-45 
- wth ma ie groomed, exquisitely dressed, well-educated, cultured, <T | 617-562-1191 | 
SHOULD QE fe wh ik AM articulate and engaging conversationalist. And of course, | \ \ Utmost class & 
enlaces y =a have a personality that is warm, : a * 
’'m a warm and intelli- patient, and sincere to match. All this ’ , Total sophistication 
gent Celtic Beauty. All- 9 is a safe, discreet and comfortable MARIA CROSS DANE 
natural 38C-28-36. | Di 
have great legs. Close your eyes and imagine Dayna inner Dates 
ei MissKimberlyBstn@aol.com Call Cand 258” blonde haired, blue eyed goddess Social Events 
pron to _ - Exclusive, expensive, and worth it. wearing tight black thigh high boots, latex 
r le Biggest - If you've tried calling before, Skirts and a leather corset. specializing in 6 l 7-742-8662 
never hurried, The cost SS lease t 
to cunssnatite tie ana! a please try again. 5 08 904-59 | crossdressing, roleplay, and water sports 1 877 353.1343 
: J anc l - - - 
is your happy smile. 61 7 499 6969 2 A Domination in Boston will never be same. IIe ()2 42 
Best * , Now Hiring Submissive females Pesitivety cuteallseniy 
People Call me back. in N 61 7 562 rt) = 
in INCW - - Vi fn) 
Outcall to all areas 








South, CAPE, 3 South, England 


495 South, 195. When you don’t want to be alone.. 


Mazin Lingoria, ge 
laxim Lingerie, 


SAL HD Af 
Sheer 









Afternoons & Evenings. 





“| r~ 
Entertainment 















1-508-489-1595 re ‘mit @ : 
And you Show room er VW od. ling Studio é if gan e 
J 
say you Sensual Private Lingerie Modeling Women of all ages, “ iia 
have Shows ¢ Fantasies * Fetishes « F Nationalities + Sizes sincere -’ eB 
Role Playing * Gentlemen's Friendly Atmosphere Escorts, Dancers, * Discreet 
HERE'S HOW TO > f » ¢ le Heetvies « ale P » / = 
ange ah = eb no one Alternative Lyfestyles * Sale of Intimate Apparel Business Functions, P ts 
THE PHOENIX 237 Park Ave., 333 E. Columbus Ave., romp 
evs, Raia ecient to play Worcester, MA STE 17, Springfield, MA parties for 4 
CALL (617) 508.753.3796 413.731.8826 occasie outcalls only 
859-3300 with! Employment Inquiries Welcome all ns . N 
ireat Income Oppo > , Males + TV's Available openings for 








only policy 


(617) 
A 277- 
6605 


Servicing & atractve ladies 
Tr |, Boston, Worcester + 19 - 45 years old 
Briana ee eee 
10+, Sensuous i Attentive a Discreet 


MT METATI)  GI7-542-0698 


Foxy Lady 
617-472-6879 
BOSTONFOXES.com 
Adorable Models 
617-472-5412 


Dream Girls 
617-914-3699 
bostondreamgirls.com 






"RELAXATION CENTER" 
MIND, BODY, & SOUL 


DURING YOUR STRESSFUL HOLIDAY 
PERIOD, RELAX YOUR MIND, BODY & 
SPIRIT IN OUR RELAXATION CENTER! 


NEW ENGLAND'S MOST EXCLUSIVE 
RELAXATION HEALTH CLUB 
ARE YOU READY FOR SOME FOOTBALL? 
NFL SUNDAYS W/ GREAT BRUNCH! 
“WHIRLPOOL * STEAM ROOM 
“HOT ROCK SAUNA 


*SPACIOUS LOUNGE 
WIDE SCREEN T.V. 


“COFFEE & JUICE BAR 
*RELAXATION RUBS AVAILABLE 





Yours to Adore and 
much, much, more 


Heels, Lingerie and 
foot fetishes 
Tater- 11m Olli 
All Calls Verified 
617-562-0595 
Help Wanted 
Mon. - Sat. 10am-6pm 












College Coeds 
617-472-6879 





Biggest 





and 
Best 


in New 











Screening for Positions 
Verifiance Outcalls Only 










England 





95 North to Exit 5 
Portsmouth Circle. Halfway around the rotary to Rte. 1 By-pass North. 
First right directly at end of bridge downstairs from that grey building. 


KITTERY,MAINE. 
(@) =) =a ae BY AS AIA oe oe 
SUN-WED 10 AM - 9 PM 
THU,FRI,SAT 10 AM - 1171 PM 


(207) 439-7188 


And you 






WHAT A PAIR 


Beautiful 
2] folate (- Meme -jalial-jaqs 


Slim & Petite 





say you 





have 















no one 








to play 





aa 
a 
anal 
O 
E 
ca 
al 
<x 
Lu 
i 


25 & 26 yrs 
DOUBLE YOUR 


PLEASURE 
Avi. Tues & Sat 10 to 6 


617-562-0595 









with! 





MORE ESCORTS 
FOUND 
ON PAGE 10 






JR AD IN THE NYNEX YELLOW PAGES 





) 
? 
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ESCORTS — To Place Your Display Ad, Please Call 617-859-3207 


“Girls Next Door’ 


Serving “gentlemen” 
in the greater 
Boston area 


Out Calls 


Always looking for more girls next door. 


181-389-6555 


7813896555escorts.com 


Women Get Horny Too !! 
Everyday hundreds of local girls 
call free, looking for guys to 


TRY US 
A GIRL FOR 
EVERY 
OCCASION 
FEATURING 
In&Out Calls 


24/7 


for more details call 


617-596-3366 


share their hot fantasies with. Talk } 


to horny housewives, coeds and 
local girls from all over the coun- 
try, who are looking for some 
quick hot fun. These are not 
phone sex actresses, but real 
women ready to get off now. Hear 
them describe themselves and tell 
you about their secret desires, 
and then choose the one you 


é 


want to talk to. When you hear her F® . 


message, it means she’s on the 
line NOW! and she’s waiting to 
talk to you. 
Remember women get horny too ! 
Try it, you'll be surprised !! 
Always live !! Always hot !! 


99¢/MIN 


1-784-490-0000 


HOT WILD SEX! 


HARDCORE LIVE 1-ON-1 


¢ 


PER 
MIN 


1-888-990-0999 
« 1-900-884-2211 ‘in 


=— 
BATH HOUSE 
i Boys 


— FOR 
. MASTERS! ) 


Horny TV's Looking 
for Curious Guys? 


888-854-8272 900- 995- §26/ 


TIE ME 
UP NOW! 


WAITING FOR 
Your GALL 


800. 570: 2428 
900-435-4250 


BLACK TRANSSEXUALS 
HOT TALK! DESIRE WHITE MEN! 
tice asa: || QQQ-993-3621 888-665-2522 


888-206-266 7(BUNS) Adults Only  $2.49-3.99/min. 


800-353-8276 
900-745-3483 
Adults Only $2.50+/Min 
tarse Sexy 
irls 
are keeping it warm for you! 
ACTUAL NAMES & #’°S 


900-993-4176 
800-382-3478 
18+ $2.50+/min. 


BOSTONS HOTTEST LIVE TALELINE 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 
1-617-550-2222 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 

SEX LINE 


1-617-550-7399 
(SEXX) 


10 


20¢/1st min 
18+ 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 


MEN’S ROOM ‘* 
1-617-976-9000 


ta OF ey =e EA 
1-61 7-550-4000 ae 


HORNY 
NYMPHOS 

LIVE!! 
1-900- 
._ * HOT-DUCK 
(468 -3825) 


want to talk to you!! HARDCORE 


l- on -| Date Chat 
1-800-859-2996 
1-900-988-1448 


Instant credit. maj.cc = 99+ /min. 18+ 


SEX!! 
1-800-733-NIKI 
(6454) 
: MC/VISA/AMEK/a& CHECKS 
| $2.99-$5.99/MIN. 18+ 
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Modeling Available 
papoctany For You... 





Young Girls 
ATT it God 







We’re Hot 
and 





| Most Features 
|| exe rie >! 
IT 
























Sizzling at ° HORNY SHE] exptone vour HOT HORNY 
: ry, -~ J MALES NEED _ j BESEXUAL FANTASIES BABES 
Black Lace Lingerie 617. 423. 6666 . HOT LIPS! actual names & numbers 
318 anee Re Rt 60 Revere ae yy Adolts Only $2.49-3.99/mi want to SWALLOW! 
1- 29-9070 artfor : 49-3. in. e 
860.242.3600 fr CER TSB | 900-993-2970 | MRSS ey 





Bored with phony telephone actresses? 
TALK TO REAL WOMEN WHO ARE HORNY! 
LIVE ONE-ON ONE PHONE ACTION 


1-866-HOTT-SUGAR 


Talk to real women LIVE for intimate 












coma — CET pyayem | /800738-4865 | Mima 


207.828. 0000 ’ 
Providence HOT HORNY 
| HOUSEWIVES 






401.738.7788 
se FREE Code 2166 

























Discreet conversation. PRONE BIL 900-435-1930 , Need discreet men... 
(30 minute = as low as $15.00) mu LN 800-416-6699 800- 195. 7865 300- 993. 7764 
Gay? Bi Curious? Not Sure? 


1-866-HOTT-GAYS 







1€ 







FRIENDLY 24HR CUSTOMER SERVICE 800.289.1489. 18+ OnLy. ¢ 2000 PC ADULTS ONLY $2.50-$3.00/00N 


»| seam HORNY NYMPHOS 
Dressers wate they a get! 


want to explode 
LIVE HOT TALK 18+ $1.99-3.99/min. 
















FREE GAY COURTESY NUMBER: 617-547-GAYS 


Looking for a mistress to dominate you? 
Have you been bad? 
Get the punishment you deserve! 


1-800-259-PAIN 


We accept MasterCard, Visa, Amex, 


CHAT with 
other callers! | 


CONNECT with REAL MEN & 
WOMEN! No operators. 





om celen 


Real names & #'s 








a oo | 800-308-5683 mora 600-735-3648 | | 599-206-2867 115) 
BECAUSE WE WiLL BLOW MORE THANJUST YOUR MIND!! 5 900- hk Be | 392 PHONE BILL 900-745-3479 






Talk live one on one! 


18+ $2.50+/min. 


. 664 492- 3265 





: “rime 800-416-6699 


Sorority. | Biko) Gxt SEX STARVED | Piped oc 
i Babes »».| BIO a iyay CN OHIYEE want to talk BAD BOYS! 
desire older men! to hot horny men NOW!! si?" | I bg B&D 


800-539-3369 18 0 
900.993.5994 fy 000-795-7865 cir 800-353-2569 900-435-4235 Ssiveamnir Trebiie 










*& HOT PHONE SEX | Bbwgtteitehdendl BY tr rSz 77 aon 888-455-6900 (XXXX) ) SS FE 
ONE-ON-ONE . he gs xpLOre yOur Fetishés 
MEN * WOMEN * BI BLACK TRANSSEXUALS ’ 800-353-8276 


Connect privately to the HOTTEST personals in America! HAVE A BIG SURPRISE! ¢ 900-745-3483 


900-786-2001 800-711-9449 | | 900-993-3621 888-665-2522 | | Nadia — ‘vere-raaa0 


Hot Horny 


Coligge Girls 


‘want to meet 
erotic men 


he ; ’ for explosive 

GET OFF Ea 
SEXY * DOMINANT > KINKY WOMEN / (RRRROW CTs ee a MULTIPLE BILLING OPTIONS | 
800-393-2633 + 900-435-1930 + 800-774-8255 
| SEXY SHE-MALES | MA | | YOUNG 
| need men to excite! 4 SEXY 
| 888-750-2868 900-993-9402 | 
| Adults only $2.50+/min a GIRLS 

Connect today with New 

England’ hottest women! 


GAY * SHE-MALE 
x kkk x 
CALL NOW FROM 

ANYWHERE IN 
THE USA! 


1-900-990-7111 


$1.99/min. NO MINIMUM 


ADULTS ONLY 









617. 338. 9990 
Use FREE Code 1175 





800-336-5977 900-435- 7250 
ween §64-492-3266 °””’ 


1-900-454-6963 


4.99PER MIN 18+ TP PARTNERS, MA 
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ADULT SERVICES — To Place Your Display Ad, 
Please Call 617-859-3207 
‘ ‘ 


it tonight! 
ACTUAL NAMES & #’S 
_ 800-382-3478 Se pape cae 
» 900-993-4176 B &V0-557-574 
18+ $2.50+/min a, MU, AMEX 


664-492-3265 


YOUNG GIRLS UBMISSIVE 
like it from behind! willing 
Pikes | t0 please The Boss! 
ieee. yam | 900-435-4235 
ae st om | 800-353-2569 


18+ 2.50+ min Adults Only $2.50+ /Min. 


NEED TO | 
GET SOME? :. 


Connect to the HOTTEST 
personals in America! 


LISTEN TO AND RESPOND TO ADS 


900-786°200I ... 
800-711-9449 
800-455-6900 
0644923268 2 


. "HOT YOUNG 
. TV’s & TS’s 
want to meet 

z~_ Bl-Curious Men 


for Excitement 
18+ $2.50+/MIN 


800-797-6366 
| 900-745-3509 


ee 
$1.994/MIN 
900-993-1598 
888-455-6900 ooo 


800-774-8255 | jae 
No Pros! 
18+ $1.99/min 


Looking for Tight Ends! 
800-756-6253 
900-745-1406 


$2.49+ 18 or older 


HOT & PRIVATE CHAT 
with other callers NOW! 


a wees want heavy men! 


doing 
900-99 8 267 " mao 890-795-3648 
888-854-' rem: 900-745-3479 


“rma 800-416-6699 


$272 





-sub 


Must Be 189 


Sion 


www.ExoticaZone.com 
The Web’s New Mega Sex Site 


CONNECT with REAL MEN & WOMEN! No phone operators 
Dir ay Wo CrCard req'd 888-206-2867 (BUNS) 


Always Live! 
yee Hot/ 
1.900.976. WILD 


(9453) 
99¢/min 184 


Hot Local Girls! 


LIVE lonl 


1.800.779.3263 


VISA, MC $2.50/MIN 18+ 
011.678.74376 


LD RATES APPLY/ 18+ 


TV/TS'S 
1-800-970-TV69 


1-900-740-5050 
From $2.99/min 18+ 


XXX Nasty Girls XXX § 
1-800-200-4020 


1-900-860-8484 
From $2.99/min 18+ 


1-800-580-WILD 
TV/TS Catalog 
1-212-697-0644 


www.michaelsalem.com 


There's a 
SEXY 
person 


ACHING 


[0 
meet VOU 


See Erosphere 
beginning page 2. 


N Nikki likes it 
BIG and HOT! 
“get some NOW” 


900-993-9590 


800-416-6699 


$1.99-3.99 Adulte only 


664-492-3265 


LONG DISTANCE RATES APPLY 


Connect 
intimately 
7, with other 
be callers! 


CHOOSE YOUR om PARTIES fc rom 
900-737-3001 888-687-5425 (LICK) 


Barely Legal Coeds 


VRS a ee 


want to 
MN AagiiiaaH 
ACTUAL NAMES & #S 
LIVE 1 ON 1 
, * P 


800-539-3369 
900-993-5924 


18+ $2.50+/min. 


1-268-404-5580 


LD RATES APPLY 


Fantasy Ball & Flea Market 


For booth space send 
business card or info to: 
Aztec International 
P.O. Box 29300, 
Providence., Rl 02909 


1-800-352-7548 


VISVMC/AMEX 


PROMISCUOUS 
LONELY WIVES 


800-352-7548 
900-745-3482 


18 or Older $2.29 


18 or Older = $2.49+/min 


1-800-774-8255 


MULTIPLE BILLING OPTIOYS 


1-900-745-3482 


PHONE BILL 


TRY A TIGHT 
TRANSSEXUAL? 


They love Bl-Curious Men! 
18+ $2.50+/MIN 


800-797-6366 
900-745-3509 


want to meet 
men for explosive 
excitement! 

real names & #'s 


800-756-6253 
900-745-1406 


18+ $1.99+/ min 


800-923-6253 


Intimate connections USA! 
EXPERIENCE THE ULTIMATE in phone chat. 
Thousands of ores to select from. 


Ad v $1.99 /min 


none 888-687-5425 (LICK) 


NAUGHTY 
LOCAL GIRLS 


WANT TO GET NASTY WITH YOU!! 
ont 


PER 
MIN 


1-888-355-SEXY 
1-900-860-4999 i: 
) 1-784-490-0000 ': 





| ADULT SERVICES 1! N Nix 13 


ADULT SERVICES — To Place Your Line Ad, Please Call 671 7-859-3260 


Boston Hartford 


617-245-1000 860-632-6700 


Worcester New Haven 


508-365-1000 203-781-5600 


Providence 


[40 401-621-0888 _ 


‘Over 3, 000 local girls call for hot, tive has 24 heues: a 5 day! 


LL q | to Oe. 
‘WWW. MANHUNT.net 


usuts Tt Rk @Lecsc ¥ 


e 
cw Cresphere 
the JRPKCeAcx INL lé sectéca 





BOSTONS #1.“ 


Most Ladies + Lowest Price 


TALKLIN EK; “Over 2000 Ada! 


Outside 617 or 508 Call 1-900-GET-TALK 99¢ min. 20¢/Iist 


Credit Card Billing 
1-800-CITY-FUN 45¢ p/m 


Ladies Call FREE! 
1-617-577-TALK 


Stop paying too much for steamy personals and hot amateur talk! Call Boston's Hottest 
Voice Personals and Live Talk to meet the city's wildest singles and couples... but beware! 
Other companies often copy our ads and service, tricking callers like you into paying 
MORE for a watered-down version of our unbeatable date and talk lines. Look for the name 
"National A-1,"" and you'll never be disappointed. 


Looking for live, one-on-one talk? Forget about phony actresses! Dozens of real local ladies 
call to share intimate thoughts all day & night on Boston's Talkline. Talk LIVE with them 
NOW for just 10 cents per minute! Don't forget to explore our endless collection of 
adult-oriented voice personals, either. So many sexy categories to choose from... lingerie... casual 
encounters...threesomes...fetishes...dominance & submission... So many exciting possibilities! 


National A-1 delivers, with the busiest lines, the hottest callers and the lowest possible prices. No 
gimmicks or minimums. Just hot, live talk with real horny people. Copycats just can't cut it, stick with 
the original for unbeatable erotic adventures. Customer Service 1-800-908-DATE 24 Hrs 


Visit girls.com, sexsites.com, sextoys.com, sexchat.com, 
National A-1, Phila., PA, ° ° e 
186 EE Rea kinkysingles.com, spanking.com & 69.com 
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ALWAYS CHEAP! 


24 HOUR MEN! 1-800-675-5525 
> Confidential Connection = NANCY- 21, 5°6”, 


fe 61 Me I'm lonely! 
1-473-468-0063 



























A 
4 ! 
1 900-933-0211 Meet local 
P 24'hours : 1-664-412-5204 
. | AGA's Highland Ta 
geperbacss HaNEERSe —EAVESDRoeY 
ads FREE! sours Week ositiiniinene 
a 617-427-6514 BOSTON 
cpearezane Eliane AMATEUR PHONE SEX Date/Party! 24hrs! 
;* d pie os 1-900-370-0138 1-664-492-4926 
| ‘i on ° LIVE SEX! 
. — “-* - BkCURIOUS?, 0 11-6787-2315 
yf: ‘ yb) ( rL<{0Y0) — $500 in Cash Prizes | “icv READY & 
= baal AY 7 CONFIDENTIAL $200 First * $150 Second * $100 Third * $50 Fourth code 6722, 18+ PPh 






= Use sR Coe S488 HL. Ss ui | Winners selected by Patrons 


¢ www cOnidenaneeenee ttion-com: aha 
99 connect fee + $2.49/min. for optional features. 18+ NTS does not pre-s ae rs. 800-825-1598 «Couples Welcomee 
Contestants must be 18 years of age. 
Contestants call for signup (617) 722-9321 


BOSTON SINGLES! | HOT! NEW! LIVE! 
Meet ; ADULT! XXX! 18+ 


in = on Aa ‘onti seri - Int. LD 
Liste 1 FREE 1-6 1-784-490-0024 


ALL LIVE! 24HR_~ + 


GET SEX . 
TONIGHT! BOSTON PARTY 


ony ; LINE! 
ee ee 1-664-492-3051 

































































h t 150 Canal Street * Boston 7 Days a Week oking 10 | jor casu HOT GIRLS 
more p OUOS 617-722-9321 * Free Parking Noon to Close (2am) FREE trial! Enter code 7132 
is LIVE SEX TALK! 
(617}245-1005 1-473-468-0520 
to sh a ke you r HOT, HOT BOSTON GIRLS! 
. LOCALS!!! | NAMES & NUM- 
stick at “Fa1-860-raai 4.478 46S 0515 
= code 6724, 18+ 
MEET WILD BOSTON BLACK 
PARTYLINE! 
KINKY SINGLES LIVE! 24HRS! 
781-860-7441 1-664-492-3048 
code 6719, 18+ BOSTON GAY 
ONE NIGHT MEN! LIVE! 
STAND ALL HOT 24HRS! 
owALL LIVE! 1-664-492-4936 
by ‘Women Seeking 
Casual Sex! Aer — 
You wont most 5’1” 97ibs, 
Us, but you will hot, wet,ti ht! 
ha 1-876-468-3315 


DAMN GOOD TIME! 
1 -784- 490- 0012 


www.ExoticaZone.com 





18+ LD RATE Sarah-19yrs, big — 
The Web’s New Mega Sex Site mee i we 
START DATING 1-800-486-0283 
ct wages ax 
(617)338-9990 oaHRSt 
Bodt sa88 fe 011-6787-2461 


TRANSSEXUALS Eavesdro 
cocoa Listen in to Rive 


Ri 2E ch 
eetir J 


Meet Hot 





Re s& 011-6787. 2460 
¢ ™ ‘gatas eet Oral Sex! 
€ S $2.95/min 18+ 1-664-492-3056 
o 0 | om 







VOYEURS College Girls! 
Listen n on cotual live 1-473-468-0516 
1 -906-74 745- 3138 or 


Horny Wives! 
1-800-830-5669. 011-6787-2463 

















Record & Listen 
to personal ads 


WANT TO GET NAUGHTY & 
F; r ee! t 1-475-468-0521 
de: 3333) r rake 
code: ‘ALS it BOSTON 
( Tuo oe SWINGERS! 
any we They y ae 8 24HRS! LIVE! 


1-876-872-4412 


Oo 
























GET It ON TODAY Gay! Hardcore! 
SOE PATI) 1-876-468-3343 
ate ic Hardcore! 

Work in Adult Films 011-6787-2466 





781-860-7441 










Straightbi or gay, flms/maga HORNY OLDER 
ajeipa neste om WOMEN 
18+. We do not prescreen callers and assume no responsibility for personal meetings 1-473-468- on88 
priate today. ~~ 
Jam-6pm. 1-800-363-906 HORNY AMY & 
TINA! LIVE!!! 


1-800-273-9128 


| . 
MEN...meet hot Boston MEN! EMPLIYMENT ADULT 20 


Record & Listen to 100's of personal ads Free! www.eros . " a a a oa oT 5 1 | DANCERS NEEDED 011-6787-2459 


log on - get off! No exp. flex ou ALWAYS READY! 
781 861 -2040 (code: 2222) 3 3 pons ania 1-784-490-0020 


) 
/ 
2 
J 





a ae 


Amazing Superstore or Amazing 
Express locations in IVEZ& 

DEDHAM 

530 Providence Hwgy - Rt.1 


BOSTON 
1258 Boylston St. 
Video Rentals 


MEDFORD 
423 Mystic Ave - Rt.38 
Video Rentals 


NORTHBORO 
15 Belmont St - Rt.9 
Video Rentals 


PEABODY 
82 Newbury St. - Rt.1 
Video Rentals 


BOSTON 
57 Stuart St 
Video Rentals 


138 Bridge St. - Rt.3A 
Video Rentals 


Mii 


Amazing Superstore or Amazing 
Express locations in 528 


EAST PROVIDENCE 
155 Newport Ave. 
Video Rentals 


JOHNSTON 
1530 Hartford Ave. 
Video Rentals & Cinema 


THURBERS 
15 Thurbers Ave. Providence 
Video Rentals & Preview Booths 


Amazing Superstore or Amazing 
Express locations in @¥ 


BRISTOL 
167 Farmington Ave 
Video Rentals 


MANCHESTER 
249 Broad St. 
Video Rentals 


WETHERSFIELD 
1870 Berlin Tumpike - Rt.15 
Video Rentals 


! 
Wana 


Video Expo locations in #¥Z& 


FAIRHAVEN 
10 Sconticut Square - RL6 
Video Rentals 


PITTSFIELD 
1021 South St. - Rt.20 
Video Rentals & Preview Booths 


READING 
1349 Main St. - Rt.28 
Video Rentals 


SPRINGFIELD 
486B Bridge St. 
Preview Booths 


465 Moody St. 
Video Rentals 


1-877-WE EXCITE 


‘ 


Video Expo locations in 52a 
MIDDLETOWN 
178 East Main Road - Rt.138 
Video Rentals 


6774 Post Road - Rt. 1 
Video Rentals & Preview Booths 


PROVIDENCE 
75 Empire St. 
Video Rentals & Preview Booths 


WARWICK 
2318 Post Road - Rt.1 
Video Rentals 


Video Expo locations in GW 
G 


ROTON 
Sheetz Plaza - 591 Rt.12 
Preview Booths 


MERIDEN 
1919 North Broad St. 
Preview Booths 


754 Chapel St. 
Preview Booths 


Video Expo locations in IMEEE 


KITTERY 
Rt. 236 North 
Preview Booths 


666 Congress St. 
Preview Booths 


Video Expo locations in INIW 


TROY 
516 River St. 
Preview Booths 


Book & Video location in INW 


216 N.Hamitton St. - Poughkeepsie 
Preview Booths 


Book & Video location in 52a 


CORNER 
1954 Westminster St. - Providence 
Preview Booths 





fees: ATM 


“EXPERIENCE THE DIFFERENCE « FREE SECURED PARKING 


COME PARTY CLUB FANTASIES STYLE! 


UNBELIEVABLE ONSTAGE BACHELOR PARTICIPATION... 
(A SHOW HE'LL NEVER FORGET!| 


TWO FOR ONE TUESDAY 
2 FOR 1 TABLE DANCING 


TWICE THE FUN 4 THE PRICE! 


FREE BUFFET DAILY 
PRIVATE TABLE DANCING & 
CHAMPAIGN ROOMS AVAILABLE! 


ICE © 401.272.4 
us FANTASIES.COK 


Wa LSPA RM 





